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JIETAT BAJAPA AKAZEMHWKA OJITE JEBPUR Y CAHY

THE LEGACY COLLECTION OF THE ACADEMICIAN OLGA JEVRIC
IN THE SERBIAN ACADEMY OF SCIENCES AND ARTS

JIETAT OJITE JEBPHUR uyBa ce y 3rpagu Cpricke
aKazemMuje HayKka U YyMEeTHOCTH, Y Kues Muxauso-
BOj ynuuu y beorpagy. Cprnicka akafemuja HayKa
W YMETHOCTH MTPUMHUIIA je YTOBOPOM O MOKJIOHY
2007. roguHe n3y3eTHy 30UpKy of, 147 cKynnTy-
pa Masior U cpenwer opmarta, Koja rpesicTaBiba
boraT W y3opaH CTBapajauku OMyC akaJeMHKa
Onre Jespuh.

Omnra Jespuh je mpumnagana reHepaluju Cpri-
CKMX YMETHHKa KOjH Cy CIIPOBEJIH U3y3€THO 3Ha-
YajHO NIOMEPame Ka CaBpEMEHOM M3pasy U M0CTa-
J1a je jeaH ol HajUCTaKHyTHjuX HOCKIIalla CPIICKe
caBpeMeHe YMETHOCTH. [TpekuHyia je Tpafuunjy
VHTEpIpeTHpama CTBAPHOCTU OKPEHYBIIHU Ce Ca-
MoMm duhy ckymnmnType c jacHo ofpeheHuM CKyI-
TOPCKUM CTaBOM U (OpMHpajyhu jenuHCTBEH
YMETHAYKH u3pa3. CONCTBEHUM TEXHOJIOLIKUM
MOCTYTIKOM, KOMODMHOBalkEM U CHHTETH30BakhEeM
LiIeMEHTa Y TBO3/IEHOT 11paxa, CTBapasa je MaTepu-
jan 3a cBoje CKynanType — mherosa usnyuka CBoj-
cTBa oMoryhyjy HacTaHak 0DJTMKa U Mace MoCTyTI-
KOM TaJloXKewa cJiojeBa ((epu-oKCHUll, LIeMEHT,
NIPCKaHo rBOXhe, IUIKe).

OLGA JEVRIC'S LEGACY collection is kept in the
Serbian Academy of Sciences and Arts (SASA) in
Knez Mihailova Street in Belgrade. The Serbian
Academy of Sciences and Arts received through a
Bequest Agreement concluded in 2007 an exqu-
isite collection of 147 small and medium format
sculptures, representing a valuable and admira-
ble artistic opus of the academician Olga Jevric.

Olga Jevri¢ belonged to the generation of Ser-
bian artists who made an important move toward
a contemporary expression, and became one of
the most prominent representatives of contem-
porary Serbian art. She broke the tradition of the
interpretation of reality by turning to the very
sculptural being with a clearly defined sculptur-
al position, thus forming a unique artistic
expression. Through her particular techno-
logical method, by combining and synthesizing
cement and iron dust, she created the material
for her sculptures — its physical properties ena-
bled the formation of shape and mass through
the process of layer sedimentation (ferro-oxide,
cement, sprayed iron, rods).



Jesrpo JleraTta 4yMHe CKYJINTYpE C IPBE CaMO-
CTajiHe M3710kDbe, a CTajHa MOCTaBKa ODyxBaTa
CKYJINTYpe MaJioT U cpefmwer popmarta Hacraie
on 1956. no 1998. u ynyhyje nocetroua Ha une-
jy o ymetHoctu Osre Jespuh. Ta nocraBka HOCH y
cedu ecTeTcke MPETIOCTaBKe, a YjeHO je U IU-
naktuyka. CTora je mpy ofadupy CKyJanrypa y
003Up y3eTo BHllle KPUTEPUjyMa: jeIUHCTBEHOCT
CKYJIIITYpa, BbUXOB €CTETCKH KBAJIUTET, UCTOPH]-
CKM 3Hauaj, JOKyMEHTapHa BpesHOCT. Heunsnoxe-
HE CKYJIIITYpe 4YyBajy Ce Y JEeroy.

[Topen wu3noxbeHe aKTUBHOCTH, y Jleraty
Omnre JeBprh obDaBba cé ¥ HAYUHOUCTPaXKMBaYKa
LEJIaTHOCT KOja C€ OJHOCH Ha ayTOpPKHH paf |
CTBapasallTBO, KA0 U Ha MEPHO]] Y KOjEM je KUBe-
Jla ¥ CTBapa’sa.

IlokyMmeHTauuja 0 [eny, objaBbeHa rpabha,
nurutanta rpaha, dororpaduje, kaTanosu, xe-
MEpOTEKa M HAYy4YHU NPUJIO3U KOjU Cy pe3ysTaT
HAy4YHOHCTPa’KMBAUKOT pasia Ha pacrosiaramy Cy
UCTpa)KMBAuMMa U 3aWHTEPECOBAHOj MyOIULIU.
Obe3behenu cy ycyioBU 3a JOCTYITHOCT CaApPIKaja,
rpabe U yciyra CTpy4YHO] jaBHOCTH. CampXKvHa
OBOT 3HauajHor oHIa KOHUHUIIUPAHa je U mpe-
3€HTOBAHA TaKO /la C€ LIMWPO]j jaBHOCTHU LITO DO-
Jb€ TIPEACTaBU BajapCKy omyc akagemuka Oure
Jepuh.

Y toxky 2012. ronuHe 3al04eTH Cy pafoOBU Ha
apganTauujyu npocropa Jlerata y srpagu CAHY.
HameHcKkHMM cpencTBMMa Momoriu cy I'pancka
onwThHa Crapu rpan, I'pagcka onmrrHa Bpa-
yap, Cexperapujat 3a Ky/aTypy rpazna beorpana,
MWUHUCTApCTBO KYAType U MH(OpMUCcawa Pemny-
onuke Cpouje. [TpocTop je onpemMsbeH BUTPUHA-
Ma, a MPUJIMKOM (hOpMUpara HOBE, OCaBpEMEeHe-
HEe M10CTaBKe TPUMEHBEHU Cy CTaHapAy MOZlepHe
MY3€0JIOIIKE IIpaKce YyyBamwa U h3narawma. 1paj-

The core of the legacy collection comprises
the sculptures from her first solo exhibition,
whereas the permanent display is composed of
small and medium format sculptures created
between the years 1956 and 1998, and it gives
the visitor the idea of Olga Jevri¢'s art. This dis-
play has both aesthetic and didactic character.
Therefore, in the choice of sculptures several
criteria were taken into consideration: the singu-
larity of the sculptures, their aesthetic quality,
historical significance and documentary value.
The sculptures which have not been put on dis-
play are kept in a storeroom.

Besides the exhibition activities, Olga Jevri¢'s
Legacy project also performs academic research
of the artist’s work and production, as well as
the time when she lived and worked.

The records of her work, published materi-
als, digital materials, photographs, catalogues,
archive of periodicals, and academic contribu-
tions written as a result of scholars’ research, are
available to the researchers and any interested
visitors. All the requirements have been met for
providing experts with the access to these con-
tents, materials and services. The contents of this
important fund have been conceived and pre-
sented in such a manner that the wider public
would become familiar with the sculptural opus
of the academician Olga Jevric.

In 2012 certain works were started in order
to perform the adaptation of the legacy space in
the building of the Serbian Academy of Sciences
and Arts. Municipalities of Stari grad and Vracar,
the Secretariat for Culture of the City of Belgra-
de and the Ministry of Culture and Information
of the Republic of Serbia gave their contributions
through earmarked funds. The space is furnished



HOCT ¥ MHOBATUBHOCT CTajiHE MocTaBke JleraTa
ponpunehe npencraBbamwy W NOMyJIapU3aluju
OBOT KyJITYpHOT 10DOpa.

3axBasjpyjeMO Ha CTpPy4yHOj momohu JeneHu
Mexunckn Munosanosuh, Topgann Xapawnh
u Jlejany Byuetuhy.

Haxnuna Mapxrosuh, kyctioc

with glass cabinets, and in the preparation of
this new, updated display, modern standards of
museum practice of keeping and exhibiting col-
lections were applied. Finally, the continuity and
originality of the permanent display of the legacy
collection will contribute to the popularization
and promotion of this cultural good.

[ would like to extend my gratitude to Jelena
Mezinski Milovanovi¢, Gordana Harasi¢ and
Dejan Vucetic for their assistance.

Zaklina Markovié, curator



Beptuuxanna xomuosuyuja 10,
1956—1959 (kar. op. 3)
Vertical Composition Ib,
1956-1959 (cat. no. 3)




Komuinemeniuapre popme 10, 1956—1959 (kar. dp. 5)
Complementary Forms Ib, 1956—1959 (cat. no. 5)




Mementuo I, 1956 (xat. dp. 7)
Memento I, 1956 (cat. no. 7)



Mementao 11, 1956 (xat. op. 8)
Memento I1, 1956 (cat. no. )
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Aywsuy, I, 1956 (xat. dp. 9) Tpu enementua I11, 1956 (xart. bp. 14)
Auschwitz I, 1956 (cat. no. 9) Three Elements III, 1956 (cat. no. 14)




3axpumenu odnux 11, 1957 (xart. bp. 18)
Shielded Shape II, 1957 (cat. no. 18)




Aptiuxynavuja tpoctiopa I, 1956 (xat. op. 10)
Articulation of the Space I, 1956 (cat. no. 10)



3axpumenu odnux I (Xapga),
1956 (xat. op. 17)

Shielded Shape I (Harp),
1956 (cat. no. 17)




Komuinementuapre popme 11 (I1pegnoi 3a ctiomenux) (Kusotmiurwa), 1956 (xat. op. 6)
Complementary Forms II (Proposal for a monument) (Animal), 1956 (cat. no. 6)







4 Beptaukanua xomuosuyuja I (Mana), 1956 (xat. dp. 4)
Vertical Composition I (Small), 1956 (cat. no. 4)

Jegpa I, 1958 (kar. bp. 29)
Sails I, 1958 (cat. no. 29)

21






Aptauxynavuja tipoctiopa 1V (Crakasay), 1958 (xart. bp. 26)
Articulation of the Space IV (Grasshopper), 1958 (cat. no. 26)

Mementao 1V, 1958 (kar. dp. 28)
Memento IV, 1958 (cat. no. 28)



Koncmenayuja, 1959 (xart. op. 38)
Constellation, 1959 (cat. no. 38)
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Aipecusre popme I, 1959 (kar. dp. 40)
Aggressive Forms 1, 1959 (cat. no. 40)
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Komuinemenwuapre popme 111,
1959 (kat. dp. 32)
Complementary Forms 111,
1959 (cat. no. 32)




Jugepientuna xpetmara, 1959
(xart. dp. 36)

Divergent Movements, 1959
(cat. no. 36)







4 Ipegnot 3a ctiomerux I. byoaw, 1959 (kart. op. 34)
Proposal for a monument I. Drum, 1959 (cat. no. 34)

Xopusonwanuna kpetara, 1959 (xart. op. 39)
Horizontal Movements, 1959 (cat. no. 39)
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MUHHU]JATYPHO/MOHYMEHTAJIHO Y CKYJITITYPHU OJITE JEBPHUR

MINIATURE/MONUMENTAL IN OLGA JEVRIC'S SCULPTURE

Y KpUTHUUKOM MMPOMMUILIBAKY CKYJIIITOPCKOT OITyca
Omnre JeBpuh 1ocTojasu Cy CTaBOBU KOjU Cy HEHY
MIOETUKY LOBOSWIIM y Bedy ca eH(POpPMEesIoM, eEMU-
HEHTHO CJIMKapckom dopmauujom. TakBa KOH-
cTaTallija YMHU CE€ BPJIO MPUBJIAYHOM, allH je,
YUHU C€, MOLYNUPY YIIaBHOM CIOJbHU YMHHUO-
LU: reHepauujcka BaMcKOCT ¢ MPOTaroHUCTHMA
eBporckor eHdopmena, dhakTypa mMatepujana —
cama ,Koxxa“ ;ena — WiK paguKkaJaHOCT HeUry-
paTUBHOT cTaBa. OHU KOjU UMajy roTpedy fa bal
CBaKy MOETHKY YKJIOIIE y OIMIITY UCTOPH]Y Pa3Bo-
ja TIaCTUUKOT je3uKa MOTJIM O C MOoAjefHaKUM
OMnpaBameM MONM U 07 CACBUM [Ipyrauyuje Tpaju-
LIMje aHUKOHUYHOT Y CKYJINITYpH MPOLIJIOT BEKA —
OHE KOHCTPYKTUBUCTHUYKE. HO, YMHM ce fja CBU TH
TMOKYLIaju ,yKJIanamwa“ 0CTajy Herzie Ha rpary cy-
IITUHE MU1acTUUKor uckasa Ounre Jespuh. Hcripas-
HUje je BULETH je Kao yCaMJbeHy I0jaBy, YMETHHKA
KOjY HaJla3yW HAuMH [1a CTBOPU jeIMHCTBEH BU3Y-
€JIHM CBET U TOTOM, LITO je MOAjeSHAKO BaXKHO,
HaJsla3u HauWH /1a OIOPaHU HEroB UHTErPUTeT.
Ianeko op tora na Onra Jespuh Huje nosHa-
BaJla Jiesla MPEeTXOOHUKA U CaBPEMEHUKA — HEH
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In the critical viewing of the sculptures of Olga
Jevri¢ there are opinions which connected her
poetics with an eminent painting formation —
enformel. That conclusion is very attractive,
but, it seems, it is supported by external factors
mostly: generation closeness to the European
enformel artists, the facture of materials — the
very “skin” of the work or radicality of nonfigu-
rative attitude. They show the need to incorpo-
rate each and every poetics into the general his-
tory of the development of the plastic expression
could — with equal justification — start from the
totally different tradition of aniconic in the
sculpture of the last century: constructivity. But,
it seems that all those attempts of “incorpora-
tion” remain at the threshold of the essence of
the plastic expression of Olga Jevri¢. It is more
just to see her as an isolated occurrence, an
artist who finds the way to make a unique visual
world and, then, which is equally important,
finds the way to justify its integrity.

Olga Jevri¢ is well acquanted with the works
of both her predecessors and contemporaries —



Pazlo3HaIM AyX YYMHHO je Aa 40 JaHa JaHalIker
OyZne OTBOpEHa 3a Hajpa3/IMuMTHja UCKYCTBA KO-
ja CTWXKy U3 HENperJefHOT LapCTBa CaBpeMeHe
YMETHOCTH. AJTU CBe je TO JI0 ieHe jadopaTopuje
CTH3aJI0 CaMo Kao MH(bopMaLvja, Ca3Hawbe 0 XO0-
PH30HTY JIJaHALUBEr CBeTa. Hacynmpot cBemy Tome
CTajao je mMpoCTOp JIMYHOT UCKa3a, KOjU je TIOMHO
HErosasa y CBUM ADPYLITBEHUM U TPEHAOBCKHUM
MeHama npyre nojgoBruHe XX Beka. CyIITUHCKU
VCKOpaLU y je3UKy BU3YEJIHUX YMETHOCTH ILITO
Cy Cé OellaBaId JaJIeKO Off 3eMJbe y K0joj je
cTBapasa HUCY OWIU MPecyiHU 3a beHO (POpMHU-
pame U Tpajame Ha yMETHUYKO] CLIEHH; OHU CY,
HEJJOCTaTKy UCTUHCKOT pasyMeBama BEeHOT [ella
y nomahoj cpequHu, MOTJIU DUTH CaMo AaslekH,
CTOJBHU KOPEKTHUB, MOTBpZa ONpefie/bera a Ce
MOpa U3Jp>KaTH Ha COTICTBEHOM IIyTY.

JTo cBOr Bajapckor pykomnuca v rnoetvke Osra
Jespuh pouuia je npe cera nowrtyjyhu corncrse-
HE YHyTpallke ummysce. Herne Ha camum node-
IMMa HheHOT MpodeCUOHaNHOT pajia, Ha CKULIU
3a crnomeHuk y IIpokymysy (1951), jouwr nocroje
nasneke ajaysdje Ha HapaTUBHO, cehamwe Ha Tpa-
nuuujy crehaka. Taj mpeasor 3a MeMopyjai, Me-
hyTHM, camo Hau3IIen npencrasba DOYHY rpaHy
ckynntype Osnre Jespuh: y pajoBMMa KOju Cy Ha-
CTaJI¥ TOTOBO I10J1a BEKa KaCHU]e, y TPaBUJIHHjUM
PEKTaHIyJIapHUM BOJIyMEHHMa, NTOHOBO CE jaBJba
Taj IyX CTaTUYKe MOHYMEHTATHOCTH, 10JAaTHO Ha-
norpaheH feLieHrjama UCKYCTBa. Y paHe Mpefjio-
re 3a MEMOPHUjaJsie Crajia U HEU3BEEHU IpOjeKaT
3a ['opwu MunanoBal. OH je BULIECTPYKO BaXKaH
3a ckynntypy Onre Jespuh. C jegHe cTpaHe, [j0-
HEO je NedUHUTHMBHY KpUCTalW3alWjy je3uka
HEHe CKYJINType Kao MoIUQOHOr eceja 0 MpoCTo-
PY U €HepTHjH, oK je, C IpyTre, OTBOPHO MUTAake
Koje he ocTatu TpajHa ayTopoBa MpeoKymnauuja:
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her inquisitive spirit has made her open for a
most various experiences coming from the vast
realm of contemporary art. But all that came to
her laboratory only as information, the know-
ledge of the horison of today’s world. Opposite
all that stood a space of the personal expression
which she cherished in all social and trend
changes in the second half of the twentieth cen-
tury. Radical outings occuring far away from
the country where she created her works were
not crucial for her forming and lasting in the
artistic scene, they, in the lack of truly under-
standing of her work at home, could be only
remote, outer corrective, a certificate of her
decision to endure on her own rout.

She has achieved her sculptural manuscript
and poetics by appreciating her own inner
impulses. At the beginning of her professional
work — in the scatches for a memorial in Pro-
kuplje (1951) —we can find remote allusions on
the narrative, reminiscences of the tradition of
standing tombstones. That scheme for the
memorial, however, represents the side branch
of Olga Jevri¢'s sculpture only at the first
glance: in the works made nearly half a century
later, in the more regular rectangular volums
that spirit of static monumentality will reappear,
additionally enriched by the decades of experi-
ence. Her early designs for memorials include
the unrealised project in Gornji Milanovac. It is
extremely important for Olga Jevri¢'s sculpture.
On one part it has brought to a definite clarifi-
cation of the language of her sculpture as a poli-
phone essay of space and energy, and on the other
brought up the question which will remain a
permanent preoccupation of the author: how
can a material neutral by nature be filled with



KaKko IO MPUPOLU HeyTpalHa MaTepuja MOXKe
OuTn HagorpaheHna eTnukuMm cappxajem? Hemajy
cee ckynnrype Osre JeBpuh KOMIIOHEHTY MEMO-
PHjaJIHOT, HAITPOTUB. AJIM U OHE KOj€ HUCY 3aMU-
ILIJBEHE Ka0 MEMOPH]jaJIv IyCTO Cy UMITPETHUPaHe
ocehamweM Teckobe JbysiCKe jefuHKe Y aMOUjeHTy
KOjH je U3rydbro paBHOTEXY, HEKOM BPCTOM MeTa-
(usnuke dpure. Ckynntype Onre Jepuh HrKazna
HUCY aHTPONOMOp(dHE, alu CaipXKe HajBaXKHHU]e
OZL OHOT XyMaHOT, OHO HEBUJJBUBO, & TO j€ yX.
Manu dopmaTtu NpeAcTaBbajy BakaH Jeo
onyca Osire JeBpuh TOKOM CBer BpeMeHa Hero-
BOI' HaCTaHKa: OHMW HUIOWITO HUCY Camo IUIOA
HY’>KHOCTM HaMeTHyTe TpajHOM HeBoJbHOLIhy
CpenuHe /ia MOP>KU MpaBe BPeIHOCTH U TOMOT-
HE Bajapy y peasiu3aliijy [esla BeJIMKUX JUMEH-
3uja. [ToHekan cy OHM HeKa BpCTa eTuaa, CKULA
KOj€ BOIY MMCA0 O MOHYMEHTATHOM JeJy. A 1o-
HEKaf, Ma ¥ Hajuyelrhe, OHW HUCY HHUKAKaB I0-
cpenHUK, Beh 3a0KpykeHa Jiesa, HacTajua C Ha-
MepoM Ja Oyzy dalll KaMepHUX JUMEeH3Hja.
YHyTpallbe 3aKOHUTOCTH CTBapama Koje Kao
MCXOZ UMa JIeJIo BeJIUKOT hopMarta pasiiukyjy ce
OZL OHHX KOje Kao IJI0J LOHOCE KaAMEPHO OCTBa-
peme. Y BeMKOM (pOpMaTy yMETHHUK je TIOHEKaZ,
peanns3aTop MPUCUBEH Ha EKCTPOBEPTHOCT. Y
MaJIOM je OH CBe[eH Ha MHCA0, KOHLEHTPHCAH.
Manu dopmar jecre niaatdopma 3a MESUTATUB-
HOCT. AKO Cy MOHYMEHTaJIHE CKYJINType IJ1acHO
W3HETU FOBOPH, OHJIa Cy Majii (pOpMaTH CEHTEH-
e, U3dpyLIeHe MUCIU UK MCKa3u ocehama.
Manu dopmart y pamy JeBpuheBe moxe ce
NpaTUTH Ofi cpefivHe nepecetux (Tpu enemeniiia
[-IIT u 3axpumenu odbnux I uz 1956, Memerto
IV u3 1958. unu Aipecuste Gopme), TOKOM Li1e3-
LEeceTux M cefamieceTux, Kaja Manau (opmaTu
yewrhe MMajy ysory npojexra 3a fesna Behux pas-
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something that, at first sight, cannot be squeezed
into it — ethical contents. Not all Jevri¢’s sculp-
tures have that monumental component — on the
contrary. But even those which were not con-
ceived as memorials are densely impregnated
with the feeling of the anxiety of a human indivi-
dual in the surroundings that have lost balance,
some kind of metaphysical worry. Olga Jevri¢'s
sculptures are never anthropomorphical, but
contain the most important thing belonging to
humans, the invisible, the spirit.

Small formats represent an important part
of Olga Jevri¢’s work throughout its creation:
they are by no means the result of necessity —
everlasting reluctancy of the surroundings to
support real values and help the sculptor to
realise the works of immense dimensions. They
are sometimes kinds of elides, scatches led by
the thoughts of a monumental work. Very often,
they are not a mediator, but rounded works
which intend to be of those dimensions.

The inner laws of creating that result in the
work of big format are different from those that
result in chamber works. In big format, the
artist sometimes has to be extrovert. In a small
one — he is reduced to a thought, concentrated.
A small format is a platform for meditation. If
monumental sculpture is a voiced speech, then
the small format is a sentence, a proverb clever-
ly thought of and expressed.

A small format in Olga Jevri¢'s work can be
followed from the mid-fifties (Three elements
I-I1I and Rounded Shape I from 1956, Memento
IV from 1958, or Aggressive Forms from 1959),
through sixties and seventies, when a small for-
mat are mostly fragments for larger works. Yet,
a special group of works are those made in the



Mepa. Mnak, 3acedHy CKynuHy 4YMHe pajoBU KO-
JY Cy HaCTajasiu TOKOM TOCJIe e JelleHH]je po-
LIJIOT BeKa. JOII o APyTe MOJIOBUHE CelaMAece-
TUX U TOKOM ocamieceTux y pagy Onre Jespuh
nprumMehyje ce Texwa ,IpUKyIUbaba“ BOTyMeHa
y KOMIIaKTHe mace (Harewi, nena v3 LUKIyca
YKkpwitiarwa) — OHa Ce y MOTIyHOCTH pa3Buja y
HBEHUM HOBHJUM CKyJINTypama. Jlena KakBa Cy
Habépajare 1 (1991), Haodpajawe II (1999), 3a
usotpotnu upocwop (1992) unu Hacnojere to-
ye (2000) MOHOBO MPU3MBAjy aX HEKUX HABHO
MUHYJIUX TUTAHCKUX BpeMeHa. M0oXeMo pasmu-
IJbATH O METAIINTHMA, O pacKiIormbeHoM CTOyH-
XEHIly, TOHEeKaJ, U 0 CUJIK KOja Te DJIIOKOBE MOAU-
Ke ¥ UMHU Jla Jiedre.

U oHM KOjU 0 YMETHOCTH 3HAjy MHOI'O IIOHE-
KaJ, TIOMellajy ABE Hau3rjien CPOSHE KaTeropu-
j€: BEJIMKO U MOHYMEHTATHO. MOHYMEHTAJTHOCT
HE 3aBUCH Off I0jeIMHauYHKX Mepa, Beh o1 ofHO-
ca. Hoge cxynnrype Osre JeBprh HUCY BEJTUKHX
OUMEH31ja, ajau jecy MOHyMeHTasnHe. [loctuhu
MOHYMEHTAJIHOCT y KaMEpHOM (hopmaTy jecTe
MajcTtopcTBO. M TO je jemaH of MHOTMX pasjora
300r KOjHX MPEN03HajeMO BeJTMUHHY 0BE YMETHU-
ue y XX u XXI Beky.

Munetia I[Tpoganosuh
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last decade of 20" century. From the second
half of the seventies and in the eighties we can
notice in her works a tendency of accumulating
the volume into compact masses (Gust, the
works from the cycle Crossing) — that tendency
has completely developed in her latest sculp-
tures. Listing I (1991), Listing II (1999-2000),
For Isotropic Space (1992) or Layer Plates (2000)
call for ghosts of some long-ago lost titanic times.
We can contemplate of megalits, of disassem-
bled Stonehendge, of the force that lifts these
blocks and make them levitate.

Even those who know a lot about art can
sometimes mix up the two seemingly related ca-
tegories: big and monumental. Monumentality
does not depend on single measures, but of the
relation. The new sculptures by Olga Jevri¢ are
not of big dimensions — but they are monumen-
tal. To achieve monumentality in a chamber
format is a piece of art. It is one of the many
reasons this artist is so great in 20t as well as in
215t century.

Mileta Prodanovic



IIpegnot 3a cuomenux — Agana I,
1963 (xat. op. 48)

Proposal for a monument — Avala I,
1963 (cat. no. 48)







Kopecuiongentune popme, 1963 (kat. dp. 46)
Corresponding Forms, 1963 (cat. no. 46)
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I'pegna, 1963 (kat. op. 51)
Gredna, 1963 (cat. no. 51)
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@opma uog uputuuckom I, 1963

(xart. dp. 49)
Form under Pressure I, 1963
(cat. no. 49)



Cunyosna popma I, 1963
(xart. dp. 45)

Sinuosity Form I, 1963
(cat. no. 45)




3axsahenu upoctwop 11, 1964 (xat. op. 60)
Engulfed Space 11, 1964 (cat. no. 60)
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Hagcsohena popma I, 1964 (xar. bp. 62)
Vaulted Form I, 1964 (cat. no. 62)




@opma y Hacwajary 11, 1969-1973 (xar. bp. 96)
Emerging Form II, 1969-1973 (cat. no. 96)




Konuentupuuno creiawe, 1964 (kat. dp. 58)
Concentric Slumping, 1964 (cat. no. 58)




3axsahenu upoctiop 1, 1963 (xat. dp. 50)
Engulfed Space I, 1963 (cat. no. 50)




Tpunom 16, 1964/1965-1967 (xar. Op. 56)
Trinom Ib, 1964/1965-1967 (cat. no. 56)




Excuentipuuno pasneiare I, 1965-1967 Lentiputiemwmianua popma I, 1964—1965

(xaT. Op. 68) (xat. dp. 53) >
Eccentric Viewing I, 1965-1967 Centripetal Form I, 1964-1965
(cat. no. 68) (cat. no. 53)
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Y nusy, 1966-1967
(xaT. bp. 72)

In a Row, 1966—1967
(cat. no. 72)




Pacau 11, 1965 (xaT. dp. 65)
Rasap II, 1965 (cat. no. 65)




Hagcsohenu upoctmop 11 (Huuena), 1969-1973 (kat. op. 91)
Vaulted Space II (Shoe), 1969-1973 (cat. no. 91)




Aptmiuxynavyuja upoctopa VIII, 1970-1977/1981 (kart. dp. 100)
Articulation of the Space VIII, 1970-1977/1981 (cat. no. 100)
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3+ 1, 1966 (xat. dp. 73)
3+ 1, 1966 (cat. no. 73)
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Xujawmyc la, 1967-1973 (kar. dp. 81)
Hiatus Ia, 1967—1973 (cat. no. 81)
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Hucnoxavuja I, 1962—1967 (kar. dp. 43)
Dislocation I, 1962—1967 (cat. no. 43)




Ainomepayuja, 1968—-1971 (xar. bp. 86)
Agglomeration, 1968-1971 (cat. no. 86)
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Axcujanna ainomepayuja, 1969-1971 (xart. op. 92)
Axial Agglomeration, 1969—1971 (cat. no. 92)

@opma y Hacwajary I, 1964 (kart. dbp. 61)
Emerging Form I, 1964 (cat. no. 61)
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IIpocinop y txary,
1969-1978 (xat. op. 95)
Weaving through Space,
1969-1978 (cat. no. 95)




OCHOBHE OCOBHUHE U BPEAHOCTH CKYJINTYPE OJITE JEBPHUR

THE FUNDAMENTAL CHARACTERISTICS =
AND VALUES OF OLGA JEVRIC'S SCULPTURE

J1odpo cy ro3HaTe U y BHIIe HaBpaTa UCTAKHYTe
OCHOBHE YMHEHULIE YMETHHYKe Drorpaduje Onre
JeBpuh; uuHe je cnemehu He3a00MIA3HU MOIALIN:
npBa CaMOCTaJIHa U3J10)k0ba, MPesIOMHA y UCTOPU-
ju cpricke ckynnrype, y lanepuju YJIYC-a 1957,
yuelhe y jyrocJIOBEHCKO]j celeKklUuju Ha bujeHa-
ny y Beneuuju 1958, mto joj 300r KOMHLWAEH-
LUje C Tafla aKTyeJIHUM YMETHUUKUM KpeTamU-
Ma y CBeTYy, aJlu, Ipe cBera, 300T OpPUTrMHAIHOCTH
W BPEJHOCTU HEHOT WHIWBUYAJIHOT JTOIPHUHO-
ca, 0TBapa NpoCTop 3HaTHe MehyHapoLHe pemny-
Taluje; MpeKko 3anaXeHUX CaMOCTaTHUX HacTy-
na y Topuny, 3arpeby u beorpany usmehy 1959.
U 1965, 10 HEHUX BEJIMKUX PETPOCIEKTHBA Y
Mysejy caBpemeHne ymeTHOCTH 1981. u ['anepuju
CAHY 2001.

Cxynnropcko peno Ousre Jespuh, nanac ca-
r7eJaH0 Kao WCTOPHjCKU BepuHKOBaHa KOH-
LieNTyalHa LieJIHA, Y 3HaKYy je OCTBapewa Ciefe-
her mocebHO 3axTeBHOT MPOBIEMCKOT K3a30Ba:
KaKko rnoctuhu Hajpehy mepy jesuykux W 0dJu-
KOBHMX MHOBalMja y JUCLUUIUIMHU CKYJINTYpe a
UIaK OCTaTH YHyTap e, NAKJIEe He UCKOPaYUTH
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The essentials of Olga Jevri¢'s artistic biography
are well-known and often cited; her biography
is made of the following indispensable informa-
tion: from her first solo exhibition, a turning
point in the history of Serbian sculpture, in the
Gallery of the Association of Fine Artists of
Serbia in 1957; her participation in the Yugoslav
selection at the Venice Biennale in 1958, both
because of her correspondence with the world
trends in the sphere of art, and because of the
originality and value of her individual contribu-
tion, which opened up the possibility of gaining
a great reputation worldwide; through her noted
solo exhibitions in Turin, Zagreb and Belgrade
between 1959 and 1965, to her great retrospec-
tives at the Museum of Contemporary Art in
1981 and the Gallery of the Serbian Academy of
Sciences and Arts in 2001.

Olga Jevri¢'s sculptural opus, today viewed as
a historically verified conceptual whole, is mar-
ked by its response to the following particularly
difficult problematical challenge: how to achieve
the highest degree of innovation in language and



Y3 TEMEJBHUX MEIU]CKUX U KaTETOPHjaJTHUX CBOj-
CTaBa T€ BEKOBHE YMETHHUUKE IUCLUILINHE?
Ipyr¥m pedyrma U jeJHOCTaBHHU]je Ka3aHO: KaKO
OCTaTH KJIaCM4aH CKYJNTOP, @ UMaK 3aMUCIUTH
W PagUTH CKYJINITYPY U3BaH W U3HAJ BEHUX MPO-
BEPEHHX, UCTOPHjCKMM MCKYCTBOM MOTBpPheHUX
ocobvHa 1 obasesa?

[TpBO ¥ OZMax BUJJBMBO Of1Bajabe Off 3a1aTor
Hacsieha ckynnrtype y neny Onre Jespuh ornena
ce y u3bopy rpalMBHOT MaTepyjasa: To Cy DETOH
Y IBO3/l€HA LIMIKa YMECTO yobrU4ajeHor kaMeHa
unu dpoHse. Crene oDNMKOBame y OfadpaHUM
MaTtepujanvmMa, CaBlaflaBambe HBHUXOBUX OTIIOPA,
ycaryialiaBawe 3acedHUX CBOjCTaBa, HU3Trpaima
MpeLr3HO KOHCTPYHCaHE CKYJINTOpCKe popme y
XapMOHHWJY ULIeaJTHOT OBHOCA TPU]y HEOLBOJUBUX
YUHUIIALA — Mace, [IUIKe ¥ IPOCTopa — a CBE TO
paziy IOCTH3ama BpJIo MCTaHYaHe 0DJIMKOBHE 3a-
MUCJIW NIPUBUIHO OJIMCKUX JIMKOBHUX pellea,
aluv y feTajbuMa yBEeK LOBOJBHO PA3IUUUTHX, Y
MawuM (opmaTuma, TOTOM, pema MoryhHo-
CTMMa peanv3allyje, y CpenmbUM U, 3HaTHO pebe,
y Behum.

CylITHHA JyXOBHOT CafpxKaja y CKyJNTypu
Omnre Jesprh ofi camux novyetaka paHUX Mefece-
TUX FOAMHA MTPOILIOT Beka rocseheHa je MeMopu-
jaJIHOj TUIACTULIM YHHUBEP3aJTHOT XyMaHUCTUUKOT
3Hauewa. TUM je DONHUje ca3Hawe [a HUjedaH
Ol EHUX MHOTODPOjHUX MPeJJiora 38 CIOMEHHU-
Ke J10caj HUje IoveKao peanu3alujy y jaBHUM
NPOCTOPUMA U Y MOHYMEHTAJIHUM JUMEH3Hja-
Ma. AnlM TOMe 3ay3BpaT, YMETHHULIA je TpefaHuM
BUILIEJELIEHWjCKUM DPaJOM Ppa3BUja M3Y3EeTHY
CIOCODHOCT eyiabopauuje BpIO CHELU(MUUHUX
0DJIMKOBHUX TPODJIEMa YKCTe arcTpaKkTHe Tia-
CTUYKE MMCJIM, LITO jé MMEHOBAHO Ha3WBHMa
OpOjHUX LMKIIyCa U MOjeJUHAYHUX CKYJINTypa y
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form in the discipline of sculpture, and stay
within, i.e. without abandoning the fundamen-
tal characteristics of the medium and category
of this ancient artistic discipline. In other and
simpler words: how to stay a classical sculptor,
and yet imagine and create sculptures above
and beyond their established, historically
acclaimed characteristics and tasks?

The first, rather striking separation from the
traditional sculptural heritage in Olga Jevri¢'s
work is reflected in the choice of building mate-
rial: concrete and iron rods instead of the usual
stone or bronze. This is accompanied by mold-
ing in various materials, dealing with their
resistance, adjustment of particular properties,
construction of a carefully designed sculptural
form in an ideal and harmonious relationship
with three inseparable factors — mass, rod and
space — all in order to carry out a very refined
idea of the form from seemingly close visual
solutions, but always different enough in detail,
in smaller formats, and if possible to build, in
medium, and quite rarely in large formats.

Ever since the beginning of the early fifties
of the previous century the essence of the spiri-
tual content in Olga Jevri¢'s sculpture has been
devoted to the memorial plastic of universal
humanistic meaning. This makes it even more
distressing to think that none of her numerous
proposals for monuments have been carried out
in public space in monumental dimensions.
However, through many decades of hard work,
the artist has developed a fascinating ability to
elaborate on very specific figurative problems
of the pure abstract plastic thought, marked in
the titles of numerous cycles and individual
sculptures where she deals with the topics of



KojuMa paspahyje Teme ogHOCa GOpME U TPOCTO-
pa YHyTap KOHKPETHUX MaTrepujasna, KoJ KOjUX,
peTkoMm criocodHourhy v npe ceera HagaxHyhem
0DJIMKOBama, y MaTepHjy YTUCKYje Hajripedrme-
HUje eKCITPECUBHE U EMOTHBHE Cafpkaje, jefHOM
pedjy CUpUTyasHe. YKYIHH CKYJIITOPCKHU OIyC
akagemurka Osre Jespuh jenHo je of HajBpeAHU-
jux Hacneha y CprcKkoj yMETHOCTU ApyTe MOJIo-
BUHEe XX Beka, Ma je crora obaBe3a KyJITYpHHUX
WHCTHTYLIMja KOjUMa Cy TIOBEPEHU UyBame U 00pa-
Iia TOT IparoLeHOor MaTepujasa ia Ce PeEMa Hhe-
My OIHOCE C IY)KHUM IOLITOBAaBEM H, Y CKIIaZY C
TUME, C HEOMIXOJHOM MTPO(ECUOHATTHOM OPHUTOM.

Jewa Jeneipu
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interplay between form and space within parti-
cular materials, etching into the matter the most
sophisticated expressive and emotional, in a
word, spiritual substance with her rare skill and
inspiration. The total sculptural opus of the
academician Olga Jevri¢ is part of the most
valuable heritage of Serbian art in the second
half of the 20th century, so the cultural institu-
tions in charge of keeping and maintaining this
cherished material must pay all due respect to it
and provide the necessary professional care.

JeSa Denegri
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Emanavuja IV, 1970-1983 (xar. bp. 98)
Emanation 1V, 1970—-1983 (cat. no. 98)

Emanavuja I, 1970-1983 (kar. dp. 101)
Emanation I, 1970-1983 (cat. no. 101)
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Emanavuja 11, 1970-1983 (kar. dp. 102)
Emanation 11, 1970—-1983 (cat. no. 102)
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Jegnounanu ckyu — eizoctupystypa I, 1972—1977 (kar. dp. 106)
Single-element set — Exostructure I, 1972—1977 (cat. no. 106)
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Apmiuxynavyuja upoctopa VII, 1977-1981 (xar. bp. 114)
Articulation of the Space VII, 1977-1981 (cat. no. 114)




70

Ipoctiop y ctuanuwiay I, 1966 (kart. dp. 75)
Space in a Habitat I, 1966 (cat. no. 75)




Ipoctop y cuanuwiuuma, 1975-1977 (xat. dp. 112)
Space in Habitats, 1975—-1977 (cat. no. 112)
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OJITA JEBPUR, BAJAP MUCJIHUJTIAL,

OLGA JEVRIC, SCULPTOR THINKER

Onra JeBpuh He MUCTUDUKYje CBOje arniCTpakTHe
obmuKke, Beh IOMyIIITa Ia CBAKO y HHUMa BUIM Tpar
CTBapHOCTH. AJTM OHa, UCTO TaKo, He CKpUBa TO Aa
Cy WeHe CKyJNType, u3mehy ocrasor, 3arpaso ca-
KeTa IpodiemMaThKa BajapcTa 0TKako OHO MOCTO-
ju. Y kam cy ckynnTopu Yy aHTULW U PEHeCaHCH
CTBapasiv CBOje MpefcTaBe MUTCKHUX OMha OHaKo
KaKo Cy X OHU BUJIEJIH, Y BbUMa je Dusia cazipka-
Ha alncTpakTHa npobiaemarrka ogHoca 0bauKa U
CeHKe, Mace W MpasHWHe, OICecHje BajapCTBa
MOJZIEPHOT 100a.

Morno du ce, mehytum, uhu u name u pehu na
cy ckynnrype Onre JeBpuh, peiumo, okamemwe-
HU 00J1allk Koje KeJle3He IIWIKe 3aApKaBajy Aa
ce He pasderHy. Hujeman moHOBIbeH 0DJIMK, pe-
IIOBHO CII0j ’KeJIe3HO MTPAaBOT ¥ MACUBHO 00J1aK0-
BUTOT.

HMcro tako du ce morno pehu fa cy mweHe
CKyJIIType rpaha o Koje je CBeT HacTao, U TO
MCTOBPEMEHO MaKpPOKOCMOC M MMKPOKOCMOC.
MUKpOKOCMUUKA MaTepHja, HapaBHO, ¥ ko OJ1-
re Jespuh, kao u Koz TBopua, dbe3odbiuyHa je, a
3aKOH KOjU he je yoDIMUWTH OTEJIOBJbEH je y

72

Olga Jevri¢ never mystifies her abstract forms,
but allows for everyone to see in them a trace of
reality. Nor does she hide that her sculptures
actually reflect the problems of sculpture ever
since its beginnings, compressed in a nutshell.
Even when ancient and Renaissance sculptors
created their images of mythical beings the way
they saw them, their works embodied this
abstract problem of interplay between shape
and shadow, mass and empty space, which still
obsesses the modern day sculpture.

However, we could go on to say that Olga
Jevri¢'s sculptures are, for example, petrified
clouds which iron rods keep from scattering
away. No repeated shape, always a union of iron
uprightness and massive cloudiness.

We could also say that her sculptures are such
stuff as the world is made of, both macrocosm
and microcosm. Of course, the microcosmic
matter is shapeless both for Olga Jevri¢ and the
Creator, and the law which will impose shape
upon it is embodied in the iron rods. It was
shapeless matter which gave birth to the world



munkama. On 6e30bUYHOT je CBeT HacTao, a 1a
OM Cé KaKO-TaKO CTPYKTYpHUpao, Ty Cy LIHWIIKE,
oJMyYere Bepe [1a ce Taj Hepesi MoXke 00y3[aTH.
Y TUM TpeHyuuma crBapanawmrsa Osra Jespuh
je mucnunay. Kaz 6o/be pasMUCIUM, TPUTUKOM
CBaKOT cycpeTa C mOM oceham gma rpef codom
MMaM MYZLDO CTBOpewe, nopes Tora cpehHo na-
POBAHO M C AODPO CKPHMBAHMM M CHa’KHUM
eMOLMjaMa, BUAJBUBUJUM Y BEHUM CKYJINTypa-
Ma Hero y BeHOj JIMYHOCTH Kojy cpeherte.

[menaH y uenuHu, Bajapcku omyc Osnre JeBpuh
jecTe KOCMOTOHMja — CTBapawe cBera. TBopay
BUIIIE HUje aHOHUMaH, HeyXBaTJ/bUB, HECA3HA]jaH.
Bajap je onuueme OO0KaHCKOT CTBapasallTBa,
KOje 0g Huuela cTBapa cBe. He 30Be ce To ciyyaj-
HO — CBET. BajapcTBo je Heka BpcTa CMEJOCTH fia
ce rpey3me yrora Teopua ceeta. M na ce og jen-
HOM Beh CTBOpEHOT CTBOPU HOBO CTBOPEHO.

Ila by ce cTBOpPHMO YOBEK, Ha MOYETKY y TBOp-
YeBUM pyKama Oellle H1aTo; OH ra je yodinuuo u
YIOAXHYO My Jylily, CBOjy OyLly, CBOjy ITaMET, CBOJY
TajHy, cBoje ocehame cBeta. OBa nocuaenwa Qop-
MyJalyja MOXZa je HajomxKa UCTUHU CKYJIIITY-
pa Onre JeBpuh, aKko yomniiuTe y yMETHOCTH UMa
VCTUHE, OCUM [JO’KUBJbAja, KOJU je UCTHHA HE T10
cedu, Beh uctruHa 3a cede.

Y xadunety Onre Jespuh y Cprickoj akaze-
MHJU HayKa U YMETHOCTH, YUjU j€ OHa 4JIaH, I10
BUTPHHAMa Ce Hajase ieHe CKYJNType: maca —
IIUIKe; Maca — LIKMKe... Hukaga HUCAM TOKYy-
11aBao0 [a Npef HOM TYMauuM 3HAUYEHE HEHUX
CKYJINTYpa WK J1a Ce UCTIOBeaM O TOME LITa Ou
OHE 33 MEHe MOIJIe []a 3Haye. YHarpe[ 3HaM Kako
OM OHa pearosasia Ha MOje TyMaueme BEeHOT fe-
Jia, Ha TO MOje CBOheme heHe BUILIe3HAYHe Mace
Ha Heke nocTojehe obnuke W3 crBapHOCTH. Pe-
KJ1a 01, MoMasio TajaHCTBeHO: ,CBaKo MMa MPaBo
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as we know it, and its structure was imposed by
the rods, as if to embody our belief in the possi-
bility of controlling this chaos. In these moments
of creation, Olga Jevri¢ is a thinker. When I
think better, every time I meet her I feel I am
talking to a wise, fortunately talented woman,
with powerful though well-hidden emotions,
perceivable in her sculptures rather than in her
personality.

On the whole, Olga Jevri¢’s sculptural opus is
a cosmology — creation of the world. The creator
is no longer anonymous, elusive, or unintelligible.
The sculptor is the embodiment of divine cre-
ation, creating everything out of nothing. It is
not a coincidence that “everything” is actually a
synonym for “universe”. Sculpture implies the
audacity to take upon oneself the role of the
Creator. And to recreate out of the created.

To create a man, the Maker first used soil in
his hands; he gave it shape and soul, his own
soul, his mind, his secret, his sense of the world.
The last formulation might be closest to the
truth of Olga Jevri¢'s sculptures, if there is
truth in art, or pure feeling, which is not truth
by itself but for itself.

In Olga Jevri¢'s study in the Serbian
Academy of Sciences and Arts, whose member
she is, her sculptures are placed in glass cabinets:
mass — rods; mass — rods... I have never tried to
interpret the meaning of her sculptures in her
presence, or to confide about what they could
mean to me. | already know how she would
react to my interpretation of her work, to my
reduction of her ambiguous mass to some exist-
ing shapes from the real world. She would say,
a bit mysteriously, “Everyone has the right to
see in our work whatever it conveys to them. It



[ia y HallleM JIeJTy BUAM OHO LITO MY TO J€JI0 Kasy-
je. To He Mopa dUTHU OHO Ol Yyera CMO MU, YMET-
HULU, MOLLUIU, HATH OHO IIe CMO CTHUIJIM."

Onra JeBpuh du, KOTMKO 3HAM, OUIa CITPEM-
Ha YaK U Jla OTKpHje of 4vera je rmouuta. OHa He
MUCTHQHKYje CBOjy YMETHOCT, Ma KOJIMKO [Ia je
YMETHOCT UyJI0, MUCTEPH]a, 3arOHETKaA, KaTKaj oe3
OZITOHETKe. AU WIaK He TPaXXUTE Of Hhe Ofro-
HeTKy. Jla je XTesa 1a yMeTHOCT U3pakaBa peuu-
Ma, OHa b duiia mucall, ecHUK. A OHa je CKyJII-
TOP — U TO U3y3€eTaH.

Josan Rupunos

Actiatuuna penayuja I (Xuti), 1986 (kat. dp. 123)
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doesn’t have to be what we, artists, started from,
or arrived at.”

As far as I know, Olga Jevri¢ would be pre-
pared to disclose what she started from. She does
not mystify her art, even though art is a miracle,
a mystery, a riddle, sometimes with no answer.
And yet, you should never ask her for answers.
Had she wanted to express her art in words, she
would have become a writer, a poet. And she is
a sculptor — and a remarkable one, too.

Jovan Cirilov

Astatic Relation I (Hit), 1986 (cat. no. 123) >






Benuxo yxpwiaawe I, 1987 (kart. dp. 125)

Big Intersection I, 1987 (cat. no. 125) >

Mano yxpwidare I, 1985 (kart. dp. 118)
Small Intersection I, 1985 (cat. no. 118)
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Hacnojene/naneine obnuye, oko 1988 (xat. op. 130)
Layered/Leaning Logs, around 1988 (cat. no. 130)
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Actiatmuuna penavyuja 11, 1990 (xart. bp. 136)
Astatic Relation II, 1990 (cat. no. 136)
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Haneine odnuye I (septuuxanre), 1974-1988 (xat. dp. 110)

Leaning Logs I (vertical), 1974—-1988 (cat. no. 110) >

Ipoxwumare I1 — mano, 1989-1990 (xat. dp. 133)
Permeation II — small one, 1989—1990 (cat. no. 133)
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Ctuepeotiomuja I, 1985 (kat. dp. 119)
Stereotomy I, 1985 (cat. no. 119)

Ciuepeotiomuja 11, 1968—1986 (kart. op. 84)
Stereotomy II, 1968—1986 (cat. no. 84)

&3



ITomepernu ceimentuu 11, 1977-1988/1989 (kar. dp. 116)
Shifted Segments 11, 1977-1988/1989 (cat. no. 116)
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Jlumec I, 1996 (xar. bp. 142)
Limes I, 1996 (cat. no. 142)
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I'pegna 11, 1996 (xaT. op. 143)
Gredna II, 1996 (cat. no. 143)
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KATAJIOT

CATALOGUE

JIlaTrpame CKyJNTypa je LBOjJHO, TO JECT INPOKO AATH-
pame, MOLITO Cy [efla HacTajana y BeheM BpeMeHCKOM
pasMaxy. 3a #ejla Hacrajasa JelleHHjaMa y3umao Ce
IPBM [aTyM Kao OPHjEHTUp y pacnopeny rpahe. Iu-
MeH3uje feyia (BUCHHA, IIMPUHA U OyDWHA y CAaHTHMe-
TpUMa) allPOKCUMATHBHE CY.

1. Pemed na themy odnose, 1948,
runc; 39,5 x 28,5 X cca 2 cm;
0e3 curHarype;

TMIOKJIOH ayTopa;

UHB. Op. 2676

2. Opantua, 1951,

rurnc (pepu-okeun); 20 X 17 x 16 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

WHB. Op. 2662

3. Bepttiukanua komuosuyuja 16, 1956—1959,
depu-okcun, reoxbhe; 40 x 22 x 12 cm;

0e3 curHarype;

TMIOKJIOH ayTopa;

UHB. Op. 2679

Assigning the casting dates to the sculptures is twofold
and therefore pretty wide, as the sculptures have been
created throughout long time interval. If the sculptures
have been created over decades, first date is taken as a
landmark for determining a chronological order of
works. Dimensions of sculptures (height, width and
depth expressed in centimeters) are approximate.

1. The relief on restoration, 1948,
cast; 39.5 x 28.5 X cca 2 cm;
unsigned;

gift of the artist;

inventory number 2676

2. Oranta, 1951,

plaster (ferric oxide); 20 X 17 X 16 cm,;
unsigned;

gift of the artist;

inventory number 2662

3. Vertical Composition Ib, 1956—-1959,
ferric oxide, iron; 40 x 22 x 12 cm;
unsigned;

gift of the artist;

inventory number 2679



4. Beptuuxanna komuosuyuja I (Mana), 1956,
npckaHo reoxhe; 18 X 9 X 6,5 cm;

be3 curuatype;

TIOKJIOH ayTopa;

WHB. Op. 2668

5. Komtinementiiapre popme 16, 1956—1959,
epu-okcun, reoxhe; 28 x 21 x 11 cm;
be3 curHatype;

TIOKJIOH ayTopa;

WHB. 0p. 2678

6. Komiinemenitiapue popme 11

(ITpegroi 3a comenux) (MKusotumna), 1956,
npckaHo reoxbe; 13 X 10 x 11,5 cm;

be3 curHatype;

TMIOKJIOH ayTopa;

WHB. Op. 2675

7. Memenino I, 1956,

npckaHo reoxhe; 20 X 18 x 8,5 cm;
0e3 curHatype;

TIOKJIOH ayTopa;

WHB. 0p. 2665

8. Mementio 11, 1956,

npckaHo reoxhe; 19 x 14 X 4 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

WHB. 0p. 2669

9. Aywsuy I, 1956,

depu-oxcun, reoxbe; 15 x 11 x 10 cm;
0e3 curHarype;

IIOKJIOH ayTopa;

uHB. 0p. 2664

10. Aptuuxynayuja tipoctwiopa I, 1956,
depu-okeun; 17 X 9 X 9 cm;

0es curHarype;

TIOKJIOH ayTOpa;

WHB. Op. 2670

4. Vertical Composition I (Small), 1956,
sprayed iron; 18 x 9 X 6.5 cm;
unsigned;

gift of the artist;

inventory number 2668

5. Complementary Forms Ib, 1956—1959,
ferric oxide, iron; 28 x 21 x 11 cm;
unsigned;

gift of the artist;

inventory number 2678

6. Complementary Forms II

(Proposal for a monument) (Animal), 1956,
sprayed iron; 13 x 10 x 11.5 cm;
unsigned;

gift of the artist;

inventory number 2675

7. Memento I, 1956,

sprayed iron; 20 x 18 x 8.5 cm;
unsigned;

gift of the artist;

inventory number 2665

8. Memento 11, 1956,

sprayed iron; 19 x 14 X 4 cm;
unsigned;

gift of the artist;

inventory number 2669

9. Auschwitz I, 1956,

ferric oxide, iron; 15 x 11 x 10 cm;
unsigned;

gift of the artist;

inventory number 2664

10. Articulation of the Space I, 1956,
ferric oxide; 17 X 9 X 9 cm;
unsigned;

gift of the artist;

inventory number 2670
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11. Aptauxynavuja tipoctopa 11, 1956,
MIPCKaHU MECHHT; 6 X 9 X 7 cm;

0e3 curHarype;

TIOKJIOH ayTopa;

WHB. Op. 2671

12. Tpu enemeniua I, 1956,
npckaHo reoxbe; 9 X 12 x 9 cm;
0es3 curHarype;

TIOKJIOH ayTopa;

UHB. Op. 2672

13. Tpu enemenina II, 1956,
npckaHo reoxhe; 15 x 10 X 9 cm;
De3 curHarype;

TIOKJIOH ayTOpa;

WHB. 0p. 2673

14. Tpu enementua 111, 1956,
depu-oxeun; 14 x 12 x 13 cm;
0e3 curHarype;

IIOKJIOH ayTopa;

WHB. Op. 2674

15. IIpegnoi 3a cuomenux I (Jepycanum), 1956,
npckaHo reoxbe; 14 x 10 X 7,5 cm;

0e3 curHarype;

TIOKJIOH ayTopa;

VHB. Op. 2663

16. I1pegnoi 3a ciuomenux I (3atusop), 1956,
nmpckaHo reoxbe; 11 X 14 x 8,5 cm;

0es3 curHarype;

TIOKJIOH ayTopa;

uHB. Op. 2753

17. 3axpumenu odnux I (Xapga), 1956,
npckaHo reoxhe; 17 x 13,5 x 10 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. Op. 2808
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11. Articulation of the Space 11, 1956,
sprayed brass; 6 x 9 x 7 cm;
unsigned;

gift of the artist;

inventory number 2671

12. Three Elements I, 1956,
sprayed iron; 9 x 12 X 9 cm;
unsigned;

gift of the artist;

inventory number 2672

13. Three Elements 11, 1956,
sprayed iron; 15 X 10 X 9 cm;
unsigned;

gift of the artist;

inventory number 2673

14. Three Elements 111, 1956,
ferric oxide; 14 x 12 x 13 cm;
unsigned;

gift of the artist;

inventory number 2674

15. Proposal for a monument I1 (Jerusalem), 1956,

sprayed iron; 14 x 10 X 7.5 cm;
unsigned;

gift of the artist;

inventory number 2663

16. Proposal for a monument I (Prison), 1956,
sprayed iron; 11 X 14 x 8.5 cm;

unsigned;

gift of the artist;

inventory number 2753

17. Shielded Shape I (Harp), 1956,
sprayed iron; 17 x 13.5 x 10 cm;
unsigned;

gift of the artist;

inventory number 2808



18. 3akpumenu odnux 11, 1957,
reoxxbe, HuTponak; 17,5 X 9 x 10 cm;
be3 curuatype;

TIOKJIOH ayTopa;

WHB. Op. 2666

19. Mementuo 111, 1957,
tepu-okcun; 29 X 25 X 6 cm;
be3 curHatype;

TIOKJIOH ayTopa;

WHB. Op. 2667

20. Ciapyne y cnotty (Lpsena xappa), 1957—-1958,
tepu-okcun, reoxhe; 15 X 9 X 6 cm;

be3 curHatype;

TIOKJIOH ayTopa;

UHB. Op. 2695

21. Cuupyne y cvotiy II (Tensuje), 1957-1958,
npckaHu dakap; 18 X 8 x 7 cm;

6e3 curuarype;

TMIOKJIOH ayTopa;

WHB. Op. 2696

22. Jegpa 11, 1957-1958,

tepu-okcun, reoxhe; 16 x 15,5 x 8 cm;
be3 curnarype;

TIOKJIOH ayTopa;

WHB. Op. 2697

23. IIpegnot 3a ctiomenux 111 (Cmognaxa), 1957,
tepu-oxcuz, reoxhe; 13 X 10 X 9 cm;

be3 curHatype;

TIOKJIOH ayTopa;

WHB. 0p. 2703

24. Ipegnot 3a ciomenux (Jajunyu), 1958,
tepu-okcun, reoxhe; 13 X 11 X 6,5 cm;
be3 curHatype;

TIOKJIOH ayTopa;

uHB. Op. 2701
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18. Shielded Shape 11, 1957,

iron, nitro lacquer; 17.5 x 9 x 10 cm;
unsigned;

gift of the artist;

inventory number 2666

19. Memento 111, 1957,
ferric oxide; 29 X 25 X 6 cm;
unsigned;

gift of the artist;

inventory number 2667

20. Strings in a Bundle (Red Harp), 1957-1958,
ferric oxide, iron; 15 X 9 X 6 cm;

unsigned;

gift of the artist;

inventory number 2695

21. Strings in a Bundle II (Tensions), 1957-1958,
sprayed copper; 18 x 8 X 7 cm;

unsigned,;

gift of the artist;

inventory number 2696

22. Sails I1, 1957-1958,

ferric oxide, iron; 16 x 15.5 X 8 cm;
unsigned;

gift of the artist;

inventory number 2697

23. Proposal for a monument 11 (Smodlaka), 1957,
ferric oxide, iron; 13 x 10 X 9 cm;

unsigned;

gift of the artist;

inventory number 2703

24. Proposal for a monument (Jajinci), 1958,
ferric oxide, iron; 13 x 11 X 6.5 cm;
unsigned;

gift of the artist;

inventory number 2701



25. Aptuuxynayuja apoctiopa (1117), 1957-1958,

depu-okcun, rBoxbhe; 19 x 19 x 16 cm;
0e3 curnarype;

TIOKJIOH ayTopa;

WHB. Op. 2698

26. Aptuuxynayuja upocwiopa 1V (Ckakasay,), 1958,

depu-oxcun, reoxbe; 24 x 20 X 16 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

UHB. 0p. 2754

27. Aptauxynayuja apoctwiopa V, 1958,
depu-oxcun, reoxbe; 15 x 11 X 16 cm;
De3 curHarype;

TIOKJIOH ayTopa;

uHB. 0p. 2700

28. Mementuo IV, 1958,

depu-okcun, reoxbe; 18 x 8,5 x 4 cm;
0e3 curHarype;

TIOKJIOH ayTOpa;

WHB. Op. 2702

29. Jegpa I, 1958,

depu-okcun, reoxbe; 16,5 x 20 x 15 cm;

0e3 curHarype;
TIOKJIOH ayTopa;
WHB. 0p. 2712

30. IInouacma Hagcimpewnuya, 1958,
depu-oxcun, reoxbe; 12 x 14 x 10 cm;
0es3 curHarype;

TIOKJIOH ayTopa;

uHB. Op. 2704

31. IIpegnoi 3a ciomerux. 3es, 1958,
depu-okcun, reoxbe; 11,5 X 13 X 7 cm;
0e3 curHarype;

TMIOKJIOH ayTopa;

WHB. 0p. 2699
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25. Articulation of the Space (111?7), 1957-1958,

ferric oxide, iron; 19 x 19 x 16 cm;
unsigned;

gift of the artist;

inventory number 2698

26. Articulation of the Space IV (Grasshopper), 1958,

ferric oxide, iron; 24 x 20 x 16 cm;
unsigned;

gift of the artist;

inventory number 2754

27. Articulation of the Space V, 1958,
ferric oxide, iron; 15 x 11 X 16 cm;
unsigned;

gift of the artist;

inventory number 2700

28. Memento IV, 1958,

ferric oxide, iron; 18 x 8.5 X 4 cm;
unsigned,;

gift of the artist;

inventory number 2702

29. Sails I, 1958,

ferric oxide, iron; 16.5 X 20 x 15 cm;
unsigned;

gift of the artist;

inventory number 2712

30. Placoid Eaves, 1958,

ferric oxide, iron; 12 x 14 x 10 cm;
unsigned;

gift of the artist;

inventory number 2704

31. Proposal for a monument. Zev, 1958,
ferric oxide, iron; 11.5 X 13 X 7 cm;
unsigned;

gift of the artist;

inventory number 2699



32. Komunementtapre popme 111, 1959, 32. Complementary Forms II1, 1959,

npckaHo reoxhe; 25 x 10,5 x 10 cm; sprayed iron; 25 x 10.5 x 10 cm;
be3 curHatype; unsigned;

TIOKJIOH ayTopa; gift of the artist;

WHB. Op. 2707 inventory number 2707

33. AipecusHe popme 11, 1959, 33. Aggressive Forms 11, 1959,
npckaHo reoxhe; 10 x 23 X 12 cm; sprayed iron; 10 X 23 x 12 cm;
be3 curHatype; unsigned;

TIOKJIOH ayTopa; gift of the artist;

WHB. 0p. 2710 inventory number 2710

34. I1pegnoi 3a ciiomenux 1. Bydarw, 1959, 34. Proposal for a monument I. Drum, 1959,
BpoH3sa; 25 X 16 X 13 cm; bronze; 25 x 16 x 13 cm;

be3 curHatype; unsigned;

MOKJIOH ayTopa; gift of the artist;

uHB. Op. 2717 inventory number 2717

35. Konkaewne xomunementuapre gopme I (Anie), 1959, 35. Concave Complementary Forms I (Ante), 1959,
npckaHo reoxbe; 17,5 X 12 x 9 cm; sprayed iron; 17.5 X 12 x 9 cm;
6e3 curuarype; unsigned,;

MIOKJIOH ayTopa; gift of the artist;

WHB. 0p. 2706 inventory number 2706

36. [Jusepientina kpetared, 1959, 36. Divergent Movements, 1959,
npckaHo reoxhe; 25 X 13 X 9 cm; sprayed iron; 25 x 13 x 9 cm;
be3 curHatype; unsigned;

TIOKJIOH ayTopa; gift of the artist;

uHB. Op. 2705 inventory number 2705

37. Xupowuma I, 1959, 37. Hiroshima I, 1959,
depu-oxcun, reoxhe; 43 x 17 x 10,5 cm; ferric oxide, iron; 43 x 17 x 10.5 cm;
be3 curHatype; unsigned;

TIOKJIOH ayTopa; gift of the artist;

WHB. 0p. 2693 inventory number 2693

38. Konctuenayuja, 1959, 38. Constellation, 1959,

MpCcKaHo reoxhe; 27 X 28 X 29 cm,; sprayed iron; 27 x 28 x 29 cm;
be3 curHatype; unsigned;

TIOKJIOH ayTopa; gift of the artist;

uHB. Op. 2713 inventory number 2713
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39. Xopusontanna kpetiarnad, 1959,
npckaHo reoxkbhe; 14 X 32 X 11 cm;
0e3 curnarype;

TIOKJIOH ayTopa;

WHB. Op. 2709

40. Aipecusne gopme I, 1959,
mpckaHo reoxkbe; 12 x 25,5 x 8,5 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. bp. 2711

41. 3enuuya I, 1961,

npckaHo reoxhe; 26 x 11,5 x 10 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. 0p. 2716

42. 3enuya 110, 1961,

npckaHo reoxbe; 30 X 12 X 14 cm;
0e3 curHarype;

TIOKJIOH ayTOpa;

uHB. Op. 2715

43. Jlucnokayuja I, 1962—-1967,
depu-okcun, rBoxbhe; 23 x 26 x 18 cm;
0e3 curnarype;

TIOKJIOH ayTopa;

WHB. Op. 2743

44. Pacuemmiu oonuyu I, 1963,
depu-oxcun, reoxbe; 25 x 12 x 10 cm;
0es3 curHarype;

TIOKJIOH ayTopa;

WHB. Op. 2732

45. Cunyosna gopma I, 1963,
depu-oxcun, reoxbe; 15 X 9 X 7 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. 0p. 2721

39. Horizontal Movements, 1959,
sprayed iron; 14 x 32 x 11 cm;
unsigned;

gift of the artist;

inventory number 2709

40. Aggressive Forms I, 1959,
sprayed iron; 12 x 25.5 x 8.5 cm;
unsigned;

gift of the artist;

inventory number 2711

41. Pupil I, 1961,

sprayed iron; 26 x 11.5 x 10 cm;
unsigned;

gift of the artist;

inventory number 2716

42. Pupil 11b, 1961,

sprayed iron; 30 X 12 X 14 cm;
unsigned;

gift of the artist;

inventory number 2715

43. Dislocation I, 1962—1967,
ferric oxide, iron; 23 x 26 x 18 cm;
unsigned;

gift of the artist;

inventory number 2743

44. Crucified Shapes I, 1963,

ferric oxide, iron; 25 x 12 x 10 cm;
unsigned;

gift of the artist;

inventory number 2732

45. Sinuosity Form I, 1963,
ferric oxide, iron; 15 X 9 X 7 cm;
unsigned;

gift of the artist;

inventory number 2721
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46. Kopectiongeniune ¢popme, 1963,
epu-okcun, reoxhe; 11,5 x 15 X 14,5 cm;
be3 curuatype;

TIOKJIOH ayTopa;

WHB. Op. 2719

47. IIpegnot 3a ctiomenux. Asana (bonug), 1963,
tepu-oxcun, reoxhe; 25 x 10 x 18 cm;

be3 curHatype;

TIOKJIOH ayTopa;

WHB. Op. 2714

48. I1pegnot 3a ciuomenux — Agana I, 1963,
tepu-okcun, reoxhe; 33,5 x 20 X 11 cm;
be3 curHatype;

TIOKJIOH ayTopa;

UHB. Op. 2691

49. @opma tiog uputtuckom I, 1963,
tepu-oxcun, reoxhe; 20 X 9 X 9 cm;
6e3 curuarype;

TMIOKJIOH ayTopa;

WHB. Op. 2728

50. 3axsahenu tpoctiop I, 1963,
tepu-okcun, reoxhe; 20 x 16 X 11 cm;
be3 curuarype;

TIOKJIOH ayTopa;

WHB. Op. 2725

51. I'vegna, 1963,

tepu-oxcuz, reoxhe; 20 x 23 x 10 cm;
be3 curHatype;

TIOKJIOH ayTopa;

WHB. Op. 2685

52. Y cHotly xopu3onmana

(Xopusontuanuu chou — bepnun/Asana), 1963,
tepu-okcun, reoxhe; 14 x 23 x 11,5 cm;

be3 curHatype;

MOKJIOH ayTopa;

WHB. Op. 2718
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46. Corresponding Forms, 1963,

ferric oxide, iron; 11.5 x 15 x 14.5 cm;
unsigned;

gift of the artist;

inventory number 2719

47. Proposal for a monument. Avala (Bolide), 1963,
ferric oxide, iron; 25 x 10 x 18 cm;

unsigned;

gift of the artist;

inventory number 2714

48. Proposal for a monument — Avala I, 1963,
ferric oxide, iron; 33.5 x 20 X 11 cm;
unsigned;

gift of the artist;

inventory number 2691

49. Form under Pressure I, 1963,
ferric oxide, iron; 20 X 9 X 9 cm;
unsigned,;

gift of the artist;

inventory number 2728

50. Engulfed Space I, 1963,

ferric oxide, iron; 20 x 16 x 11 cm;
unsigned;

gift of the artist;

inventory number 2725

51. Gredna, 1963,

ferric oxide, iron; 20 x 23 x 10 cm;
unsigned;

gift of the artist;

inventory number 2685

52. In a Horizontal Beam

(Horizontal Beam — Berlin/Avala), 1963,
ferric oxide, iron; 14 x 23 x 11.5 cm;
unsigned;

gift of the artist;

inventory number 2718



53. entuputewianua popma I, 1964—-1965,
depu-okcun, reoxbhe; 28 x 24,5 x 15 cm;
0e3 curnarype;

TIOKJIOH ayTopa;

WHB. 0p. 2680

54. Bpemenutiiu 0n0k, 1964-1985,
depu-oxcun; 22 x 20 x 17,5 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

UHB. Op. 2788

55. Tpunom — manu, 1964-1965,
npckaHo reoxbe; 14 X 11 x 11 cm;
De3 curHarype;

TMIOKJIOH ayTopa;

WHB. 0p. 2745

56. Tpunom 10, 1964/1965-1967,
ueMeHT, reoxbe; 28,5 x 23,5 X 21,5 cm;
0e3 curHarype;

TMIOKJIOH ayTopa;

WHB. Op. 2690

57. Konxasru odnuyu, 1964,

depu-okcun, reoxhe; 18,5 x 13,5 x 11,5 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

WHB. Op. 2731

58. Konuenipuuno caeiare, 1964,
depu-oxcun, reoxbe; 27 x 27 x 25 cm;
0es3 curHarype;

TIOKJIOH ayTOpa;

UHB. Op. 2756

59. @opma y yctiony, 1964,
depu-oxcun, reoxbe; 24 x 23 x 15 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. 0p. 2724

53. Centripetal Form I, 1964—1965,
ferric oxide, iron; 28 x 24.5 X 15 cm;
unsigned;

gift of the artist;

inventory number 2680

54. Fraught Block, 1964—1985,
ferric oxide; 22 x 20 x 17.5 cm;
unsigned;

gift of the artist;

inventory number 2788

55. Trinom — small one, 1964—1965,
sprayed iron; 14 x 11 x 11 cm;
unsigned;

gift of the artist;

inventory number 2745

56. Trinom Ib, 1964/1965-1967,
cement, iron; 28.5 x 23.5 x 21.5 cm;
unsigned;

gift of the artist;

inventory number 2690

57. Concave Shapes, 1964,

ferric oxide, iron; 18.5 X 13.5 x 11.5 cm;
unsigned;

gift of the artist;

inventory number 2731

58. Concentric Slumping, 1964,
ferric oxide, iron; 27 x 27 X 25 cm;
unsigned;

gift of the artist;

inventory number 2756

59. Form on the Rise, 1964,

ferric oxide, iron; 24 x 23 x 15 cm;
unsigned;

gift of the artist;

inventory number 2724

95



60. 3axsahenu tupoctiop 11, 1964,
tepu-okcun, reoxhe; 20 x 16 X 11 cm;
be3 curuatype;

TIOKJIOH ayTopa;

WHB. Op. 2723

61. @opma y nactuajary 1, 1964,
tepu-oxcun; 15 X 29 x 14 cm;
be3 curHatype;

TIOKJIOH ayTopa;

WHB. 0p. 2729

62. Hagceohena ¢opma I, 1964,
(epu-okcun, reoxhe; 13 X 13 x 9 cm;
be3 curHatype;

TIOKJIOH ayTopa;

UHB. Op. 2722

63. @opma ceptientmiunatma, 1965,
tepu-oxcun, reoxbe; 24 x 10 X 9 cm;
6e3 curuarype;

TMIOKJIOH ayTopa;

WHB. Op. 2793

64. Konsepientinu macueu (3 + 2) I, 1965,
tepu-okcun, reoxhe; 14 x 24,5 X 16 cm;
be3 curnarype;

TIOKJIOH ayTopa;

WHB. Op. 2727

65. Pacaui 11, 1965,

tepu-oxcun, reoxhe; 21 x 13 x 10 cm;
be3 curHatype;

TIOKJIOH ayTopa;

WHB. 0p. 2797

66. Matuepuja y xpetary I, 1965,
tepu-okcun, reoxhe; 17 x 17 x 10 cm;
be3 curHatype;

TIOKJIOH ayTopa;

UHB. Op. 2726

60. Engulfed Space 11, 1964,

ferric oxide, iron; 20 x 16 x 11 cm;
unsigned;

gift of the artist;

inventory number 2723

61. Emerging Form I, 1964,
ferric oxide; 15 X 29 X 14 cm,;
unsigned;

gift of the artist;

inventory number 2729

62. Vaulted Form I, 1964,

ferric oxide, iron; 13 x 13 X 9 cm;
unsigned;

gift of the artist;

inventory number 2722

63. Serpetinata Form, 1965,

ferric oxide, iron; 24 x 10 x 9 cm;
unsigned,;

gift of the artist;

inventory number 2793

64. Convergent Massifs (3 + 2) I, 1965,
ferric oxide, iron; 14 x 24.5 x 16 cm;
unsigned;

gift of the artist;

inventory number 2727

65. Rasap II, 1965,

ferric oxide, iron; 21 x 13 x 10 cm;
unsigned;

gift of the artist;

inventory number 2797

66. Matter in Motion I, 1965,

ferric oxide, iron; 17 x 17 x 10 cm;
unsigned;

gift of the artist;

inventory number 2726
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67. JJusepienttinu macueu I, 1965,
depu-okcun, rBoxbhe; 19 x 11 x 13 cm;
0e3 curnarype;

TIOKJIOH ayTopa;

WHB. 0p. 2791

68. Excyentupuuno pasneiare I, 1965-1967,
depu-oxcun, reoxbe; 26 x 25 X 22 cm;

0es3 curHarype;

TIOKJIOH ayTOpa;

WHB. Op. 2692

69. Kasepnosnu oonux I, 1965,
depu-oxcun, reoxkhe; 14 x 17,5 X 12,5 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. 0p. 2730

70. Ilewn macusa, 1965,

depu-oxcun, reoxhe; 24,5 X 16 X 9 cm;
0e3 curHarype;

TIIOKJIOH ayTopa;

uHB. Op. 2739

71. JIgounanu Hu3, 1965—1970,
depu-okcun, reoxbe; 22 x 10 x 10,5 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

WHB. Op. 2708

72. Y nusy, 1966—1967,

depu-oxcun, reoxhe; 39,5 x 13,5 x 13,5 cm;
0es3 curHarype;

TIOKJIOH ayTopa;

UHB. Op. 2738

73.3 + 1, 1966,

ueMeHT, reoxhe; 17 X 19,5 x 12 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. 0p. 2735
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67. Divergent Massifs I, 1965,
ferric oxide, iron; 19 x 11 x 13 cm;
unsigned;

gift of the artist;

inventory number 2791

68. Eccentric Viewing I, 1965-1967,
ferric oxide, iron; 26 X 25 X 22 cm;
unsigned;

gift of the artist;

inventory number 2692

69. Cavernous Shape I, 1965,

ferric oxide, iron; 14 x 17.5 x 12.5 cm;
unsigned;

gift of the artist;

inventory number 2730

70. Five Massifs, 1965,

ferric oxide, iron; 24.5 X 16 X 9 cm;
unsigned,;

gift of the artist;

inventory number 2739

71. Two-member String, 1965—-1970,
ferric oxide, iron; 22 x 10 x 10.5 cm;
unsigned;

gift of the artist;

inventory number 2708

72.In a Row, 1966—1967,
ferric oxide, iron; 39.5 x 13.5 x 13.5 cm;
unsigned;

gift of the artist;
inventory number 2738

73.3 + 1, 1966,

cement, iron; 17 X 19.5 X 12 cm;
unsigned;

gift of the artist;

inventory number 2735



74. 3a usototinu tipoctriop 11, 1966,
tepu-okcun, reoxhe; 21 x 16 X 14 cm;
be3 curuatype;

TIOKJIOH ayTopa;

WHB. Op. 2736

75. IIpocwmop y canuwiiny I, 1966,
JIuBeHU KameH; 12 X 16,5 x 10,5 cm;
be3 curHatype;

MOKJIOH ayTopa;

WHB. Op. 2742

76. Ogsajarwe, 1966,

uemeHT, reoxkhe; 30 x 23 x 17 cm,;
be3 curHatype;

TIOKJIOH ayTopa;

uHB. Op. 2734

77. Actuatuuuna xomioduyuja I (Mana), 1966,
BapoHejT; 23,5 X 19 X 14 cm;

6e3 curuarype;

MOKJIOH ayTopa;

WHB. Op. 2733

78. Macusu y Hu3y, 1966,

tepu-okcun, reoxhe; 14 x 20 x 14,5 cm;
be3 curuatype;

TIOKJIOH ayTopa;

WHB. Op. 2740

79. Jlumdyc, oko 1967—-1968,
tepu-oxcuz, reoxhe; 18 x 20 x 14 cm;
be3 curHatype;

TIOKJIOH ayTopa;

WHB. Op. 2758

80. Xujatuyc — manu, 1967-1973,
tepu-okcun, reoxhe; 20 x 22 x 12 cm;
be3 curHatype;

TIOKJIOH ayTopa;

UHB. Op. 2744

74. For Isotropic Space II, 1966,
ferric oxide, iron; 21 x 16 x 14 cm;
unsigned;

gift of the artist;

inventory number 2736

75. Space in a Habitat I, 1966,
cast stone; 12 x 16.5 x 10.5 cm;
unsigned;

gift of the artist;

inventory number 2742

76. Separation, 1966,

cement, iron; 30 X 23 X 17 cm;
unsigned;

gift of the artist;

inventory number 2734

77. Astatic Composition I (Small), 1966,
baronejt; 23.5 x 19 X 14 cm;

unsigned,;

gift of the artist;

inventory number 2733

78. Massifs in a Row, 1966,

ferric oxide, iron; 14 x 20 x 14.5 cm;
unsigned;

gift of the artist;

inventory number 2740

79. Limbus, around 1967—1968,
ferric oxide, iron; 18 x 20 x 14 cm;
unsigned;

gift of the artist;

inventory number 2758

80. Hiatus — small one, 1967-1973,
ferric oxide, iron; 20 x 22 x 12 cm;
unsigned;

gift of the artist;

inventory number 2744
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81. Xujawyc la, 1967-1973, 81. Hiatus Ia, 1967-1973,

depu-okcun, reoxbhe; 36 x 34,5 x 17,5 cm; ferric oxide, iron; 36 x 34.5 X 17.5 cm;
0es curHarype; unsigned;

TIOKJIOH ayTopa; gift of the artist;

WHB. Op. 2681 inventory number 2681

82. Tpogennu obnux, 1967, 82. Trinomial Shape, 1967,
depu-oxcun, reoxhe; 27 X 18 x 17 cm; ferric oxide, iron; 27 X 18 x 17 cm;
0e3 curHarype; unsigned;

TIOKJIOH ayTopa; gift of the artist;

UHB. Op. 2689 inventory number 2689

83. Tpounanu ckyu (1 + 1+ 1), 1967, 83. Three-member set (1 + 1+ 1), 1967,
depu-oxcun, reoxhe; 22 X 17 x 10,5 cm; ferric oxide, iron; 22 x 17 x 10.5 cm;
0e3 curHarype; unsigned;

TIOKJIOH ayTOpa; gift of the artist;

uHB. 0p. 2794 inventory number 2794

84. Cwepeotniomuja 11, 1968-1986, 84. Stereotomy 11, 1968-1986,
depu-okcun, reoxbe; 15 x 28 x 21 cm; ferric oxide, iron; 15 x 28 x 21 cm;
0e3 curHarype; unsigned,;

TMIOKJIOH ayTopa; gift of the artist;

WHB. Op. 2772 inventory number 2772

85. Cuepeotiomuja 111, 1968-1986, 85. Stereotomy 111, 19681986,
epu-okcun, reoxhe; 18,5 x 17 x 15,5 cm; ferric oxide, iron; 18.5 X 17 x 15.5 cm;
be3 curHatype; unsigned;

TIOKJIOH ayTopa; gift of the artist;

WHB. Op. 2773 inventory number 2773

86. Alnomepayuja, 1968-1971, 86. Agglomeration, 1968—-1971,
depu-oxcun, reoxbhe; 16 X 21 X 13 cm; ferric oxide, iron; 16 x 21 x 13 cm;
be3 curHatype; unsigned;

TIOKJIOH ayTopa; gift of the artist;

WHB. 0p. 2755 inventory number 2755

87. I1pegnoi 3a ciiomenux — Oyayu I, 1969-1975, 87. Proposal for a monument — Odzaci I, 1969-1975,
depu-oxcun, reoxhe; 18 X 16 X 12 cm; ferric oxide, iron; 18 x 16 X 12 cm,;
be3 curHatype; unsigned;

MTOKJIOH ayTopa; gift of the artist;

WHB. Op. 2781 inventory number 2781
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88. IIpegnot 3a ctiomenux — Oyayu 11, 1969-1975,
tepu-okcun, reoxhe; 15,5 x 12 x 10 cm;

be3 curuatype;

TIOKJIOH ayTopa;

WHB. Op. 2782

89. Actiatuuuna xomiiosuyuja 11, 1969-1973,
benu uement, reoxhe; 24,5 X 21 X 14,5 cm;
be3 curHatype;

MOKJIOH ayTopa;

WHB. Op. 2741

90. Actiatuuuna xomiiosuyuja Ila, 1969-1975,
tepu-okcun, reoxhe; 33,5 X 21 X 23 cm;

be3 curHatype;

TIOKJIOH ayTopa;

uHB. Op. 2737

91. Hagceohenu tpoctuop 11 (Lutierna), 1969—1973,
tepu-oxcun, reoxhe; 13 x 17 x 10,5 cm;

6e3 curuarype;

TIOKJIOH ayTopa;

WHB. Op. 2757

92. Axcujanna ainomepayuja, 1969-1971,
epu-okcun, reoxhe; 27 x 22 x 19 cm;
be3 curuatype;

TIOKJIOH ayTopa;

uHB. Op. 2780

93. Axkcujarna konpuiypayuja, 1969—1971,
tepu-oxcuz, reoxhe; 32 x 17 x 18 cm;
be3 curHatype;

TIOKJIOH ayTopa;

WHB. Op. 2688

94. ITomepenu ceimeniniu, 1969-1975,
(epu-okcun, reoxhe; 19,5 x 14,5 x 13 cm;
be3 curHatype;

TIOKJIOH ayTopa;

UHB. Op. 2759
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88. Proposal for a monument — OdZaci 11, 1969-1975,

ferric oxide, iron; 15.5 x 12 x 10 cm;
unsigned;

gift of the artist;

inventory number 2782

89. Astatic Composition 11, 1969-1973,
white cement, iron; 24.5 X 21 x 14.5 cm;
unsigned;

gift of the artist;

inventory number 2741

90. Astatic Composition Ila, 1969-1975,
ferric oxide, iron; 33.5 X 21 x 23 cm;
unsigned;

gift of the artist;

inventory number 2737

91. Vaulted Space II (Shoe), 1969-1973,
ferric oxide, iron; 13 x 17 x 10.5 cm;
unsigned,;

gift of the artist;

inventory number 2757

92. Axial Agglomeration, 1969-1971,
ferric oxide, iron; 27 x 22 x 19 cm;
unsigned;

gift of the artist;

inventory number 2780

93. Axial Configuration, 1969-1971,
ferric oxide, iron; 32 x 17 x 18 cm;
unsigned;

gift of the artist;

inventory number 2688

94. Shifted Segments, 1969-1975,
ferric oxide, iron; 19.5 x 14.5 x 13 cm;
unsigned;

gift of the artist;

inventory number 2759



95. IIpoctmop y wixawy, 1969-1978,
depu-okcun, reoxbhe; 41,5 x 18 X 21 cm;
0e3 curnarype;

TIOKJIOH ayTopa;

WHB. Op. 2761

96. ®opma y nactuajary 11, 1969-1973,
depu-okcun; 25 x 23 x 13 cm;

0e3 curHarype;

TIOKJIOH ayTopa;

UHB. Op. 2784

97. Oxo upasnune, oko 1970,
depu-okcun, reoxbe; 19 x 16,5 X 11 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. Op. 2800

98. Emanayuja 1V, 1970-1983,
cdepu-oxcun, reoxbe; 15 x 16 x 10 cm;
0e3 curHarype;

IIOKJIOH ayTopa;

WHB. Op. 2747

99. Tpu Onoxa, 1970-1980, 1974, 1994,
depu-okcun, reoxbhe; 19 x 20 x 16 cm;
0e3 curnarype;

TIOKJIOH ayTopa;

WHB. Op. 2801

100. Aptuukynayuja upocwopa VIII, 1970-1977/1981,
depu-oxcun, reoxbe; 20 x 27 X 13 cm;

0e3 curHarype;

TIOKJIOH ayTopa;

UHB. 0p. 2720

101. Emanayuja I, 1970-1983,
depu-oxcun, reoxbe; 13 x 37 x 11 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

UHB. 0p. 2687
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95. Weaving through Space, 1969-1978,
ferric oxide, iron; 41.5 X 18 x 21 cm;
unsigned;

gift of the artist;

inventory number 2761

96. Emerging Form 11, 1969-1973,
ferric oxide; 25 x 23 x 13 cm;
unsigned;

gift of the artist;

inventory number 2784

97. Around Emptiness, around 1970,
ferric oxide, iron; 19 x 16.5 x 11 cm;
unsigned;

gift of the artist;

inventory number 2800

98. Emanation IV, 1970—1983,
ferric oxide, iron; 15 x 16 x 10 cm;
unsigned;

gift of the artist;

inventory number 2747

99. Three Blocks, 1970—-1980, 1974, 1994,
ferric oxide, iron; 19 x 20 x 16 cm;
unsigned;

gift of the artist;

inventory number 2801

100. Articulation of the Space VIII, 1970-1977/1981,
ferric oxide, iron; 20 x 27 x 13 cm;

unsigned;

gift of the artist;

inventory number 2720

101. Emanation I, 1970-1983,
ferric oxide, iron; 13 x 37 x 11 cm;
unsigned;

gift of the artist;

inventory number 2687



102. Emanavuja 11, 1970-1983,
tepu-okcun, reoxhe; 7 X 17 x 11 cm;
be3 curuatype;

TIOKJIOH ayTopa;

WHB. Op. 2748

103. Emanayuja 111, 1970-1983,
tepu-oxcuz, reoxhe; 15 X 8 x 10 cm;
be3 curHatype;

TIOKJIOH ayTopa;

WHB. Op. 2746

104. Tpu Oroxa. Hacxox, 1971-1989,
tepu-okcun, reoxhe; 22 x 20 x 19 cm;
be3 curHatype;

TIOKJIOH ayTopa;

uHB. Op. 2807

105. Hacnojagare, 1971-1986,
tepu-okcun; 20,5 x 24,5 x 12,5 cm;
6e3 curuarype;

MOKJIOH ayTopa;

WHB. 0p. 2779

106. Jegnounanu cxyu — eizoctupyxypa I, 19721977,
epu-okcun, reoxhe; 17 x 22,5 x 9 cm;

be3 curuatype;

TIOKJIOH ayTopa;

WHB. Op. 2766

107. Jeounanu cxyu — eisoctupyxiuypa, 1972-1977,
depu-oxcun, reoxbhe; 31 X 18,5 X 16 cm;

be3 curHatype;

MIOKJIOH ayTopa;

WHB. Op. 2762

108. Hagcsohenu tipoctuop (Poxaj), 1973,
tepu-oxcun, reoxhe; 12 x 11 x 10 cm;
be3 curHatype;

TIOKJIOH ayTopa;

UHB. Op. 2760
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102. Emanation II, 1970-1983,
ferric oxide, iron; 7 x 17 x 11 cm;
unsigned;

gift of the artist;

inventory number 2748

103. Emanation 111, 1970-1983,
ferric oxide, iron; 15 x 8 x 10 cm;
unsigned;

gift of the artist;

inventory number 2746

104. Three Blocks. Spring, 1971-1989,
ferric oxide, iron; 22 x 20 x 19 cm,;
unsigned;

gift of the artist;

inventory number 2807

105. Layering, 1971-1986,

ferric oxide; 20.5 x 24.5 x 12.5 cm;
unsigned,;

gift of the artist;

inventory number 2779

106. Single-element set — Exostructure I, 1972-1977,
ferric oxide, iron; 17 x 22.5 X 9 cm;

unsigned;

gift of the artist;

inventory number 2766

107. Two-member set — Exostructure, 1972—1977,
ferric oxide, iron; 31 x 18.5 X 16 cm,;

unsigned;

gift of the artist;

inventory number 2762

108. Vaulted Space (Rokaj), 1973,
ferric oxide, iron; 12 x 11 x 10 cm;
unsigned;

gift of the artist;

inventory number 2760



109. (Xopusoniuanue mane) naneine odnuue I,
1974-1988,

cdepu-oxeun; 8,5 x 15 x 11 cm;

0e3 curHarype;

TIOKJIOH ayTopa;

uHB. 0p. 2795

110. Haneine odnuye I (septuuxanne), 1974-1988,
depu-okcun, reoxbhe; 18 x 12 x 13 cm;

0e3 curHarype;

TIOKJIOH ayTopa;

uHB. Op. 2805

111. Lpsenu macusu, 1975,
depu-oxcup, reoxbe; 11 x 12 x 15 cm;
0es3 curHarype;

TIOKJIOH ayTopa;

UHB. Op. 2763

112. Ipociiop y cuanuwmuma, 1975-1977,
depu-okcun, reoxbe; 13 x 16,5 X 11 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. 0p. 2765

113. Benuxo ykpwiiare I, 1976,
depu-oxeun; 26,5 x 35 x 13 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. 0p. 2787

114. Apmuuxynavwuja upocwiopa VII, 1977-1981,
depu-okcun, reoxbhe; 20 x 27 x 13 cm;

0e3 curnarype;

IIOKJIOH ayTopa;

WHB. Op. 2785

115. Jsoctipyxo kono, 1977-1979,
depu-okcun, reoxbe; 9 X 9 x 8 cm;
0es3 curHarype;

TIOKJIOH ayTopa;

UHB. Op. 2764
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109. (Horizontal small) Leaning Logs I, 1974-1988,

ferric oxide; 8.5 X 15 x 11 cm;
unsigned;

gift of the artist;

inventory number 2795

110. Leaning Logs I (vertical), 1974—1988,
ferric oxide, iron; 18 x 12 x 13 cm;
unsigned;

gift of the artist;

inventory number 2805

111. Red Massifs, 1975,

ferric oxide, iron; 11 x 12 x 15 cm;
unsigned;

gift of the artist;

inventory number 2763

112. Space in Habitats, 1975—-1977,
ferric oxide, iron; 13 x 16.5 X 11 cm;
unsigned;

gift of the artist;

inventory number 2765

113. Big Intersection I, 1976,
ferric oxide; 26.5 x 35 x 13 cm;
unsigned;

gift of the artist;

inventory number 2787

114. Articulation of the Space VII, 1977-1981,
ferric oxide, iron; 20 x 27 x 13 cm;
unsigned;

gift of the artist;

inventory number 2785

115. Double Circuit, 1977-1979,
ferric oxide, iron; 9 x 9 x 8 cm;
unsigned;

gift of the artist;

inventory number 2764



116. [Tomepenu ceimenttiu 11, 1977-1988/1989,
tepu-okcun, reoxhe; 18 x 19,5 X 19 cm;

be3 curuatype;

TMIOKJIOH ayTopa,;

WHB. Op. 2803

117. 3gpyscenu dnokosu. Beneyuja, 1981,
depu-oxcun, reoxbe; 15 x 15,5 x 17,5 cm;
be3 curHatype;

MIOKJIOH ayTopa;

WHB. 0p. 2790

118. Mano ykpwinawe I, 1985,
epu-oxcun; 14 x 13 x 25 cm;
be3 curHatype;

TIOKJIOH ayTopa;

uHB. Op. 2789

119. Cwuepeotiomuja I, 1985,
tepu-oxcun, reoxbe; 11 x 11 x 11 cm;
6e3 curuarype;

TMOKJIOH ayTopa;

WHB. Op. 2786

120. Ipoxcumare I, 1986,
tepu-okcun; 22,5 X 17 x 15,5 cm;
be3 curuarype;

TIOKJIOH ayTopa;

WHB. Op. 2767

121. ITet onokosa y komy, 1986,
depu-oxcun, reoxbhe; 19 X 18,5 X 16 cm;
be3 curHatype;

TIOKJIOH ayTopa;

WHB. 0p. 2777

122. Ilewi dnoxosa, 1986,

tepu-okcun, reoxhe; 24 x 21 x 18 cm;
be3 curHatype;

TIOKJIOH ayTopa;

uHB. Op. 2775

116. Shifted Segments 11, 1977-1988/1989,
ferric oxide, iron; 18 x 19.5 x 19 cm;
unsigned;

gift of the artist;

inventory number 2803

117. Conjoint Blocks. Venice, 1981,
ferric oxide, iron; 15 x 15.5 X 17.5 cm;
unsigned;

gift of the artist;

inventory number 2790

118. Small Intersection I, 1985,
ferric oxide; 14 x 13 X 25 cm;
unsigned;

gift of the artist;

inventory number 2789

119. Stereotomy I, 1985,

ferric oxide, iron; 11 x 11 x 11 cm;
unsigned,;

gift of the artist;

inventory number 2786

120. Permeation I, 1986,

ferric oxide; 22.5 x 17 x 15.5 cm;
unsigned;

gift of the artist;

inventory number 2767

121. Five blocks in a circle, 1986,
ferric oxide, iron; 19 x 18.5 X 16 cm,;
unsigned;

gift of the artist;

inventory number 2777

122. Five Blocks, 1986,

ferric oxide, iron; 24 x 21 X 18 cm;
unsigned;

gift of the artist;

inventory number 2775
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123. Actuatiuuna pernayuja I (Xuta), 1986,

depu-okcum; 14 x 10 X 9 cm;
0e3 curnarype;

TIOKJIOH ayTopa;

WHB. 0p. 2774

124. Hanetn, 1986,

depu-oxcun; 22,5 X 18 X 13 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. Op. 2776

125. Benuxo yxpwinare I, 1987,
depu-okcun; 34,5 x 23 X 12 cm;
0e3 curHarype;

TMIOKJIOH ayTopa;

uHB. Op. 2682

126. Heoctpyxo yxpuithiare 11, 1987,

depu-oxcun, reoxbe; 15,5 x 15,5 X 13 cm;

0e3 curHarype;
TIOKJIOH ayTopa;
WHB. Op. 2798

127. Pacau, 1987,

depu-okcun, rBoxbhe; 16 x 25 x 18 cm;
0e3 curnarype;

TIOKJIOH ayTopa;

WHB. 0p. 2792

128. Ciuetienosawe, 1987,

depu-oxcun, reoxbe; 16 x 24 x 15 cm;
0es3 curHarype;

TIOKJIOH ayTopa;

uHB. Op. 2799

129. Jlsoctuipyxo yxpuwiitiare I (xopusonitanto), 1987,

depu-oxcun; 17,5 x 19,5 X 19 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. 0p. 2771
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123. Astatic Relation I (Hit), 1986,
ferric oxide; 14 x 10 X 9 cm;
unsigned;

gift of the artist;

inventory number 2774

124. Surge, 1986,

ferric oxide; 22.5 x 18 x 13 cm,;
unsigned;

gift of the artist;

inventory number 2776

125. Big Intersection I, 1987,
ferric oxide; 34.5 x 23 x 12 cm;
unsigned;

gift of the artist;

inventory number 2682

126. Double Intersection I1I, 1987,

ferric oxide, iron; 15.5 x 15.5 X 13 cm;
unsigned;

gift of the artist;

inventory number 2798

127. Rasap, 1987,

ferric oxide, iron; 16 x 25 x 18 cm;
unsigned;

gift of the artist;

inventory number 2792

128. Exponentiation, 1987,

ferric oxide, iron; 16 x 24 x 15 cm;
unsigned;

gift of the artist;

inventory number 2799

129. Double Intersection II (horizontal), 1987,

ferric oxide; 17.5 x 19.5 x 19 cm;
unsigned;

gift of the artist;

inventory number 2771



130. Hacnojene/naneine odnuuye, oko 1988,
tepu-okcun; 13 x 20,5 x 10,5 cm;

be3 curuatype;

TIOKJIOH ayTopa;

vHB. Op. 2806

131. Haneine obnuue, 1988,
tepu-oxeun; 13 x 22 x 10 cm;
be3 curHatype;

TIOKJIOH ayTopa;

WHB. 0p. 2778

132. Xopusoniianuo yxpwinare (Moiuna), 1988,

(epu-okcun, reoxhe; 8 X 25 X 16 cm;
be3 curHatype;

TIOKJIOH ayTopa;

uHB. Op. 2802

133. IIpoxcumare 11 — mano, 1989-1990,
tepu-oxcun; 8 X 16 x 22 cm;

6e3 curuarype;

TMIOKJIOH ayTopa;

WHB. 0p. 2769

134. Jlsoctipyxo ykpwittiare, 1990,
epu-oxcum; 18 x 20 x 19 cm;
be3 curnarype;

TIOKJIOH ayTopa;

WHB. Op. 2750

135. Actiatiuuna penayuja — opiancka, 1990,
tepu-oxcun; 17 x 18 x 12 cm;

be3 curHatype;

TIOKJIOH ayTopa;

WHB. 0p. 2770

136. Actiatauuna penayuja 11, 1990,
tepu-oxcun; 17 x 25 x 18 cm;

be3 curHatype;

TIOKJIOH ayTopa;

UHB. Op. 2768
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130. Layered/Leaning Logs, around 1988,
ferric oxide; 13 x 20.5 x 10.5 cm;
unsigned;

gift of the artist;

inventory number 2806

131. Leaning Logs, 1988,
ferric oxide; 13 x 22 x 10 cm;
unsigned;

gift of the artist;

inventory number 2778

132. Horizontal Intersection (Mogila), 1988,
ferric oxide, iron; 8 X 25 X 16 cm,;
unsigned;

gift of the artist;

inventory number 2802

133. Permeation II — small one, 1989—-1990,
ferric oxide; 8 X 16 X 22 cm;

unsigned,;

gift of the artist;

inventory number 2769

134. Double Intersection, 1990,
ferric oxide; 18 x 20 x 19 cm;
unsigned;

gift of the artist;

inventory number 2750

135. Astatic Relation — organic, 1990,
ferric oxide; 17 x 18 X 12 cm;
unsigned;

gift of the artist;

inventory number 2770

136. Astatic Relation II, 1990,
ferric oxide; 17 x 25 x 18 cm;
unsigned;

gift of the artist;

inventory number 2768



137. Yetmsopocwipyxo ykpwimare, 1991-1998,
Tepakota; 18,5 X 20 x 22 cm;

0e3 curHarype;

TIOKJIOH ayTopa;

VHB. Op. 2683

138. Hacnojasawe 11, 1991,
TepakoTa; 13 X 42 X 41 cm,;
0e3 curHarype;

TIOKJIOH ayTopa;

UHB. 0p. 2694

139. Ipeunein, 1993,
TepakoTa; 12 x 26,5 x 28 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

UHB. 0p. 2686

140. Y upoipecuju, 1995,
cdepu-oxeun; 16 x 35 x 15 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

WHB. Op. 2752

141. Tpockox, 1996,
depu-okcum; 15 x 30 x 22 cm;
0e3 curnarype;

TIOKJIOH ayTopa;

VHB. 0p. 2684

142. Jlumec I, 1996,

depu-oxcun, reoxbe; 15 x 23 x 10 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

UHB. 0p. 2804

143. I'pegna 11, 1996,
depu-okcun; 14 x 33 x 17 cm;
0e3 curHarype;

TIOKJIOH ayTopa;

uHB. 0p. 2751

137. Fourfold Intersection, 1991-1998,
terracotta; 18.5 x 20 x 22 cm;
unsigned;

gift of the artist;

inventory number 2683

138. Layering II, 1991,
terracotta; 13 x 42 x 41 cm,
unsigned;

gift of the artist;

inventory number 2694

139. Interweaving, 1993,
terracotta; 12 X 26.5 x 28 cm;
unsigned;

gift of the artist;

inventory number 2686

140. In Progression, 1995,
ferric oxide; 16 x 35 x 15 cm;
unsigned;

gift of the artist;

inventory number 2752

141. Triple Jump, 1996,

ferric oxide; 15 x 30 X 22 cm;
unsigned;

gift of the artist;

inventory number 2684

142. Limes I, 1996,

ferric oxide, iron; 15 x 23 x 10 cm;
unsigned;

gift of the artist;

inventory number 2804

143. Gredna II, 1996,

ferric oxide; 14 x 33 x 17 cm;
unsigned;

gift of the artist;

inventory number 2751
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144. Actiatiuuna xomuiosuyuja 111, 1998,
tepu-okcun, reoxhe; 20,5 x 19 X 17 cm;
be3 curuatype;

TIOKJIOH ayTopa;

WHB. Op. 2783

145. 3gpyscenu dnokosu, 1998,
depu-oxcun, reoxbhe; 10,5 x 15 x 11 cm;
be3 curHatype;

TIOKJIOH ayTopa;

WHB. 0p. 2796

146. Ca nagcupewnuyom, oxo 2000,
tepu-oxcun; 17 x 25 x 18 cm;

be3 curHatype;

TIOKJIOH ayTopa;

UHB. Op. 2677

147. Yxpwitara, oxo 2000,
tepu-oxcun; 28 x 32 x 22 cm;
6e3 curuarype;

TIOKJIOH ayTopa;

WHB. Op. 2749
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144. Astatic Composition 111, 1998,
ferric oxide, iron; 20.5 x 19 x 17 cm;
unsigned;

gift of the artist;

inventory number 2783

145. Conjoint Blocks, 1998,

ferric oxide, iron; 10.5 X 15 X 11 cm;
unsigned;

gift of the artist;

inventory number 2796

146. With canopy, around 2000,
ferric oxide; 17 x 25 x 18 cm;
unsigned;

gift of the artist;

inventory number 2677

147. Intersections, around 2000,
ferric oxide; 28 x 32 x 22 cm;
unsigned,;

gift of the artist;

inventory number 2749



JENA OJITE JEBPUR Y BNACHULLITBY
YMETHHWYKE 36UPKE CAHY

1. Becnau, 1943-1947/1948,
runc; 127 x 100 x 70 cm;
0es3 curHarype;

NIOKJIOH ayTopa 1982. rogune;
uHB. Op. 229

2. Becnau, 1943—-1948,

OpoHza; 119 X 64 x 108 cm;

VHB. Op. 2847;

OIJIUBEHO C Jiesia of UHB. dp. 229

3. Aptmiuxynauuja apoctiopa IVa (VIIla), 1970-1981,
depu-okcun, reoxhe; 89,5 x 100 x 82 cm;

0es3 curHarype;

OTKYTUUbeHO of1 ayTopa 2. dedpyapa 1982;

uHB. 0p. 230

4. Tpoctupyxo yxkpwimare, 1986—1987,
depu-okcum; 18 x 23 x 15 cm;

0e3 curHarype;

OTKYTIJBEHO Of ayTopa ca u3ioxbe y [anepuju
CTyLeHTCKOT KyJITypHOT LIeHTpa;

uHB. Op. 1378

5. Ctuepeotiomuja I1a, 1986—1998,
depu-oxcun, reoxhe; 78 x 115 x 100 cm;
TIOKJIOH ayTopa;

uHB. 0p. 2562
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OLGA JEVRIC'S ARTWORKS
OWNED BY THE SASA COLLECTION

1. Rower, 1943-1947/1948,
plaster; 127 x 100 x 70 cm;
unsigned;

presented by the artist in 1982;
inventory number 229

2. Rower, 1943—-1948,

bronze; 119 x 64 x 108 cm;

inventory number 2847;

made out of the sculpture under the inventory
number 229

3. Articulation of the Space IVa (VIIIa), 1970-1981,
ferric oxide, iron; 89.5 x 100 x 82 cm;

unsigned;

purchased directly from the artist on 2 February, 1982;
inventory number 230

4. Triple Intersection, 1986—1987,

ferric oxide; 18 x 23 x 15 cm;

unsigned;

purchased directly from the artist after being exhibited
at the gallery of the Student’s Cultural Center;
inventory number 1378

5. Stereotomy Ila, 1986—1998,

ferric oxide, iron; 78 x 115 x 100 cm;
gift of the artist;

inventory number 2562






BUOTPADOH]A

BIOGRAPHY

1922

Onra Jespuh je pohena 29. centemdpa y Beorpany, y
nopoguuy Cpbucnasa u Ane Jespuh. Otau Cpducnas
Jespuh duo je nupexTop baHKapcKo-TproBaukor feo-
HU4apckor apyltsa. Majka AHa, poheHa Pagusojesrh
Bauwh, motuye U3 yrienHe 3emyHcke roponute. IIp Jo-
BaH PaguBojesrh Bauuh, nena Onre Jespuh mo majuu,
01O je aIBOKAT W BIACHUK, U3[aBay U YpeoHUK JeMo-
KPaTCKMX MOJUTUUKO-TIPOCBETHUX JIUCTOBA Cagaurociu
u Hapogne nosune.

1928-1941

[Toxaha OCHOBHY IIKOJTy U HIDKE paspesie THMHasuje y
naHcuoHary St. Josephy beorpapy, a Bullle paspene rmm-
Hasuje y Tpehoj Ap>kaBHO]j ’KEHCKOj peasHoj TMMHa3!-
juy Beorpany. Ynopeno ¢ noxahawem ruMHasuje yuu y
Kinacu npocdecopke 3uHanze Ipunikat y Mysuukoj 1ko-
1 Ciiankosuh.

1941

HaxoH Matypupama ofdujeHa je Ha MpUjeMHOM UCTIUTY

Bajapckor ofcexa Ha AKaieMHjU TMKOBHUX YMETHOCTH.
[Moxaha cnukapcky mkony Miagena Jocuha.

1942
YcneuHo nosaxe rnpyjeMHe UCIUTE Ha My3HUKOj aka-
IEMUJU U AKalEMHU)U JINKOBHUX YMETHOCTH.
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1922

Born on 29 September in Belgrade, to Srbislav and Ana
Jevri¢. Her father, Srbislav, is a director of the Bank-
trade association. Her mother Ana, née Radivojevi¢
Vaci¢, comes from a prominent family from Zemun.
PhD Jovan Radivojevi¢ Vaci¢, Olga Jevri¢’'s maternal
grandfather, is an attorney-at-law and the owner, pub-
lisher and editor of newspapers Sadas$njost and Narod-
ne novine which have a particular emphasis on politics,
democracy and education-related issues.

1928-1941

Attends elementary school and lower grades of grammar
school at St. Joseph boarding school in Belgrade, and
the upper grades at the 3™ State Girl High School in
Belgrade. Along with grammar school attends Music
High School Stankovi¢ in the class of Professor Zinaida
Grickat.

1941
After graduating from high school, she fails to pass
entrance examination to the Sculpting Department of
the Academy of Fine Arts.

Attends art school of Mladen Josi¢.



Ynucyje ce Ha KnaBupcku ofcexk Mysuuke axaze-
Mmuje, y kiacy npodecopa hupuna Jinyapa.

1943
Ynucyje ce Ha Bajapcku opcek Axajgemuje JTUKOBHUX
yMeTHOCTH, Y kiacy npodecopa CpereHa CTojaHoBHha.

1945
Y okBUpY pasmeHe cTyneHaTa nnytyje y byrapcky (Cocu-
ja, bepkoBuia).

1946
Junnomupaina je Ha My3uuKkoj akaieMHjH, Y KJIacH Impo-
tecopa hupuna Jinvyapa.

YuecTByje Ha OMJIaJUHCKO] PafjHO] akUWju bpuko—
Banosuhu v Tafa HacTaje pessed Oko mewanuye.

1947
Cryznujcko nyTtoBawe y Ilpar u Byaumnewry.

1948

Iuruiomupana je Ha Bajapckom oncexy AkageMuje u-
KOBHMX YMETHOCTH, Y Kjiacu npodecopa Cperena Cto-
janoswuha.

[TpBU MyT U3NaXke Ha W3I0KOW pazioBa CTyneHaTa
AkazemMuje TUKOBHHUX yMeTHOCTH U Ha CegMmoj U3nomou
YI1YC-a.

Panu mytiko nonpcje y OpoH3u 3a rpod cTyneHTa
Hukone [pyjuha, mo opnyun HaponHe omnaguHe Axa-
IeMuje JIMKOBHUX YMeTHOCTU. Panu v pemwede Ha yce-
ky 1 OdHo8a.

Ypapuna ckynnrtypy Beciau.

Opnasu Ha jedemne of TyDepKyose.

1949
Marwuctpurpana je Ha AKafieMUju TUKOBHUX YMETHOCTH
y Beorpany, xon nmpodecopa CpereHa CtojaHOBHha.
Yrnucyje uctopujy ymeTHocTH Ha ®uiosodckom
axynrety y Beorpazmy.
[Tocehyje AnexcuHauke pyoHUKE W pagud MOpTpeT
pynapa (IToptapeti pygapa Abgypaxmana Hecmaunosuha).
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1942
Successfully enrolls both the Academy of Music and
the Academy of Fine Arts.

Enrolls the Piano Department of the Academy of
Music, in the class of Professor Ciril Lic¢ar.

1943
Enters the Sculpting Department of the Academy of
Fine Arts, in the class of Professor Sreten Stojanovic.

1945
Trip to Bulgaria (Sophia, Berkovica) within the student
exchange.

1946
Graduates from the Academy of Music, in the class of
Professor Ciril Licar.

Takes part in the Brcko-Banoviéi youth work action
when she creates a relief Around the Concrete Mixer.

1947
Study tour to Prague and Budapest.

1948

Graduates from the Academy of Fine Arts at the
Sculpting Department in the class of Professor Sreten
Stojanovic.

Exhibits for the first time at the Academy of Fine
Arts’ students’ exhibition as well as at the 7" ULUS
exhibition.

Creates a male bust in bronze for the tomb of stu-
dent Nikola Gruji¢ commissioned by the National
Youth of the Academy of Fine Arts. She also creates
reliefs In the cut and Restoration.

Makes the sculpture Rower.

Tuberculosis treatment.

1949

Gets her MA degree at the Academy of Fine Arts in

Belgrade, in the class of Professor Sreten Stojanovic.
Enters the Art History Department at the Faculty

of Philosophy in Belgrade.



1950
M3abpana je 3a wiana YJIYC-a u CJ1YJ-a.

1951

Ha aHOHMMHOM KOHKypcy 38 CIOMEHUK ITajluM DOpLIU-

ma y Tlpoxyrsby 1obHja YCIIOBHO TIPBY Harpamy.
H3naxe ¢ rpynom Camociuiantu.

1952
BopaBu Ha CTynUjCKOM IyTOBawy Mo Mtanuju u noce-
hyje [Jeageceti wectuu dujenane y Beneuuju.

Panu mecey gaHa y yMeTHUYKO] paguonuLy Opa-
Ha Kpununha y 3arpedy.

[To mo3uBy y4ecTByje Ha KOHKypcCy 3a CIOMEHHUK
MaquM XpTBama y Hauky.

1953-1954
[To mo3uBy y4yecTByje Ha KOHKYPCY 3a CIIOMEHUK JOBaHy
JoBaHoBuhy 3majy y HoBom Camy ¥ crioMeHHK y Mua-
HOBILLY.

Crynujcky bopaBak y I'pukoj.

Ypanuna Iopwpewi Bopuca Kugpuua, Ilopiupeiu
Mapuje Bypcah, Ioptipewu Anienune [atanuye.

1955
Ioduja ctunenaujy on CekpeTtapujaTa 3a KyJlTypHe Bese
Ca MHOCTPAHCTBOM 3a CTYAMjCKU dopaBak y [lapusy u
Jlonnony. ¥ Ipywty Jyrocnasuja—®panuycka y [lapu-
3y Ip>KU [pefaBame 0[] HasuBOM Maagu jyTocio8eHcKU
CKYTUWOPU.

YuecTByje Ha aHOHUMHOM KOHKYpcy 3a CIIOMEeHHK
HOB-y y [TimeBprma 1 fobrja NpBy OTKYIIHY Harpamy.

1956
W3znaxe Ha M3m0x1#0U cagpemene jyI0Cn0BEHCKE YMETIHO-
ciiu y Pumy u Ha MehyHapogroj usnomdu cagpemene
ckyntwiype y PoneHoBom mysejy y Ilapusy.

ITo mo3uBy y4ecTByje Ha KOHKYpCy 3a bucTy JoBaHa
Crepuje [Tonosuha y Hosom Cagy.

Kpahe crynujcko myToBate y Utanujy.
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Spends some time in Aleksinacki rudnici coal mine
where she creates portrait of a miner (Portrait of the
miner Abdurahman Ismailovic).

1950
She is accepted as a member of ULUS and SLUJ.

1951
Awarded conditionally a first prize in an anonymous
competition for design of a monument to fallen soldiers
in Prokuplje.

Exhibits with the group Independent.

1952
Study tour to Italy where she visits the XXVI Venice
Biennale.

Spends one month at the sculpting workshop ran
by Frano Kr$ini¢ in Zagreb.

Invited to participate in a competition for design
of a monument to fallen victims in Cacak.

1953-1954
Invited to participate in a competition for design of
the Jovan Jovanovi¢ Zmaj's Statue in Novi Sad and the
monument in Milanovac.

Study tour to Greece.

Creates Boris Kidri¢'s portrait, Marija Bursac's
portrait, Angelina Gatalica's portrait.

1955
Awarded a Secretariat for International Cultural Rela-
tions scholarship for study tours to Paris and London.
In the Yugoslavia-France Association in Paris delivers
a lecture titled Young Yugoslav sculptors.

Participates in a competition for design of the
National Liberation War Monument in Pljevlja and wins
first purchase prize.

1956

Shows at the Exhibition of Contemporary Yugoslav Art
in Rome and International Exhibition of Contemporary
Sculpture at the Rodin Museum in Paris.



1957
CBojy mocebHOCT Mokasara je Ha MPBOj CaMOCTaHO] H3-
7001 N0z, HasuBoOM [IpociliopHe KoMU03UlyUje, OfLpKa-
Hoj y lanepuju YJ1YC-a y Beorpany. M3noxda je ykasa-
Jla Ha u3yseTHy cmesioct Ousire Jepuh, Koja ce, mpBa
Mehy CKy/nnTopuma, y MOTIYHOCTH yLabuila Of IOJIU-
TU30BaHUX NpeACTaBa y CKyJNTypy. buio je usnoxeHo
IIBafleceT IeCT PajioBa, a 0djaB/beHU KaTaJIOT CaJIpKU
nupcky Hamuc Backa Tlome, pemponykuujy u doTorpa-
hujy aytopxe.

Wznake Ha M3momcOu cagpemene jyiocno8enHcke ymei-
Hociu y MunaHy v Bapluasu.

Ha aHoHMMHOM KOHKypcy 3a CrioMeH-TlapK XKpTBa-
Ma GalmUCTUIKOr Tepopa y JajuHuuma noduja tpehy
OTKYTIHY Harpafy. Y4ecTByje Ha KOHKYpPCHUMa 10 TI03UBY
3a CromMeHUK XpTBaMa aiin3ma y MartxayseHy U Cro-
MeHuK CBeTo3apy Mapkosuhy y CBeTo3apesy.

YuecTByje y pany YMeTHUUKe KojloHUje Euxa.

1958
H3naxe ocam CKynnTypa y JyrocJOBEHCKOM aBUIbOHY
Ha Jlgageceiu gesettiom dujenany y Beneuuju u ckpehe ma-
JKIBY €BPOTICKE JTMKOBHE KPUTHKE Ha CBOJjE LEJI0 — O He-
HUM pagoBuma nuiy Kopaenujyc JonmaH, [apn Jemnoa,
Xepra ®ewep, Hopho ne Kupuko, Jlyuano Iucroju, By-
3ene Mapkuopu, Expuko Kpucnontu, husno Jopdiec,
Llejmc ®uncumonc, MuntoH l'ennen, Aunpe e Punep u
opyru. MHTepHalMOHaMHA advpMaliyja je moTBpheHa.

YuecTByje Ha aHOHUMHOM KOHKypcy 3a CIOMEHHUK
)KpTBama (almsma y AyLBully.

Crynujcka nmytoBamwa y Mtanujy, llIBajuapcky, ben-
rjy u OpaHLyCKy.

YuectByje y paly YMETHHUKE KOJIOHHUje y baukoj
Tonomnu.

1959
[TpBY 1yT, 110 IO3KBY, CAMOCTAJIHO HU3JIaXKe y UHOCTPaH-
ctBy, y Tanepuju Notizie y Topuny, kojy Bonu JlyuaHo
[Tucroju. Karanor usnoxde odjaBbeH je ka0 TeMaTCKH
brnok y yaconucy Notizie arti figurative.

Wznaxe Ha [Tpgom dujenarny cutiine iractiuxe y [la-
IOBY, IIE je PenoBHO u3narana fo 1979. ronune.
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Invited to participate in a competition for design
of the Jovan Sterija Popovi¢'s bust in Novi Sad.
Short study tour to Italy.

1957

Demonstrates own uniqueness at her first solo exhibi-
tion titled Spatial Compositions, held in 1957 at the
ULUS Gallery in Belgrade. The exhibition highlights
Olga Jevri¢’s remarkable boldness, as she first among
the sculptors completely distances herself from the
politicized approach to sculpting. She exhibits 26
sculptures. The exhibition catalogue is published con-
taining inscribed lyrics written by Vasko Popa, repro-
ductions and the author’s photo.

Shows at the Exhibition of Contemporary Yugoslav
Artin Milan and Warsaw.

Awarded a third purchase prize in an anonymous
competition for design of a Memorial to the victims of
fascism in Jajinci. Invited to take part in a competition
for design of the Monument to the victims of fascism
in Mauthausen and a monument to Svetozar Markovi¢
in Svetozarevo.

Participates in the art colony in Ecka.

1958

Shows eight sculptures in the Yugoslav Pavilion at the
XXIX Venice Biennale and draws the attention of the
European art critics to her work — Cornelius Doelman,
Charles Delloye, Hertha Wescher, Giorgio de Chirico,
Luciano Pistoi, Giuseppe Marchiori, Enrico Crispolti,
Gillo Dorfles, James Fitzsimmons, Milton Gendel, André
de Ridder etc. write about her work. International
recognition is confirmed.

Participates in an anonymous competition for
design of the Monument to the Victims of Fascism in
Auschwitz.

Study tours to Italy, Switzerland, Belgium and
France.

Takes part in the art colony in Backa Topola.



[To no3uBy papu 3a KOHKypce 3a CIOMEHUK NaluM
bopurma y Humty n CriomeHHK oTropa y Anu. Yue-
CTByje y pafly YMeTHUUKe KosloHUje Euxa.

CamocrtanHo usnaxe y lanepuju Cpema y CpeMcKoj
MutpoBuuu. M3noxeHo je BafeceT MneT pasoBa; odja-
BJBEH j€ KaTaJIor C TIOMKUCOM PaJioBa U pENpomyKIrjaMa.

Crynujcka nyrosama y ITomcky, Ayctpujy u Hrta-
vjy.

1961
Ioduja Harpany u3 ®oupa Bragucnas PudHukap 3a no-
crurayha y ckynntypu 1960. v Harpany Ex aequo Ha
ITpsom tpujendny nuxosnux ymetmHocwmiu y beorpagy.
YuecTByje Ha KOHKypcCy 110 1o3uBy 3a CIIOMEHHK
PaZHAYKOM CaMOyIlpaB/baty Y 3EHULM U Ha KOHKYPCY
no nosusy 3a CriomeHuk nanum dopuuma y HOB-y y
['unany.
W3 ©onpa 3a yHanpehewe JTMKOBHE YMETHOCTU Mo-
wa ITujage poduja CTUNEHAW)y 3a CTYAUjCKHU DopaBaKk y
[Tapusy.

1962
CamocraniHo usnaxe y Jlonnony (Drian Galleries). Ob-
jaBJbeH je KaTasor U3JIoxoe.

Crynujcko myToBawe y EHrmecky, XosmaHOujy,
®paHuycky u Utanujy.

1963
[To mo3MBY y4ecTByje Ha KOHKYpPCYy 3@ JaBHUA CIIOMEHUK
Bopucy Kunpuuy y Beorpany.

1964
CamocTanHo usnaxe y lanepuju CyBpeMeHe yYMjeTHO-
ctu y 3arpedy (Onia Jespuh: 1954—-1964). Usnoxene cy
YyeTpAeceT YeTUPH CKYJIType W oDjaB/beH je KaTasor
H3JI0X0e.
[To no3uBy y4ecTByje Ha KOHKypcy 3a CIOMEHHK CO-
BjeTCKMM pPaTHUM BET€paHKHMa IOTMHYJIMM Ha ABasiu.
[Tuie onpenHuLe 3a JIukosHy enyuxaoegujy Jyio-
crnasuje u Many IIpoceetliuny enyuxnoiiequjy (des mor-
THCca).
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1959

Independently exhibits abroad for the first time at the
Notizie Gallery in Torino ran by Luciano Pistoi. Exhibi-
tion catalogue is published as a supplement in Notizie
arti figurative magazine.

Shows at the First Biennale of Small Plastics in
Padova, where she has been exhibiting on a regular
basis up to 1979.

Invited to participate in competitions for design of a
Monument to fallen soldiers in Ni§ and the Monument
to resistance in Ada. Takes part in the art colony in Ec¢ka.

One-person exhibition at the Museum of Srem in
Sremska Mitrovica where she exhibits 25 sculptures;
exhibition catalogue is published containing the list of
exhibited works and reproductions.

Study tour to Poland, Austria and Italy.

1961
Awarded a Viadislav Ribnikar Fund prize in 1960 for
her accomplishments in sculpture as well as the Ex
aequo prize at the 1% Triennale of Fine Arts in Belgrade.
Invited to participate in a competition for design
of a Monument to Workers’ Self-management in Zenica
and the Monument to Fallen Fighters of the National
Liberation War in Gnjilane.
Awarded a MoSa Pijade Fine Arts Improvement
Fund scholarship for study tour to Paris.

1962
One-person exhibition in London (Drian Galleries).
Exhibition catalogue is published.

Study tour to England, Holland, France and Italy.

1963
Invited to participate in a competition for design of a
public monument to Boris Kidri¢ in Belgrade.

1964
One-person exhibition at the Gallery of Contemporary
Art in Zagreb (Olga Jevri¢: 1954—1964). Exhibits 44
sculptures. Exhibition catalogue is published.

Invited to participate in a competition for design
of a Monument to the Soviet War Veterans on Avala.



1965
CamocTanHo usnaxe panose y CanoHy Myseja caBpe-
MeHe ymeTHocTH y Beorpany (Onia Jespuh: 1963—1965).
V3710KeHO je TpumeceT TeT CKYJINTypa U 0DjaBibeH je
KaTaJor U3oxoe.

H3znaxe y CanoHy Miagux cKyJnropa y PogeHoBom

my3ejy y [Tapusy.

1966

Kao crunengucra ®opnose doHpanuje dbopaBu rofuHy

naHa y CAJl 1 oduia3u 3HauajHe yMETHUUKe LIeHTpe.
Iobuja Harpamy 3a cKynntypy Ha MebhyHaponHoj

usnoxdu OYH-a nox HasuBom Mir, humanost in prija-

teljstvo med narodi y Cnosew ['panelly.

1967
Ioduja mpBy Harpagny 3a CKynnTypy Ha Tpehem thpuje-
Haty TUK08HUX yMetnoctiu y beorpany.
Wanaxe Ha MehynapogHoj usnoncou y TIntcdypry.
[To mo3uBy mpUItpemMa camocTasHy u3noxdy y Hury,
aJy je OHa OTKa3aHa /iBa laHa youH npenBruheHor oTBa-
pama. Karaor je ofurammnaH.

1968

OppxaBa [Ba LMKJIyCa IpefaBamba O CAaBPEMEHO)]

CKYNNTYpU — CKYIUTUYpa y HAWEM 8peMeHy U SHAUAJHU

gomenu ckynutiype —y Jomy omnagune y beorpagy.
Kpehe nHa cTynujcko mytosawe y Mtanujy.

1969
Hobuja Harpany 3a CKyanTypy Ha Jlecetiom oxitoOap-
cKom canony y beorpany.

Cryznujcko nyTtoBate y OpaHLycKy.

Y capanwu ¢ MupjaHom JeBpuh, MpeBOSU KHBUTY
Kpatuax upeineqg ynytipawmne gexopayuje Llopria CeBu-
11a; MpeBof je odjaBuia nsnasauka kyha Jyiocnasuja vu3
Beorpaga.

1970
Crynujcko nytoBatse y I[Tapus, JIoHA0OH, X0naHanjy.
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Writes entries to the Fine Arts Encyclopedia of Yugo-
slavia and Prosveta’s Small Encyclopedia (unsigned).

1965

One-person exhibition at the Museum of Contempo-

rary Art in Belgrade (Olga Jevri¢: 1963—1965). Exhibits

35 sculptures. Exhibition catalogue is published.
Shows at the Young Sculptors’ Showroom at the

Musée Rodin in Paris.

1966
Owing to a Ford Foundation fellowship spends one year
in the USA visiting all major art centers.

Awarded a prize for sculpture at the UN interna-
tional exhibition titled Peace, humanity and friendship
among nations in Slovenj Gradec.

1967
Awarded a first prize for sculpture at the Third Triennial
of Fine Arts in Belgrade.

Exhibits at the International Exhibition in Pittsburg.
Prepares a one-person exhibition in Nis, nevertheless,
it is cancelled two days before the opening. Exhibition
catalogue is printed.

1968

Delivers two rounds of lectures on contemporary

sculpture titled — Sculpture in our time and Significant

domains of sculpture — at the Belgrade Youth Center.
Study tour to Italy.

1969
Awarded a prize for sculpture at the 10" October Salon
held in Belgrade.

Study tour to France.

In cooperation with Mirjana Jevri¢, translates a book
titled Concise History of Interior Decoration by George
Savage; the translation is published by a publishing
company Jugoslavija based in Belgrade.

1970
Study tour to Paris, London, and Holland.



1971
Bopasu y TyHucy xao xomecap Hsnoxcde jyiocnoseHcke
ipaguxe.

Crynujcko myTtoBamwe y [Tapus.

YuecTByje Ha KOHKYpCY 3a YpPOAaHUCTUUKO pELIEHE
Hacespa KowapHuk y Beorpany.

1972
W3znaxe Ha Jeganaectiom uxosHom cycpetiy y Cybotu-
UM 1 100Hja CcriellnjaiHoO IpU3Hake 3a CTBApasallTBO Y
obnacTy ckyanType.

Kpahe crynujcko nytoBamwe y Benenujy.

1973
Ioduja Harpamy 3a CKyINTYpy Ha JyOunapHoj uponehnoj
usnoxou YJIYC-a.

YdyecTByje y pamy yMeTHUUKE KOJOHHUje y baukoj
Tononu.

1974
MsabpaHa je 21. mapra 3a ponucHor wiaHa Onesbemna
JIMKOBHE U My3uuke ymerHocty CAHY.

Kpartko cTynujcko nyrosame y Ilapus.

1975
Wanaxe Ha [eceltiom mehyHapogHom Oujenany cuiline
unacwuxe y Ilagosu.

YuectByje Ha cuMIo3ujymy Benuay, y ApanbhenosLy.

1977
Bopasu y bonowuy, Kaceny u ®pankdypry.

1979

Ioduja Cenmojyncky Harpagy CP Cpduje 3a mocturnyha
O OTIIITEr 3Hayaja 3a Pa3B0j JIMKOBHUX YMETHOCTH U
Benuvky nouacHy Harpany Ha Yeigpiwom OujeHdary cuii-
He unactuuxe y Mypckoj Cobotu.

1980

Wanaxxe Ha U3noxdu Ymewinuyu — unanosu CAHY, npu-
pebeHoj no koHuenuuju Jlazapa TpudyHosrha, y xamu
Beorpapckor cajma.

1971
Travels to Tunisia as a commissar of the Exhibition of
Yugoslav Graphics.

Study tour to Paris.

Participates in the Konjarnik settlement urban
design competition in Belgrade.

1972
Exhibits at the 11" Visual Artists Encounter in Subotica
where she receives special acknowledgment for her
work in the field of sculpture.

Short study tour to Venice.

1973
Awarded a prize for sculpture at the ULUS Jubilee Spring
Exhibition.

Participates in the art colony in Backa Topola.

1974
Elected Correspondent Member of the Serbian Academy
of Sciences and Arts, Department of Fine Arts and
Music on 21 March.

Short study trip to Paris.

1975
Exhibits at the Tenth Biennale of Small Plastics in
Padova.

Takes part in Vencac symposium in Arandelovac.

1977
Spends some time in Bologna, Kassel and Frankfurt.

1979

Receives a 7t July award of SR Serbia for achieve-
ments in fine arts and a Great honorary award at the
Fourth Yugoslavian Biennale of Small Plastics in Mur-
ska Sobota.

1980

Shows at the Artists — SASA members exhibition con-
ceived by Lazar Trifunovi¢ and housed in the hall of
the Belgrade Fair.
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1981
CamocranHo usnaxe y Mysejy caBpeMeHe YMETHOCTH Y
Beorpamy (Onia Jespuh: petipoctieKTU8HA U3T0HOA
1948—-1981; odyxBaheHa cy cBa fesia HacTasaa y nepuo-
Iy oIl yeTupH feueHuje). MsmoxeHa je 141 ckynnrtypa
Y 0djaBibeH je kartasor. M3noxbda je mpomnpahena dpoj-
HUM KpUTHMKama, UHTEPBjyMMa U NpefaBawuma. [1po-
rjalleHa je 3a Hajdossy u3noxdy y 1981. ronuHu u fo-
IerbeHa joj je Harpaga CH3-a kyntype rpana beorpaga
1982. roguHe.

[Tounmwe y CAHY pan Ha HayuyHOM MPOjeKTy Peunuk
U0jm08a U3 00JACTUU TUKOBHUX YMETUHOCTIU.

1982
Crynujcko nytoBawe y Beneuujy, Kacen, MuHxeH.

1983
M3abpana je 15. neuembpa 3a penoBHor uiaHa Onerberha
JIMKOBHE U My3nuke ymeTHOCTH CAHY.

1984

Ha cBeuanom ckymy 11. okrodpay CAHY kao npucrynsa
becena mpukasyje ce fokymeHtapHu TB dunm Peilipo-
ctiextuuga Onie Jegpuh aytopa Iparomupa 3ynaHua.

1985
Hobuja Harpany 3a ckynntypy CH3-a kyntype CP Cio-
BeHU]je Ha bujenany mane unactuuke y Mypckoj Cobotu.

1986

Kao nouacuu roct npucyctsyje Konrpecy Casesa ynpy-
JKEHa JINKOBHUX YMeTHHKa Jyrocnasuje y Tysnu. Mspa-
Hyje ueTvpu BapHjaHTe jydunapHe miakeTe MOBOLOM CTO-
roguiipuile CAHY U nokiawa Ux YMETHUYKO] 30UpLU
CAHY u Opesemy 3a JIMKOBHY U MY3UUKY YMETHOCT.

1987
[To mo3uBy bopasu y Hukwuhkoj konoHuju.

Bopaeu y MockBM Kao roct AkafileMuje YyMETHOCTH
CCCP.

[Mytyje y Kacen, Ha MehyHnaponuy n3noxdy Joky-
MeHtu 87.
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1981
One-person exhibition at the Museum of Contempo-
rary Art in Belgrade (Olga Jevric: a retrospective exhibi-
tion 1948—1981; selection of works created by the artist
over four decades). Exhibits 141 sculptures. Exhibition
catalogue is published. The exhibition is accompanied
by related reviews, interviews and lectures. Named
best exhibition for 1981. Receives an award bestowed by
the self-managing community of interest for culture
of the City of Belgrade for 1982.

Embarks on the SASA project titled Glossary of Fine
Art Related Terms.

1982
Study tour to Venice, Kassel and Munich.

1983

Elected full member of the Serbian Academy of Arts and
Sciences, Department of Fine Arts and Music on 15
December.

1984

At the induction ceremony held on 11 October at the
Serbian Academy of Arts and Sciences instead of
delivering her induction speech, a documentary titled
Olga Jevri¢ Retrospective by Dragomir Zupanc is
shown.

1985

Receives an award for sculpture bestowed by the Self-
managing community of interest of SR Slovenia at the
Biennale of Small Plastics in Murska Sobota.

1986

Attends the Congress of Association of Fine Artists of
Yugoslavia in Tuzla as an honorary guest. Creates four
variants of a jubilee plaque to mark the SASA cente-
nary and gives them away to the SASA Art Collection
and the Department of Fine Arts and Music.

1987
Invited to take part in the Nik$i¢ art colony.



1988
CamocTaJtHO H3taxe y rajnepuju CTyIeHTCKOT KyJITypHOT
LIeHTpa T0BOJOM UeTpzeceTorofuiimuie pana (Onia
Jespuh: ckynutiypa 1948—1988. PettipocliexiliueHa u3-
Joxba mane GnAcTiuke); U3JOKEHO je [BafeceT MeT
CKYJINITYpa U 00jaBJbEH je KaTaJor.

bopasu y [Tapusy on 13. no 20. maja ([Tapucku du-
jenane).

1989

Ioduja Harpagy CH3-a 3a kynTypy rpaza beorpana 3a
HajBPEHUjE OCTBApeme y TOKy 1988. mosomom camo-
crante usnoxode y CKL-y y Beorpany.

[To mo3uBy M3nake CaMoCTalHO y OKBUpY [lettiol
[THJC-a y [TanueBy (Hommage a Olga Jevric). U3moxe-
HO je jemaHaecT CKYJNTypa U 0djaB/beH je KaTajlor u3-
J0x0e.

1990
Iobuja Harpamy 3a CKynnTypy Ha Jecewoj u3mnoiou
YJIYC-a. Harpapa je nompasymeBana U3[aBakbe MOHO-
rpaduje yMeTHUKa, ajau TakBa KibWra A0 LaHac HUje
objaBsbeHa.

BopaBu y Beneuuju nosopom UYetlipgeceil uetnsp-
wol mehyHapogHol dujenana.

Crynujcko nytoBamwe y Typcky.

1991
Iobuja rmaBHy Harpagy 3a CKyJINTypy Benuko ykpuwiia-
e Ha jydunapHoj Jeagecet tetioj usnonou Llethiurnckol
CAJOHA JYTOCTIOBEHCKE IUKOBHE Y MJETUHOCTHU.

YuecTByje y pany YMeTHUUKe KosoHUje Terra y Ku-
KAHU.

1992
Bopasu y BeHeluju moBogom oTBapawa Yetipgeceil tie-
wol dujenana.

Onduja no3uB fa y4uecTByje Ha MaHudecTauuju In-
ternational Art Competition y tbyjopky 300r nonutuuke
CUTyallhje y 3EMJIBH.

Y npocropy Kononuje Terra y KUKMHAN TOCTaB/bEHE
Cy IBe BeluKke CKynntype — Haneine odnuue (epitiu-
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Spends some time in Moscow as a guest of the USSR
Academy of Arts.

Travels to Kassel to attend the international exhi-
bition titled Documents 87.

1988
One-person exhibition at the Student’s Cultural Center
art gallery to mark forty years of work (Olga Jevric:
sculptures 1948—1988. Retrospective exhibition of Small
Plastics); exhibits 25 sculptures. Exhibition catalogue
is published.

Visits Paris from 13 to 20 May (Paris Biennale).

1989
Receives an award of the self-managing community of
interest for culture of the City of Belgrade for the best
achievement in 1988 for her solo exhibition at the
Student’s Cultural Center in Belgrade.

Invited to exhibit independently within the Fifth
PIJS in Pancevo (Hommage a Olga Jevri¢). Exhibits 11
sculptures. Exhibition catalogue is published.

1990
Receives a sculpture award at the JULUS Autumn
Exhibition. The award entails publication of the artist’s
monograph, but this never happens.

Visits Venice for the opening of the XLIV Interna-
tional Biennale.

Study tour to Turkey.

1991
Awarded the major prize for the sculpture Big Inter-
section at the 25th Jubilee Exhibition of Yugoslav Fine
Art in Cetinje.

Participates in the Terra art colony in Kikinda.

1992
Visits Venice for the opening of the XLV Venice
Biennale.

Turns down invitation to attend International Art
Competition in New York because of political situation
in the country.



kanne) v Haneine obnuye (X0pu3oHitiaime) y TepakoTH,
ussegere 1991. ronuxe.

HacraBspa ¢ pagom Ha ryaBHOM npojekty Opbopa
3a Peunux tiojmo8a u3 odnactiu TUK0BHUX YMETIHOCTUU.

1993

[TpBu myT usnaxe ceoje dororpacduje y Hoom Cany, y
Tanepuju lleHtpa 3a BusyenHy KynaTypy 3AAWiHO 0K0
(Dotioipaduje Onie Jespuh). I3m0xKeHO je TieTHaeCT pa-
IIOBa 1 0DjaBJbeH je KaTasor.

[To mo3uBy y4ecTByje Ha Beoipagckom dujenany up-
wexa u mane unactuuxe, Tpugeceii Upsom TWPUjEHATY
Jylocnosencke kepamuke u Cegmom I[THJC-y y TlaHueny,
rie noduja crieurjasgHy Harpamy.

1994
Onbuja nmo3uB 3a yuyemhe Ha [Ipgom mehyHapogrom Ou-
jenany xena ymetmivuka ,Art Addiction” y Croxxonmy
300T MONUTHYKE CUTyaLIhje Y 3eMJbH.

[To mo3uBy yuecTByje y pafy BajapCKke KOJOHHje Y
Amnartuny.

I[Tytyje y Ilogropuuy no nosusy LIAHY nosogom
oTBapama Jydunapre usnoxde akanemrka Pucre Ctujo-
Buha y JIgopiy ITerposuha 19. netiemdpa.

1996
Wanaxe Ha Letwiurwckom canony n'y CydboTuuu ydectsyje
Ha MHTepHaLMOHATHOM CUMIIO3UjyMy CKynType Terra.

1997
Ha cacranky Casera ranepuje CAHY 31. mapTa ApxXu
beceny Peu cehawa na Muhy ITotiosuha.

1999

[To mo3uBy Yapyxewa KibxeBHUKA Cpduje u Hapon-
He Oubnuorexe Cpduje, y okupy Tpugeceiti uiectiol 6eo-
ipagckol mehyHapogHol cycpetlia fiucaya oTBapa caMo-
cranHy u3noxdy Tpu ckyntitiype: Onia Jegpuh. OdjaBibeH
je karasor usnoxoe.
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At the studio of Terra art colony in Kikinda exhibits
two large scale sculptures — Leaning Logs (vertical) and
Leaning Logs (horizontal), terracotta, created in 1991.

Continues to work on the main project imple-
mented by the Committee for the Glossary of Fine Art
Related Terms.

1993

Exhibits her photographs for the first time in Novi Sad
at the Gallery of the Center for Visual Culture Zlatno
oko (Olga Jevri¢'s Photographs). Shows 15 photographs.
Exhibition catalogue is published.

Invited to participate in the Belgrade Biennale of
Drawings and Small Plastics, 315 Triennial of Yugoslav
Ceramics and 7 PIJS in Pancevo, where she receives
special award.

1994
Turns down invitation to attend the First International
Women Artists’ Biennale “Art Addiction” in Stockholm
because of political situation in the country.
Invited to take part in the art colony in Apatin.
Travels to Podgorica as a guest of MASA for the
opening of the Jubilee Exhibition of academician Rista
Stijovi¢ in the Petrovi¢ Castle on 19 December.

1996
Shows at the Cetinje Art Salon and takes part in the
International Sculpture Symposium Terra in Subotica.

1997
At the meeting of the SASA gallery board on 31 March,
delivers a lecture titled In Memory of Mica Popovic.

1999

At the invitation of the Association of Writers of Serbia
and the National Library of Serbia opens a solo exhi-
bition titled Three Sculptures: Olga Jevri¢ within the 36
Belgrade International Convention of Writers. Exhibition
catalogues is published.



2000

YdecTByje Ha MPBOM TOPATHOM HAyYHOM CKYTIy MOCBe-
henom neny akagemuka Csetomupa Apcuha Bacape 4.
ampuna y Jlenocasuhy (KocoBo).

2001
PerpocnextrBHa u3noxda y lanepuju CAHY: Onia Je-
gpuh — cxyntiwype. VianoxeHo je oko 180 cxynnrypa;
objaBJbeHM Cy KaTasor ¥ nocrep. I1oBogom te usnoxode
nobuja Harpanmy BykoBe 3amyxduHe 3a yMeTHOCT Y
2001. roguHH.

CamocranHe usnoxode y Bpwaukoj bawn 1 Hosom
Cany.

2003
Yuectsyje y Ymettnuukoj kononuju PTC-a Ha 3matudopy.
[Toxnawa PTC-y nBe ckymnnType.

2004
YuecTByje Ha rpynmHUM usnoxkdama y [lapusy v HoBom
Cany.

[Tpenaje my»xHocT npeAcenHuka Ondopa 3a Peunuk
tiojmosa u3 odnacwiu auxosHux ymetunocuiu T. Cteda-
HoBuhy, nonucHoM uinany CAHY.

Crynuo Buptiiyan cHuma dunam o ckynntypu Osire
JeBpuh.

3buja moxap y meHoM aTesbey Ha CTapoM cajMu-
LITY.

[Toknama rpany beorpany yeTpiecer YeTUpH CKyJII-
Type Beher u cpepwer dopmara.

2006
[Moknawa Kyhwu nerata yerpaeceT YeTHpH CKYNINType
Hactane og 1952. mo 2001. romuHe.

2007
[Moxmawa CAHY 147 ckynnTypa mMasor U cpefmer (op-
mara.

2008
CamocranHa usnoxba y Hosom Cany, y Tanepuju ymer-
HoctH ([Toxnon-30upka Pajka Mamysuha).
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2000

Takes part in the first post-war scientific conference
dedicated to academician Svetomir Arsi¢ Basara on 4
April in Leposavi¢ (Kosovo).

2001
Retrospective exhibition at the SASA Art Gallery: Olga
Jevri¢ — sculptures. Exhibits around 180 sculptures;
exhibition catalogue and poster are published. Receives
an art award bestowed by the Vuk Endowment for the
aforementioned exhibition.

Solo exhibitions in Vrnjacka banja and Novi Sad.

2003
Participates in the RTS art colony held on Zlatibor. Gives
two sculptures to the RTS.

2004
Takes part in collective exhibitions in Paris and Novi
Sad.

Hands over the duties of the head of the Committee
for the Glossary of Fine Art Related Terms to T. Stefa-
novi¢, corresponding member of SASA.

Virtual Studio makes a movie about the Olga Jevric¢'s
sculpture.

Accidental fire at her studio in Staro sajmiste.

Donates 44 large and medium scale sculptures to
the City of Belgrade.

2006
Bequeaths to the Heritage House 44 sculptures created
from 1952 to 2001.

2007
Gives away 144 small and medium scale sculptures to
the Serbian Academy of Arts and Sciences.

2008
One-person exhibition in Novi Sad at the Art Gallery
(Gift-collection of Rajko Mamuzic).

Exhibits at the 9 International Biennial of Minia-
ture Art in Gornji Milanovac, at the Modern Gallery of



Wanaxe Ha JJesetliom mehyHapogHom OUjeHary ymetdi-
Hoctu munujattiypa y Topwem MumaHoBly, y MonepHoj
ranepuju KyntypHor nentpa [opwyu MumnaHosal. M3-
JIOXKEHO je MEeTHAECT CKYJINTypa U 00jaBJbeH je KaTasor.

2009
Iobuja BykoBy Harpamy 3a LeJIOKyTHO feno KynaTypHo-
-npocBeTHe 3ajenHulle Cpduje 3a u3yseTaH NOMPUHOC
PasBojy KyaType, odpa3oBawa U Hayke y Cpduju. Ha-
rpany je LOLenwIio YIpYKewhe YHUBEP3UTETCKUX IpO-
(ecopa u HayyHuKa CpOHje.

Hobuja BykoBy Harpanmy KynTypHO-TIpocBeTHe 3a-
jennuue Cpduje.

2012
Y Kyhu nerata y beorpamy onp»aHa je camocTaaHa U3-
noxba 1o, HasuBoM Maitliepuja gyxa. YU3moxeHo je oko
TPULIECeT LIEeCT CKYANTypa Belaukor dopmaTa U odja-
BJbEH je KaTasor. KanoxeHe cy ¥ ABazeceT 4eTupu o-
torpacduje Onre Jespuh.

[Moxamwa Kyhw nerata Tpu CKysnType BeJIMKOT hop-
MmarTa.

3amoYue C pafoBUMa Ha aianTaldju ImpocTopa
Jlerara y 3rpagu CAHY, y3 npumeHy cTaHgapaa MoLep-
He My3eoJIOIlKe MpaKCe YyBara W M3jarama, Kao U C
thopmMpameM HOBE, OCaBpeMerbeHe MOCTaBKe.

2013

Iobduja Harpanmy Casa Llymanosuh y HoBom Cany. Ha-
rpagy naje y moOpOTBOpHE CBpXe jeHOj MOpPOAWLH C
Kocosa.

Iobuja Harpagy rpana beorpaza 3a JIMKOBHO U ITPU-
MEHEHO CTBApasallTBO, BU3YeJIHE U IIPOLIUPEHE MEAU-
je 3a usnoxdy Matiepuja gyxa y Kyhu nerarta.

Y Myzsejy Jlygeul y KobneHIy ofpaHa je rpyrnHa
usnoxda La qualité de I'ombre — A Europe of artists, y
OKBUPY KOje Cy M3JI0’KeHa Jiejla yMeTHHUKA TPU reHepa-
uuje: Onre Jespuh, ApTypa BpyHiua, Jyaute Penrn (cTa-
pyja reHepauuja), Puuapna JIukona, Jynuje JloxmaH,
Bencana Bapea (cpenmwa reHepanuja), Mphana bajuha,
3unke Xenmepaux U Mapka Xepbnuna (miaha reHepa-
uuja).
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the Cultural Center of Gornji Milanovac. Exhibits 15
sculptures. Exhibition catalogue is published.

2009

Receives the Vuk Award for lifetime achievement
bestowed by the Serbian Cultural and Educational
Community for an outstanding contribution to the
development of culture, education and science in Serbia.
The award is bestowed by the Serbian Association of
University Professors and Scientists.

2012

Solo exhibition at the House of Legacy in Belgrade titled
Matter of Spirit. Exhibits around 36 large-scale sculp-
tures along with 24 photographs. Exhibition catalogue
is published.

Bequeaths three large scale sculptures to the
Heritage House.

Legacy premises housed in the SASA building
undergo a complete refurbishment in accordance with
the standards of modern museum practice of storage
and exhibiting and a brand new permanent exhibition
is set up.

2013
Receives the Sava Sumanovié¢ award in Novi Sad. Gives
the award away to charity to a family from Kosovo.

Receives the Award of the City of Belgrade for fine
and applied art, visual and mixed media for the exhi-
bition Matter of Spirit at the House of Legacy.

A collective exhibition La qualité de I'ombre — A
Europe of artists was held in Ludwig Museum in Koblenz,
with the works of three generations of artists on dis-
play: Olga Jevri¢, Artur Brunsz, Judit Reigl (older gene-
ration), Richard Deacon, Julia Lohmann, Vincent Barré
(middle-aged generation), Mrdjan Baji¢, Silke Helmerdig
and Marc Herblin (younger generation).

Olga Jevri¢'s works were displayed as a whole, but
also in harmonious communication with works of
other sculptors — Richard Deacon, Mrdjan Baji¢, Julia
Lohmann and Vincent Barré. The focus of the exhibi-
tion was on the communication between shapes, oppos-



PanoBu Osmre Jepuh rpymnucaHd cy Kao 1LIeJIMHA,
aJlu Cy U y CKJIaJHOj KOMYHHKALUj1 C JeMa 0CTaluX
ckynnTopa — Puuapna lvukoHa, Mphana bajuha, Jynuje
Jloxman v BeHncaHa bapea. AkiieHar je duo Ha Kope-
CMOHZIEHUUjH (POPMH, CYTTPOTCTaB/batby Maca, MOBPLIMH-
CKOT cJ10ja ¥ fuBep3uTeTa hopmu. OnabpaHe cy yeTupu
CKYJITYpeE, OFf KOJUX CY TPH HaCTaJle y CeIMO] LEeLleHNjH
XX BeKa, a YeTBPTa je kjlacuaH MpUMep CKyInType de3
IIMMaKa, KoJ Koje je opraHcka acolujaTHBHOCT opme
3aMereHa KybuuHUM 0dnuirMa. Ped je o ckynntypama
@opma y nactajary la, Juxowiomuu odnux, Aciatiuuna
Komuosuyuja la v Mano ykpwiaare I0.

W3noxdy mpatu nyKkcysaH kaTanor Ha 148 cTpaHa,
C penponyKLrjamMa CBUX HU3JI0KEHUX [leJ1a U TEKCTOBHU-
ma ucropuuapa ymertHoctu [letrepa Jlomepmejepa
(Peter Lodermeyer), Anexcanznpa TonHuja (Alexander
Tolney) u Beare Pajdeniuajn (Beate Reifenscheid), nu-
pextopke Myseja JIygsul, ka0 U yMeTHUKa Puuapna
Iukona (Richard Deacon) u Bencana bapea (Vincent
Barré). Karasor je 1BojesvvaH (E€HITIECKM U HEMA4yKH)
U CaZIpXKU caxkeTe duorpaduje CBUX YMETHHKA.

2014
Osra JeBpuh npemunyna je 10. bedpyapa 2014. romuHe.
CaxpameHa je y Arneju 3acimykHux rpahana Ha Ho-
BOM Tpobsby y beorpany.
Jlerar Onre Jespuh y CAHY OTBOpEH je 3a LHUPOKY
KyJITYPHY jaBHOCT.
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ing the masses, surface layer and diversity of shapes.
Four sculptures were selected, out of which three were
created in the seventh decade of the 20t century, and
the fourth one is a classic example of a barless sculpture,
where the organic associativity is replaced with cubic
shapes. The selected sculptures are Emerging Form Ia,
Dichotomous Form, Astatic Composition Ia and Small
Intersection Ib.

The luxurious exhibition catalogue is published con-
taining 148 pages with reproductions of all exhibited
works and texts written by art historians Peter Loder-
meyer, Alexander Tolney and Beate Reifenscheid, head
of the Ludwig Museum, as well as the artists Richard
Deacon and Vincent Barré. The catalogue is translated
in two languages (English and German) and contains
short biographies of all artists.

2014
Olga Jevri¢ passed away on 10 February, 2014.

She was buried in the Alley of Distinguished Citizens
at New Cemetery in Belgrade.

Olga Jevri¢'s Legacy housed at the Serbian Academy
of Sciences and Arts is opened for public.



HATPAJE U TTIPU3HAHA

AWARDS AND HONOURS

1961

Harpapa 3a mocturayha y ckynntypu y 1960. u3 ®oHna
Brnagucnag Pudnuxap (nuct ITorutiuxa, beorpan); Ha-
rpaheHa ckynnTypa 3axpusbeHu 00nuK;

Harpapa 3a ckynnTypy Ha [Ipgom jyiocro8eHCKOM TpU-
JeHany nuxogHux ymetunociiu, beorpas.

1966

Harpapma 3a ckynntypy Ha MehyHapomHoj u3nmoxdu
OYH-a Mir, humanost in prijateljstvo med narodi y
Cnosemw I'pageny.

1967
Harpapa 3a cxynnrypy Ha Tpehem jylocnosenckom TWpu-
jenany caspemene yMewHOCTAU.

1969

Harpapa 3a ckynnTypy Ha /Jeceitiom oKiodapcKom CanoHy;
Harpabene cxynnrype Jucmokayuja v Excuentipuuno
pasneiare.

1972
CrieujaHO TIpU3HAHKE 3a CTBAPAJIAIUTBO y 0OIACTH
CKyJType Ha Jeganaeciiom suxogHom cycpeidy y Cybo-
THILIHN.
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1961

Award for the achievements in sculpture in 1960 best-
owed by the Vladislav Ribnikar Fund (Politika news-
paper, Belgrade); awarded sculpture Shielded Shape;

Sculpture Award at the 1% Yugoslav Triennial of Fine
Arts, Belgrade.

1966

Sculpture award at the OUN international exhibition
titled Peace, humanity and friendship among nations in
Slovenj Gradec.

1967
Sculpture award at the 3™ Yugoslavian Triennial of
Modern Art.

1969
Sculpture award at the 10" October Salon; awarded
sculptures Dislocation and Eccentric Viewing.

1972

Special acknowledgment for her work in the field of
sculpture at the 117 Visual Artists Encounter in
Subotica.



1973
Harpana 3a ckynnTypy Ha Jyounaproj aponehnoj usnoxou
YJIYC-a; narpahena ckynntypa Jucroxayuja.

1979
Cenmojyncka Harpana CP Cpduje 3a »KMBOTHO [1€J10;

Benuka movyacHa Harpana Ha Yellipiiom jyIocnoseH-
ckom dujenany mane dnactiuxe y Mypckoj Cobotu.

1982

Harpana CW3-a 3a kynTypy rpaga beorpana 3a Hajbosbe
octBapewe y 1981. ronunu; HarpaheHa usnoxda Pettipo-
ctiexusa, beorpan, MCY.

1985
Harpapa 3a ckynntypy CHU3-a 3a xyntypy CP Cnosenyje.

1989

Harpana CH3-a 3a xyntypy rpana beorpasa 3a HajBpen-
HUje ocTBapewe y 1988. roguHu MOBOAOM CaMOCTallHe
n3noxde mane ractuke y CKILI-y.

1990
Harpapma ayTopy uuje je meso on TpajHe BPeIHOCTH Y
CPIICKOj KYATypH Ha Jecewoj usnomou YJIYC-a.

1991

Harpana 13. Hogsembap 3a cKynnrypy Ha Jsagecetti etioj
JyounapHoj usoncdu jyiocio8eHcKe TUKO8HE YMEWHOCTUU
Ha LleTumy.

1993
CnieunjanHa Harpazga Ha Cegmom I[THJC-y y IlaHuesy.

2001

Harpama Byxose 3amy»xbriHe 3a yMeTHOCT; HarpaheHa
usnoxda Onia Jespuh — cxynuwype, CAHY, Beorpaz,
mponehe 2001.

2009
Harpaga 3a LesIoKynHO [IeNI0 YApYKewha YHUBEP3UTET-
ckux npodecopa 1 HayyHrKa Cpbuje (Harpana 3a yMeT-
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1973
Sculpture award at the ULUS Jubilee Spring Exhibition;
awarded sculpture Dislocation.

1979
7t July Award of the SR Serbia for lifework;

Great honorary award at the 4 Yugoslavian Biennale
of Small Plastics in Murska Sobota.

1982

Award of the Self-managing community of interest for
the culture of the City of Belgrade for the best achieve-
ment in 1981; awarded exhibition Retrospective, Bel-
grade, MSU.

1985
Sculpture award of the Self-managing community of
interest for culture of the SR Slovenia.

1989

Award of the Self-managing community of interest for
culture of the City of Belgrade for the best achievement
in 1988 for her solo exhibition of small plastics at the
Student’s Cultural Center.

1990
Award for the author whose work has a lasting value
in the Serbian culture at the ULUS Autumn Exhibition.

1991
13" November award for sculpture at the 25" Jubilee
Exhibition of Yugoslav Fine Art in Cetinje.

1993
Special award at the 7" PIJS in Pancevo.

2001
Vuk Endowment Award for Art; awarded exhibition
Olga Jevri¢ — sculptures, SASA, Belgrade, spring 2001.



HUYKM OMNyC KOju je fompuHeo adupmaldju Halle
YMETHOCTH Y 3€MJBbU U CBETY);

Byxosa Harpaga KyntypHo-mpocBeTHe 3ajennuie Cp-
buje.

2013

Harpagna Caga lymanoguh;

Harpazma rpaga beorpana 3a JIMKOBHO U NPHUMEREHO
CTBApaslalliTBO, BU3YEJIHE U IIPOLUMPEHE MEAU]E 3a U3-
noxdy Matuepuja gyxa y Kyhu nerara.
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2009

Lifetime achievement award bestowed by the Serbian
Association of University Professors and Scientists
(award bestowed in recognition of art opus which con-
tributed to the affirmation of the Serbian art both in
the country and abroad);

Vuk Award bestowed by the Serbian Cultural and
Educational Community.

2013
Sava Sumanovié award;

Award of the City of Belgrade for fine and applied art,
visual and mixed media for the exhibition Matter of
Spirit at the House of Legacy.



CAMOCTAJIHE U3TOMXBE

ONE-PERSON EXHIBITIONS

1957 — beorpag, l'anepuja YJIYC-a;

1959 — TopuHo, 'anepuja Notizie;

1960 — Cpemcka Mutposuua, Mysej Cpema;

1962 — JlonpoH, l'anepuja Drian;

1964 — 3arped, ['anepuja caBpeMeHe YMjeTHOCTY;

1965 — Beorpan, Canon My3eja caBpeMeHe YyMETHOCTH;

1981 — Beorpan, My3ej caBpeMeHe YMETHOCTH,
Petupoctiextuugna usnomoa;

1988 — beorpan, l'anepuja CTyneHTCKOr KyJITYypPHOT

LIEHTPA;

1989 — ITanueso, CaBpemeHa ranepuja LleHTpa 3a
kyntypy Ouxia Ilewipos;

1993 — Hosu Cag, LleHTap 3a BU3yeJHY KyJITypy
31atiHo 0KO;

1999 — Beorpan, Haponua dubnuorexka Cpbduje;
2001 — beorpag, I'anepuja CAHY;
— Hosu Cag, T'anepwuja Ilnationeym,
— Bpmauka bamwa, 3amak Kyntype;
2008 — Hoswu Cap, T'anepuja ymeTHOCTH, [10KTOH-30UpKA
Pajka Mamysuha;
— l'opwsu Munanosatl, Kyntypuu nenrap [opmwu
MurnaHnoBal, MopfepHa ranepuja;
2012 — Beorpag, Kyha nerara;
2014 — Hoeu Cag, My3ej caBpeMeHe YMETHOCTH.
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1957 — Belgrade, ULUS Gallery;
1959 — Torino, Notizie Gallery;
1960 — Sremska Mitrovica, Museum of Srem;
1962 — London, Drian Gallery;
1964 — Zagreb, Museum of Contemporary Art;
1965 — Belgrade, showroom of the Museum of
Contemporary Art;
1981 — Belgrade, Museum of Contemporary Art,
Retrospective exhibition;
1988 — Belgrade, Students’ Cultural Center Gallery;
1989 — Pancevo, Contemporary Art Gallery of the
Cultural Center Olga Petrov,
1993 — Novi Sad, Center for Visual Culture Zlatno oko;
1999 — Belgrade, National Library of Serbia;
2001 — Belgrade, SASA Gallery;
— Novi Sad, Platoneum Gallery;
— Vrnjacka Banja, Castle of Culture;
2008 — Novi Sad, Art Gallery, Gift-collection of Rajko
Mamuzic;
— Gornji Milanovac, Cultural Center Gornji
Milanovac, Modern gallery;
2012 — Belgrade, Heritage House;
2014 — Novi Sad, Museum of Contemporary Art.



MERYHAPOJHE U3/TOXKBE

INTERNATIONAL EXHIBITIONS

Onra Jepuh je duna jenaH of npencraBHUKa Jyrocia-
BUje Ha cnenehrm mehyHapooHUM u3noxdama:

1952 — ATHHa;
1956 — ITapus, Musée Rodin (MHIWBUIYyaTHO ydelhe);
— Pum, Galleria Nazionale d’Arte Moderna;
— Munano, Palazzo della Permanente;
1957 — Bapiuasa, M3noxbeHa nsopana Zahenta;
1958 — Bpucenn, JyrocnoseHcky naBusboH, EXPO '58;
— Benenuja, JyrocioBeHCKH NaBUJbOH,
XXIX Biennale di Venezia,
1959 — AuteeprieH, Midelheimpark, 5. Biennale voor
Beeldhouwkunst;
— IManosa, Sala della Ragione, I1I Concorso Inter-
nazionale del Bronzetto;
— MwunaHo;
— [Mapus, Gallerie Raymond Creuze, Salle Balzac;
1960 — AHTHO, Musée Grimaldi;
1961 — BusbapeH, Stddtisches Museum — Gemdldegalerie;
— bpaynurBajr, Stdadtisches Museum;
— Ecen, Museum Folkwang;
— AxeH, Suermondt Museum;
— Kapncpye, Badischer Kunstverein,
— Jlonnon, Tate Gallery;
— Kosentpu, Herbert Art Gallery;
— KunrcroH Ha Xany, Ferens Art Gallery,;
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Olga Jevri¢ participated in the following international
exhibitions as a representative of Yugoslavia:

1952 — Athens;
1956 — Paris, Musée Rodin (individual participation);
— Rome, Galleria Nazionale d’Arte Moderna,
— Milano, Palazzo della Permanente;
1957 — Warsaw, Zahenta showroom;
1958 — Brussels, Yugoslav pavilion, EXPO '58;
— Venetia, Yugoslav pavilion, XXIX Biennale di
Venezia,
1959 — Antwerpen, Midelheimpark, 5. Biennale voor
Beeldhouwkunst;
— Padova, Sala della Ragione, I1I Concorso
Internazionale del Bronzetto;
— Milano;
— Paris, Gallerie Raymond Creuze, Salle Balzac;
1960 — Antibes, Musée Grimaldi,
1961 — Wiesbaden, Stddtisches Museum — Gemdldegalerie;
— Braunschweig, Stddtisches Museum;
— Essen, Museum Folkwang;
— Aachen, Suermondt Museum;
— Carlsruhe, Badischer Kunstverein;
— London, Tate Gallery;
— Coventry, Herbert Art Gallery;
— Kingston upon Hull, Ferens Art Gallery;



— bpajton, Brighton Art Gallery;
— ITamosa, Salle della Regione;
— Anekcannpuja, Musée des Beaux-arts;
— [Mapus, Musée national d’art moderne;
1962 — Pum, Palazzo delle esposizione;
— Kapapa, III Biennale Internazionale di scultura,
— Beneuwuja, Galleria dell’Opera Bevilaqua la Masa,
1963 — I'pau, Burggarten Forum Stadtpark,
Kunstlerhaus, TRIGON '63;
— ITamosa, Sala della Ragione;
1964 — Comor, [Tosmcka, Biuro wystaw artystycznych;
1965 — IMapus, Musée Rodin;
1966 — bBykypeurt, Salla Dalles;
1967 — MoHTpearn, JyrocnoseHcky naBuiboH, EXPO '67;
— Kapapa, Citta di Carrara;
— [lamoga, Salla della Ragione;
— [Tutcbypr, Museum of Art,
1969 — MonTeBuzeo, Ypyrsaj, Arte contemporaneo
Yugoslavo;
— IIpar, Ndrodni galerie;
— BpHo, Moravska galerie,
— CantHjaro ne Yune, HaunoHanHu mysej;
— AHTO(aracra;
— Jla I1as3;
— IMapus, Exposition Yougoslave;
1970 — JloumoH, Hayword Gallery;
1971 — IMapwus, Grand Palais;
1973 — KoseHtpwu, Herbert Art Gallery;
— MunaHo, Villa Comunale;
— I[amoga, Salla della Ragione;
1974 — ©pankoypt, Jahrhunderthalle Hoechts;
— JleBepkyseH, Erholungshaus Bayer,
— Xencunky, Konsthall;
— Tamnepe, Museo;
— Anbopr, ancka, Nordjyllands Kunstmuseum;
1975 — IManosa, Salla della Ragione;
— Beu, Akademie der Bildenden Kiinste;
— Mexkcuko Cutu, Museo de arte Moderna;
— I'sapganaxapa, Can Jlyuc ITotocy;
1977 — ConyH, Institut Frangais de Thessalonique;
— AtuHa, Alexander Soutzos Museum;
— bynumneuita, Koho-es Gepipar Technika Haza,
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— Brighton, Brighton Art Gallery;
— Padova, Salle della Regione;
— Alexandria, Musée des Beaux-arts;
— Paris, Musée national d’art moderne;
1962 — Rome, Palazzo delle esposizione;
— Carrara, II1I Biennale Internazionale di scultura,
— Venetia, Galleria dell’Opera Bevilaqua la Masa,
1963 — Graz, Burggarten Forum Stadtpark,
Kunstlerhaus, TRIGON '63;
— Padova, Sala della Ragione;
1964 — Sopot, Poland, Biuro wystaw artystycznych;
1965 — Paris, Musée Rodin;
1966 — Bucharest, Salla Dalles;
1967 — Montreal, Yugoslav pavilion, EXPO '67;
— Carrara, Citta di Carrara,
— Padova, Salla della Ragione;
— Pittsburg, Museum of Art;
1969 — Montevideo, Uruguay, Arte contemporaneo
Yugoslavo;
— Prague, Ndrodni galerie;
— Brno, Moravska galerie;
— Santiago de Chile, National Museum,;
— Antofagasta;
— La Paz;
— Paris, Exposition Yougoslave;
1970 — London, Hayword Gallery;
1971 — Paris, Grand Palais;
1973 — Coventry, Herbert Art Gallery,;
— Milano, Villa Comunale;
— Padova, Salla della Ragione;
1974 — Frankfurt, Jahrhunderthalle Hoechts;
— Leverkusen, Erholungshaus Bayer;
— Helsinki, Konsthall,
— Tampere, Museo;
— Aalborg, Denmark, Nordjyllands Kunstmuseum;
1975 — Padova, Salla della Ragione;
— Vienna, Akademie der Bildenden Kiinste;
— Mexico City, Museo de arte Moderna,
— Gvadalahara, San Luis Potosi;
1977 — Thessaloniki, Institut Frangais de Thessalonique;
— Athens, Alexander Soutzos Museum;
— Budapest, Koho-es Gepipar Technika Haza,



— Codwuja, Cana Pukoscku;
1978 — bynumnewTta, Szépmiivészeti miizeum;
— Bykypeturt, Sala de la Teatrul National,
— JoptmyHa, Museum am Ostwall;
— BepnuH, Staatische Museum;
— Hupnbepr, Kunsthalle;
1979 — bpucen, Musées royaux des Beaux-arts
de Belgique;
— Jlykcem0ypr, Théatre municipal,
— Pum, Villa Giulia;
— [Mapmoga, Salla della Ragione;
1980 — Byxypewr, Muzeul de arta R. S. Romania,
1984 — bbyjopk, Equitable Gallery;
1985 — Byxypewr, Sala Dalles;
— Huxosuja (Kunap), Gallery Famagusta Gate;
— ATHHa;
1986 — Jla Baneta, ApXeoJsioliku My3ej;
— BepnuH, Nationalgalerie;
1987 — Kaupo, Akhnaton Gallery, Centre of Arts;
— ATHHa;
1990 — BepnuH, Kunstforum der Grundkredit Bank;
— Jlare, Sparkasse Detmold;
— Bon, Wissenschaftszentrum;
1991 — Mocksa, Jlegetiu jyIoco8eHcKU OujeHate mane
unacmuxe;
1999 — Beu, Museum Moderner Kunst Stiftung Ludwig;
— Bynumneura, Ludwig Muzeum,
— BapcenoHna, Fundacié Joané Mir6;
— CayrxemntoH, Hansard Gallery (City Gallery);
— ITpar, Ndrodni galerie.
2013 — Kobnenu, Hemauxa, Ludwig Museum
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— Sofia, Rikovski showroom;
1978 — Budapest, Szépmiivészeti muzeum;
— Bucharest, Sala de la Teatrul National;
— Dortmund, Museum am Ostwall,
— Berlin, Staatische Museum;
— Nuremberg, Kunsthalle;
1979 — Brussels, Musées royaux des Beaux-arts de
Belgique;
— Luxemburg, Théatre municipal,
— Rome, Villa Giulia,
— Padova, Salla della Ragione;
1980 — Bucharest, Muzeul de arta R. S. Romania,
1984 — New York, Equitable Gallery,
1985 — Bucharest, Sala Dalles;
— Nicosia (Cyprus), Gallery Famagusta Gate;
— Athens;
1986 — La Valletta, Museum of Archeology;
— Berlin, Nationalgalerie;
1987 — Cairo, Akhnaton Gallery, Centre of Arts;
— Athens;
1990 — Berlin, Kunstforum der Grundkredit Bank;
— Lage, Sparkasse Detmold,
— Bonn, Wissenschaftszentrum;
1991 — Moscow, 9" Yugoslav Biennial of Small Plastics;
1999 — Vienna, Museum Moderner Kunst Stiftung
Ludwig;
— Budapest, Ludwig Muzeum;
— Barcelona, Fundacié Joané Miro;
— Southampton, Hansard Gallery (City Gallery);
— Prague, Ndrodni galerie.
2013 — Koblenz, Germany, Ludwig Museum



JABHHU CTTOMEHHULH

PUBLIC MONUMENTS

1948 — Huxona I'pyjuh, nonpcje, dpoHsa, beorpar;
1950 — Musenxo Kywuh, Bawuia;
— Otwutiop, Epnesux;
1953 — Jlywan ITotiosuh, dbucra, beorpan, [Mapk JAIT;
— Hapognu xepoj, ducra, [TaHueso;
— Iopwupew Bopuca Kugpuua, beorpag,
PeymaTosIoIIKyu UHCTHTYT;
1956 — Jywan ITotiosuh, Yxule;
— Jlyne Munosanosuh, ducra, Yxulle;
1970 — Pahawe pywme, Apanhenosat, [Tapk Bykosuuxe
Dame.
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1948 — Nikola Gruji¢, bust, bronze, Belgrade;
1950 — Milenko Kus$i¢, Ivanjica;
— Resistance, Erdevik;
1953 — DusSan Popovi¢, bust, Belgrade, park in front
of the Yugoslav Drama Theatre;
— National Hero, bust, Pancevo;
— Boris Kidric¢'s Portrait, Belgrade, Institute
of Rheumatology;
1956 — DuSan Popovi¢, UZice;
— Lune Milovanovié, bust, UZice;
1970 — Birth of a Rose, Arandjelovac, park of Bukovicka
spa.
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