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THE LEGACY COLLECTION OF THE ACADEMICIAN OLGA JEVRI] 
IN THE SERBIAN ACADEMY OF SCIENCES AND ARTS 

LEGAT VAJARA AKADEMIKA OLGE JEVRI] U SANU

OLGA JEVRI]’S LEGACY collection is kept in the
Serbian Academy of Sciences and Arts (SASA) in
Knez Mihailova Street in Belgrade. The Serbian
Academy of Sciences and Arts received through a
Bequest Agreement concluded in 2007 an exqu-
isite collection of 147 small and medium format
sculptures, representing a valuable and admira-
ble artistic opus of the academician Olga Jevri}.

Olga Jevri} belonged to the generation of Ser-
bian artists who made an important move toward
a contemporary expression, and became one of
the most prominent representatives of contem-
porary Serbian art. She broke the tradition of the
interpretation of reality by turning to the very
sculptural being with a clearly defined sculptur-
al position, thus forming a unique artistic
expression. Through her particular techno-
logical method, by combining and synthesizing
cement and iron dust, she created the material
for her sculptures – its physical properties ena-
bled the formation of shape and mass through
the process of layer sedimentation (ferro-oxide,
cement, sprayed iron, rods).

LEGAT OLGE JEVRI] ~uva se u zgradi Srpske
akademije nauka i umetnosti, u Knez Mihailo-
voj ulici u Beogradu. Srpska akademija nauka
i umetnosti primila je Ugovorom o poklonu
2007. godine izuzetnu zbirku od 147 skulptu-
ra malog i sredweg formata, koja predstavqa
bogat i uzoran stvarala~ki opus akademika
Olge Jevri}. 

Olga Jevri} je pripadala generaciji srp-
skih umetnika koji su sproveli izuzetno zna-
~ajno pomerawe ka savremenom izrazu i posta-
la je jedan od najistaknutijih nosilaca srpske
savremene umetnosti. Prekinula je tradiciju
interpretirawa stvarnosti okrenuv{i se sa-
mom bi}u skulpture s jasno odre|enim skulp-
torskim stavom i formiraju}i jedinstven
umetni~ki izraz. Sopstvenim tehnolo{kim
postupkom, kombinovawem i sintetizovawem
cementa i gvozdenog praha, stvarala je materi-
jal za svoje skulpture – wegova fizi~ka svoj-
stva omogu}uju nastanak oblika i mase postup-
kom talo`ewa slojeva (feri-oksid, cement,
prskano gvo`|e, {ipke). 
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Jezgro Legata ~ine skulpture s prve samo-
stalne izlo`be, a stalna postavka obuhvata
skulpture malog i sredweg formata nastale
od 1956. do 1998. i upu}uje posetioca na ide-
ju o umetnosti Olge Jevri}. Ta postavka nosi u
sebi estetske pretpostavke, a ujedno je i di-
dakti~ka. Stoga je pri odabiru skulptura u
obzir uzeto vi{e kriterijuma: jedinstvenost
skulptura, wihov estetski kvalitet, istorij-
ski zna~aj, dokumentarna vrednost. Neizlo`e-
ne skulpture ~uvaju se u depou. 

Pored izlo`bene aktivnosti, u Legatu
Olge Jevri} obavqa se i nau~noistra`iva~ka
delatnost koja se odnosi na autorkin rad i
stvarala{tvo, kao i na period u kojem je `ive-
la i stvarala. 

Dokumentacija o delu, objavqena gra|a,
digitalna gra|a, fotografije, katalozi, he-
meroteka i nau~ni prilozi koji su rezultat
nau~noistra`iva~kog rada na raspolagawu su
istra`iva~ima i zainteresovanoj publici.
Obezbe|eni su uslovi za dostupnost sadr`aja,
gra|e i usluga stru~noj javnosti. Sadr`ina
ovog zna~ajnog fonda koncipirana je i pre-
zentovana tako da se {iroj javnosti {to bo-
qe predstavi vajarski opus akademika Olge
Jevri}.

U toku 2012. godine zapo~eti su radovi na
adaptaciji prostora Legata u zgradi SANU.
Namenskim sredstvima pomogli su Gradska
op{tina Stari grad, Gradska op{tina Vra-
~ar, Sekretarijat za kulturu grada Beograda,
Ministarstvo kulture i informisawa Repu-
blike Srbije. Prostor je opremqen vitrina-
ma, a prilikom formirawa nove, osavremewe-
ne postavke primeweni su standardi moderne
muzeolo{ke prakse ~uvawa i izlagawa. Traj-

The core of the legacy collection comprises
the sculptures from her first solo exhibition,
whereas the permanent display is composed of
small and medium format sculptures created
between the years 1956 and 1998, and it gives
the visitor the idea of Olga Jevri}’s art. This dis-
play has both aesthetic and didactic character.
Therefore, in the choice of sculptures several
criteria were taken into consideration: the singu-
larity of the sculptures, their aesthetic quality,
historical significance and documentary value.
The sculptures which have not been put on dis-
play are kept in a storeroom.

Besides the exhibition activities, Olga Jevri}’s
Legacy project also performs academic research
of the artist’s work and production, as well as
the time when she lived and worked. 

The records of her work, published materi-
als, digital materials, photographs, catalogues,
archive of periodicals, and academic contribu-
tions written as a result of scholars’ research, are
available to the researchers and any interested
visitors. All the requirements have been met for
providing experts with the access to these con-
tents, materials and services. The contents of this
important fund have been conceived and pre-
sented in such a manner that the wider public
would become familiar with the sculptural opus
of the academician Olga Jevri}.

In 2012 certain works were started in order
to perform the adaptation of the legacy space in
the building of the Serbian Academy of Sciences
and Arts. Municipalities of Stari grad and Vra~ar,
the Secretariat for Culture of the City of Belgra-
de and the Ministry of Culture and Information
of the Republic of Serbia gave their contributions
through earmarked funds. The space is furnished



nost i inovativnost stalne postavke Legata
doprine}e predstavqawu i popularizaciji
ovog kulturnog dobra.

Zahvaqujemo na stru~noj pomo}i Jeleni
Me`inski Milovanovi}, Gordani Haraši}
i Dejanu Vu~eti}u.

@aklina Markovi}, kustos 

with glass cabinets, and in the preparation of
this new, updated display, modern standards of
museum practice of keeping and exhibiting col-
lections were applied. Finally, the continuity and
originality of the permanent display of the legacy
collection will contribute to the popularization
and promotion of this cultural good.

I would like to extend my gratitude to Jelena
Me`inski Milovanovi}, Gordana Haraši} and
Dejan Vu~eti} for their assistance.

@aklina Markovi}, curator
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Vertikalna kompozicija Ib,
1956–1959 (kat. br. 3)
Vertical Composition Ib,
1956–1959 (cat. no. 3)
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Komplementarne forme Ib, 1956–1959 (kat. br. 5)
Complementary Forms Ib, 1956–1959 (cat. no. 5)
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Memento I, 1956 (kat. br. 7)
Memento I, 1956 (cat. no. 7)
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Memento II, 1956 (kat. br. 8)
Memento II, 1956 (cat. no. 8)
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Tri elementa III, 1956 (kat. br. 14)
Three Elements III, 1956 (cat. no. 14)

Au{vic I, 1956 (kat. br. 9)
Auschwitz I, 1956 (cat. no. 9)
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Zakriqeni oblik II, 1957 (kat. br. 18)
Shielded Shape II, 1957 (cat. no. 18)



17

Artikulacija prostora I, 1956 (kat. br. 10)
Articulation of the Space I, 1956 (cat. no. 10)



18

Zakriqeni oblik I (Harfa),
1956 (kat. br. 17)

Shielded Shape I (Harp),
1956 (cat. no. 17)



19

Komplementarne forme II (Predlog za spomenik) (@ivotiwa), 1956 (kat. br. 6)
Complementary Forms II (Proposal for a monument) (Animal), 1956 (cat. no. 6)
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Jedra I, 1958 (kat. br. 29)
Sails I, 1958 (cat. no. 29)

Vertikalna kompozicija I (Mala), 1956 (kat. br. 4)
Vertical Composition I (Small), 1956 (cat. no. 4)
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Memento IV, 1958 (kat. br. 28)
Memento IV, 1958 (cat. no. 28)

Artikulacija prostora IV (Skakavac), 1958 (kat. br. 26)
Articulation of the Space IV (Grasshopper), 1958 (cat. no. 26)
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Konstelacija, 1959 (kat. br. 38)
Constellation, 1959 (cat. no. 38)



25

Agresivne forme I, 1959 (kat. br. 40)
Aggressive Forms I, 1959 (cat. no. 40)



26

Komplementarne forme III,
1959 (kat. br. 32)

Complementary Forms III,
1959 (cat. no. 32)
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Divergentna kretawa, 1959
(kat. br. 36)
Divergent Movements, 1959
(cat. no. 36)
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Predlog za spomenik I. Bubaw, 1959 (kat. br. 34)
Proposal for a monument I. Drum, 1959 (cat. no. 34)

Horizontalna kretawa, 1959 (kat. br. 39)
Horizontal Movements, 1959 (cat. no. 39)



MINIATURE/MONUMENTAL IN OLGA JEVRI]’S SCULPTURE

MINIJATURNO/MONUMENTALNO U SKULPTURI OLGE JEVRI] 

U kriti~kom promi{qawu skulptorskog opusa
Olge Jevri} postojali su stavovi koji su wenu
poetiku dovodili u vezu sa enformelom, emi-
nentno slikarskom formacijom. Takva kon-
statacija ~ini se vrlo privla~nom, ali je,
~ini se, podupiru uglavnom spoqni ~inio-
ci: generacijska bliskost s protagonistima
evropskog enformela, faktura materijala –
sama „ko`a“ dela – ili radikalnost nefigu-
rativnog stava. Oni koji imaju potrebu da ba{
svaku poetiku uklope u op{tu istoriju razvo-
ja plasti~kog jezika mogli bi s podjednakim
opravdawem po}i i od sasvim druga~ije tradi-
cije anikoni~nog u skulpturi pro{log veka –
one konstruktivisti~ke. No, ~ini se da svi ti
poku{aji „uklapawa“ ostaju negde na pragu su-
{tine plasti~kog iskaza Olge Jevri}. Isprav-
nije je videti je kao usamqenu pojavu, umetnika
koji nalazi na~in da stvori jedinstven vizu-
elni svet i potom, {to je podjednako va`no,
nalazi na~in da odbrani wegov integritet.

Daleko od toga da Olga Jevri} nije pozna-
vala dela prethodnika i savremenika – wen

In the critical viewing of the sculptures of Olga
Jevri} there are opinions which connected her
poetics with an eminent painting formation –
enformel. That conclusion is very attractive,
but, it seems, it is supported by external factors
mostly: generation closeness to the European
enformel artists, the facture of materials – the
very “skin” of the work or radicality of nonfigu-
rative attitude. They show the need to incorpo-
rate each and every poetics into the general his-
tory of the development of the plastic expression
could – with equal justification – start from the
totally different tradition of aniconic in the
sculpture of the last century: constructivity. But,
it seems that all those attempts of “incorpora-
tion” remain at the threshold of the essence of
the plastic expression of Olga Jevri}. It is more
just to see her as an isolated occurrence, an
artist who finds the way to make a unique visual
world and, then, which is equally important,
finds the way to justify its integrity.

Olga Jevri} is well acquanted with the works
of both her predecessors and contemporaries –
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radoznali duh u~inio je da do dana dana{weg
bude otvorena za najrazli~itija iskustva ko-
ja sti`u iz nepreglednog carstva savremene
umetnosti. Ali sve je to do wene laboratorije
stizalo samo kao informacija, saznawe o ho-
rizontu dana{weg sveta. Nasuprot svemu tome
stajao je prostor li~nog iskaza, koji je pomno
negovala u svim dru{tvenim i trendovskim
menama druge polovine XX veka. Su{tinski
iskoraci u jeziku vizuelnih umetnosti {to
su se de{avali daleko od zemqe u kojoj je
stvarala nisu bili presudni za weno formi-
rawe i trajawe na umetni~koj sceni; oni su, u
nedostatku istinskog razumevawa wenog dela
u doma}oj sredini, mogli biti samo daleki,
spoqni korektiv, potvrda opredeqewa da se
mora izdr`ati na sopstvenom putu.

Do svog vajarskog rukopisa i poetike Olga
Jevri} do{la je pre svega po{tuju}i sopstve-
ne unutra{we impulse. Negde na samim po~e-
cima wenog profesionalnog rada, na skici
za spomenik u Prokupqu (1951), jo{ postoje
daleke aluzije na narativno, se}awe na tra-
diciju ste}aka. Taj predlog za memorijal, me-
|utim, samo naizgled predstavqa bo~nu granu
skulpture Olge Jevri}: u radovima koji su na-
stali gotovo pola veka kasnije, u pravilnijim
rektangularnim volumenima, ponovo se javqa
taj duh stati~ke monumentalnosti, dodatno na-
dogra|en decenijama iskustva. U rane predlo-
ge za memorijale spada i neizvedeni projekat
za Gorwi Milanovac. On je vi{estruko va`an
za skulpturu Olge Jevri}. S jedne strane, do-
neo je definitivnu kristalizaciju jezika
wene skulpture kao polifonog eseja o prosto-
ru i energiji, dok je, s druge, otvorio pitawe
koje }e ostati trajna autorova preokupacija:

her inquisitive spirit has made her open for a
most various experiences coming from the vast
realm of contemporary art. But all that came to
her laboratory only as information, the know-
ledge of the horison of today’s world. Opposite
all that stood a space of the personal expression
which she cherished in all social and trend
changes in the second half of the twentieth cen-
tury. Radical outings occuring far away from
the country where she created her works were
not crucial for her forming and lasting in the
artistic scene, they, in the lack of truly under-
standing of her work at home, could be only
remote, outer corrective, a certificate of her
decision to endure on her own rout.

She has achieved her sculptural manuscript
and poetics by appreciating her own inner
impulses. At the beginning of her professional
work – in the scatches for a memorial in Pro-
kuplje (1951) – we can find remote allusions on
the narrative, reminiscences of the tradition of
standing tombstones. That scheme for the
memorial, however, represents the side branch
of Olga Jevri}’s sculpture only at the first
glance: in the works made nearly half a century
later, in the more regular rectangular volums
that spirit of static monumentality will reappear,
additionally enriched by the decades of experi-
ence. Her early designs for memorials include
the unrealised project in Gornji Milanovac. It is
extremely important for Olga Jevri}’s sculpture.
On one part it has brought to a definite clarifi-
cation of the language of her sculpture as a poli-
phone essay of space and energy, and on the other
brought up the question which will remain a
permanent preoccupation of the author: how
can a material neutral by nature be filled with
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kako po prirodi neutralna materija mo`e
biti nadogra|ena eti~kim sadr`ajem? Nemaju
sve skulpture Olge Jevri} komponentu memo-
rijalnog, naprotiv. Ali i one koje nisu zami-
{qene kao memorijali gusto su impregnirane
ose}awem teskobe qudske jedinke u ambijentu
koji je izgubio ravnote`u, nekom vrstom meta-
fizi~ke brige. Skulpture Olge Jevri} nikada
nisu antropomorfne, ali sadr`e najva`nije
od onog humanog, ono nevidqivo, a to je duh.

Mali formati predstavqaju va`an deo
opusa Olge Jevri} tokom sveg vremena wego-
vog nastanka: oni nipo{to nisu samo plod
nu`nosti nametnute trajnom nevoqno{}u
sredine da podr`i prave vrednosti i pomog-
ne vajaru u realizaciji dela velikih dimen-
zija. Ponekad su oni neka vrsta etida, skicâ
koje vodi misao o monumentalnom delu. A po-
nekad, pa i naj~e{}e, oni nisu nikakav po-
srednik, ve} zaokru`ena dela, nastala s na-
merom da budu ba{ kamernih dimenzija.

Unutra{we zakonitosti stvarawa koje kao
ishod ima delo velikog formata razlikuju se
od onih koje kao plod donose kamerno ostva-
rewe. U velikom formatu umetnik je ponekad
realizator prisiqen na ekstrovertnost. U
malom je on sveden na misao, koncentrisan.
Mali format jeste platforma za meditativ-
nost. Ako su monumentalne skulpture glasno
izneti govori, onda su mali formati senten-
ce, izbru{ene misli ili iskazi ose}awa.

Mali format u radu Jevri}eve mo`e se
pratiti od sredine pedesetih (Tri elementa

I–III i Zakriqeni oblik I iz 1956, Memento

IV iz 1958. ili Agresivne forme), tokom {ez-
desetih i sedamdesetih, kada mali formati
~e{}e imaju ulogu projekta za dela ve}ih raz-

something that, at first sight, cannot be squeezed
into it – ethical contents. Not all Jevri}’s sculp-
tures have that monumental component – on the
contrary. But even those which were not con-
ceived as memorials are densely impregnated
with the feeling of the anxiety of a human indivi-
dual in the surroundings that have lost balance,
some kind of metaphysical worry. Olga Jevri}’s
sculptures are never anthropomorphical, but
contain the most important thing belonging to
humans, the invisible, the spirit.

Small formats represent an important part
of Olga Jevri}’s work throughout its creation:
they are by no means the result of necessity –
everlasting reluctancy of the surroundings to
support real values and help the sculptor to
realise the works of immense dimensions. They
are sometimes kinds of elides, scatches led by
the thoughts of a monumental work. Very often,
they are not a mediator, but rounded works
which intend to be of those dimensions.

The inner laws of creating that result in the
work of big format are different from those that
result in chamber works. In big format, the
artist sometimes has to be extrovert. In a small
one – he is reduced to a thought, concentrated.
A small format is a platform for meditation. If
monumental sculpture is a voiced speech, then
the small format is a sentence, a proverb clever-
ly thought of and expressed.

A small format in Olga Jevri}’s work can be
followed from the mid-fifties (Three elements
I–III and Rounded Shape I from 1956, Memento
IV from 1958, or Aggressive Forms from 1959),
through sixties and seventies, when a small for-
mat are mostly fragments for larger works. Yet,
a special group of works are those made in the
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mera. Ipak, zasebnu skupinu ~ine radovi ko-
ji su nastajali tokom posledwe decenije pro-
{log veka. Jo{ od druge polovine sedamdese-
tih i tokom osamdesetih u radu Olge Jevri}
prime}uje se te`wa „prikupqawa“ volumena
u kompaktne mase (Nalet, dela iz ciklusa
Ukr{tawa) – ona se u potpunosti razvija u
wenim novijim skulpturama. Dela kakva su
Nabrajawe I (1991), Nabrajawe II (1999), Za

izotropni prostor (1992) ili Naslojene plo-

~e (2000) ponovo prizivaju dah nekih davno
minulih titanskih vremena. Mo`emo razmi-
{qati o megalitima, o rasklopqenom Stoun-
henxu, ponekad i o sili koja te blokove podi-
`e i ~ini da lebde.

I oni koji o umetnosti znaju mnogo pone-
kad pome{aju dve naizgled srodne kategori-
je: veliko i monumentalno. Monumentalnost
ne zavisi od pojedina~nih mera, ve} od odno-
sa. Nove skulpture Olge Jevri} nisu velikih
dimenzija, ali jesu monumentalne. Posti}i
monumentalnost u kamernom formatu jeste
majstorstvo. I to je jedan od mnogih razloga
zbog kojih prepoznajemo veli~inu ove umetni-
ce u XX i XXI veku. 

Mileta Prodanovi}

last decade of 20th century. From the second
half of the seventies and in the eighties we can
notice in her works a tendency of accumulating
the volume into compact masses (Gust, the
works from the cycle Crossing) – that tendency
has completely developed in her latest sculp-
tures. Listing I (1991), Listing II (1999–2000),
For Isotropic Space (1992) or Layer Plates (2000)
call for ghosts of some long-ago lost titanic times.
We can contemplate of megalits, of disassem-
bled Stonehendge, of the force that lifts these
blocks and make them levitate.

Even those who know a lot about art can
sometimes mix up the two seemingly related ca-
tegories: big and monumental. Monumentality
does not depend on single measures, but of the
relation. The new sculptures by Olga Jevri} are
not of big dimensions – but they are monumen-
tal. To achieve monumentality in a chamber
format is a piece of art. It is one of the many
reasons this artist is so great in 20th as well as in
21st century.

Mileta Prodanovi}
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34

Predlog za spomenik – Avala I, 
1963 (kat. br. 48)
Proposal for a monument – Avala I,
1963 (cat. no. 48)
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Hiro{ima I, 1959 (kat. br. 37)
Hiroshima I, 1959 (cat. no. 37)
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Korespondentne forme, 1963 (kat. br. 46)
Corresponding Forms, 1963 (cat. no. 46)
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Gredna, 1963 (kat. br. 51)
Gredna, 1963 (cat. no. 51)
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Forma pod pritiskom I, 1963
(kat. br. 49)

Form under Pressure I, 1963 
(cat. no. 49)
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Sinuozna forma I, 1963
(kat. br. 45)
Sinuosity Form I, 1963
(cat. no. 45)



40

Zahva}eni prostor II, 1964 (kat. br. 60)
Engulfed Space II, 1964 (cat. no. 60)



41

Nadsvo|ena forma I, 1964 (kat. br. 62)
Vaulted Form I, 1964 (cat. no. 62)



Forma u nastajawu II, 1969–1973 (kat. br. 96)
Emerging Form II, 1969–1973 (cat. no. 96)



43

Koncentri~no slegawe, 1964 (kat. br. 58)
Concentric Slumping, 1964 (cat. no. 58)



44

Zahva}eni prostor I, 1963 (kat. br. 50)
Engulfed Space I, 1963 (cat. no. 50)



45

Trinom Ib, 1964/1965–1967 (kat. br. 56)
Trinom Ib, 1964/1965–1967 (cat. no. 56)



46

Ekscentri~no razlegawe I, 1965–1967
(kat. br. 68)
Eccentric Viewing I, 1965–1967 
(cat. no. 68)

Centripetalna forma I, 1964–1965
(kat. br. 53)

Centripetal Form I, 1964–1965 
(cat. no. 53)
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48

Odvajawe, 1966 (kat. br. 76)
Separation, 1966 (cat. no. 76)
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Forma serpentinata, 1965 (kat. br. 63)
Serpetinata Form, 1965 (cat. no. 63)
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U nizu, 1966–1967
(kat. br. 72)
In a Row, 1966–1967
(cat. no. 72)
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Rasap II, 1965 (kat. br. 65)
Rasap II, 1965 (cat. no. 65)
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Nadsvo|eni prostor II (Cipela), 1969–1973 (kat. br. 91)
Vaulted Space II (Shoe), 1969–1973 (cat. no. 91)
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Artikulacija prostora VIII, 1970–1977/1981 (kat. br. 100)
Articulation of the Space VIII, 1970–1977/1981 (cat. no. 100)
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3 + 1, 1966 (kat. br. 73)
3 + 1, 1966 (cat. no. 73)
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Hijatus Ia, 1967–1973 (kat. br. 81)
Hiatus Ia, 1967–1973 (cat. no. 81)
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Dislokacija I, 1962–1967 (kat. br. 43)
Dislocation I, 1962–1967 (cat. no. 43)
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Aglomeracija, 1968–1971 (kat. br. 86)
Agglomeration, 1968–1971 (cat. no. 86)
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Forma u nastajawu I, 1964 (kat. br. 61)
Emerging Form I, 1964 (cat. no. 61)

Aksijalna aglomeracija, 1969–1971 (kat. br. 92)
Axial Agglomeration, 1969–1971 (cat. no. 92)



59



60

Prostor u tkawu,
1969–1978 (kat. br. 95)
Weaving through Space,

1969–1978 (cat. no. 95)



61

THE FUNDAMENTAL CHARACTERISTICS 
AND VALUES OF OLGA JEVRI]’S SCULPTURE

OSNOVNE OSOBINE I VREDNOSTI SKULPTURE OLGE JEVRI]

The essentials of Olga Jevri}’s artistic biography
are well-known and often cited; her biography
is made of the following indispensable informa-
tion: from her first solo exhibition, a turning
point in the history of Serbian sculpture, in the
Gallery of the Association of Fine Artists of
Serbia in 1957; her participation in the Yugoslav
selection at the Venice Biennale in 1958, both
because of her correspondence with the world
trends in the sphere of art, and because of the
originality and value of her individual contribu-
tion, which opened up the possibility of gaining
a great reputation worldwide; through her noted
solo exhibitions in Turin, Zagreb and Belgrade
between 1959 and 1965, to her great retrospec-
tives at the Museum of Contemporary Art in
1981 and the Gallery of the Serbian Academy of
Sciences and Arts in 2001. 

Olga Jevri}’s sculptural opus, today viewed as
a historically verified conceptual whole, is mar-
ked by its response to the following particularly
difficult problematical challenge: how to achieve
the highest degree of innovation in language and

Dobro su poznate i u vi{e navrata istaknute
osnovne ~iwenice umetni~ke biografije Olge
Jevri}; ~ine je slede}i nezaobilazni podaci:
prva samostalna izlo`ba, prelomna u istori-
ji srpske skulpture, u Galeriji ULUS-a 1957;
u~e{}e u jugoslovenskoj selekciji na Bijena-
lu u Veneciji 1958, {to joj zbog koinciden-
cije s tada aktuelnim umetni~kim kretawi-
ma u svetu, ali, pre svega, zbog originalnosti
i vrednosti wenog individualnog doprino-
sa, otvara prostor znatne me|unarodne repu-
tacije; preko zapa`enih samostalnih nastu-
pa u Torinu, Zagrebu i Beogradu izme|u 1959.
i 1965, do wenih velikih retrospektiva u
Muzeju savremene umetnosti 1981. i Galeriji
SANU 2001. 

Skulptorsko delo Olge Jevri}, danas sa-
gledano kao istorijski verifikovana kon-
ceptualna celina, u znaku je ostvarewa slede-
}eg posebno zahtevnog problemskog izazova:
kako posti}i najve}u meru jezi~kih i obli-
kovnih inovacija u disciplini skulpture a
ipak ostati unutar we, dakle ne iskora~iti



iz temeqnih medijskih i kategorijalnih svoj-
stava te vekovne umetni~ke discipline?
Drugim re~ima i jednostavnije kazano: kako
ostati klasi~an skulptor, a ipak zamisliti
i raditi skulpturu izvan i iznad wenih pro-
verenih, istorijskim iskustvom potvr|enih
osobina i obaveza?

Prvo i odmah vidqivo odvajawe od zadatog
nasle|a skulpture u delu Olge Jevri} ogleda
se u izboru gradivnog materijala: to su beton
i gvozdena {ipka umesto uobi~ajenog kamena
ili bronze. Slede oblikovawe u odabranim
materijalima, savladavawe wihovih otpora,
usagla{avawe zasebnih svojstava, izgradwa
precizno konstruisane skulptorske forme u
harmoniji idealnog odnosa triju neodvojivih
~inilaca – mase, {ipke i prostora – a sve to
radi postizawa vrlo istan~ane oblikovne za-
misli prividno bliskih likovnih re{ewa,
ali u detaqima uvek dovoqno razli~itih, u
mawim formatima, potom, prema mogu}no-
stima realizacije, u sredwim i, znatno re|e,
u ve}im.

Su{tina duhovnog sadr`aja u skulpturi
Olge Jevri} od samih po~etaka ranih pedese-
tih godina pro{log veka posve}ena je memori-
jalnoj plastici univerzalnog humanisti~kog
zna~ewa. Tim je bolnije saznawe da nijedan
od wenih mnogobrojnih predloga za spomeni-
ke dosad nije do~ekao realizaciju u javnim
prostorima i u monumentalnim dimenzija-
ma. Ali tome zauzvrat, umetnica je predanim
vi{edecenijskim radom razvila izuzetnu
sposobnost elaboracije vrlo specifi~nih
oblikovnih problema ~iste apstraktne pla-
sti~ke misli, {to je imenovano nazivima
brojnih ciklusa i pojedina~nih skulptura u

form in the discipline of sculpture, and stay
within, i.e. without abandoning the fundamen-
tal characteristics of the medium and category
of this ancient artistic discipline. In other and
simpler words: how to stay a classical sculptor,
and yet imagine and create sculptures above
and beyond their established, historically
acclaimed characteristics and tasks? 

The first, rather striking separation from the
traditional sculptural heritage in Olga Jevri}’s
work is reflected in the choice of building mate-
rial: concrete and iron rods instead of the usual
stone or bronze. This is accompanied by mold-
ing in various materials, dealing with their
resistance, adjustment of particular properties,
construction of a carefully designed sculptural
form in an ideal and harmonious relationship
with three inseparable factors – mass, rod and
space – all in order to carry out a very refined
idea of the form from seemingly close visual
solutions, but always different enough in detail,
in smaller formats, and if possible to build, in
medium, and quite rarely in large formats. 

Ever since the beginning of the early fifties
of the previous century the essence of the spiri-
tual content in Olga Jevri}’s sculpture has been
devoted to the memorial plastic of universal
humanistic meaning. This makes it even more
distressing to think that none of her numerous
proposals for monuments have been carried out
in public space in monumental dimensions.
However, through many decades of hard work,
the artist has developed a fascinating ability to
elaborate on very specific figurative problems
of the pure abstract plastic thought, marked in
the titles of numerous cycles and individual
sculptures where she deals with the topics of
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kojima razra|uje teme odnosa forme i prosto-
ra unutar konkretnih materijala, kod kojih,
retkom sposobno{}u i pre svega nadahnu}em
oblikovawa, u materiju utiskuje najprefiwe-
nije ekspresivne i emotivne sadr`aje, jednom
re~ju spiritualne. Ukupni skulptorski opus
akademika Olge Jevri} jedno je od najvredni-
jih nasle|a u srpskoj umetnosti druge polo-
vine XX veka, pa je stoga obaveza kulturnih
institucija kojima su povereni ~uvawe i obra-
da tog dragocenog materijala da se prema we-
mu odnose s du`nim po{tovawem i, u skladu s
time, s neophodnom profesionalnom brigom.

Je{a Denegri

interplay between form and space within parti-
cular materials, etching into the matter the most
sophisticated expressive and emotional, in a
word, spiritual substance with her rare skill and
inspiration. The total sculptural opus of the
academician Olga Jevri} is part of the most
valuable heritage of Serbian art in the second
half of the 20th century, so the cultural institu-
tions in charge of keeping and maintaining this
cherished material must pay all due respect to it
and provide the necessary professional care.

Je{a Denegri
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Emanacija I, 1970–1983 (kat. br. 101)
Emanation I, 1970–1983 (cat. no. 101)

Emanacija IV, 1970–1983 (kat. br. 98)
Emanation IV, 1970–1983 (cat. no. 98)
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Emanacija II, 1970–1983 (kat. br. 102)
Emanation II, 1970–1983 (cat. no. 102)
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Jedno~lani skup – egzostruktura I, 1972–1977 (kat. br. 106)
Single-element set – Exostructure I, 1972–1977 (cat. no. 106)
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Dvo~lani skup – egzostruktura,
1972–1977 (kat. br. 107)
Two-member set – Exostructure,
1972–1977 (cat. no. 107)
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Artikulacija prostora VII, 1977–1981 (kat. br. 114)
Articulation of the Space VII, 1977–1981 (cat. no. 114)
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Prostor u stani{tu I, 1966 (kat. br. 75)
Space in a Habitat I, 1966 (cat. no. 75)
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Prostor u stani{tima, 1975–1977 (kat. br. 112)
Space in Habitats, 1975–1977 (cat. no. 112)



Olga Jevri} ne mistifikuje svoje apstraktne
oblike, ve} dopu{ta da svako u wima vidi trag
stvarnosti. Ali ona, isto tako, ne skriva to da
su wene skulpture, izme|u ostalog, zapravo sa-
`eta problematika vajarstva otkako ono posto-
ji. I kad su skulptori u antici i renesansi
stvarali svoje predstave mitskih bi}a onako
kako su ih oni videli, u wima je bila sadr`a-
na apstraktna problematika odnosa oblika i
senke, mase i praznine, opsesije vajarstva
modernog doba.

Moglo bi se, me|utim, i}i i daqe i re}i da
su skulpture Olge Jevri}, recimo, okamewe-
ni oblaci koje `elezne {ipke zadr`avaju da
se ne razbegnu. Nijedan ponovqen oblik, re-
dovno spoj `elezno pravog i masivno oblako-
vitog.

Isto tako bi se moglo re}i da su wene
skulpture gra|a od koje je svet nastao, i to
istovremeno makrokosmos i mikrokosmos.
Mikrokosmi~ka materija, naravno, i kod Ol-
ge Jevri}, kao i kod Tvorca, bezobli~na je, a
zakon koji }e je uobli~iti otelovqen je u

Olga Jevri} never mystifies her abstract forms,
but allows for everyone to see in them a trace of
reality. Nor does she hide that her sculptures
actually reflect the problems of sculpture ever
since its beginnings, compressed in a nutshell.
Even when ancient and Renaissance sculptors
created their images of mythical beings the way
they saw them, their works embodied this
abstract problem of interplay between shape
and shadow, mass and empty space, which still
obsesses the modern day sculpture.

However, we could go on to say that Olga
Jevri}’s sculptures are, for example, petrified
clouds which iron rods keep from scattering
away. No repeated shape, always a union of iron
uprightness and massive cloudiness.

We could also say that her sculptures are such
stuff as the world is made of, both macrocosm
and microcosm. Of course, the microcosmic
matter is shapeless both for Olga Jevri} and the
Creator, and the law which will impose shape
upon it is embodied in the iron rods. It was
shapeless matter which gave birth to the world
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OLGA JEVRI], SCULPTOR THINKER

OLGA JEVRI], VAJAR MISLILAC
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{ipkama. Od bezobli~nog je svet nastao, a da
bi se kako-tako strukturirao, tu su {ipke,
oli~ewe vere da se taj nered mo`e obuzdati.
U tim trenucima stvarala{tva Olga Jevri}
je mislilac. Kad boqe razmislim, prilikom
svakog susreta s wom ose}am da pred sobom
imam mudro stvorewe, pored toga sre}no da-
rovano i s dobro skrivanim ali sna`nim
emocijama, vidqivijim u wenim skulptura-
ma nego u wenoj li~nosti koju sre}ete.

Gledan u celini, vajarski opus Olge Jevri}
jeste kosmogonija – stvarawe sveta. Tvorac
vi{e nije anoniman, neuhvatqiv, nesaznajan.
Vajar je oli~ewe bo`anskog stvarala{tva,
koje od ni~ega stvara sve. Ne zove se to slu~aj-
no – svet. Vajarstvo je neka vrsta smelosti da
se preuzme uloga tvorca sveta. I da se od jed-
nom ve} stvorenog stvori novo stvoreno.

Da bi se stvorio ~ovek, na po~etku u Tvor-
~evim rukama be{e blato; on ga je uobli~io i
udahnuo mu du{u, svoju du{u, svoju pamet, svoju
tajnu, svoje ose}awe sveta. Ova posledwa for-
mulacija mo`da je najbli`a istini skulptu-
ra Olge Jevri}, ako uop{te u umetnosti ima
istine, osim do`ivqaja, koji je istina ne po
sebi, ve} istina za sebe.

U kabinetu Olge Jevri} u Srpskoj akade-
miji nauka i umetnosti, ~iji je ona ~lan, po
vitrinama se nalaze wene skulpture: masa –
{ipke; masa – {ipke… Nikada nisam poku-
{avao da pred wom tuma~im zna~ewe wenih
skulptura ili da se ispovedam o tome {ta bi
one za mene mogle da zna~e. Unapred znam kako
bi ona reagovala na moje tuma~ewe wenog de-
la, na to moje svo|ewe wene vi{ezna~ne mase
na neke postoje}e oblike iz stvarnosti. Re-
kla bi, pomalo tajanstveno: „Svako ima pravo

as we know it, and its structure was imposed by
the rods, as if to embody our belief in the possi-
bility of controlling this chaos. In these moments
of creation, Olga Jevri} is a thinker. When I
think better, every time I meet her I feel I am
talking to a wise, fortunately talented woman,
with powerful though well-hidden emotions,
perceivable in her sculptures rather than in her
personality.

On the whole, Olga Jevri}’s sculptural opus is
a cosmology – creation of the world. The creator
is no longer anonymous, elusive, or unintelligible.
The sculptor is the embodiment of divine cre-
ation, creating everything out of nothing. It is
not a coincidence that “everything” is actually a
synonym for “universe”. Sculpture implies the
audacity to take upon oneself the role of the
Creator. And to recreate out of the created.

To create a man, the Maker first used soil in
his hands; he gave it shape and soul, his own
soul, his mind, his secret, his sense of the world.
The last formulation might be closest to the
truth of Olga Jevri}’s sculptures, if there is
truth in art, or pure feeling, which is not truth
by itself but for itself. 

In Olga Jevri}’s study in the Serbian
Academy of Sciences and Arts, whose member
she is, her sculptures are placed in glass cabinets:
mass – rods; mass – rods… I have never tried to
interpret the meaning of her sculptures in her
presence, or to confide about what they could
mean to me. I already know how she would
react to my interpretation of her work, to my
reduction of her ambiguous mass to some exist-
ing shapes from the real world. She would say,
a bit mysteriously, “Everyone has the right to
see in our work whatever it conveys to them. It



da u na{em delu vidi ono {to mu to delo kazu-
je. To ne mora biti ono od ~ega smo mi, umet-
nici, po{li, niti ono gde smo stigli.“

Olga Jevri} bi, koliko znam, bila sprem-
na ~ak i da otkrije od ~ega je po{la. Ona ne
mistifikuje svoju umetnost, ma koliko da je
umetnost ~udo, misterija, zagonetka, katkad bez
odgonetke. Ali ipak ne tra`ite od we odgo-
netku. Da je htela da umetnost izra`ava re~i-
ma, ona bi bila pisac, pesnik. A ona je skulp-
tor – i to izuzetan.

Jovan ]irilov 

doesn’t have to be what we, artists, started from,
or arrived at.”

As far as I know, Olga Jevri} would be pre-
pared to disclose what she started from. She does
not mystify her art, even though art is a miracle,
a mystery, a riddle, sometimes with no answer.
And yet, you should never ask her for answers.
Had she wanted to express her art in words, she
would have become a writer, a poet. And she is
a sculptor – and a remarkable one, too.

Jovan ]irilov
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Astati~na relacija I (Hit), 1986 (kat. br. 123)
Astatic Relation I (Hit), 1986 (cat. no. 123)
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Malo ukr{tawe I, 1985 (kat. br. 118)
Small Intersection I, 1985 (cat. no. 118)

Veliko ukr{tawe I, 1987 (kat. br. 125)
Big Intersection I, 1987 (cat. no. 125)



77



78

Naslojene/nalegle oblice, oko 1988 (kat. br. 130)
Layered/Leaning Logs, around 1988 (cat. no. 130)
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Astati~na relacija II, 1990 (kat. br. 136)
Astatic Relation II, 1990 (cat. no. 136)
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Pro`imawe II – malo, 1989–1990 (kat. br. 133)
Permeation II – small one, 1989–1990 (cat. no. 133)

Nalegle oblice I (vertikalne), 1974–1988 (kat. br. 110)
Leaning Logs I (vertical), 1974–1988 (cat. no. 110)
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Stereotomija II, 1968–1986 (kat. br. 84)
Stereotomy II, 1968–1986 (cat. no. 84)

Stereotomija I, 1985 (kat. br. 119)
Stereotomy I, 1985 (cat. no. 119)
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Pomereni segmenti II, 1977–1988/1989 (kat. br. 116)
Shifted Segments II, 1977–1988/1989 (cat. no. 116)
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Limes I, 1996 (kat. br. 142)
Limes I, 1996 (cat. no. 142)
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Gredna II, 1996 (kat. br. 143)
Gredna II, 1996 (cat. no. 143)



CATALOGUE

KATALOG

Datirawe skulptura je dvojno, to jest {iroko dati-
rawe, po{to su dela nastajala u ve}em vremenskom
razmaku. Za dela nastajala decenijama uzimao se
prvi datum kao orijentir u rasporedu gra|e. Di-
menzije dela (visina, {irina i dubina u santime-
trima) aproksimativne su. 

1. Reqef na temu obnove, 1948,
gips; 39,5 × 28,5 × cca 2 cm;
bez signature;
poklon autora;
inv. br. 2676

2. Oranta, 1951, 
gips (feri-oksid); 20 × 17 × 16 cm;
bez signature; 
poklon autora;
inv. br. 2662

3. Vertikalna kompozicija Ib, 1956–1959,
feri-oksid, gvo`|e; 40 × 22 × 12 cm;
bez signature; 
poklon autora;
inv. br. 2679

Assigning the casting dates to the sculptures is twofold
and therefore pretty wide, as the sculptures have been
created throughout long time interval. If the sculptures
have been created over decades, first date is taken as a
landmark for determining a chronological order of
works. Dimensions of sculptures (height, width and
depth expressed in centimeters) are approximate. 

1. The relief on restoration, 1948,
cast; 39.5 × 28.5 × cca 2 cm;
unsigned;
gift of the artist;
inventory number 2676

2. Oranta, 1951, 
plaster (ferric oxide); 20 × 17 × 16 cm;
unsigned; 
gift of the artist;
inventory number 2662

3. Vertical Composition Ib, 1956–1959,
ferric oxide, iron; 40 × 22 × 12 cm;
unsigned; 
gift of the artist;
inventory number 2679

87



88

4. Vertikalna kompozicija I (Mala), 1956,
prskano gvo`|e; 18 × 9 × 6,5 cm; 
bez signature; 
poklon autora;
inv. br. 2668

5. Komplementarne forme Ib, 1956–1959,
feri-oksid, gvo`|e; 28 × 21 × 11 cm;
bez signature;
poklon autora;
inv. br. 2678

6. Komplementarne forme II
(Predlog za spomenik) (@ivotiwa), 1956, 
prskano gvo`|e; 13 × 10 × 11,5 cm; 
bez signature; 
poklon autora;
inv. br. 2675

7. Memento I, 1956, 
prskano gvo`|e; 20 × 18 × 8,5 cm;
bez signature; 
poklon autora;
inv. br. 2665

8. Memento II, 1956, 
prskano gvo`|e; 19 × 14 × 4 cm;
bez signature; 
poklon autora;
inv. br. 2669

9. Au{vic I, 1956, 
feri-oksid, gvo`|e; 15 × 11 × 10 cm;
bez signature; 
poklon autora;
inv. br. 2664

10. Artikulacija prostora I, 1956, 
feri-oksid; 17 × 9 × 9 cm;
bez signature; 
poklon autora;
inv. br. 2670

4. Vertical Composition I (Small), 1956,
sprayed iron; 18 × 9 × 6.5 cm; 
unsigned; 
gift of the artist;
inventory number 2668

5. Complementary Forms Ib, 1956–1959,
ferric oxide, iron; 28 × 21 × 11 cm;
unsigned; 
gift of the artist;
inventory number 2678

6. Complementary Forms II 
(Proposal for a monument) (Animal), 1956, 
sprayed iron; 13 × 10 × 11.5 cm; 
unsigned; 
gift of the artist;
inventory number 2675

7. Memento I, 1956, 
sprayed iron; 20 × 18 × 8.5 cm;
unsigned; 
gift of the artist;
inventory number 2665

8. Memento II, 1956, 
sprayed iron; 19 × 14 × 4 cm;
unsigned; 
gift of the artist;
inventory number 2669

9. Auschwitz I, 1956, 
ferric oxide, iron; 15 × 11 × 10 cm;
unsigned; 
gift of the artist;
inventory number 2664

10. Articulation of the Space I, 1956, 
ferric oxide; 17 × 9 × 9 cm;
unsigned; 
gift of the artist;
inventory number 2670
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11. Artikulacija prostora II, 1956,
prskani mesing; 6 × 9 × 7 cm;
bez signature; 
poklon autora;
inv. br. 2671

12. Tri elementa I, 1956,
prskano gvo`|e; 9 × 12 × 9 cm;
bez signature; 
poklon autora;
inv. br. 2672

13. Tri elementa II, 1956, 
prskano gvo`|e; 15 × 10 × 9 cm;
bez signature; 
poklon autora;
inv. br. 2673

14. Tri elementa III, 1956, 
feri-oksid; 14 × 12 × 13 cm;
bez signature; 
poklon autora;
inv. br. 2674

15. Predlog za spomenik II (Jerusalim), 1956,
prskano gvo`|e; 14 × 10 × 7,5 cm;
bez signature; 
poklon autora;
inv. br. 2663

16. Predlog za spomenik I (Zatvor), 1956,
prskano gvo`|e; 11 × 14 × 8,5 cm;
bez signature; 
poklon autora;
inv. br. 2753

17. Zakriqeni oblik I (Harfa), 1956, 
prskano gvo`|e; 17 × 13,5 × 10 cm; 
bez signature; 
poklon autora;
inv. br. 2808

11. Articulation of the Space II, 1956,
sprayed brass; 6 × 9 × 7 cm;
unsigned; 
gift of the artist;
inventory number 2671

12. Three Elements I, 1956,
sprayed iron; 9 × 12 × 9 cm;
unsigned; 
gift of the artist;
inventory number 2672

13. Three Elements II, 1956, 
sprayed iron; 15 × 10 × 9 cm;
unsigned; 
gift of the artist;
inventory number 2673

14. Three Elements III, 1956, 
ferric oxide; 14 × 12 × 13 cm;
unsigned; 
gift of the artist;
inventory number 2674

15. Proposal for a monument II (Jerusalem), 1956,
sprayed iron; 14 × 10 × 7.5 cm;
unsigned; 
gift of the artist;
inventory number 2663

16. Proposal for a monument I (Prison), 1956,
sprayed iron; 11 × 14 × 8.5 cm;
unsigned; 
gift of the artist;
inventory number 2753

17. Shielded Shape I (Harp), 1956, 
sprayed iron; 17 × 13.5 × 10 cm; 
unsigned; 
gift of the artist;
inventory number 2808



18. Zakriqeni oblik II, 1957, 
gvo`|e, nitrolak; 17,5 × 9 × 10 cm;
bez signature; 
poklon autora;
inv. br. 2666

19. Memento III, 1957, 
feri-oksid; 29 × 25 × 6 cm;
bez signature; 
poklon autora;
inv. br. 2667

20. Strune u snopu (Crvena harfa), 1957–1958, 
feri-oksid, gvo`|e; 15 × 9 × 6 cm; 
bez signature; 
poklon autora;
inv. br. 2695

21. Strune u snopu II (Tenzije), 1957–1958, 
prskani bakar; 18 × 8 × 7 cm;
bez signature; 
poklon autora;
inv. br. 2696

22. Jedra II, 1957–1958,
feri-oksid, gvo`|e; 16 × 15,5 × 8 cm;
bez signature; 
poklon autora;
inv. br. 2697

23. Predlog za spomenik III (Smodlaka), 1957,
feri-oksid, gvo`|e; 13 × 10 × 9 cm;
bez signature; 
poklon autora;
inv. br. 2703

24. Predlog za spomenik (Jajinci), 1958,
feri-oksid, gvo`|e; 13 × 11 × 6,5 cm;
bez signature; 
poklon autora;
inv. br. 2701
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18. Shielded Shape II, 1957, 
iron, nitro lacquer; 17.5 × 9 × 10 cm;
unsigned; 
gift of the artist;
inventory number 2666

19. Memento III, 1957, 
ferric oxide; 29 × 25 × 6 cm;
unsigned; 
gift of the artist;
inventory number 2667

20. Strings in a Bundle (Red Harp), 1957–1958, 
ferric oxide, iron; 15 × 9 × 6 cm; 
unsigned; 
gift of the artist;
inventory number 2695

21. Strings in a Bundle II (Tensions), 1957–1958, 
sprayed copper; 18 × 8 × 7 cm;
unsigned; 
gift of the artist;
inventory number 2696

22. Sails II, 1957–1958,
ferric oxide, iron; 16 × 15.5 × 8 cm;
unsigned; 
gift of the artist;
inventory number 2697

23. Proposal for a monument III (Smodlaka), 1957,
ferric oxide, iron; 13 × 10 × 9 cm;
unsigned; 
gift of the artist;
inventory number 2703

24. Proposal for a monument (Jajinci), 1958,
ferric oxide, iron; 13 × 11 × 6.5 cm;
unsigned; 
gift of the artist;
inventory number 2701
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25. Artikulacija prostora (III?), 1957–1958, 
feri-oksid, gvo`|e; 19 × 19 × 16 cm; 
bez signature; 
poklon autora;
inv. br. 2698

26. Artikulacija prostora IV (Skakavac), 1958, 
feri-oksid, gvo`|e; 24 × 20 × 16 cm;
bez signature; 
poklon autora;
inv. br. 2754

27. Artikulacija prostora V, 1958, 
feri-oksid, gvo`|e; 15 × 11 × 16 cm;
bez signature; 
poklon autora;
inv. br. 2700

28. Memento IV, 1958, 
feri-oksid, gvo`|e; 18 × 8,5 × 4 cm;
bez signature; 
poklon autora;
inv. br. 2702

29. Jedra I, 1958,
feri-oksid, gvo`|e; 16,5 × 20 × 15 cm;
bez signature; 
poklon autora;
inv. br. 2712

30. Plo~asta nadstre{nica, 1958, 
feri-oksid, gvo`|e; 12 × 14 × 10 cm;
bez signature; 
poklon autora;
inv. br. 2704

31. Predlog za spomenik. Zev, 1958, 
feri-oksid, gvo`|e; 11,5 × 13 × 7 cm;
bez signature; 
poklon autora;
inv. br. 2699

25. Articulation of the Space (III?), 1957–1958, 
ferric oxide, iron; 19 × 19 × 16 cm; 
unsigned; 
gift of the artist;
inventory number 2698

26. Articulation of the Space IV (Grasshopper), 1958, 
ferric oxide, iron; 24 × 20 × 16 cm;
unsigned; 
gift of the artist;
inventory number 2754

27. Articulation of the Space V, 1958, 
ferric oxide, iron; 15 × 11 × 16 cm;
unsigned; 
gift of the artist;
inventory number 2700

28. Memento IV, 1958, 
ferric oxide, iron; 18 × 8.5 × 4 cm;
unsigned; 
gift of the artist;
inventory number 2702

29. Sails I, 1958,
ferric oxide, iron; 16.5 × 20 × 15 cm;
unsigned; 
gift of the artist;
inventory number 2712

30. Placoid Eaves, 1958, 
ferric oxide, iron; 12 × 14 × 10 cm;
unsigned; 
gift of the artist;
inventory number 2704

31. Proposal for a monument. Zev, 1958, 
ferric oxide, iron; 11.5 × 13 × 7 cm;
unsigned; 
gift of the artist;
inventory number 2699



32. Komplementarne forme III, 1959, 
prskano gvo`|e; 25 × 10,5 × 10 cm; 
bez signature; 
poklon autora;
inv. br. 2707

33. Agresivne forme II, 1959,
prskano gvo`|e; 10 × 23 × 12 cm;
bez signature; 
poklon autora;
inv. br. 2710

34. Predlog za spomenik I. Bubaw, 1959,
bronza; 25 × 16 × 13 cm;
bez signature; 
poklon autora;
inv. br. 2717

35. Konkavne komplementarne forme I (Ante), 1959, 
prskano gvo`|e; 17,5 × 12 × 9 cm;
bez signature; 
poklon autora;
inv. br. 2706

36. Divergentna kretawa, 1959,
prskano gvo`|e; 25 × 13 × 9 cm;
bez signature; 
poklon autora;
inv. br. 2705

37. Hiro{ima I, 1959, 
feri-oksid, gvo`|e; 43 × 17 × 10,5 cm;
bez signature; 
poklon autora;
inv. br. 2693

38. Konstelacija, 1959, 
prskano gvo`|e; 27 × 28 × 29 cm; 
bez signature; 
poklon autora;
inv. br. 2713
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32. Complementary Forms III, 1959, 
sprayed iron; 25 × 10.5 × 10 cm; 
unsigned; 
gift of the artist;
inventory number 2707

33. Aggressive Forms II, 1959,
sprayed iron; 10 × 23 × 12 cm;
unsigned; 
gift of the artist;
inventory number 2710

34. Proposal for a monument I. Drum, 1959,
bronze; 25 × 16 × 13 cm;
unsigned; 
gift of the artist;
inventory number 2717

35. Concave Complementary Forms I (Ante), 1959, 
sprayed iron; 17.5 × 12 × 9 cm;
unsigned; 
gift of the artist;
inventory number 2706

36. Divergent Movements, 1959,
sprayed iron; 25 × 13 × 9 cm;
unsigned; 
gift of the artist;
inventory number 2705

37. Hiroshima I, 1959, 
ferric oxide, iron; 43 × 17 × 10.5 cm;
unsigned; 
gift of the artist;
inventory number 2693

38. Constellation, 1959, 
sprayed iron; 27 × 28 × 29 cm; 
unsigned; 
gift of the artist;
inventory number 2713
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39. Horizontalna kretawa, 1959, 
prskano gvo`|e; 14 × 32 × 11 cm;
bez signature; 
poklon autora;
inv. br. 2709

40. Agresivne forme I, 1959,
prskano gvo`|e; 12 × 25,5 × 8,5 cm;
bez signature; 
poklon autora;
inv. br. 2711

41. Zenica I, 1961, 
prskano gvo`|e; 26 × 11,5 × 10 cm;
bez signature; 
poklon autora;
inv. br. 2716

42. Zenica IIb, 1961,
prskano gvo`|e; 30 × 12 × 14 cm;
bez signature; 
poklon autora;
inv. br. 2715

43. Dislokacija I, 1962–1967, 
feri-oksid, gvo`|e; 23 × 26 × 18 cm; 
bez signature; 
poklon autora;
inv. br. 2743

44. Raspeti oblici I, 1963,
feri-oksid, gvo`|e; 25 × 12 × 10 cm;
bez signature; 
poklon autora;
inv. br. 2732

45. Sinuozna forma I, 1963, 
feri-oksid, gvo`|e; 15 × 9 × 7 cm;
bez signature; 
poklon autora;
inv. br. 2721

39. Horizontal Movements, 1959, 
sprayed iron; 14 × 32 × 11 cm;
unsigned; 
gift of the artist;
inventory number 2709

40. Aggressive Forms I, 1959,
sprayed iron; 12 × 25.5 × 8.5 cm;
unsigned; 
gift of the artist;
inventory number 2711

41. Pupil I, 1961, 
sprayed iron; 26 × 11.5 × 10 cm;
unsigned; 
gift of the artist;
inventory number 2716

42. Pupil IIb, 1961,
sprayed iron; 30 × 12 × 14 cm;
unsigned; 
gift of the artist;
inventory number 2715

43. Dislocation I, 1962–1967, 
ferric oxide, iron; 23 × 26 × 18 cm; 
unsigned; 
gift of the artist;
inventory number 2743

44. Crucified Shapes I, 1963,
ferric oxide, iron; 25 × 12 × 10 cm;
unsigned; 
gift of the artist;
inventory number 2732

45. Sinuosity Form I, 1963, 
ferric oxide, iron; 15 × 9 × 7 cm;
unsigned; 
gift of the artist;
inventory number 2721



46. Korespondentne forme, 1963, 
feri-oksid, gvo`|e; 11,5 × 15 × 14,5 cm;
bez signature; 
poklon autora;
inv. br. 2719

47. Predlog za spomenik. Avala (Bolid), 1963, 
feri-oksid, gvo`|e; 25 × 10 × 18 cm;
bez signature; 
poklon autora;
inv. br. 2714

48. Predlog za spomenik – Avala I, 1963,
feri-oksid, gvo`|e; 33,5 × 20 × 11 cm;
bez signature; 
poklon autora;
inv. br. 2691

49. Forma pod pritiskom I, 1963, 
feri-oksid, gvo`|e; 20 × 9 × 9 cm;
bez signature; 
poklon autora;
inv. br. 2728

50. Zahva}eni prostor I, 1963, 
feri-oksid, gvo`|e; 20 × 16 × 11 cm;
bez signature; 
poklon autora;
inv. br. 2725

51. Gredna, 1963, 
feri-oksid, gvo`|e; 20 × 23 × 10 cm; 
bez signature; 
poklon autora;
inv. br. 2685

52. U snopu horizontala 

(Horizontalni snop – Berlin/Avala), 1963,
feri-oksid, gvo`|e; 14 × 23 × 11,5 cm; 
bez signature; 
poklon autora;
inv. br. 2718
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46. Corresponding Forms, 1963, 
ferric oxide, iron; 11.5 × 15 × 14.5 cm;
unsigned; 
gift of the artist;
inventory number 2719

47. Proposal for a monument. Avala (Bolide), 1963, 
ferric oxide, iron; 25 × 10 × 18 cm;
unsigned; 
gift of the artist;
inventory number 2714

48. Proposal for a monument – Avala I, 1963,
ferric oxide, iron; 33.5 × 20 × 11 cm;
unsigned; 
gift of the artist;
inventory number 2691

49. Form under Pressure I, 1963, 
ferric oxide, iron; 20 × 9 × 9 cm;
unsigned; 
gift of the artist;
inventory number 2728

50. Engulfed Space I, 1963, 
ferric oxide, iron; 20 × 16 × 11 cm;
unsigned; 
gift of the artist;
inventory number 2725

51. Gredna, 1963, 
ferric oxide, iron; 20 × 23 × 10 cm; 
unsigned; 
gift of the artist;
inventory number 2685

52. In a Horizontal Beam 
(Horizontal Beam – Berlin/Avala), 1963,
ferric oxide, iron; 14 × 23 × 11.5 cm; 
unsigned; 
gift of the artist;
inventory number 2718
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53. Centripetalna forma I, 1964–1965, 
feri-oksid, gvo`|e; 28 × 24,5 × 15 cm;
bez signature; 
poklon autora;
inv. br. 2680

54. Bremeniti blok, 1964–1985, 
feri-oksid; 22 × 20 × 17,5 cm;
bez signature; 
poklon autora;
inv. br. 2788

55. Trinom – mali, 1964–1965, 
prskano gvo`|e; 14 × 11 × 11 cm;
bez signature; 
poklon autora;
inv. br. 2745

56. Trinom Ib, 1964/1965–1967, 
cement, gvo`|e; 28,5 × 23,5 × 21,5 cm;
bez signature; 
poklon autora;
inv. br. 2690

57. Konkavni oblici, 1964,
feri-oksid, gvo`|e; 18,5 × 13,5 × 11,5 cm;
bez signature; 
poklon autora;
inv. br. 2731

58. Koncentri~no slegawe, 1964, 
feri-oksid, gvo`|e; 27 × 27 × 25 cm; 
bez signature; 
poklon autora;
inv. br. 2756

59. Forma u usponu, 1964, 
feri-oksid, gvo`|e; 24 × 23 × 15 cm;
bez signature; 
poklon autora;
inv. br. 2724

53. Centripetal Form I, 1964–1965, 
ferric oxide, iron; 28 × 24.5 × 15 cm;
unsigned; 
gift of the artist;
inventory number 2680

54. Fraught Block, 1964–1985, 
ferric oxide; 22 × 20 × 17.5 cm;
unsigned; 
gift of the artist;
inventory number 2788

55. Trinom – small one, 1964–1965, 
sprayed iron; 14 × 11 × 11 cm;
unsigned; 
gift of the artist;
inventory number 2745

56. Trinom Ib, 1964/1965–1967, 
cement, iron; 28.5 × 23.5 × 21.5 cm;
unsigned; 
gift of the artist;
inventory number 2690

57. Concave Shapes, 1964,
ferric oxide, iron; 18.5 × 13.5 × 11.5 cm;
unsigned; 
gift of the artist;
inventory number 2731

58. Concentric Slumping, 1964, 
ferric oxide, iron; 27 × 27 × 25 cm; 
unsigned; 
gift of the artist;
inventory number 2756

59. Form on the Rise, 1964, 
ferric oxide, iron; 24 × 23 × 15 cm;
unsigned; 
gift of the artist;
inventory number 2724



60. Zahva}eni prostor II, 1964, 
feri-oksid, gvo`|e; 20 × 16 × 11 cm;
bez signature; 
poklon autora;
inv. br. 2723

61. Forma u nastajawu I, 1964, 
feri-oksid; 15 × 29 × 14 cm;
bez signature; 
poklon autora;
inv. br. 2729

62. Nadsvo|ena forma I, 1964, 
feri-oksid, gvo`|e; 13 × 13 × 9 cm;
bez signature; 
poklon autora;
inv. br. 2722

63. Forma serpentinata, 1965, 
feri-oksid, gvo`|e; 24 × 10 × 9 cm;
bez signature; 
poklon autora;
inv. br. 2793

64. Konvergentni masivi (3 + 2) I, 1965, 
feri-oksid, gvo`|e; 14 × 24,5 × 16 cm;
bez signature; 
poklon autora;
inv. br. 2727

65. Rasap II, 1965,
feri-oksid, gvo`|e; 21 × 13 × 10 cm;
bez signature; 
poklon autora;
inv. br. 2797

66. Materija u kretawu I, 1965,
feri-oksid, gvo`|e; 17 × 17 × 10 cm;
bez signature; 
poklon autora;
inv. br. 2726
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60. Engulfed Space II, 1964, 
ferric oxide, iron; 20 × 16 × 11 cm;
unsigned; 
gift of the artist;
inventory number 2723

61. Emerging Form I, 1964, 
ferric oxide; 15 × 29 × 14 cm;
unsigned; 
gift of the artist;
inventory number 2729

62. Vaulted Form I, 1964, 
ferric oxide, iron; 13 × 13 × 9 cm;
unsigned; 
gift of the artist;
inventory number 2722

63. Serpetinata Form, 1965, 
ferric oxide, iron; 24 × 10 × 9 cm;
unsigned; 
gift of the artist;
inventory number 2793

64. Convergent Massifs (3 + 2) I, 1965, 
ferric oxide, iron; 14 × 24.5 × 16 cm;
unsigned; 
gift of the artist;
inventory number 2727

65. Rasap II, 1965,
ferric oxide, iron; 21 × 13 × 10 cm;
unsigned; 
gift of the artist;
inventory number 2797

66. Matter in Motion I, 1965,
ferric oxide, iron; 17 × 17 × 10 cm;
unsigned; 
gift of the artist;
inventory number 2726
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67. Divergentni masivi I, 1965, 
feri-oksid, gvo`|e; 19 × 11 × 13 cm;
bez signature; 
poklon autora;
inv. br. 2791

68. Ekscentri~no razlegawe I, 1965–1967,
feri-oksid, gvo`|e; 26 × 25 × 22 cm;
bez signature; 
poklon autora;
inv. br. 2692

69. Kavernozni oblik I, 1965, 
feri-oksid, gvo`|e; 14 × 17,5 × 12,5 cm;
bez signature; 
poklon autora;
inv. br. 2730

70. Pet masiva, 1965, 
feri-oksid, gvo`|e; 24,5 × 16 × 9 cm;
bez signature; 
poklon autora;
inv. br. 2739

71. Dvo~lani niz, 1965–1970,
feri-oksid, gvo`|e; 22 × 10 × 10,5 cm; 
bez signature; 
poklon autora;
inv. br. 2708

72. U nizu, 1966–1967,
feri-oksid, gvo`|e; 39,5 × 13,5 × 13,5 cm;
bez signature; 
poklon autora;
inv. br. 2738

73. 3 + 1, 1966, 
cement, gvo`|e; 17 × 19,5 × 12 cm;
bez signature; 
poklon autora;
inv. br. 2735

67. Divergent Massifs I, 1965, 
ferric oxide, iron; 19 × 11 × 13 cm;
unsigned; 
gift of the artist;
inventory number 2791

68. Eccentric Viewing I, 1965–1967,
ferric oxide, iron; 26 × 25 × 22 cm;
unsigned; 
gift of the artist;
inventory number 2692

69. Cavernous Shape I, 1965, 
ferric oxide, iron; 14 × 17.5 × 12.5 cm;
unsigned; 
gift of the artist;
inventory number 2730

70. Five Massifs, 1965, 
ferric oxide, iron; 24.5 × 16 × 9 cm;
unsigned; 
gift of the artist;
inventory number 2739

71. Two-member String, 1965–1970,
ferric oxide, iron; 22 × 10 × 10.5 cm; 
unsigned; 
gift of the artist;
inventory number 2708

72. In a Row, 1966–1967,
ferric oxide, iron; 39.5 × 13.5 × 13.5 cm;
unsigned; 
gift of the artist;
inventory number 2738

73. 3 + 1, 1966, 
cement, iron; 17 × 19.5 × 12 cm;
unsigned; 
gift of the artist;
inventory number 2735



74. Za izotopni prostor II, 1966, 
feri-oksid, gvo`|e; 21 × 16 × 14 cm;
bez signature; 
poklon autora;
inv. br. 2736

75. Prostor u stani{tu I, 1966,
liveni kamen; 12 × 16,5 × 10,5 cm;
bez signature; 
poklon autora;
inv. br. 2742

76. Odvajawe, 1966,
cement, gvo`|e; 30 × 23 × 17 cm; 
bez signature; 
poklon autora;
inv. br. 2734

77. Astati~na kompozicija I (Mala), 1966, 
baronejt; 23,5 × 19 × 14 cm;
bez signature; 
poklon autora;
inv. br. 2733

78. Masivi u nizu, 1966, 
feri-oksid, gvo`|e; 14 × 20 × 14,5 cm;
bez signature; 
poklon autora;
inv. br. 2740

79. Limbus, oko 1967–1968, 
feri-oksid, gvo`|e; 18 × 20 × 14 cm;
bez signature; 
poklon autora;
inv. br. 2758

80. Hijatus – mali, 1967–1973, 
feri-oksid, gvo`|e; 20 × 22 × 12 cm;
bez signature; 
poklon autora;
inv. br. 2744
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74. For Isotropic Space II, 1966, 
ferric oxide, iron; 21 × 16 × 14 cm;
unsigned; 
gift of the artist;
inventory number 2736

75. Space in a Habitat I, 1966,
cast stone; 12 × 16.5 × 10.5 cm;
unsigned; 
gift of the artist;
inventory number 2742

76. Separation, 1966,
cement, iron; 30 × 23 × 17 cm; 
unsigned; 
gift of the artist;
inventory number 2734

77. Astatic Composition I (Small), 1966, 
baronejt; 23.5 × 19 × 14 cm;
unsigned; 
gift of the artist;
inventory number 2733

78. Massifs in a Row, 1966, 
ferric oxide, iron; 14 × 20 × 14.5 cm;
unsigned; 
gift of the artist;
inventory number 2740

79. Limbus, around 1967–1968, 
ferric oxide, iron; 18 × 20 × 14 cm;
unsigned; 
gift of the artist;
inventory number 2758

80. Hiatus – small one, 1967–1973, 
ferric oxide, iron; 20 × 22 × 12 cm;
unsigned; 
gift of the artist;
inventory number 2744
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81. Hijatus Ia, 1967–1973,
feri-oksid, gvo`|e; 36 × 34,5 × 17,5 cm;
bez signature; 
poklon autora;
inv. br. 2681

82. Trodelni oblik, 1967, 
feri-oksid, gvo`|e; 27 × 18 × 17 cm;
bez signature; 
poklon autora;
inv. br. 2689

83. Tro~lani skup (1 + 1 + 1), 1967,
feri-oksid, gvo`|e; 22 × 17 × 10,5 cm; 
bez signature; 
poklon autora;
inv. br. 2794

84. Stereotomija II, 1968–1986,
feri-oksid, gvo`|e; 15 × 28 × 21 cm; 
bez signature; 
poklon autora;
inv. br. 2772

85. Stereotomija III, 1968–1986,
feri-oksid, gvo`|e; 18,5 × 17 × 15,5 cm;
bez signature; 
poklon autora;
inv. br. 2773

86. Aglomeracija, 1968–1971, 
feri-oksid, gvo`|e; 16 × 21 × 13 cm;
bez signature; 
poklon autora;
inv. br. 2755

87. Predlog za spomenik – Oxaci I, 1969–1975,
feri-oksid, gvo`|e; 18 × 16 × 12 cm; 
bez signature; 
poklon autora;
inv. br. 2781

81. Hiatus Ia, 1967–1973,
ferric oxide, iron; 36 × 34.5 × 17.5 cm;
unsigned; 
gift of the artist;
inventory number 2681

82. Trinomial Shape, 1967, 
ferric oxide, iron; 27 × 18 × 17 cm;
unsigned; 
gift of the artist;
inventory number 2689

83. Three-member set (1 + 1 + 1), 1967,
ferric oxide, iron; 22 × 17 × 10.5 cm; 
unsigned; 
gift of the artist;
inventory number 2794

84. Stereotomy II, 1968–1986,
ferric oxide, iron; 15 × 28 × 21 cm; 
unsigned; 
gift of the artist;
inventory number 2772

85. Stereotomy III, 1968–1986,
ferric oxide, iron; 18.5 × 17 × 15.5 cm;
unsigned; 
gift of the artist;
inventory number 2773

86. Agglomeration, 1968–1971, 
ferric oxide, iron; 16 × 21 × 13 cm;
unsigned; 
gift of the artist;
inventory number 2755

87. Proposal for a monument – Od`aci I, 1969–1975,
ferric oxide, iron; 18 × 16 × 12 cm; 
unsigned; 
gift of the artist;
inventory number 2781



88. Predlog za spomenik – Oxaci II, 1969–1975, 
feri-oksid, gvo`|e; 15,5 × 12 × 10 cm;
bez signature; 
poklon autora;
inv. br. 2782

89. Astati~na kompozicija II, 1969–1973, 
beli cement, gvo`|e; 24,5 × 21 × 14,5 cm;
bez signature; 
poklon autora;
inv. br. 2741

90. Astati~na kompozicija IIa, 1969–1975, 
feri-oksid, gvo`|e; 33,5 × 21 × 23 cm;
bez signature; 
poklon autora;
inv. br. 2737

91. Nadsvo|eni prostor II (Cipela), 1969–1973, 
feri-oksid, gvo`|e; 13 × 17 × 10,5 cm;
bez signature; 
poklon autora;
inv. br. 2757

92. Aksijalna aglomeracija, 1969–1971, 
feri-oksid, gvo`|e; 27 × 22 × 19 cm;
bez signature; 
poklon autora;
inv. br. 2780

93. Aksijalna konfiguracija, 1969–1971, 
feri-oksid, gvo`|e; 32 × 17 × 18 cm;
bez signature; 
poklon autora;
inv. br. 2688

94. Pomereni segmenti, 1969–1975, 
feri-oksid, gvo`|e; 19,5 × 14,5 × 13 cm;
bez signature; 
poklon autora;
inv. br. 2759
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88. Proposal for a monument – Od`aci II, 1969–1975, 
ferric oxide, iron; 15.5 × 12 × 10 cm;
unsigned; 
gift of the artist;
inventory number 2782

89. Astatic Composition II, 1969–1973, 
white cement, iron; 24.5 × 21 × 14.5 cm;
unsigned; 
gift of the artist;
inventory number 2741

90. Astatic Composition IIa, 1969–1975, 
ferric oxide, iron; 33.5 × 21 × 23 cm;
unsigned; 
gift of the artist;
inventory number 2737

91. Vaulted Space II (Shoe), 1969–1973, 
ferric oxide, iron; 13 × 17 × 10.5 cm;
unsigned; 
gift of the artist;
inventory number 2757

92. Axial Agglomeration, 1969–1971, 
ferric oxide, iron; 27 × 22 × 19 cm;
unsigned; 
gift of the artist;
inventory number 2780

93. Axial Configuration, 1969–1971, 
ferric oxide, iron; 32 × 17 × 18 cm;
unsigned; 
gift of the artist;
inventory number 2688

94. Shifted Segments, 1969–1975, 
ferric oxide, iron; 19.5 × 14.5 × 13 cm;
unsigned; 
gift of the artist;
inventory number 2759



101

95. Prostor u tkawu, 1969–1978, 
feri-oksid, gvo`|e; 41,5 × 18 × 21 cm; 
bez signature; 
poklon autora;
inv. br. 2761

96. Forma u nastajawu II, 1969–1973, 
feri-oksid; 25 × 23 × 13 cm; 
bez signature; 
poklon autora;
inv. br. 2784

97. Oko praznine, oko 1970,
feri-oksid, gvo`|e; 19 × 16,5 × 11 cm;
bez signature; 
poklon autora;
inv. br. 2800

98. Emanacija IV, 1970–1983,
feri-oksid, gvo`|e; 15 × 16 × 10 cm; 
bez signature; 
poklon autora;
inv. br. 2747

99. Tri bloka, 1970–1980, 1974, 1994,
feri-oksid, gvo`|e; 19 × 20 × 16 cm;
bez signature; 
poklon autora;
inv. br. 2801

100. Artikulacija prostora VIII, 1970–1977/1981, 
feri-oksid, gvo`|e; 20 × 27 × 13 cm; 
bez signature; 
poklon autora;
inv. br. 2720

101. Emanacija I, 1970–1983, 
feri-oksid, gvo`|e; 13 × 37 × 11 cm; 
bez signature;
poklon autora;
inv. br. 2687

95. Weaving through Space, 1969–1978, 
ferric oxide, iron; 41.5 × 18 × 21 cm; 
unsigned; 
gift of the artist;
inventory number 2761

96. Emerging Form II, 1969–1973, 
ferric oxide; 25 × 23 × 13 cm; 
unsigned; 
gift of the artist;
inventory number 2784

97. Around Emptiness, around 1970,
ferric oxide, iron; 19 × 16.5 × 11 cm;
unsigned; 
gift of the artist;
inventory number 2800

98. Emanation IV, 1970–1983,
ferric oxide, iron; 15 × 16 × 10 cm; 
unsigned; 
gift of the artist;
inventory number 2747

99. Three Blocks, 1970–1980, 1974, 1994,
ferric oxide, iron; 19 × 20 × 16 cm;
unsigned; 
gift of the artist;
inventory number 2801

100. Articulation of the Space VIII, 1970–1977/1981, 
ferric oxide, iron; 20 × 27 × 13 cm; 
unsigned; 
gift of the artist;
inventory number 2720

101. Emanation I, 1970–1983, 
ferric oxide, iron; 13 × 37 × 11 cm; 
unsigned;
gift of the artist;
inventory number 2687



102. Emanacija II, 1970–1983, 
feri-oksid, gvo`|e; 7 × 17 × 11 cm;
bez signature; 
poklon autora;
inv. br. 2748

103. Emanacija III, 1970–1983, 
feri-oksid, gvo`|e; 15 × 8 × 10 cm;
bez signature; 
poklon autora;
inv. br. 2746

104. Tri bloka. Naskok, 1971–1989,
feri-oksid, gvo`|e; 22 × 20 × 19 cm;
bez signature; 
poklon autora;
inv. br. 2807

105. Naslojavawe, 1971–1986, 
feri-oksid; 20,5 × 24,5 × 12,5 cm; 
bez signature; 
poklon autora;
inv. br. 2779

106. Jedno~lani skup – egzostruktura I, 1972–1977, 
feri-oksid, gvo`|e; 17 × 22,5 × 9 cm; 
bez signature; 
poklon autora;
inv. br. 2766

107. Dvo~lani skup – egzostruktura, 1972–1977,
feri-oksid, gvo`|e; 31 × 18,5 × 16 cm;
bez signature; 
poklon autora;
inv. br. 2762

108. Nadsvo|eni prostor (Rokaj), 1973, 
feri-oksid, gvo`|e; 12 × 11 × 10 cm; 
bez signature; 
poklon autora;
inv. br. 2760
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102. Emanation II, 1970–1983, 
ferric oxide, iron; 7 × 17 × 11 cm;
unsigned; 
gift of the artist;
inventory number 2748

103. Emanation III, 1970–1983, 
ferric oxide, iron; 15 × 8 × 10 cm;
unsigned; 
gift of the artist;
inventory number 2746

104. Three Blocks. Spring, 1971–1989,
ferric oxide, iron; 22 × 20 × 19 cm;
unsigned; 
gift of the artist;
inventory number 2807

105. Layering, 1971–1986, 
ferric oxide; 20.5 × 24.5 × 12.5 cm; 
unsigned; 
gift of the artist;
inventory number 2779

106. Single-element set – Exostructure I, 1972–1977, 
ferric oxide, iron; 17 × 22.5 × 9 cm; 
unsigned; 
gift of the artist;
inventory number 2766

107. Two-member set – Exostructure, 1972–1977,
ferric oxide, iron; 31 × 18.5 × 16 cm;
unsigned; 
gift of the artist;
inventory number 2762

108. Vaulted Space (Rokaj), 1973, 
ferric oxide, iron; 12 × 11 × 10 cm; 
unsigned; 
gift of the artist;
inventory number 2760
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109. (Horizontalne male) nalegle oblice I,

1974–1988, 
feri-oksid; 8,5 × 15 × 11 cm; 
bez signature; 
poklon autora;
inv. br. 2795

110. Nalegle oblice I (vertikalne), 1974–1988, 
feri-oksid, gvo`|e; 18 × 12 × 13 cm; 
bez signature; 
poklon autora;
inv. br. 2805

111. Crveni masivi, 1975,
feri-oksid, gvo`|e; 11 × 12 × 15 cm;
bez signature; 
poklon autora;
inv. br. 2763

112. Prostor u stani{tima, 1975–1977, 
feri-oksid, gvo`|e; 13 × 16,5 × 11 cm;
bez signature; 
poklon autora;
inv. br. 2765

113. Veliko ukr{tawe I, 1976, 
feri-oksid; 26,5 × 35 × 13 cm;
bez signature; 
poklon autora;
inv. br. 2787

114. Artikulacija prostora VII, 1977–1981, 
feri-oksid, gvo`|e; 20 × 27 × 13 cm;
bez signature; 
poklon autora;
inv. br. 2785

115. Dvostruko kolo, 1977–1979, 
feri-oksid, gvo`|e; 9 × 9 × 8 cm; 
bez signature; 
poklon autora;
inv. br. 2764

109. (Horizontal small) Leaning Logs I, 1974–1988, 
ferric oxide; 8.5 × 15 × 11 cm; 
unsigned; 
gift of the artist;
inventory number 2795

110. Leaning Logs I (vertical), 1974–1988, 
ferric oxide, iron; 18 × 12 × 13 cm; 
unsigned; 
gift of the artist;
inventory number 2805

111. Red Massifs, 1975,
ferric oxide, iron; 11 × 12 × 15 cm;
unsigned; 
gift of the artist;
inventory number 2763

112. Space in Habitats, 1975–1977, 
ferric oxide, iron; 13 × 16.5 × 11 cm;
unsigned; 
gift of the artist;
inventory number 2765

113. Big Intersection I, 1976, 
ferric oxide; 26.5 × 35 × 13 cm;
unsigned; 
gift of the artist;
inventory number 2787

114. Articulation of the Space VII, 1977–1981, 
ferric oxide, iron; 20 × 27 × 13 cm;
unsigned; 
gift of the artist;
inventory number 2785

115. Double Circuit, 1977–1979, 
ferric oxide, iron; 9 × 9 × 8 cm; 
unsigned; 
gift of the artist;
inventory number 2764



116. Pomereni segmenti II, 1977–1988/1989, 
feri-oksid, gvo`|e; 18 × 19,5 × 19 cm; 
bez signature; 
poklon autora;
inv. br. 2803

117. Zdru`eni blokovi. Venecija, 1981,
feri-oksid, gvo`|e; 15 × 15,5 × 17,5 cm; 
bez signature; 
poklon autora;
inv. br. 2790

118. Malo ukr{tawe I, 1985, 
feri-oksid; 14 × 13 × 25 cm; 
bez signature; 
poklon autora;
inv. br. 2789

119. Stereotomija I, 1985, 
feri-oksid, gvo`|e; 11 × 11 × 11 cm; 
bez signature; 
poklon autora;
inv. br. 2786

120. Pro`imawe I, 1986, 
feri-oksid; 22,5 × 17 × 15,5 cm;
bez signature; 
poklon autora;
inv. br. 2767

121. Pet blokova u kolu, 1986, 
feri-oksid, gvo`|e; 19 × 18,5 × 16 cm;
bez signature; 
poklon autora;
inv. br. 2777

122. Pet blokova, 1986, 
feri-oksid, gvo`|e; 24 × 21 × 18 cm;
bez signature; 
poklon autora;
inv. br. 2775
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116. Shifted Segments II, 1977–1988/1989, 
ferric oxide, iron; 18 × 19.5 × 19 cm; 
unsigned; 
gift of the artist;
inventory number 2803

117. Conjoint Blocks. Venice, 1981,
ferric oxide, iron; 15 × 15.5 × 17.5 cm; 
unsigned; 
gift of the artist;
inventory number 2790

118. Small Intersection I, 1985, 
ferric oxide; 14 × 13 × 25 cm; 
unsigned; 
gift of the artist;
inventory number 2789

119. Stereotomy I, 1985, 
ferric oxide, iron; 11 × 11 × 11 cm; 
unsigned; 
gift of the artist;
inventory number 2786

120. Permeation I, 1986, 
ferric oxide; 22.5 × 17 × 15.5 cm;
unsigned; 
gift of the artist;
inventory number 2767

121. Five blocks in a circle, 1986, 
ferric oxide, iron; 19 × 18.5 × 16 cm;
unsigned; 
gift of the artist;
inventory number 2777

122. Five Blocks, 1986, 
ferric oxide, iron; 24 × 21 × 18 cm;
unsigned; 
gift of the artist;
inventory number 2775
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123. Astati~na relacija I (Hit), 1986, 
feri-oksid; 14 × 10 × 9 cm; 
bez signature; 
poklon autora;
inv. br. 2774

124. Nalet, 1986, 
feri-oksid; 22,5 × 18 × 13 cm; 
bez signature; 
poklon autora;
inv. br. 2776

125. Veliko ukr{tawe I, 1987, 
feri-oksid; 34,5 × 23 × 12 cm;
bez signature; 
poklon autora;
inv. br. 2682

126. Dvostruko ukr{tawe II, 1987,
feri-oksid, gvo`|e; 15,5 × 15,5 × 13 cm;
bez signature; 
poklon autora;
inv. br. 2798

127. Rasap, 1987, 
feri-oksid, gvo`|e; 16 × 25 × 18 cm;
bez signature; 
poklon autora;
inv. br. 2792

128. Stepenovawe, 1987, 
feri-oksid, gvo`|e; 16 × 24 × 15 cm;
bez signature; 
poklon autora;
inv. br. 2799

129. Dvostruko ukr{tawe II (horizontalno), 1987, 
feri-oksid; 17,5 × 19,5 × 19 cm; 
bez signature; 
poklon autora;
inv. br. 2771

123. Astatic Relation I (Hit), 1986, 
ferric oxide; 14 × 10 × 9 cm; 
unsigned; 
gift of the artist;
inventory number 2774

124. Surge, 1986, 
ferric oxide; 22.5 × 18 × 13 cm; 
unsigned; 
gift of the artist;
inventory number 2776

125. Big Intersection I, 1987, 
ferric oxide; 34.5 × 23 × 12 cm;
unsigned; 
gift of the artist;
inventory number 2682

126. Double Intersection II, 1987,
ferric oxide, iron; 15.5 × 15.5 × 13 cm;
unsigned; 
gift of the artist;
inventory number 2798

127. Rasap, 1987, 
ferric oxide, iron; 16 × 25 × 18 cm;
unsigned; 
gift of the artist;
inventory number 2792

128. Exponentiation, 1987, 
ferric oxide, iron; 16 × 24 × 15 cm;
unsigned; 
gift of the artist;
inventory number 2799

129. Double Intersection II (horizontal), 1987, 
ferric oxide; 17.5 × 19.5 × 19 cm; 
unsigned; 
gift of the artist;
inventory number 2771



130. Naslojene/nalegle oblice, oko 1988, 
feri-oksid; 13 × 20,5 × 10,5 cm;
bez signature; 
poklon autora;
inv. br. 2806

131. Nalegle oblice, 1988, 
feri-oksid; 13 × 22 × 10 cm; 
bez signature; 
poklon autora;
inv. br. 2778

132. Horizontalno ukr{tawe (Mogila), 1988, 
feri-oksid, gvo`|e; 8 × 25 × 16 cm; 
bez signature; 
poklon autora;
inv. br. 2802

133. Pro`imawe II – malo, 1989–1990, 
feri-oksid; 8 × 16 × 22 cm; 
bez signature; 
poklon autora;
inv. br. 2769

134. Dvostruko ukr{tawe, 1990, 
feri-oksid; 18 × 20 × 19 cm;
bez signature; 
poklon autora;
inv. br. 2750

135. Astati~na relacija – organska, 1990, 
feri-oksid; 17 × 18 × 12 cm; 
bez signature; 
poklon autora;
inv. br. 2770

136. Astati~na relacija II, 1990, 
feri-oksid; 17 × 25 × 18 cm; 
bez signature; 
poklon autora;
inv. br. 2768
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130. Layered/Leaning Logs, around 1988, 
ferric oxide; 13 × 20.5 × 10.5 cm;
unsigned; 
gift of the artist;
inventory number 2806

131. Leaning Logs, 1988, 
ferric oxide; 13 × 22 × 10 cm; 
unsigned; 
gift of the artist;
inventory number 2778

132. Horizontal Intersection (Mogila), 1988, 
ferric oxide, iron; 8 × 25 × 16 cm; 
unsigned; 
gift of the artist;
inventory number 2802

133. Permeation II – small one, 1989–1990, 
ferric oxide; 8 × 16 × 22 cm; 
unsigned; 
gift of the artist;
inventory number 2769

134. Double Intersection, 1990, 
ferric oxide; 18 × 20 × 19 cm;
unsigned; 
gift of the artist;
inventory number 2750

135. Astatic Relation – organic, 1990, 
ferric oxide; 17 × 18 × 12 cm; 
unsigned; 
gift of the artist;
inventory number 2770

136. Astatic Relation II, 1990, 
ferric oxide; 17 × 25 × 18 cm; 
unsigned; 
gift of the artist;
inventory number 2768
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137. ^etvorostruko ukr{tawe, 1991–1998, 
terakota; 18,5 × 20 × 22 cm;
bez signature; 
poklon autora;
inv. br. 2683

138. Naslojavawe II, 1991,
terakota; 13 × 42 × 41 cm; 
bez signature;
poklon autora;
inv. br. 2694

139. Preplet, 1993,
terakota; 12 × 26,5 × 28 cm; 
bez signature; 
poklon autora;
inv. br. 2686

140. U progresiji, 1995,
feri-oksid; 16 × 35 × 15 cm;
bez signature; 
poklon autora;
inv. br. 2752

141. Troskok, 1996, 
feri-oksid; 15 × 30 × 22 cm;
bez signature; 
poklon autora;
inv. br. 2684

142. Limes I, 1996, 
feri-oksid, gvo`|e; 15 × 23 × 10 cm; 
bez signature; 
poklon autora;
inv. br. 2804

143. Gredna II, 1996, 
feri-oksid; 14 × 33 × 17 cm; 
bez signature; 
poklon autora;
inv. br. 2751

137. Fourfold Intersection, 1991–1998, 
terracotta; 18.5 × 20 × 22 cm;
unsigned; 
gift of the artist;
inventory number 2683

138. Layering II, 1991, 
terracotta; 13 × 42 × 41 cm; 
unsigned;
gift of the artist;
inventory number 2694

139. Interweaving, 1993,
terracotta; 12 × 26.5 × 28 cm; 
unsigned; 
gift of the artist;
inventory number 2686

140. In Progression, 1995,
ferric oxide; 16 × 35 × 15 cm;
unsigned; 
gift of the artist;
inventory number 2752

141. Triple Jump, 1996, 
ferric oxide; 15 × 30 × 22 cm;
unsigned; 
gift of the artist;
inventory number 2684

142. Limes I, 1996, 
ferric oxide, iron; 15 × 23 × 10 cm; 
unsigned; 
gift of the artist;
inventory number 2804

143. Gredna II, 1996, 
ferric oxide; 14 × 33 × 17 cm; 
unsigned; 
gift of the artist;
inventory number 2751



144. Astati~na kompozicija III, 1998, 
feri-oksid, gvo`|e; 20,5 × 19 × 17 cm;
bez signature; 
poklon autora;
inv. br. 2783

145. Zdru`eni blokovi, 1998, 
feri-oksid, gvo`|e; 10,5 × 15 × 11 cm;
bez signature; 
poklon autora; 
inv. br. 2796

146. Sa nadstre{nicom, oko 2000,
feri-oksid; 17 × 25 × 18 cm; 
bez signature;
poklon autora;
inv. br. 2677

147. Ukr{tawa, oko 2000,
feri-oksid; 28 × 32 × 22 cm;
bez signature;
poklon autora;
inv. br. 2749
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144. Astatic Composition III, 1998, 
ferric oxide, iron; 20.5 × 19 × 17 cm;
unsigned; 
gift of the artist;
inventory number 2783

145. Conjoint Blocks, 1998, 
ferric oxide, iron; 10.5 × 15 × 11 cm;
unsigned; 
gift of the artist; 
inventory number 2796

146. With canopy, around 2000,
ferric oxide; 17 × 25 × 18 cm; 
unsigned;
gift of the artist;
inventory number 2677

147. Intersections, around 2000,
ferric oxide; 28 × 32 × 22 cm;
unsigned;
gift of the artist;
inventory number 2749
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DELA OLGE JEVRI] U VLASNI[TVU 

UMETNI^KE ZBIRKE SANU

1. Vesla~, 1943–1947/1948,
gips; 127 × 100 × 70 cm;
bez signature;
poklon autora 1982. godine;
inv. br. 229 

2. Vesla~, 1943–1948,
bronza; 119 × 64 × 108 cm;
inv. br. 2847;
odliveno s dela pod inv. br. 229

3. Artikulacija prostora IVa (VIIIa), 1970–1981,
feri-oksid, gvo`|e; 89,5 × 100 × 82 cm;
bez signature;
otkupqeno od autora 2. februara 1982;
inv. br. 230 

4. Trostruko ukr{tawe, 1986–1987,
feri-oksid; 18 × 23 × 15 cm;
bez signature;
otkupqeno od autora sa izlo`be u Galeriji 
Studentskog kulturnog centra;
inv. br. 1378 

5. Stereotomija IIa, 1986–1998,
feri-oksid, gvo`|e; 78 × 115 × 100 cm;
poklon autora;
inv. br. 2562

OLGA JEVRI]’S ARTWORKS 

OWNED BY THE SASA COLLECTION

1. Rower, 1943–1947/1948,
plaster; 127 × 100 × 70 cm;
unsigned;
presented by the artist in 1982;
inventory number 229 

2. Rower, 1943–1948,
bronze; 119 × 64 × 108 cm;
inventory number 2847;
made out of the sculpture under the inventory 
number 229

3. Articulation of the Space IVa (VIIIa), 1970–1981,
ferric oxide, iron; 89.5 × 100 × 82 cm;
unsigned;
purchased directly from the artist on 2 February, 1982;
inventory number 230 

4. Triple Intersection, 1986–1987,
ferric oxide; 18 × 23 × 15 cm;
unsigned;
purchased directly from the artist after being exhibited
at the gallery of the Student’s Cultural Center;
inventory number 1378 

5. Stereotomy IIa, 1986–1998,
ferric oxide, iron; 78 × 115 × 100 cm;
gift of the artist;
inventory number 2562





BIOGRAPHY

BIOGRAFIJA

1922
Olga Jevri} je ro|ena 29. septembra u Beogradu, u
porodici Srbislava i Ane Jevri}. Otac Srbislav
Jevri} bio je direktor Bankarsko-trgova~kog deo-
ni~arskog dru{tva. Majka Ana, ro|ena Radivojevi}
Va~i}, poti~e iz ugledne zemunske porodice. Dr Jo-
van Radivojevi} Va~i}, deda Olge Jevri} po majci,
bio je advokat i vlasnik, izdava~ i urednik demo-
kratskih politi~ko-prosvetnih listova Sada{wost

i Narodne novine.

1928–1941
Poha|a osnovnu {kolu i ni`e razrede gimnazije u
pansionatu St. Joseph u Beogradu, a vi{e razrede gim-
nazije u Tre}oj dr`avnoj `enskoj realnoj gimnazi-
ji u Beogradu. Uporedo s poha|awem gimnazije u~i u
klasi profesorke Zinaide Grickat u Muzi~koj {ko-
li Stankovi}.

1941 
Nakon maturirawa odbijena je na prijemnom ispitu
Vajarskog odseka na Akademiji likovnih umetnosti.

Poha|a slikarsku {kolu Mladena Josi}a.

1942 
Uspe{no pola`e prijemne ispite na Muzi~koj aka-
demiji i Akademiji likovnih umetnosti.

1922
Born on 29 September in Belgrade, to Srbislav and Ana
Jevri}. Her father, Srbislav, is a director of the Bank-
trade association. Her mother Ana, née Radivojevi}
Va~i}, comes from a prominent family from Zemun.
PhD Jovan Radivojevi} Va~i}, Olga Jevri}’s maternal
grandfather, is an attorney-at-law and the owner, pub-
lisher and editor of newspapers Sada{njost and Narod-
ne novine which have a particular emphasis on politics,
democracy and education-related issues.

1928–1941
Attends elementary school and lower grades of grammar
school at St. Joseph boarding school in Belgrade, and
the upper grades at the 3rd State Girl High School in
Belgrade. Along with grammar school attends Music
High School Stankovi} in the class of Professor Zinaida
Grickat.

1941 
After graduating from high school, she fails to pass
entrance examination to the Sculpting Department of
the Academy of Fine Arts.

Attends art school of Mladen Josi}.
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Upisuje se na Klavirski odsek Muzi~ke akade-
mije, u klasu profesora ]irila Li~ara. 

1943 
Upisuje se na Vajarski odsek Akademije likovnih
umetnosti, u klasu profesora Sretena Stojanovi}a.

1945
U okviru razmene studenata putuje u Bugarsku (Sofi-
ja, Berkovica).

1946 
Diplomirala je na Muzi~koj akademiji, u klasi pro-
fesora ]irila Li~ara.

U~estvuje na omladinskoj radnoj akciji Br~ko–

Banovi}i i tada nastaje reqef Oko me{alice.

1947 
Studijsko putovawe u Prag i Budimpe{tu.

1948
Diplomirala je na Vajarskom odseku Akademije li-
kovnih umetnosti, u klasi profesora Sretena Sto-
janovi}a.

Prvi put izla`e na izlo`bi radova studenata
Akademije likovnih umetnosti i na Sedmoj izlo`bi

ULUS-a.
Radi mu{ko poprsje u bronzi za grob studenta

Nikole Gruji}a, po odluci Narodne omladine Aka-
demije likovnih umetnosti. Radi i reqefe Na use-

ku i Obnova.
Uradila skulpturu Vesla~.

Odlazi na le~ewe od tuberkuloze.

1949 
Magistrirala je na Akademiji likovnih umetnosti
u Beogradu, kod profesora Sretena Stojanovi}a.

Upisuje istoriju umetnosti na Filozofskom
fakultetu u Beogradu.

Pose}uje Aleksina~ke rudnike i radi portret
rudara (Portret rudara Abdurahmana Ismailovi}a).

1942 
Successfully enrolls both the Academy of Music and
the Academy of Fine Arts.

Enrolls the Piano Department of the Academy of
Music, in the class of Professor ]iril Li~ar. 

1943 
Enters the Sculpting Department of the Academy of
Fine Arts, in the class of Professor Sreten Stojanovi}.

1945
Trip to Bulgaria (Sophia, Berkovica) within the student
exchange.

1946 
Graduates from the Academy of Music, in the class of
Professor ]iril Li~ar.

Takes part in the Br~ko-Banovi}i youth work action
when she creates a relief Around the Concrete Mixer.

1947 
Study tour to Prague and Budapest.

1948
Graduates from the Academy of Fine Arts at the
Sculpting Department in the class of Professor Sreten
Stojanovi}.

Exhibits for the first time at the Academy of Fine
Arts’ students’ exhibition as well as at the 7th ULUS
exhibition.

Creates a male bust in bronze for the tomb of stu-
dent Nikola Gruji} commissioned by the National
Youth of the Academy of Fine Arts. She also creates
reliefs In the cut and Restoration.

Makes the sculpture Rower.
Tuberculosis treatment.

1949 
Gets her MA degree at the Academy of Fine Arts in
Belgrade, in the class of Professor Sreten Stojanovi}.

Enters the Art History Department at the Faculty
of Philosophy in Belgrade.
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1950 
Izabrana je za ~lana ULUS-a i SLUJ-a.

1951 
Na anonimnom konkursu za Spomenik palim borci-
ma u Prokupqu dobija uslovno prvu nagradu.

Izla`e s grupom Samostalni.

1952 
Boravi na studijskom putovawu po Italiji i pose-
}uje Dvadeset {esti bijenale u Veneciji.

Radi mesec dana u umetni~koj radionici Fra-
na Kr{ini}a u Zagrebu.

Po pozivu u~estvuje na konkursu za Spomenik
palim `rtvama u ^a~ku. 

1953–1954 
Po pozivu u~estvuje na konkursu za spomenik Jovanu
Jovanovi}u Zmaju u Novom Sadu i spomenik u Mila-
novcu.

Studijski boravak u Gr~koj.
Uradila Portret Borisa Kidri~a, Portret

Marije Bursa}, Portret Angeline Gatalice.

1955 
Dobija stipendiju od Sekretarijata za kulturne veze
sa inostranstvom za studijski boravak u Parizu i
Londonu. U Dru{tvu Jugoslavija–Francuska u Pari-
zu dr`i predavawe pod nazivom Mladi jugoslovenski

skulptori.

U~estvuje na anonimnom konkursu za Spomenik
NOB-u u Pqevqima i dobija prvu otkupnu nagradu.

1956 
Izla`e na Izlo`bi savremene jugoslovenske umetno-

sti u Rimu i na Me|unarodnoj izlo`bi savremene

skulpture u Rodenovom muzeju u Parizu.
Po pozivu u~estvuje na konkursu za bistu Jovana

Sterije Popovi}a u Novom Sadu.
Kra}e studijsko putovawe u Italiju.

Spends some time in Aleksina~ki rudnici coal mine
where she creates portrait of a miner (Portrait of the
miner Abdurahman Ismailovi}).

1950 
She is accepted as a member of ULUS and SLUJ.

1951 
Awarded conditionally a first prize in an anonymous
competition for design of a monument to fallen soldiers
in Prokuplje.

Exhibits with the group Independent.

1952 
Study tour to Italy where she visits the XXVI Venice
Biennale.

Spends one month at the sculpting workshop ran
by Frano Kr{ini} in Zagreb.

Invited to participate in a competition for design
of a monument to fallen victims in ^a~ak. 

1953–1954 
Invited to participate in a competition for design of
the Jovan Jovanovi} Zmaj’s Statue in Novi Sad and the
monument in Milanovac.

Study tour to Greece.
Creates Boris Kidri~’s portrait, Marija Bursa}’s

portrait, Angelina Gatalica’s portrait.

1955 
Awarded a Secretariat for International Cultural Rela-
tions scholarship for study tours to Paris and London.
In the Yugoslavia-France Association in Paris delivers
a lecture titled Young Yugoslav sculptors.

Participates in a competition for design of the
National Liberation War Monument in Pljevlja and wins
first purchase prize.

1956 
Shows at the Exhibition of Contemporary Yugoslav Art
in Rome and International Exhibition of Contemporary
Sculpture at the Rodin Museum in Paris.



1957
Svoju posebnost pokazala je na prvoj samostalnoj iz-
lo`bi pod nazivom Prostorne kompozicije, odr`a-
noj u Galeriji ULUS-a u Beogradu. Izlo`ba je ukaza-
la na izuzetnu smelost Olge Jevri}, koja se, prva
me|u skulptorima, u potpunosti udaqila od poli-
tizovanih predstava u skulpturi. Bilo je izlo`eno
dvadeset {est radova, a objavqeni katalog sadr`i
lirski napis Vaska Pope, reprodukciju i fotogra-
fiju autorke.

Izla`e na Izlo`bi savremene jugoslovenske umet-

nosti u Milanu i Var{avi.
Na anonimnom konkursu za Spomen-park `rtva-

ma fa{isti~kog terora u Jajincima dobija tre}u
otkupnu nagradu. U~estvuje na konkursima po pozivu
za Spomenik `rtvama fa{izma u Mathauzenu i spo-
menik Svetozaru Markovi}u u Svetozarevu.

U~estvuje u radu Umetni~ke kolonije E~ka.

1958 
Izla`e osam skulptura u Jugoslovenskom paviqonu
na Dvadeset devetom bijenalu u Veneciji i skre}e pa-
`wu evropske likovne kritike na svoje delo – o we-
nim radovima pi{u Kornelijus Dolman, [arl Deloa,
Herta Fe{er, \or|o de Kiriko, Lu~ano Pistoji, \u-
zepe Markiori, Enriko Krispolti, \ilo Dorfles,
Xejms Ficsimons, Milton Gendel, Andre de Rider i
drugi. Internacionalna afirmacija je potvr|ena. 

U~estvuje na anonimnom konkursu za Spomenik
`rtvama fa{izma u Au{vicu.

Studijska putovawa u Italiju, [vajcarsku, Bel-
giju i Francusku.

U~estvuje u radu Umetni~ke kolonije u Ba~koj
Topoli.

1959 
Prvi put, po pozivu, samostalno izla`e u inostran-
stvu, u Galeriji Notizie u Torinu, koju vodi Lu~ano
Pistoji. Katalog izlo`be objavqen je kao tematski
blok u ~asopisu Notizie arti figurative.

Izla`e na Prvom bijenalu sitne plastike u Pa-
dovi, gde je redovno izlagala do 1979. godine.

Invited to participate in a competition for design
of the Jovan Sterija Popovi}’s bust in Novi Sad.

Short study tour to Italy.

1957 
Demonstrates own uniqueness at her first solo exhibi-
tion titled Spatial Compositions, held in 1957 at the
ULUS Gallery in Belgrade. The exhibition highlights
Olga Jevri}’s remarkable boldness, as she first among
the sculptors completely distances herself from the
politicized approach to sculpting. She exhibits 26
sculptures. The exhibition catalogue is published con-
taining inscribed lyrics written by Vasko Popa, repro-
ductions and the author’s photo.

Shows at the Exhibition of Contemporary Yugoslav
Art in Milan and Warsaw.

Awarded a third purchase prize in an anonymous
competition for design of a Memorial to the victims of
fascism in Jajinci. Invited to take part in a competition
for design of the Monument to the victims of fascism
in Mauthausen and a monument to Svetozar Markovi}
in Svetozarevo.

Participates in the art colony in E~ka.

1958 
Shows eight sculptures in the Yugoslav Pavilion at the
XXIX Venice Biennale and draws the attention of the
European art critics to her work – Cornelius Doelman,
Charles Delloye, Hertha Wescher, Giorgio de Chirico,
Luciano Pistoi, Giuseppe Marchiori, Enrico Crispolti,
Gillo Dorfles, James Fitzsimmons, Milton Gendel, André
de Ridder etc. write about her work. International
recognition is confirmed. 

Participates in an anonymous competition for
design of the Monument to the Victims of Fascism in
Auschwitz.

Study tours to Italy, Switzerland, Belgium and
France.

Takes part in the art colony in Ba~ka Topola.
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Po pozivu radi za konkurse za Spomenik palim
borcima u Ni{u i Spomenik otpora u Adi. U~e-
stvuje u radu Umetni~ke kolonije E~ka.

Samostalno izla`e u Galeriji Srema u Sremskoj
Mitrovici. Izlo`eno je dvadeset pet radova; obja-
vqen je katalog s popisom radova i reprodukcijama.

Studijska putovawa u Poqsku, Austriju i Ita-
liju.

1961 
Dobija nagradu iz Fonda Vladislav Ribnikar za do-
stignu}a u skulpturi 1960. i nagradu Ex aequo na
Prvom trijenalu likovnih umetnosti u Beogradu.

U~estvuje na konkursu po pozivu za Spomenik
radni~kom samoupravqawu u Zenici i na konkursu
po pozivu za Spomenik palim borcima u NOB-u u
Gwilanu.

Iz Fonda za unapre|ewe likovne umetnosti Mo-

{a Pijade dobija stipendiju za studijski boravak u
Parizu.

1962 
Samostalno izla`e u Londonu (Drian Galleries). Ob-
javqen je katalog izlo`be.

Studijsko putovawe u Englesku, Holandiju,
Francusku i Italiju. 

1963 
Po pozivu u~estvuje na konkursu za javni spomenik
Borisu Kidri~u u Beogradu.

1964 
Samostalno izla`e u Galeriji suvremene umjetno-
sti u Zagrebu (Olga Jevri}: 1954–1964). Izlo`ene su
~etrdeset ~etiri skulpture i objavqen je katalog
izlo`be.

Po pozivu u~estvuje na konkursu za Spomenik so-
vjetskim ratnim veteranima poginulim na Avali.

Pi{e odrednice za Likovnu enciklopediju Jugo-

slavije i Malu Prosvetinu enciklopediju (bez pot-
pisa).

1959
Independently exhibits abroad for the first time at the
Notizie Gallery in Torino ran by Luciano Pistoi. Exhibi-
tion catalogue is published as a supplement in Notizie
arti figurative magazine.

Shows at the First Biennale of Small Plastics in
Padova, where she has been exhibiting on a regular
basis up to 1979.

Invited to participate in competitions for design of a
Monument to fallen soldiers in Ni{ and the Monument
to resistance in Ada. Takes part in the art colony in E~ka.

One-person exhibition at the Museum of Srem in
Sremska Mitrovica where she exhibits 25 sculptures;
exhibition catalogue is published containing the list of
exhibited works and reproductions.

Study tour to Poland, Austria and Italy.

1961 
Awarded a Vladislav Ribnikar Fund prize in 1960 for
her accomplishments in sculpture as well as the Ex
aequo prize at the 1st Triennale of Fine Arts in Belgrade.

Invited to participate in a competition for design
of a Monument to Workers’ Self-management in Zenica
and the Monument to Fallen Fighters of the National
Liberation War in Gnjilane.

Awarded a Mo{a Pijade Fine Arts Improvement
Fund scholarship for study tour to Paris.

1962 
One-person exhibition in London (Drian Galleries).
Exhibition catalogue is published.

Study tour to England, Holland, France and Italy. 

1963 
Invited to participate in a competition for design of a
public monument to Boris Kidri~ in Belgrade.

1964 
One-person exhibition at the Gallery of Contemporary
Art in Zagreb (Olga Jevri}: 1954–1964). Exhibits 44
sculptures. Exhibition catalogue is published.

Invited to participate in a competition for design
of a Monument to the Soviet War Veterans on Avala.



1965 
Samostalno izla`e radove u Salonu Muzeja savre-
mene umetnosti u Beogradu (Olga Jevri}: 1963–1965).
Izlo`eno je trideset pet skulptura i objavqen je
katalog izlo`be.

Izla`e u Salonu mladih skulptora u Rodenovom
muzeju u Parizu. 

1966 
Kao stipendista Fordove fondacije boravi godinu
dana u SAD i obilazi zna~ajne umetni~ke centre.

Dobija nagradu za skulpturu na Me|unarodnoj
izlo`bi OUN-a pod nazivom Mir, humanost in prija-
teljstvo med narodi u Slovew Gradecu.

1967
Dobija prvu nagradu za skulpturu na Tre}em trije-

nalu likovnih umetnosti u Beogradu.
Izla`e na Me|unarodnoj izlo`bi u Pitsburgu. 
Po pozivu priprema samostalnu izlo`bu u Ni{u,

ali je ona otkazana dva dana uo~i predvi|enog otva-
rawa. Katalog je od{tampan.

1968 
Odr`ava dva ciklusa predavawa o savremenoj
skulpturi – Skulptura u na{em vremenu i Zna~ajni

domeni skulpture – u Domu omladine u Beogradu.

Kre}e na studijsko putovawe u Italiju.

1969 
Dobija nagradu za skulpturu na Desetom oktobar-

skom salonu u Beogradu.
Studijsko putovawe u Francusku.
U saradwi s Mirjanom Jevri}, prevodi kwigu

Kratak pregled unutra{we dekoracije Xorxa Sevi-
xa; prevod je objavila izdava~ka ku}a Jugoslavija iz
Beograda.

1970 
Studijsko putovawe u Pariz, London, Holandiju.

Writes entries to the Fine Arts Encyclopedia of Yugo-
slavia and Prosveta’s Small Encyclopedia (unsigned).

1965 
One-person exhibition at the Museum of Contempo-
rary Art in Belgrade (Olga Jevri}: 1963–1965). Exhibits
35 sculptures. Exhibition catalogue is published.

Shows at the Young Sculptors’ Showroom at the
Musée Rodin in Paris. 

1966 
Owing to a Ford Foundation fellowship spends one year
in the USA visiting all major art centers.

Awarded a prize for sculpture at the UN interna-
tional exhibition titled Peace, humanity and friendship
among nations in Slovenj Gradec.

1967
Awarded a first prize for sculpture at the Third Triennial
of Fine Arts in Belgrade.

Exhibits at the International Exhibition in Pittsburg.
Prepares a one-person exhibition in Ni{, nevertheless,
it is cancelled two days before the opening. Exhibition
catalogue is printed.

1968 
Delivers two rounds of lectures on contemporary
sculpture titled – Sculpture in our time and Significant
domains of sculpture – at the Belgrade Youth Center.

Study tour to Italy.

1969
Awarded a prize for sculpture at the 10th October Salon
held in Belgrade.

Study tour to France.
In cooperation with Mirjana Jevri}, translates a book

titled Concise History of Interior Decoration by George
Savage; the translation is published by a publishing
company Jugoslavija based in Belgrade.

1970 
Study tour to Paris, London, and Holland.

116



117

1971 
Boravi u Tunisu kao komesar Izlo`be jugoslovenske

grafike.
Studijsko putovawe u Pariz.
U~estvuje na konkursu za urbanisti~ko re{ewe

naseqa Kowarnik u Beogradu.

1972
Izla`e na Jedanaestom likovnom susretu u Suboti-
ci i dobija specijalno priznawe za stvarala{tvo u
oblasti skulpture.

Kra}e studijsko putovawe u Veneciju.

1973 
Dobija nagradu za skulpturu na Jubilarnoj prole}noj

izlo`bi ULUS-a.
U~estvuje u radu umetni~ke kolonije u Ba~koj

Topoli.

1974
Izabrana je 21. marta za dopisnog ~lana Odeqewa
likovne i muzi~ke umetnosti SANU.

Kratko studijsko putovawe u Pariz.

1975 
Izla`e na Desetom me|unarodnom bijenalu sitne

plastike u Padovi.
U~estvuje na simpozijumu Ven~ac u Aran|elovcu.

1977 
Boravi u Bolowi, Kaselu i Frankfurtu.

1979 
Dobija Sedmojulsku nagradu SR Srbije za dostignu}a
od op{teg zna~aja za razvoj likovnih umetnosti i
Veliku po~asnu nagradu na ^etvrtom bijenalu sit-

ne plastike u Murskoj Soboti.

1980 
Izla`e na izlo`bi Umetnici – ~lanovi SANU, pri-
re|enoj po koncepciji Lazara Trifunovi}a, u hali
Beogradskog sajma.

1971 
Travels to Tunisia as a commissar of the Exhibition of
Yugoslav Graphics.

Study tour to Paris.
Participates in the Konjarnik settlement urban

design competition in Belgrade.

1972
Exhibits at the 11th Visual Artists Encounter in Subotica
where she receives special acknowledgment for her
work in the field of sculpture.

Short study tour to Venice.

1973 
Awarded a prize for sculpture at the ULUS Jubilee Spring
Exhibition.

Participates in the art colony in Ba~ka Topola.

1974
Elected Correspondent Member of the Serbian Academy
of Sciences and Arts, Department of Fine Arts and
Music on 21 March.

Short study trip to Paris.

1975 
Exhibits at the Tenth Biennale of Small Plastics in
Padova.

Takes part in Ven~ac symposium in Aran|elovac.

1977 
Spends some time in Bologna, Kassel and Frankfurt.

1979 
Receives a 7th July award of SR Serbia for achieve-
ments in fine arts and a Great honorary award at the
Fourth Yugoslavian Biennale of Small Plastics in Mur-
ska Sobota.

1980 
Shows at the Artists – SASA members exhibition con-
ceived by Lazar Trifunovi} and housed in the hall of
the Belgrade Fair.



1981 
Samostalno izla`e u Muzeju savremene umetnosti u
Beogradu (Olga Jevri}: retrospektivna izlo`ba

1948–1981; obuhva}ena su sva dela nastala u perio-
du od ~etiri decenije). Izlo`ena je 141 skulptura
i objavqen je katalog. Izlo`ba je propra}ena broj-
nim kritikama, intervjuima i predavawima. Pro-
gla{ena je za najboqu izlo`bu u 1981. godini i do-
deqena joj je nagrada SIZ-a kulture grada Beograda
1982. godine.

Po~iwe u SANU rad na nau~nom projektu Re~nik

pojmova iz oblasti likovnih umetnosti. 

1982 
Studijsko putovawe u Veneciju, Kasel, Minhen.

1983 
Izabrana je 15. decembra za redovnog ~lana Odeqewa
likovne i muzi~ke umetnosti SANU.

1984 
Na sve~anom skupu 11. oktobra u SANU kao pristupna
beseda prikazuje se dokumentarni TV film Retro-

spektiva Olge Jevri} autora Dragomira Zupanca.

1985
Dobija nagradu za skulpturu SIZ-a kulture SR Slo-
venije na Bijenalu male plastike u Murskoj Soboti.

1986 
Kao po~asni gost prisustvuje Kongresu Saveza udru-
`ewa likovnih umetnika Jugoslavije u Tuzli. Izra-
|uje ~etiri varijante jubilarne plakete povodom sto-
godi{wice SANU i poklawa ih Umetni~koj zbirci
SANU i Odeqewu za likovnu i muzi~ku umetnost. 

1987 
Po pozivu boravi u Nik{i}koj koloniji.

Boravi u Moskvi kao gost Akademije umetnosti
SSSR.

Putuje u Kasel, na Me|unarodnu izlo`bu Doku-

menti 87.

1981 
One-person exhibition at the Museum of Contempo-
rary Art in Belgrade (Olga Jevri}: a retrospective exhibi-
tion 1948–1981; selection of works created by the artist
over four decades). Exhibits 141 sculptures. Exhibition
catalogue is published. The exhibition is accompanied
by related reviews, interviews and lectures. Named
best exhibition for 1981. Receives an award bestowed by
the self-managing community of interest for culture
of the City of Belgrade for 1982.

Embarks on the SASA project titled Glossary of Fine
Art Related Terms. 

1982 
Study tour to Venice, Kassel and Munich.

1983 
Elected full member of the Serbian Academy of Arts and
Sciences, Department of Fine Arts and Music on 15
December.

1984 
At the induction ceremony held on 11 October at the
Serbian Academy of Arts and Sciences instead of
delivering her induction speech, a documentary titled
Olga Jevri} Retrospective by Dragomir Zupanc is
shown.

1985
Receives an award for sculpture bestowed by the Self-
managing community of interest of SR Slovenia at the
Biennale of Small Plastics in Murska Sobota.

1986 
Attends the Congress of Association of Fine Artists of
Yugoslavia in Tuzla as an honorary guest. Creates four
variants of a jubilee plaque to mark the SASA cente-
nary and gives them away to the SASA Art Collection
and the Department of Fine Arts and Music. 

1987 
Invited to take part in the Nik{i} art colony.

118



119

1988 
Samostalno izla`e u galeriji Studentskog kulturnog
centra povodom ~etrdesetogodi{wice rada (Olga

Jevri}: skulptura 1948–1988. Retrospektivna iz-

lo`ba male plastike); izlo`eno je dvadeset pet
skulptura i objavqen je katalog.

Boravi u Parizu od 13. do 20. maja (Pariski bi-

jenale).

1989
Dobija nagradu SIZ-a za kulturu grada Beograda za
najvrednije ostvarewe u toku 1988. povodom samo-
stalne izlo`be u SKC-u u Beogradu.

Po pozivu izla`e samostalno u okviru Petog

PIJS-a u Pan~evu (Hommage à Olga Jevri}). Izlo`e-
no je jedanaest skulptura i objavqen je katalog iz-
lo`be.

1990 
Dobija nagradu za skulpturu na Jesewoj izlo`bi

ULUS-a. Nagrada je podrazumevala izdavawe mono-
grafije umetnika, ali takva kwiga do danas nije
objavqena.

Boravi u Veneciji povodom ^etrdeset ~etvr-

tog me|unarodnog bijenala.
Studijsko putovawe u Tursku. 

1991 
Dobija glavnu nagradu za skulpturu Veliko ukr{ta-

we na jubilarnoj Dvadeset petoj izlo`bi Cetiwskog

salona jugoslovenske likovne umjetnosti.
U~estvuje u radu Umetni~ke kolonije Terra u Ki-

kindi.

1992
Boravi u Veneciji povodom otvarawa ^etrdeset pe-

tog bijenala.
Odbija poziv da u~estvuje na manifestaciji In-

ternational Art Competition u Wujorku zbog politi~ke
situacije u zemqi.

U prostoru Kolonije Terra u Kikindi postavqene
su dve velike skulpture – Nalegle oblice (verti-

Spends some time in Moscow as a guest of the USSR
Academy of Arts.

Travels to Kassel to attend the international exhi-
bition titled Documents 87.

1988 
One-person exhibition at the Student’s Cultural Center
art gallery to mark forty years of work (Olga Jevri}:
sculptures 1948–1988. Retrospective exhibition of Small
Plastics); exhibits 25 sculptures. Exhibition catalogue
is published.

Visits Paris from 13 to 20 May (Paris Biennale).

1989 
Receives an award of the self-managing community of
interest for culture of the City of Belgrade for the best
achievement in 1988 for her solo exhibition at the
Student’s Cultural Center in Belgrade.

Invited to exhibit independently within the Fifth
PIJS in Pan~evo (Hommage à Olga Jevri}). Exhibits 11
sculptures. Exhibition catalogue is published.

1990 
Receives a sculpture award at the JULUS Autumn
Exhibition. The award entails publication of the artist’s
monograph, but this never happens. 

Visits Venice for the opening of the XLIV Interna-
tional Biennale.

Study tour to Turkey. 

1991 
Awarded the major prize for the sculpture Big Inter-
section at the 25th Jubilee Exhibition of Yugoslav Fine
Art in Cetinje.

Participates in the Terra art colony in Kikinda.

1992 
Visits Venice for the opening of the XLV Venice
Biennale.

Turns down invitation to attend International Art
Competition in New York because of political situation
in the country.



kalne) i Nalegle oblice (horizontalne) u terakoti,
izvedene 1991. godine.

Nastavqa s radom na glavnom projektu Odbora
za Re~nik pojmova iz oblasti likovnih umetnosti.

1993 
Prvi put izla`e svoje fotografije u Novom Sadu, u
Galeriji Centra za vizuelnu kulturu Zlatno oko

(Fotografije Olge Jevri}). Izlo`eno je petnaest ra-
dova i objavqen je katalog. 

Po pozivu u~estvuje na Beogradskom bijenalu cr-

te`a i male plastike, Trideset prvom trijenalu

jugoslovenske keramike i Sedmom PIJS-u u Pan~evu,
gde dobija specijalnu nagradu.

1994
Odbija poziv za u~e{}e na Prvom me|unarodnom bi-

jenalu `ena umetnika „Art Addiction“ u Stokholmu
zbog politi~ke situacije u zemqi.

Po pozivu u~estvuje u radu vajarske kolonije u
Apatinu.

Putuje u Podgoricu po pozivu CANU povodom
otvarawa Jubilarne izlo`be akademika Riste Stijo-
vi}a u Dvorcu Petrovi}a 19. decembra.

1996 
Izla`e na Cetiwskom salonu i u Subotici u~estvuje
na Internacionalnom simpozijumu skulpture Terra. 

1997 
Na sastanku Saveta galerije SANU 31. marta dr`i
besedu Re~ se}awa na Mi}u Popovi}a. 

1999 
Po pozivu Udru`ewa kwi`evnika Srbije i Narod-
ne biblioteke Srbije, u okviru Trideset {estog beo-

gradskog me|unarodnog susreta pisaca otvara samo-
stalnu izlo`bu Tri skulpture: Olga Jevri}. Objavqen
je katalog izlo`be. 

At the studio of Terra art colony in Kikinda exhibits
two large scale sculptures – Leaning Logs (vertical) and
Leaning Logs (horizontal), terracotta, created in 1991.

Continues to work on the main project imple-
mented by the Committee for the Glossary of Fine Art
Related Terms.

1993 
Exhibits her photographs for the first time in Novi Sad
at the Gallery of the Center for Visual Culture Zlatno
oko (Olga Jevri}’s Photographs). Shows 15 photographs.
Exhibition catalogue is published. 

Invited to participate in the Belgrade Biennale of
Drawings and Small Plastics, 31st Triennial of Yugoslav
Ceramics and 7th PIJS in Pan~evo, where she receives
special award.

1994
Turns down invitation to attend the First International
Women Artists’ Biennale “Art Addiction” in Stockholm
because of political situation in the country.

Invited to take part in the art colony in Apatin.
Travels to Podgorica as a guest of MASA for the

opening of the Jubilee Exhibition of academician Rista
Stijovi} in the Petrovi} Castle on 19 December.

1996 
Shows at the Cetinje Art Salon and takes part in the
International Sculpture Symposium Terra in Subotica.

1997 
At the meeting of the SASA gallery board on 31 March,
delivers a lecture titled In Memory of Mi}a Popovi}.

1999 
At the invitation of the Association of Writers of Serbia
and the National Library of Serbia opens a solo exhi-
bition titled Three Sculptures: Olga Jevri} within the 36th

Belgrade International Convention of Writers. Exhibition
catalogues is published. 
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2000 
U~estvuje na prvom poratnom nau~nom skupu posve-
}enom delu akademika Svetomira Arsi}a Basare 4.
aprila u Leposavi}u (Kosovo). 

2001 
Retrospektivna izlo`ba u Galeriji SANU: Olga Je-

vri} – skulpture. Izlo`eno je oko 180 skulptura;
objavqeni su katalog i poster. Povodom te izlo`be
dobija Nagradu Vukove zadu`bine za umetnost u
2001. godini.

Samostalne izlo`be u Vrwa~koj Bawi i Novom
Sadu.

2003 
U~estvuje u Umetni~koj koloniji RTS-a na Zlatiboru.
Poklawa RTS-u dve skulpture.

2004 
U~estvuje na grupnim izlo`bama u Parizu i Novom
Sadu.

Predaje du`nost predsednika Odbora za Re~nik

pojmova iz oblasti likovnih umetnosti T. Stefa-
novi}u, dopisnom ~lanu SANU.

Studio Virtual snima film o skulpturi Olge
Jevri}.

Izbija po`ar u wenom ateqeu na Starom sajmi-
{tu.

Poklawa gradu Beogradu ~etrdeset ~etiri skulp-
ture ve}eg i sredweg formata.

2006 
Poklawa Ku}i legata ~etrdeset ~etiri skulpture
nastale od 1952. do 2001. godine.

2007 
Poklawa SANU 147 skulptura malog i sredweg for-
mata.

2008
Samostalna izlo`ba u Novom Sadu, u Galeriji umet-
nosti (Poklon-zbirka Rajka Mamuzi}a).

2000 
Takes part in the first post-war scientific conference
dedicated to academician Svetomir Arsi} Basara on 4
April in Leposavi} (Kosovo). 

2001 
Retrospective exhibition at the SASA Art Gallery: Olga
Jevri} – sculptures. Exhibits around 180 sculptures;
exhibition catalogue and poster are published. Receives
an art award bestowed by the Vuk Endowment for the
aforementioned exhibition.

Solo exhibitions in Vrnja~ka banja and Novi Sad.

2003 
Participates in the RTS art colony held on Zlatibor. Gives
two sculptures to the RTS. 

2004 
Takes part in collective exhibitions in Paris and Novi
Sad.

Hands over the duties of the head of the Committee
for the Glossary of Fine Art Related Terms to T. Stefa-
novi}, corresponding member of SASA.

Virtual Studio makes a movie about the Olga Jevri}’s
sculpture.

Accidental fire at her studio in Staro sajmi{te.
Donates 44 large and medium scale sculptures to

the City of Belgrade.

2006 
Bequeaths to the Heritage House 44 sculptures created
from 1952 to 2001.

2007 
Gives away 144 small and medium scale sculptures to
the Serbian Academy of Arts and Sciences. 

2008
One-person exhibition in Novi Sad at the Art Gallery
(Gift-collection of Rajko Mamuzi}).

Exhibits at the 9th International Biennial of Minia-
ture Art in Gornji Milanovac, at the Modern Gallery of



Izla`e na Devetom me|unarodnom bijenalu umet-

nosti minijatura u Gorwem Milanovcu, u Modernoj
galeriji Kulturnog centra Gorwi Milanovac. Iz-
lo`eno je petnaest skulptura i objavqen je katalog.

2009
Dobija Vukovu nagradu za celokupno delo Kulturno-
-prosvetne zajednice Srbije za izuzetan doprinos
razvoju kulture, obrazovawa i nauke u Srbiji. Na-
gradu je dodelilo Udru`ewe univerzitetskih pro-
fesora i nau~nika Srbije.

Dobija Vukovu nagradu Kulturno-prosvetne za-
jednice Srbije.

2012 
U Ku}i legata u Beogradu odr`ana je samostalna iz-
lo`ba pod nazivom Materija duha. Izlo`eno je oko
trideset {est skulptura velikog formata i obja-
vqen je katalog. Izlo`ene su i dvadeset ~etiri fo-
tografije Olge Jevri}.

Poklawa Ku}i legata tri skulpture velikog for-
mata.

Zapo~iwe s radovima na adaptaciji prostora
Legata u zgradi SANU, uz primenu standarda moder-
ne muzeolo{ke prakse ~uvawa i izlagawa, kao i s
formirawem nove, osavremewene postavke.

2013
Dobija Nagradu Sava [umanovi} u Novom Sadu. Na-
gradu daje u dobrotvorne svrhe jednoj porodici s
Kosova.

Dobija Nagradu grada Beograda za likovno i pri-
meweno stvarala{tvo, vizuelne i pro{irene medi-
je za izlo`bu Materija duha u Ku}i legata.

U Muzeju Ludvig u Koblencu odr`ana je grupna
izlo`ba La qualité de l’ombre – A Europe of artists, u
okviru koje su izlo`ena dela umetnika tri genera-
cije: Olge Jevri}, Artura Brun{a, Judite Reigl (sta-
rija generacija), Ri~arda Dikona, Julije Lohman,
Vensana Barea (sredwa generacija), Mr|ana Baji}a,
Zilke Helmerdih i Marka Herblina (mla|a genera-
cija).

the Cultural Center of Gornji Milanovac. Exhibits 15
sculptures. Exhibition catalogue is published.

2009
Receives the Vuk Award for lifetime achievement
bestowed by the Serbian Cultural and Educational
Community for an outstanding contribution to the
development of culture, education and science in Serbia.
The award is bestowed by the Serbian Association of
University Professors and Scientists. 

2012 
Solo exhibition at the House of Legacy in Belgrade titled
Matter of Spirit. Exhibits around 36 large-scale sculp-
tures along with 24 photographs. Exhibition catalogue
is published.

Bequeaths three large scale sculptures to the
Heritage House.

Legacy premises housed in the SASA building
undergo a complete refurbishment in accordance with
the standards of modern museum practice of storage
and exhibiting and a brand new permanent exhibition
is set up.

2013
Receives the Sava [umanovi} award in Novi Sad. Gives
the award away to charity to a family from Kosovo.

Receives the Award of the City of Belgrade for fine
and applied art, visual and mixed media for the exhi-
bition Matter of Spirit at the House of Legacy.

A collective exhibition La qualité de l’ombre – A
Europe of artists was held in Ludwig Museum in Koblenz,
with the works of three generations of artists on dis-
play: Olga Jevri}, Artur Brunsz, Judit Reigl (older gene-
ration), Richard Deacon, Julia Lohmann, Vincent Barré
(middle-aged generation), Mrdjan Baji}, Silke Helmerdig
and Marc Herblin (younger generation).

Olga Jevri}’s works were displayed as a whole, but
also in harmonious communication with works of
other sculptors – Richard Deacon, Mrdjan Baji}, Julia
Lohmann and Vincent Barré. The focus of the exhibi-
tion was on the communication between shapes, oppos-
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Radovi Olge Jevri} grupisani su kao celina,
ali su i u skladnoj komunikaciji s delima ostalih
skulptora – Ri~arda Dikona, Mr|ana Baji}a, Julije
Lohman i Vensana Barea. Akcenat je bio na kore-
spondenciji formi, suprotstavqawu masa, povr{in-
skog sloja i diverziteta formi. Odabrane su ~etiri
skulpture, od kojih su tri nastale u sedmoj deceniji
XX veka, a ~etvrta je klasi~an primer skulpture bez
{ipaka, kod koje je organska asocijativnost forme
zamewena kubi~nim oblicima. Re~ je o skulpturama
Forma u nastajawu Ia, Dihotomni oblik, Astati~na

kompozicija Ia i Malo ukr{tawe Ib.

Izlo`bu prati luksuzan katalog na 148 strana,
s reprodukcijama svih izlo`enih dela i tekstovi-
ma istori~ara umetnosti Petera Lodermejera
(Peter Lodermeyer), Aleksandra Tolnija (Alexander
Tolney) i Beate Rajfen{ajd (Beate Reifenscheid), di-
rektorke Muzeja Ludvig, kao i umetnika Ri~arda
Dikona (Richard Deacon) i Vensana Barea (Vincent
Barré). Katalog je dvojezi~an (engleski i nema~ki)
i sadr`i sa`ete biografije svih umetnika.

2014
Olga Jevri} preminula je 10. februara 2014. godine.

Sahrawena je u Aleji zaslu`nih gra|ana na No-
vom grobqu u Beogradu.

Legat Olge Jevri} u SANU otvoren je za {iroku
kulturnu javnost.

ing the masses, surface layer and diversity of shapes.
Four sculptures were selected, out of which three were
created in the seventh decade of the 20th century, and
the fourth one is a classic example of a barless sculpture,
where the organic associativity is replaced with cubic
shapes. The selected sculptures are Emerging Form Ia,
Dichotomous Form, Astatic Composition Ia and Small
Intersection Ib.

The luxurious exhibition catalogue is published con-
taining 148 pages with reproductions of all exhibited
works and texts written by art historians Peter Loder-
meyer, Alexander Tolney and Beate Reifenscheid, head
of the Ludwig Museum, as well as the artists Richard
Deacon and Vincent Barré. The catalogue is translated
in two languages (English and German) and contains
short biographies of all artists.

2014
Olga Jevri} passed away on 10 February, 2014.

She was buried in the Alley of Distinguished Citizens
at New Cemetery in Belgrade.

Olga Jevri}’s Legacy housed at the Serbian Academy
of Sciences and Arts is opened for public.
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AWARDS AND HONOURS

NAGRADE I PRIZNAWA

1961
Nagrada za dostignu}a u skulpturi u 1960. iz Fonda
Vladislav Ribnikar (list Politika, Beograd); na-
gra|ena skulptura Zakriqeni oblik;

Nagrada za skulpturu na Prvom jugoslovenskom tri-

jenalu likovnih umetnosti, Beograd.

1966
Nagrada za skulpturu na Me|unarodnoj izlo`bi
OUN-a Mir, humanost in prijateljstvo med narodi u
Slovew Gradecu.

1967
Nagrada za skulpturu na Tre}em jugoslovenskom tri-

jenalu savremene umetnosti.

1969
Nagrada za skulpturu na Desetom oktobarskom salonu;
nagra|ene skulpture Dislokacija i Ekscentri~no

razlegawe.

1972
Specijalno priznawe za stvarala{tvo u oblasti
skulpture na Jedanaestom likovnom susretu u Subo-
tici.

1961
Award for the achievements in sculpture in 1960 best-
owed by the Vladislav Ribnikar Fund (Politika news-
paper, Belgrade); awarded sculpture Shielded Shape;

Sculpture Award at the 1st Yugoslav Triennial of Fine
Arts, Belgrade.

1966
Sculpture award at the OUN international exhibition
titled Peace, humanity and friendship among nations in
Slovenj Gradec.

1967
Sculpture award at the 3rd Yugoslavian Triennial of
Modern Art.

1969
Sculpture award at the 10th October Salon; awarded
sculptures Dislocation and Eccentric Viewing.

1972
Special acknowledgment for her work in the field of
sculpture at the 11th Visual Artists Encounter in
Subotica.
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1973
Nagrada za skulpturu na Jubilarnoj prole}noj izlo`bi

ULUS-a; nagra|ena skulptura Dislokacija.

1979
Sedmojulska nagrada SR Srbije za `ivotno delo;

Velika po~asna nagrada na ^etvrtom jugosloven-

skom bijenalu male plastike u Murskoj Soboti.

1982
Nagrada SIZ-a za kulturu grada Beograda za najboqe
ostvarewe u 1981. godini; nagra|ena izlo`ba Retro-

spektiva, Beograd, MSU.

1985
Nagrada za skulpturu SIZ-a za kulturu SR Slovenije.

1989
Nagrada SIZ-a za kulturu grada Beograda za najvred-
nije ostvarewe u 1988. godini povodom samostalne
izlo`be male plastike u SKC-u.

1990
Nagrada autoru ~ije je delo od trajne vrednosti u
srpskoj kulturi na Jesewoj izlo`bi ULUS-a.

1991
Nagrada 13. novembar za skulpturu na Dvadeset petoj

jubilarnoj izlo`bi jugoslovenske likovne umetnosti

na Cetiwu.

1993
Specijalna nagrada na Sedmom PIJS-u u Pan~evu.

2001
Nagrada Vukove zadu`bine za umetnost; nagra|ena
izlo`ba Olga Jevri} – skulpture, SANU, Beograd,
prole}e 2001.

2009
Nagrada za celokupno delo Udru`ewa univerzitet-
skih profesora i nau~nika Srbije (nagrada za umet-

1973
Sculpture award at the ULUS Jubilee Spring Exhibition;
awarded sculpture Dislocation.

1979
7th July Award of the SR Serbia for lifework;

Great honorary award at the 4th Yugoslavian Biennale
of Small Plastics in Murska Sobota.

1982
Award of the Self-managing community of interest for
the culture of the City of Belgrade for the best achieve-
ment in 1981; awarded exhibition Retrospective, Bel-
grade, MSU.

1985
Sculpture award of the Self-managing community of
interest for culture of the SR Slovenia.

1989
Award of the Self-managing community of interest for
culture of the City of Belgrade for the best achievement
in 1988 for her solo exhibition of small plastics at the
Student’s Cultural Center.

1990
Award for the author whose work has a lasting value
in the Serbian culture at the ULUS Autumn Exhibition.

1991
13th November award for sculpture at the 25th Jubilee
Exhibition of Yugoslav Fine Art in Cetinje.

1993
Special award at the 7th PIJS in Pan~evo.

2001
Vuk Endowment Award for Art; awarded exhibition
Olga Jevri} – sculptures, SASA, Belgrade, spring 2001.



ni~ki opus koji je doprineo afirmaciji na{e 
umetnosti u zemqi i svetu); 

Vukova nagrada Kulturno-prosvetne zajednice Sr-
bije.

2013
Nagrada Sava [umanovi};

Nagrada grada Beograda za likovno i primeweno
stvarala{tvo, vizuelne i pro{irene medije za iz-
lo`bu Materija duha u Ku}i legata.
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2009
Lifetime achievement award bestowed by the Serbian
Association of University Professors and Scientists
(award bestowed in recognition of art opus which con-
tributed to the affirmation of the Serbian art both in
the country and abroad); 

Vuk Award bestowed by the Serbian Cultural and
Educational Community.

2013
Sava [umanovi} award;

Award of the City of Belgrade for fine and applied art,
visual and mixed media for the exhibition Matter of
Spirit at the House of Legacy.



127

ONE-PERSON EXHIBITIONS

SAMOSTALNE IZLO@BE

1957 – Beograd, Galerija ULUS-a; 
1959 – Torino, Galerija Notizie;
1960 – Sremska Mitrovica, Muzej Srema;
1962 – London, Galerija Drian;
1964 – Zagreb, Galerija savremene umjetnosti; 
1965 – Beograd, Salon Muzeja savremene umetnosti; 
1981 – Beograd, Muzej savremene umetnosti,

Retrospektivna izlo`ba;
1988 – Beograd, Galerija Studentskog kulturnog

centra;
1989 – Pan~evo, Savremena galerija Centra za

kulturu Olga Petrov;
1993 – Novi Sad, Centar za vizuelnu kulturu

Zlatno oko;
1999 – Beograd, Narodna biblioteka Srbije;
2001 – Beograd, Galerija SANU;

– Novi Sad, Galerija Platoneum;
– Vrwa~ka Bawa, Zamak kulture;

2008 – Novi Sad, Galerija umetnosti, Poklon-zbirka

Rajka Mamuzi}a;
– Gorwi Milanovac, Kulturni centar Gorwi

Milanovac, Moderna galerija;
2012 – Beograd, Ku}a legata; 
2014 – Novi Sad, Muzej savremene umetnosti.

1957 – Belgrade, ULUS Gallery; 
1959 – Torino, Notizie Gallery;
1960 – Sremska Mitrovica, Museum of Srem;
1962 – London, Drian Gallery;
1964 – Zagreb, Museum of Contemporary Art; 
1965 – Belgrade, showroom of the Museum of

Contemporary Art; 
1981 – Belgrade, Museum of Contemporary Art,

Retrospective exhibition;
1988 – Belgrade, Students’ Cultural Center Gallery;
1989 – Pan~evo, Contemporary Art Gallery of the

Cultural Center Olga Petrov;
1993 – Novi Sad, Center for Visual Culture Zlatno oko;
1999 – Belgrade, National Library of Serbia;
2001 – Belgrade, SASA Gallery;

– Novi Sad, Platoneum Gallery;
– Vrnja~ka Banja, Castle of Culture;

2008 – Novi Sad, Art Gallery, Gift-collection of Rajko
Mamuzi};

– Gornji Milanovac, Cultural Center Gornji
Milanovac, Modern gallery;

2012 – Belgrade, Heritage House;
2014 – Novi Sad, Museum of Contemporary Art. 
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INTERNATIONAL EXHIBITIONS

ME\UNARODNE IZLO@BE

Olga Jevri} je bila jedan od predstavnika Jugosla-
vije na slede}im me|unarodnim izlo`bama:

1952 – Atina; 
1956 – Pariz, Musée Rodin (individualno u~e{}e); 

– Rim, Galleria Nazionale d’Arte Moderna;
– Milano, Palazzo della Permanente; 

1957 – Var{ava, Izlo`bena dvorana Zahenta;
1958 – Brisel, Jugoslovenski paviqon, EXPO ’58;

– Venecija, Jugoslovenski paviqon, 
XXIX Biennale di Venezia;

1959 – Antverpen, Midelheimpark, 5. Biennale voor
Beeldhouwkunst;

– Padova, Sala della Ragione, III Concorso Inter-
nazionale del Bronzetto;

– Milano;
– Pariz, Gallerie Raymond Creuze, Salle Balzac; 

1960 – Antib, Musée Grimaldi;
1961 – Vizbaden, Städtisches Museum – Gemäldegalerie;

– Braun{vajg, Städtisches Museum;
– Esen, Museum Folkwang;
– Ahen, Suermondt Museum;
– Karlsrue, Badischer Kunstverein;
– London, Tate Gallery;
– Koventri, Herbert Art Gallery;
– Kingston na Halu, Ferens Art Gallery;

Olga Jevri} participated in the following international
exhibitions as a representative of Yugoslavia:

1952 – Athens; 
1956 – Paris, Musée Rodin (individual participation);

– Rome, Galleria Nazionale d’Arte Moderna;
– Milano, Palazzo della Permanente; 

1957 – Warsaw, Zahenta showroom;
1958 – Brussels, Yugoslav pavilion, EXPO ’58;

– Venetia, Yugoslav pavilion, XXIX Biennale di
Venezia;

1959 – Antwerpen, Midelheimpark, 5. Biennale voor
Beeldhouwkunst;

– Padova, Sala della Ragione, III Concorso
Internazionale del Bronzetto;

– Milano;
– Paris, Gallerie Raymond Creuze, Salle Balzac; 

1960 – Antibes, Musée Grimaldi;
1961 – Wiesbaden, Städtisches Museum – Gemäldegalerie;

– Braunschweig, Städtisches Museum;
– Essen, Museum Folkwang;
– Aachen, Suermondt Museum;
– Carlsruhe, Badischer Kunstverein;
– London, Tate Gallery;
– Coventry, Herbert Art Gallery;
– Kingston upon Hull, Ferens Art Gallery;
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– Brajton, Brighton Art Gallery;
– Padova, Salle della Regione;
– Aleksandrija, Musée des Beaux-arts;
– Pariz, Musée national d’art moderne;

1962 – Rim, Palazzo delle esposizione;
– Karara, III Biennale Internazionale di scultura;
– Venecija, Galleria dell’Opera Bevilaqua la Masa;

1963 – Grac, Burggarten Forum Stadtpark, 
Kunstlerhaus, TRIGON ’63;

– Padova, Sala della Ragione;
1964 – Sopot, Poqska, Biuro wystaw artystycznych;
1965 – Pariz, Musée Rodin;
1966 – Bukure{t, Salla Dalles;
1967 – Montreal, Jugoslovenski paviqon, EXPO ’67;

– Karara, Citta di Carrara;
– Padova, Salla della Ragione;
– Pitsburg, Museum of Art;

1969 – Montevideo, Urugvaj, Arte contemporaneo
Yugoslavo;

– Prag, Národní galerie;
– Brno, Moravska galerie;
– Santijago de ^ile, Nacionalni muzej;
– Antofagasta;
– La Paz;
– Pariz, Exposition Yougoslave; 

1970 – London, Hayword Gallery;
1971 – Pariz, Grand Palais;
1973 – Koventri, Herbert Art Gallery; 

– Milano, Villa Comunale;
– Padova, Salla della Ragione;

1974 – Frankfurt, Jahrhunderthalle Hoechts;
– Leverkuzen, Erholungshaus Bayer;
– Helsinki, Konsthall;
– Tampere, Museo;
– Alborg, Danska, Nordjyllands Kunstmuseum; 

1975 – Padova, Salla della Ragione;
– Be~, Akademie der Bildenden Künste;
– Meksiko Siti, Museo de arte Moderna; 
– Gvadalahara, San Luis Potosi;

1977 – Solun, Institut Français de Thessalonique;
– Atina, Alexander Soutzos Museum;
– Budimpe{ta, Koho-es Gepipar Technika Haza;

– Brighton, Brighton Art Gallery;
– Padova, Salle della Regione;
– Alexandria, Musée des Beaux-arts;
– Paris, Musée national d’art moderne;

1962 – Rome, Palazzo delle esposizione;
– Carrara, III Biennale Internazionale di scultura;
– Venetia, Galleria dell’Opera Bevilaqua la Masa;

1963 – Graz, Burggarten Forum Stadtpark,
Kunstlerhaus, TRIGON ’63;

– Padova, Sala della Ragione;
1964 – Sopot, Poland, Biuro wystaw artystycznych;
1965 – Paris, Musée Rodin;
1966 – Bucharest, Salla Dalles;
1967 – Montreal, Yugoslav pavilion, EXPO ’67;

– Carrara, Citta di Carrara;
– Padova, Salla della Ragione;
– Pittsburg, Museum of Art;

1969 – Montevideo, Uruguay, Arte contemporaneo
Yugoslavo;

– Prague, Národní galerie;
– Brno, Moravska galerie;
– Santiago de Chile, National Museum;
– Antofagasta;
– La Paz;
– Paris, Exposition Yougoslave; 

1970 – London, Hayword Gallery;
1971 – Paris, Grand Palais;
1973 – Coventry, Herbert Art Gallery; 

– Milano, Villa Comunale;
– Padova, Salla della Ragione;

1974 – Frankfurt, Jahrhunderthalle Hoechts;
– Leverkusen, Erholungshaus Bayer;
– Helsinki, Konsthall;
– Tampere, Museo;
– Aalborg, Denmark, Nordjyllands Kunstmuseum; 

1975 – Padova, Salla della Ragione;
– Vienna, Akademie der Bildenden Künste;
– Mexico City, Museo de arte Moderna; 
– Gvadalahara, San Luis Potosi;

1977 – Thessaloniki, Institut Français de Thessalonique;
– Athens, Alexander Soutzos Museum;
– Budapest, Koho-es Gepipar Technika Haza;



– Sofija, Sala Rikovski;
1978 – Budimpe{ta, Szépmüvészeti múzeum;

– Bukure{t, Sala de la Teatrul Naţional; 
– Dortmund, Museum am Ostwall; 
– Berlin, Staatische Museum;
– Nirnberg, Kunsthalle;

1979 – Brisel, Musées royaux des Beaux-arts
de Belgique;

– Luksemburg, Théâtre municipal; 
– Rim, Villa Giulia;
– Padova, Salla della Ragione;

1980 – Bukure{t, Muzeul de arta R. S. Romania; 
1984 – Wujork, Equitable Gallery;
1985 – Bukure{t, Sala Dalles; 

– Nikozija (Kipar), Gallery Famagusta Gate; 
– Atina;

1986 – La Valeta, Arheolo{ki muzej; 
– Berlin, Nationalgalerie;

1987 – Kairo, Akhnaton Gallery, Centre of Arts; 
– Atina;

1990 – Berlin, Kunstforum der Grundkredit Bank;
– Lage, Sparkasse Detmold;
– Bon, Wissenschaftszentrum;

1991 – Moskva, Deveti jugoslovenski bijenale male

plastike;
1999 – Be~, Museum Moderner Kunst Stiftung Ludwig; 

– Budimpe{ta, Ludwig Múzeum;
– Barselona, Fundació Joanó Miró;
– Sauthempton, Hansard Gallery (City Gallery);
– Prag, Národní galerie. 

2013 – Koblenc, Nema~ka, Ludwig Museum
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– Sofia, Rikovski showroom;
1978 – Budapest, Szépmüvészeti múzeum;

– Bucharest, Sala de la Teatrul Naţional; 
– Dortmund, Museum am Ostwall; 
– Berlin, Staatische Museum;
– Nuremberg, Kunsthalle;

1979 – Brussels, Musées royaux des Beaux-arts de
Belgique;

– Luxemburg, Théâtre municipal; 
– Rome, Villa Giulia;
– Padova, Salla della Ragione;

1980 – Bucharest, Muzeul de arta R. S. Romania; 
1984 – New York, Equitable Gallery;
1985 – Bucharest, Sala Dalles; 

– Nicosia (Cyprus), Gallery Famagusta Gate; 
– Athens;

1986 – La Valletta, Museum of Archeology; 
– Berlin, Nationalgalerie;

1987 – Cairo, Akhnaton Gallery, Centre of Arts; 
– Athens;

1990 – Berlin, Kunstforum der Grundkredit Bank;
– Lage, Sparkasse Detmold;
– Bonn, Wissenschaftszentrum;

1991 – Moscow, 9th Yugoslav Biennial of Small Plastics;
1999 – Vienna, Museum Moderner Kunst Stiftung

Ludwig; 
– Budapest, Ludwig Múzeum;
– Barcelona, Fundació Joanó Miró;
– Southampton, Hansard Gallery (City Gallery);
– Prague, Národní galerie.

2013 – Koblenz, Germany, Ludwig Museum 



1948 – Nikola Gruji}, poprsje, bronza, Beograd;
1950 – Milenko Ku{i}, Ivawica;

– Otpor, Erdevik;
1953 – Du{an Popovi}, bista, Beograd, Park JDP;

– Narodni heroj, bista, Pan~evo;
– Portret Borisa Kidri~a, Beograd, 

Reumatolo{ki institut;
1956 – Du{an Popovi}, U`ice;

– Lune Milovanovi}, bista, U`ice;
1970 – Ra|awe ru`e, Aran|elovac, Park Bukovi~ke

bawe.
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1948 – Nikola Gruji}, bust, bronze, Belgrade;
1950 – Milenko Ku{i}, Ivanjica;

– Resistance, Erdevik;
1953 – Du{an Popovi}, bust, Belgrade, park in front

of the Yugoslav Drama Theatre;
– National Hero, bust, Pan~evo;
– Boris Kidri~’s Portrait, Belgrade, Institute 

of Rheumatology;
1956 – Du{an Popovi}, U`ice;

– Lune Milovanovi}, bust, U`ice;
1970 – Birth of a Rose, Arandjelovac, park of Bukovi~ka

spa.
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