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Balkan Culture: Serbian-Turkish Connections in Music and Dance from Ottoman Period until
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Hofip>KaBajy MUHMCTapCTBO HayKe, TEXHOJIOUIKOT pa3Boja U MHoBauuja Peny6nuke Cpbuje n
Hay4yHu U TeXHOOIIKOLIKY MCTPa>KMBauKy caBeT Typcke (2022-2024).

OppxaBame cKynma ¢uHaHCHjcKu cy moMormu CpIicka akajieMuja Hayka M YMETHOCTH,
MMHUCTapCTBO HayKe, TEXHOIOLIKOT pa3Boja 1 nHoBanuja Perry6onmke Cp6uje 1 MUHMUCTapCTBO
Kynrype Perry6mmke Cp6uje.

OpraHusaTopu ce 3axBa/byjy Ha IpaTeheM My3U4KOM U I1ecHOM nporpamy OakynTeTy Mysuuke
yMeTHOCTU YHUBep3uTeTa yMeTHOCTH Y beorpagy n Haumonannom ancamb6biny ,,Kono™

This international scientific symposium is the result of the project “Exploring the Tracks of Balkan
Culture: Serbian-Turkish Connections in Music and Dance from Ottoman Period until Today
(TRackeRS)”, implemented by the Institute of Musicology SASA and Istanbul University State
Conservatory within the framework of bilateral cooperation supported by the Ministry of Science,
Technological Development and Innovation of the Republic of Serbia and the Scientific and Tech-
nological Research Council of Tiirkiye (2022-2024).

The symposium was financially supported by the Serbian Academy of Sciences and Arts, the Min-
istry of Science, Technological Development and Innovation of the Republic of Serbia and the
Ministry of Culture of the Republic of Serbia.

The organizers are thankful to the Faculty of Music of the University of Arts in Belgrade and the
National Ensemble “Kolo” for the accompanying music and dance program.
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YBO[

[Turamwe 'OpujeHTa’ y XyMaHUCTUYKUM HayKaMa 3a/J0OMIIO je 3HA4ajHY IaXKmby, I0CeOHO HaKOH
KanuTanaHor fena Exsapna Canpa (1978). MebyTum, nurame penpesenranyje ¢ nosunuje Mohu
Ouno je MHOTO CTapuje, a eBpOLEHTpUYHA IepcrekTuBa ¢ Kpaja XIX u Beher mema XX Beka
yoOnmuunia je KOMIIapaTMBHY MY3MKOJIOTH)Y, @ IIOTOM JIeTVMUYHO U €THOMY3UKOJIOTHjY, Kao
AVUCUMUIUIVHY YKOPEHBEHY y TocMaTpamwy My3nke Apyrux. CaugoB paj je yTUIIA0 M Ha aKaleMCKI
AUCKYpPC O muTamyMa (OIMCKOMCTOYHMX) paToOBa, MCTOPUjU M APYLITBEHUM pedriekcujama
penuruja, Te je MpefcTaB/bao HeOIXOQHY OCHOBY 3a IIOCTKO/IOHMja/IHe U JIeKOJIOHMja/In3aliyjcKe
CTyAuje y IIT06aTHOM CMIUCITY, KOje 3ay31IMajy 3Ha4ajHO MeCTO Y CaBPEMEHOj (€THO)MY3UKOJIOT M.
Carnenan u3 acnekra packpurha nsmeby Vcroka u 3anazga’ u craBa Hamymrama ontepehyjyher
CMHOHIMa 3a CyKoOJbeHe Hauuje, bankaH ce, kao r/1aBHO (POKYCHO IOAPYYje OBOT CUMIO3MjyMa,
IIOCMaTpa Kao IoJbe 32 CTPaXKBambe Kopenalyja y My3uIy 1 IIeCHOM/UrpadkoM Hacyeby, kao
U IIPOCTOP YHYTAp KOjer My3udapy/Iiecadyl MUTPUPajy 1 y KojeM ce Kpehy Kpo3 MysuKky/mec.
[Ipoy4yaBamwe KyITYpHUX OFHOCA y MY3UIM U IIecy Ha bankaHy ¢ upejom yrBphusama ncro-
PMjCKMX U CaBpeMeHUX Be3a MoACcTaksIo je y XXI Beky Hekonmnko Mel)yHapogHMX ITpojekara Koju
ce TeMe/be Ha KO/MAOOPAaTMBHOM €THOMY3MKOJIOUIKOM, €THOKOPEOJIOMKOM U MY3UKOJIOMIKOM
UCTpakyuBamwy. Pa3BojeM HaIVOHA/IHUX TIKO/IA NpOydYaBama MY3MKe I IIeca U MHTepIpeTH-
pameM HOBUX IIPMMApHUX M3BOPa OTBOPeHa je MOryhHOCT 3a mucame HOBUX UCTOpPUja peruo-
HaJIHOT KapakTepa. /IuMmuHanHa nosunyja bankana nucnmupucana je y rmo6anrHoj XyMaHUCTUIN
OpojHe pacipaBe O IaTOM peruoHy Kao packpuhy u mocty usmelby Vcroka n 3amapa, ¢ moce6-
HUM aKIL[eHTOM Ha CIIeKTap KopeJalyja OpujeHTaTHIX, MeAUTePAHCKMX M Oa/IKaHCKMX KY/ITypa.
OBOM NIPUIVKOM IIOACTAKJIO O ce IOHOBHO IpoMulbame VICTOKa, ¢ HOCEOHUM ycMepemeM
npema yTBphuBamy 3ajefHUYKNX Hacmeha, Ipakcy U TeHjeHIMja y MY3ULU U TIeCy — Off HOBUX
IpMMeHa U TyMaderba KOHIlellaTa OpMjeHTaau3Ma ¥ IOCTKO/IOHMjaIiN3Ma, 10 MIPeCTaB/bakba pe-
3y/lTaTa CTPyKTYpHE aHa/IM3€e NPETIIOCTaB/beHNX ICTOYHUX YTUIIAja Y IUMPEM CMICITY.

OBakBa IIOCTaBKa 3ajefHIYKIX CTPaKMBamwa 1 GrynpgHoCcTH oKocHuIe Vcrok-3amay ynyhyje
He caMO Ha KOMITapaTHBHe MeTofe, Beh 11 Ha ucnuTuBame MOTYNHOCTY aKTyeTHNX TeOPMjCKIX
KoHIleraTa. [Ipahemem mporeca u mocnennIa MCTOPMjCKUX ¥ CaBPeMEHNX MUTpPaIyija OTBAPajy
ce MITamba My3MKe U IJIeca y MyITUeTHUYKIM CpefitHaMa, TPaHCHALMOHATHIX MY3UYKIX W/ VN
iecHNX GopmMu, MOOMTHOCTY Mysndapa ¥ Ijlecada, My3MKe ¥ IJleca y AMjaclopy, ITO laHac
MO)Xe OUTV MHTePECAaHTHO MY3MKOJIOIIKOj, €eTHOMY3MKOJIOIIKO] I € THOKOPEOJIOIIKOj jaBHOCTH
y HajuMpuM reorpaCKiM OKBUpUMA. Y KOHTEKCTY MCTpaKUBama My3uKe 1 Ivteca bankaHa,
noce6HO 6U 3HavajHA OWIa HAaATpafba JOCAJAIIBIX IPOyYaBaba KOMIUIEKCHUX MYSUYKUX U
IIeCHNX peHOMEHa yCMepereM Ha IOMEHYTe aclieKTe KpeTama.

JIvcTa TeMa CMMIIO3MjyMa YK/bydyje (amy Huje orpaHIdeHa Ha) cnefeha nurama:
- My3MKa U UTPa CIOBEHCKUX ¥ TYPCKUX HApOJia ¥ IIOCTOCMAaHCKOM KOHTEKCTY;
- mTaH6aTKaHCKe My3M4Ke I IVIeCHe IIpaKce Y KOHTeKCTy Hacneha;
- unTepnperanyje OpujeHTa y MySU4KIM 1 IJIECHUM IIPaKCaMa;
- My3MKa U IJIEC Y KOHTEKCTY MUTPALINja;



- My3UKa I IJIeC Y JUjacIiopy;
- METOJ0/I0THje KOTabOoPaTUBHIX VICTPAXKMBAba Y My3MKOJIOTYj!, €eTHOMY3VKOIOTUjI 1
€THOKODEOJIOT .

JyamHOCT 1 NCTOBpeMeHa CaMOCBOjHOCT MY3MKe I I/Ieca IIO3MLMOHMPAHNX Ha 0COBUHN VICTOK—
3amazi ;03B0/baBajy M HOBE TEOPMjCKe IIOCTABKE, T€ CE OBMM CKYIIOM IOJICTUYY M3Ha/IaXKeHe HOBUX
aHIMTUYKNX METOJa, HOBA YNTamba MO3HATHX OA/IKAHCKVIX IIPAKCHY, T1a 1 IPeIo3Y IIpe3Haueha
OBe MMarMHapHe ¥ reHepanusyjyhe oce.

gp Mapuja Jlymnuh Bunotiujesuh
gp Abgyna Akaii
gp Kamapuna Tomawesuh



PREFACE

The question of the ‘Orient’ in the humanities gained significant attention after the landmark work
of Edward Said (1978). However, the issue of representation from the position of power was of a
much older date, and the eurocentric perspective of the late XIX and most of the XX centuries
influenced comparative musicology and then ethnomusicology to a certain extent, due to the fact
that ethnomusicology as a discipline is rooted in the observation of music of ‘the Others. Said’s
work also affected academic discourse about questions of (Middle) East wars and the history and
social reflections of the religions, and it was a necessary basis for postcolonial and decolonization
studies in global terms, which occupy a significant position in contemporary ethnomusicology
(and musicology). Perceived from the aspect of ‘the crossroads between East and West’ and the
tendency to abandon the burdening synonym for conflicting nations, the Balkans, as the main
focus area for this symposium, is observed as a field for research of correlations in music and
dance heritage, as well as the space where/through which music/dance and musicians/dancers are
migrating and moving.

In the XXI century, the study of cultural relations through music and dance in the Balkans, with
the idea of establishing historical and contemporary connections, has stimulated several interna-
tional projects based on collaborative ethnomusicological, ethnochoreological and musicological
research. The opening and growth of national ‘schools’ for music and dance studies, as well as the
interpretation of new primary sources, expanded the possibility of writing new histories of a re-
gional character. The liminal position of the Balkans has inspired numerous discussions in global
humanities about this region as a crossroads and a bridge between East and West, with a special
emphasis on the spectrum of correlations of Oriental, Mediterranean and Balkan cultures. On
this occasion, a rethinking of the East would be encouraged, with a special focus on establishing
common heritage, practices and tendencies in music and dance - from new applications and in-
terpretations of the concepts of Orientalism and postcolonialism to the presentation of the results
of a structural analysis of presumed Eastern influences in a broader sense.

This combination of joint research of international scholars and the fluidity of the East—West axis
points not only to comparative methods, but also to the examination of current theoretical con-
cepts. By following the process and consequences of historical and contemporary migrations, the
questions of music and dance in multi-ethnic environments, transnational music and/or dance
forms, mobility of musicians and dancers, music and dance in the diaspora are opened up; today
they can be of interest to the musicological, ethnomusicological and ethnochoreological research
teams in the widest geographical frameworks. In the context of the investigations of music and
dance in the Balkans, it would be particularly important to build upon the previous studies of
complex music and dance phenomena by focusing on the aforementioned aspects of moving.

The list of topics of the symposium includes (but is not limited to):
- music and dance of the Slavic and Turkish peoples in the post-Ottoman context;
- pan-Balkan music and dance practices in the context of heritage;
- scientific, artistic and performative interpretations of the Orient in music and dance practices;



- music and dance in the context of migration;

- music and dance in the diaspora;

- methodologies of collaborative research in musicology, ethnomusicology and
ethnochoreology.

The duality and simultaneous uniqueness of music and dance positioned on the East-West pivot
allow new theoretical propositions, and this symposium encourages the invention of new ana-
lytical methods, new readings of known Balkan practices, and even proposals for redefining this
imaginary and generalizing axis.

Dr. Marija Dumni¢ Vilotijevi¢
Dr. Abdullah Akat
Dr. Katarina Tomasevié¢
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Location: Serbian Academy of Sciences and Arts (Knez Mihailova 35, Belgrade, Serbia)
September 4, 2023
10:00 SASA 2™ floor - Registration

11:00 Grand Hall SASA

Opening Ceremony (Chair: Katarina Tomasevic)
Jelena Jovanovi¢ (Department of Arts SASA, Serbia)

Katarina Tomasevi¢ (Institute of Musicology SASA, Serbia)
11:30 Keynote Lecture

Jim Samson (British Academy - Royal Holloway, University of London, United King-

dom): Betwixt and Between: The Symbolic Geographies of East and West

13:00 SASA Club - Opening Cocktail

14:30 Grand Hall SASA

Session 1 (Chair: Jelena Jovanovic)

Katarina Tomasevi¢ (Institute of Musicology SASA, Serbia): Revisiting the City of Vranje
and its Music Heritage: The Crossroads of Various East-West Traditions and Practices
Milos Rasi¢ (Institute of Ethnography SASA, Serbia): Staging the Orient: Transposition
and Orientalisation of Traditional Dances from Vranje

Abdullah Akat (Istanbul University State Conservatory, Tiirkiye): The Role and Influence
of Roma Musicians on the Turkish-Serbian Musical Interactions in Vranje, Serbia

16:00 SASA 2" floor — Coffee Break

16:30 Grand Hall SASA

Session 2 (Chair: Marija Dumni¢ Vilotijevi¢)

Carol Silverman (University of Oregon, United States of America): Confounding East
and West: Macedonian Romani Mobilities and Transnational Music (online)

Mehmet Ocal Ozbilgin (Ege University State Turkish Music Conservatory, Tiirkiye): Bel-
ly and Co&ek Dances in Tiirkiye and Serbia Traditional Dance Culture

Ivana Medi¢ (Institute of Musicology SASA, Serbia): Ljubisa Stojanovi¢ Louis and the
Genesis of the Gypsy Jazz

19:00-20:00 Concert at the Ethnographic Museum (not included in the live stream)
Soundscapes of Serbian Cultural Space

Program: Sanja Rankovi¢, Borisav Miljkovi¢ (Faculty of Music of the University of Arts in Bel-

grade, Serbia)

Performance: “Tradicija Viva” (Department of Ethnomusicology of the Faculty of Music of the

University of Arts in Belgrade, Serbia)
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September 5%, 2023

09:30 Grand Hall SASA

Session 3 (Chair: Abdullah Akat)
Ventsislav Dimov (Sofia University “St. Kliment Ohridski” — Institute of Art Studies
BAS, Bulgaria), Lozanka Peycheva (Institute of Ethnology and Folklore Studies with the
Ethnographic Museum BAS - Academy of Music, Dance and Fine Arts “Prof. Asen Di-
amandiev’, Bulgaria): Oriental Images in Recorded Music from Bulgaria in the First Half
of the XX Century
Rumiana Margaritova (Institute of Art Studies BAS, Bulgaria): The Socialist Bulgarian
“Estrada Music” for the Bulgarian Turks: Cultural, Social and Political Aspects
Marija Dumni¢ Vilotijevi¢ (Institute of Musicology SASA, Serbia): Representations of
“Turkishness’ in Popular Folk Music in Serbia in the XX Century: Channeling the East in
a Western Way

11:00 SASA 2" floor — Coffee Break

12:00-13:00 National Ensemble “Kolo”
(not included in the live stream)

Professional Visit

16:30 Grand Hall SASA

Session 4 (Chair: Jim Samson)
Biljana Milanovi¢ (Institute of Musicology SASA, Serbia): Music in the Mapping of Yugo-
slav Ethnogenesis: Vladimir Dvornikovic's Narratives beyond the East- West Axis
Luisa Klaus (European Center for Jewish Music Studies - Hochschule fiir Musik, Theater
und Medien Hannover, Germany): “..keinerlei ‘Weltgeltung’ wie etwa eine Beethovensche
Symphonie” - Edith Gerson-Kiwi’s Comparative Study Regarding the ‘Oriental’ Musician
Sonja Zdravkova Djeparoska (Faculty of Music of “St. Cyril and Methodius” University,
North Macedonia): A Balkan View of the Orient in the Works of Macedonian Authors
Nevena Stani¢ Kovacevi¢ (Northwestern University, United States of America): Trans-
cultural Entextualization of Kolo and Cocek Dances in the Music of Serbian Emigré Com-
posers Natasa Bogojevi¢ and Milica Paranosi¢

16:30 Hall 2 SASA

Session 5 (Chair: Danka Laji¢ Mihajlovi¢)
Zdravko Ranisavljevi¢ (Faculty of Music of the University of Arts, Serbia): A la Turca:
Representative ICH element of the Bosniaks’ Dance Tradition in Serbia
Marko Kolbl (University of Music and Performing Arts Vienna, Austria): Pradomovina
Revisited: Musical Ancestry within the Croatian Minority in Austria

Katarina Nikoli¢ (Institute of Musicology SASA, Serbia): KUD “Bdndt”: Folk Dance
Group as the Vehicle of Safeguarding the Serbian Cultural Heritage in the Context of
Diaspora
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Sanja Rankovi¢ (Faculty of Music of the University of Arts in Belgrade, Serbia): Tra-
ditional Singing in Associations of the Serbian Diaspora in North America and Western
Europe

September 6%, 2023

10:00 Grand Hall SASA

Session 6 (Chair: Marija Maglov)
Danka Laji¢ Mihajlovi¢ (Institute of Musicology SASA, Serbia): Transcending the East-
West Division: Brass Bands from Serbia between Folk Music Practice and Music Industry
Giinseli Naz Ferel (Independent Researcher, Tiirkiye): Transforming Feelings and Mean-
ings of The Night Out: Experiences of Electronic Dance Music in Times of Crisis in Istanbul,
Tiirkiye
Gay Breyley (Monash University, Australia): Shifting Parallels: Alamut — Historic Sym-
phony, by “Laibach”, Samimi Mofakham, Rowshan and Jamnik
Farrokh Vahabzadeh (Université Cote d’Azur Nice, France): An Interdisciplinary Ap-
proach to Musical Body (online)

10:00 Hall 2 SASA

Session 7 (Chair: Belma Ogul)
Ayhan Erol (Dokuz Eylul University, Tiirkiye): Ritual Dance, Migration and Translocali-

ty: The Alevi Semah

Ana Stojanoska (Faculty of Dramatic Arts, North Macedonia): The Rhythm of Infinity:
Dervishes in Macedonian Theater Performances

Mehtap Demir Giiven (Istanbul University State Conservatory, Tiirkiye): Strategic Orien-
talism: A Henna Night in Novi Pazar

Cenk Giiray, Nese Celebi, Giizin Tirkes, Duygu Giivener, Sule Yildiz, Alisan Budak, Ekin
Ilgin Demirhan (Tirkiye): Reenvisioning and Restructuring Adakale’s Hidden Songs (on-

line)

12:00 SASA 1° floor — Coffee Break

12:30 Hall 2 SASA

Session 8 (Chair: Marko Kolbl)
Sahin Yaldiz (Graduate Centre for Study of Culture of Justus Liebig University, Germa-
ny): Folk Dance, (Post)Memory, Imagined Homeland in the Turkish Diaspora of Germany:
The Case of Egetanz Ulm and Ravensburg
Angelika Hudler (University of Music and Performing Arts Vienna, Austria): Musical
Ethnicity and (Trans)Local Identity: Serbian Roma Violin in Vienna
Nina Wasilewa Zaneshev (University of Music and Performing Arts Vienna, Austria):
Bulgarian Choir Singing in Vienna
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16:00 Hall 2 SASA

Session 9 (Chair: Ivana Medi¢)
Mehmet Hacisalihoglu (Faculty of Cultural Studies of the Ludwig-Maximilians Univer-
sity Miinich, Germany): Ottoman Background of Cultural Interaction in the Balkans: An
Historical Analysis

Filip Petkovski (Independent Researcher, North Macedonia): Balkanizing the Orient: Re-
versing Orientalism’s Gaze

Belma Ogul (Istanbul Technical University, Tiirkiye): New Materialist Approach to East-
West Distinction: South—Eastern Musics

16:30 SASA 1% floor — Coffee Break

17:00 Hall 2 SASA

Closing Discussion

20:00 Conference Dinner
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