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Katanowka cBecka usnoxoe OciuKkasdmwe xpa-
Ma Kmwuie o00jaBmbyje ce nosogom 50 roauvHa
3nawa HapoaHe bndnumoteke Cpduje y beorpa-
Ay v npupehusara M3noxde M3dbopa M3 NTUKOB-
He 30upke HapoagHe dudnuorteke Cpduje, Koja
JE HacTajana TOKOM r0AWHA HA HaJpa3NUunUTH)e
HaYWHE — AOHAUHWjaMa, IeraTtuma, NOKJIOHKUMaA,
OTKYNMKMMa, NMa W CMewTawem y HapoaHy Ou-
DNUOTEKY Y KPU3HUM CHUTyaLHUjaMa KaKko DM ce
nojeauMHa aena cauvyBana — U YMjU je HajBehH
[0 NPUKYTULEH Y TOAWHU Kajaa je obenexkaBaHo
noJsia BEKa 0j yHuwTewa HapoaHe dudbnnorteke
Ha KocaHunheBom BeHLy.
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Bnagumup Koctuh

YBOAHA PEY

aUMOHANHE WHCTUTYuMje, a Ha-

poaHa Oubnunoteka Cpbduje U

Cpncka akagemuja Hayka v ymeT-
Hocti (CAHY) TO cBakako jecy, OCHOBa-
HE Cy y Je[JHOM BPEMEHCKH 3aj€JHUYKOM
obdpacuy Kao 13pa3 CBeCTH Aa Ce paau o
MHCWUTHWjaMa APXKABHOCTH jeJHOT HAapO-
03, KOJU J& HEOYEKMBAHO KPYMHUM KO-
paurma CTynao Ha nos3opuuuy Espone,
CBECTAH HEOMXOAHOCTH [a CBOja WCTO-
PWJCKW YCNOB/bEHA 3aKALLHEHA LWUTO NpPe
HallOKHAAW WM CMakK. M HUje ynuTHO
Aa Cy Taj 3a4aTak HaUMOHANHE WUHCTUTY-
uvje obasmane (1 obasmajy). HapoaHa
oudnuoteka Cpduje, Ha npumep, CBOjUM
J€ TparvyHum uckyctsom 1941. rogu-
He nocTana cMMDON BWMTANHOCTM Hale

Vladimir Kosti¢

FOREWORD

ational institutions, such as

the National Library of Ser-

bia and the Serbian Academy
of Sciences and Arts (SASA), were
founded within a common timeframe
as symbols of Serbia’s statehood. This
occurred as the country was making
remarkable progress on the Europe-
an stage, fully aware of the pressing
need to make up for its historical
setbacks. These national institutions
have consistently played a pivotal
role in this effort. For instance, the
tragic destiny that befell the National
Library in 1941 became a symbol of
our people’s resilience, resulting in
the failure of the twisted minds who
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cpeuHe W Heycnexa OONEcHWX YMOBA
KOJU Cy BEPOBAM [a J€ HEHO YHULLTEHE
nodap noyetak yHuwTewa Cpbuje. A
HUje [a HUCY HAHENW OrPOMHY LTeTy!
MehyTHUM, Y HCTOPHjCKMM U MONUTUUKUM
npesupawrma Tpedano du ga ce noa-
pasymeBa capajha W [0NyHaBare Tak-
BUX WHCTUTyUMja. MoOje OCMOTOAWLIKE
nckyctso y Bohewy CAHY He notsphyje
y NOTMYHOCTH Aa CMO 3aWCTa pasymenv
TakBYy HeonxoAHocT. CTpenmwe, /bydomo-
pa, CTpax /la HEKO He WCKOpauu jasbe,
M30CTaHaK Capajghe y KanuTaHUM
NpojekTUMa, YMeNu cy fa HenotpedHo
MyTe BOJY Ha CAMOM M3BOPY.

MebhyTum, uctospemeHo cam duo cBe-
AOK W YYECHWK JeAHOr [hpyrayujer
MapTHEPCTBA Yy MOCNAEAHHUX HEKOU-
KO rofuHa, ynpaBo u3mehy HapoaHe
oudbnunoteke Cpduje u CAHY, y 3Haky
KOMMNNIEMEHTAPHOCTHU W NpHjaTe/bCTBa.
M3noxkda ymeTHWukKMx pgena M3 Ha-
poaHe dbudnuoteke Cpduje y Manepuju
CAHY camo je jeaHa oA noTBpAA OBMX
peuu.

JlnuHo, npema kyhu koja he roctoBaTu
y Hawoj lanepuju He rajum camo no-
wroBawe, Beh W jeaaH cacBum busapax
CEeHTUMeHT. Ha MecTy rae ce faHac Ha-
nasu 3rpaaa HapoaHe dbudnunoteke Cp-
buje duno je dyndancko wrpanuuwre,
KOje CMO MW, Aeua, nanvaapHo 3Banwu
»A1MdOoBO UrpanuwTe”, U Ha KOMe CMO
OyKkBanHo npoBoaunu aaHe. Ca nouert-
KOM HW3rpagme, No MOM NlauykoM J0-
XUBbAJY, cjajHe rpahesunHe KypTtosuha

thought its destruction would mark
the beginning of our downfall. Still,
they managed to cause significant
harm. Therefore, in times of historical
and political turmoil, cooperation and
mutual support among national insti-
tutions should be a priority. Howev-
er, my eight-year experience leading
SASA doesn’t confirm that we have
fully grasped this necessity. Appre-
hension, jealousy, fear of being over-
shadowed and a lack of collaboration
on significant projects have often un-
necessarily muddied the waters at the
very source.

Nevertheless, in recent years, | have wit-
nessed and participated in a different
kind of partnership, the one between our
two institutions. This partnership is cha-
racterized by mutual understanding and
solidarity. An excellent example of our
productive cooperation is the exhibition
of artworks from the National Library of
Serbia featured at the SASA Gallery.

Personally, | hold not only respect but
also a rather unique sentiment for the
institution that our Gallery is hosting.
The very place where the Library now
stands used to be a football field we,
as children, simply called “DIF's" play-
ground”. We would practically spend
our entire days there. As the construc-

' Translator’s note: DIF is a commonly used
abbreviation for “Drzavni institut za fi-
skulturu” (State Institute of Physical Edu-
cation).



u Muxajnosuha, nocranu cmMo W CBa-
KOAHEBHW CBEAOLUM CMahHBata Haler
MpoCTOpa 3a Mrpy W, MOXAa jOW CUM-
DonMuHMWje, Kpaja jeaHOr WAWAWMYHOT
AETUHCTBA, HAA KOjJUM Ce HajBujana
3rpaga uyuju hemo 3Hauaj TeKk KacHuje
CXBATHUTH, Kafa Ce Hala Aeua v NoTom
YHYUHW Y BEHOj CEHUHW Dyay urpanu.

OcTtaje MM HaAa Aa je HeKW YMETHMK Ca
nnaaHWpaHe u3Nnoxde MOXAa OBEKOBe-
YAO TPEHYTaK M3rpagmwe goma Hapoa-
He dubnnotexe Cpbuje Ha Bpauapckom
nnatoy, Hexotuue xBaTajyhu u Tparose
MOT [ETUHCTBA, 3a KOj& CMO CEe HeKako
Haganu aa he Tpajatv BeYHO. YMECTO
Tora ce Hagam aa he capaawa Hauwe
ase kyhe bWty gyrotpajHa v TpajaTu He-
MPEKUHYTa UCTOPHjOM, MOAUTUKOM WK
/bYACKUM cyjeTama. OBa npea M3noxda
MOXe fa dyae 3anor TakBe Hage. A no-
Tom he gohu apyra, Tpeha... 1 KO 3Ha
KOja no peay 3ajefHWuKa U3n0x0a.

tion of the magnificent building de-
signed by Kurtovi¢ and Mihailovi¢ com-
menced, we witnessed the daily shrink-
ing of our play area and, perhaps even
more symbolically, the end of an idyllic
childhood, overshadowed by a building
whose significance we would only fully
grasp later, when our own children and
grandchildren played in its shadow.

| remain hopeful that perhaps one of the
artists featured in the upcoming exhibi-
tion has captured the construction of the
Library building on the Vracar Plateau,
unintentionally preserving traces of my
childhood, which I had hoped would last
forever. Now | hope that the collabora-
tion between our two institutions will be
long-lasting and unaffected by history,
politics or human vanity. This inaugural
exhibition can serve as a guarantee of
such a hope, with the promise of many
more to come.
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Bnagumup luwrano

LWWYMAHOBHR U UPHAHCKH

nvke he npecratu.
Tako je Con benoy aecduHucao cmpr.

Y mehyBpemeHy Cauke noctoje 1 Mu
YXMBAMO Y HHUMa.

Xajaerep je pekao Aa HWje NUTake MMa
/M XKKMBOTA Noc/ie CMPTH Beh UMa Nin XKu-
BOTa Npe cMpTH. Haw jeaHoCTaBHU 0Aro-
BOp je 1a }KMBOTA UMaA. JeflaH O HeroBux
“3pasa cy CimKke.

Hawa [penka Bunen w3 Harcourt
Brace-a, ypeaHuua koja je AMepuKaH-
UMMa oTkpuna Mapkeca, roBopuina Mu
J€ KaKO, OTKaj je CTapuja, y ranepujama
NMPOBOAM CAMO MO CaT BPEMEHaA.

— Huje 4yyao — NnpoKOMEHTapu1cao je no-
KOJHW HrKona MUpKOB — jep Caunke 3paye.

Vladimir Pistalo

SUMANOVIC AND CRNJANSKI

The pictures will stop.

This is how Saul Bellow articulated
the concept of death.

Meanwhile, the pictures exist, and we
derive pleasure from them.

Heidegger posited that the issue isn't
whether there's life after death, but
rather whether there's life before
death. Our straightforward response is
that there is life, and pictures serve as
an expression of it.

Drenka Willen, an editor of Serbian de-
scent with Harcourt Brace, who intro-
duced Marquez to the American audi-
ence, told me that as she’s grown older,
she can only spend about an hour at a
time in an art gallery.
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Mpowao cam KWIOMETpe ranepuja y
MHOTUM rpaloBUMa Ha HEKOIMKO KOHTH-
HeHaTa.

Konnko cam CnvMka Npeno3Hao 3HAHEM,
a KONMMKO Ccam WX W3abpao cpuem? He
3HAM.

kKK

Nanac ce osae cpehy Cpncka akagemuja
HayKa M YMETHOCTM W teHa ranepwja,
KOja je Hajnentua y 3emJbM, y 3rpajy Koja
je Hajnenwa y rpaay, 1 HapoaHa budnu-
oteka Cpbuje.

HapoaHa ©Oubnuoteka je jeaHa of
HaJBaXXHHUJUX CPNCKHUX KYNTYPHUX yCTa-
HoBa. To je npe cBera MecTo rae ce yy-
Bajy W pectaypupajy Ki1re. Anu oHa je
M KPOBHA WHCTUTYyUMja cHCTema dudnu-
oteka. OHa je HacnenHWK crnasmeHe Ou-
dbnaunoteke Ha KocaHuuheBom BeHLy; OHa
je mo3opuLuTe, KOHLEepTHA ABOpAHa, Ha-
LMOHAMHU W UHTEPHALWOHANHW KYNTYp-
HW ueHTap. Cnvke HapoaHe bubnunoTteke
Cpbuje Hajuewhe cy HeBUA/bUBE, YaK U
3a nocervoue. Caga je npuauka Aa ux
3ajeHO NOorneaamo.

bubnuoteka, Haume, u3nasu U3 CBOjUX
3M[10Ba [1a CPETHE CBOje KOpUCHHKe. Beh
CMO HanpasWax U310y 3a NponasHuke
Ha MaHoWMa, y napky koa Myseja npu-
MetbeHe yMeTHOCTH. Caalltby U310XDy
npupehyjemo y HajpecnekTabunHUjem
ranepujckom NpocTopy y 3eM/b1, OBOM Y
KOM Ce Hana3umo.

“It's hardly surprising”, observed the
late Nikola Mirkov, “because pictures
emanate radiance.”

I've traversed miles through galleries in
various cities across continents.

How many pictures did | identify
through my knowledge, and how many
did | select with my heart? | can't say
for certain.

kokok

Today, right here in this place, the Na-
tional Library of Serbia meets the Gal-
lery of the Serbian Academy of Sciences
and Arts, the country’'s most beautiful
art gallery, situated in the city's most
beautiful building.

The National Library stands as one of
the most significant cultural institu-
tions in Serbia. It primarily serves as a
centre for the restoration and preser-
vation of books. However, it is also the
pillar of the country’s library system,
bearing the legacy of the library lost to
flames on Kosancic¢ev venac. Addition-
ally, it functions as a theatre, a concert
hall and a national and international
cultural hub. The Library’s collection of
artworks typically remains hidden from
the gaze of spectators, even those who
frequent the building. Now is the mo-
ment for us to explore it together.

The Library extends beyond the con-
fines of its walls to connect with its



MBo AHapuh je pekao ga paBHoOAy-
WHOCT NPemMa KkbK3u NpeacTaBba nako-
MUCIEHO OCMPOMaAlLeHe CBOT KUBOTA. Y
dudnuoteuun nocrajete newHuk, raneo,
rywtep Ha 3uay, AeBojka, aeyak, Hano-
NIeOH, MOpPCKE CTpyje, 3Be3aaHa Mariu-
Ha. CBe WTO je uKan nocrojano U MOXe
noCTojaTH.

W ranepuja u dubnunotexa cy pesoHatop-
cKe Kytuje 3a cpua. Ty ce oaBMja 4yno
npeno3HaBama.

budnuoteka je BpT y yeny. lanepuja je
Mope.

M dubnunoteka W ranepuja cy noapyuje
anconytHe moryhHOCTH, CBe 0 Hajaare
CNyTHE.

W dudnuoteka u ranepuja HamemeHe cy
CaMo OHWMa Koju xohe aa ce ocehajy
HKHBH.

kkk

[MopTpet koju je Hacnukao Casa Lyma-
HoBWh nedau v3a mor notubka. Mnepam
ra kaj 01a3um Ha nocao v Kag 0A1a3um
ca nocna. Octanu aeo BpemeHa, OH ae-
nyje CBOjUM NpUCYCcTBOM. BecHa bypoje-
Buh, jenaH oa Hajsehux cTpyuraka 3a
OBOT C/MKapa, pexkia Mu je aa noprtpert
HWKaaa Huje duo y Wuay. Hacrao je y
Mapwusy 1921.

To je HeTunuuaH LLlymaHosuh.

Hema bnecka bexapa W cHera, Hema Lwo-
POBA HW PY}KMUYACTMX aKTOBA HU rpoxha.
Hema WKacke CBETNOCTM W Npeaena, Kao

patrons. We've set up an exhibition on
panels in the park adjacent to the Mu-
seum of Applied Arts, as well as right
here, in the most prestigious gallery in
the country.

Ivo Andri¢ once remarked that indif-
ference toward books leads to a foolish
impoverishment of one's life. In the li-
brary, you can transform into a hazel-
nut, a seagull, a lizard on the wall, a
girl, a boy, Napoleon, an ocean current
or cosmic dust —anything that has ever
existed or could ever exist.

Both the library and the gallery serve
as resonant chambers for the heart. It
is here that the miracle of recognition
unfolds.

The library is a pocket-sized garden,
while the gallery is like a sea.

Both these places offer boundless pos-
sibilities, stretching out to the furthest
horizons.

They are intended for those who seek to
truly feel alive.

kK x

A portrait by Sava Sumanovi¢ hovers
behind me. | glance at it when | begin
my workday and when I'm about to head
out for the day. The rest of the time, it
quietly exudes its presence. Vesna Bu-
rojevi¢, one of the leading experts on
this artist, told me that this portrait has
never been in Sid; it was painted in Par-
is, back in 1921.

15
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Aa WX HUKAZA HUCMO BWAENH, KA0 Aa WX
OHHW KOju xuBe y LLinay nocaa Hucy Buae-
nu. Mnum kao pa cy ux Buaenu y cHy. OBa
CIMKA MUK HA eKCNEePUMEHTE 13 ABaje-
CEeTHX, Ha KOjMMaA je Ucn1caH dpoj Kao y
Hekoj adpuum 1 knaHuuK. Ha cavuu je
nen mnaauh, C1MYaH OHOM Ha YYBEHO]
dotorpadumju ca aea cnana koce. Ume
mnaauha je Munow LipwaHckw.

LlpwaHCKH je 3anucao:

JJlexahy no ueo naH y tpasu u rneaahy
y Hebo. CBaku aaH he umatu HoBY DOjy.
MU 1e boje ymupuhe moje ouu a ja cam
CaB MHUPAH Kaj MK Ce CMUPE O4Kn.”

Jenan pesep My je UpH, Apyrv nnas, Kpa-
BAaTa j€ LpHa a Kolly/ba niasa. Yrao ycra
Kao fa 3aTtexe yauuy. M deoraue u wa-
peHuue y oynma cy cuse. Cnuka je no-
aembeHa M3mehy cBetnoctu, kKoja je nna-
Be Doje, v ceHke. OKO Ha TAMHOj CTpaHH
je CBeTNo. Y weMy Je Mana LpHa 3€HHU-
ua. OKo Ha CBETNOj CTpaHW C/IMBA Ce Ca
CnenooyHuuom. lona Tor yosexka BUAM
Hajnpeun3Huje, Nona He BUAK HUWTA. M3
4OBEKA Ol 3janu par.

To je OHaj paT y KOMe Cy y4yecTBOBA/H
ButreHwTajH v AnonuHep v Kpakos, y
Kome cy ympau Tpaxkn u @®pany Mapk.
Mnasu koww. Turap v Jincuue u Cyndu-
Ha XUBOTHUHA. PaT y KOME je YoBeYaH-
CTBO nokasano cedbu oBUCTHUKO AHLE.
Hotap je poktop Llexun ceneo y JloH-
AOHY, @ MUCTepa Xajaa je nocaao y Ko-
nouuje. OHpa ce muctep Xaja BpaTvo M
noxypuo Ha Comy.

It's an atypical piece for him.

There's no gleam of spring blossoms or
snow, no narrow alleys, no ruddy nudes
or clusters of grapes. The lights and
landscapes of Sid are not depicted here,
as if they have never been seen, as if
even the town’s inhabitants have nev-
er laid eyes on them. Or perhaps as if
they've only glimpsed them in a dream.
This painting evokes the experimental
spirit of 1920s art, with numbers in-
scribed much like those in a factory or
abattoir. It features a striking young
man bearing a resemblance to the fig-
ure in a famous photograph, his hair
parted down the middle, each side fall-
ing to its own. This young man is Milo$
Crnjanski.

Crnjanski penned these words:

“I will lie in the grass all day, gazing at
the sky. Every day will bring a distinct
colour. These colours will ease my eyes,
and | will be completely calm when my
eyes find peace.”

One of his lapels is black, the other is
blue. He is wearing a blue shirt with
a black tie. His lips are contorted, re-
sembling those of a man reeling in a
fishing line. The whites and irises of his
eyes bear a shade of grey. The painting
is divided into bluish light and shade.
The eye on the dark side is bright, with
a tiny black pupil, while the one on the
bright side blends into the temple. One
half of this man perceives everything



To je uyahaBW W rBO3AEHU YOBEK KOjH
ce Bpatvo u3 lanuuuje. U npotrue Bu-
CNna HaTpawke BaH cmucna. Cnuka je v
MepCcoHanHa W MMNepcoHanHa. Ha woj
MCTOBPEMEHO MMA M HEMA HUKOTA.

TpuroguHe nocne para, Ha nvuy Liprbar-
ckor, Lymanosuh je HacnmMKao TpeHyTak
Yy KOME Je Nponao CBeT.

[lajTe MeHW Camo LWaKy 3paka W Mano
Dene jyTapre poce, 0CTas0 Bam Ha uacT.

Fbemy je cBe oTeTo.

A OCTaB/bEHE CY MY KOLKHMLE 3a CNarane.
OH cpuue

Na na! JALA!
Yosex nesa nocse pata.
Anu wra?

Je nv 1o 0Haj kome je onpocTro CoHaep-
majep?

Haw necHuK je carao O CBENOBE3aHO-
CTH.

OH je Mmao npeodume Haze W Deca u
OWo oapeheH TpewmweBUM LBETOBMMA Ca
Apyre cTpaHe naaHete. AW HE Ha 0BO]
CWLM.

LiptbaHcku je 3abenexuo:

,HOBEK KOJU Marbe XWBHU a BHLIE MH-
CNH, NOCTaje CBE XNAAHWJU U KAO HEKM
kpuctan tBphu. MNMoctaje npeana. Mpo-
MywTa CBETAOCT U OHA CE Y HEMY JIOMK
Kao Yy HEKOJ MpHU3MHK."

with clarity, while the other half sees
nothing. The echoes of war still haunt
him.

This is the war in which Wittgenstein,
Apollinaire and Krakov took part, the
war in which Trakl and Franz Marc met
their ends. Blue Horses. Tiger, Foxes
and Fate of the Animals. This is the war
where humanity exposed its Fauvist
nature to itself. Before this, Dr. Jekyll
resided in London, and Mr. Hyde was
sent to the colonies. Then, Mr. Hyde re-
turned and hastened to the Somme.

The picture portrays a tarnished, iron-
clad man who has returned from Gali-
cia. And the Vistula flows backwards,
devoid of purpose. The painting em-
bodies both the personal and the im-
personal. Simultaneously, it depicts
someone and no one.

Three years after the war, Sumanovi¢
depicted the moment the world had
collapsed on the writer's face.

Give me just a handful of air and a taste
of pure morning dew, and everything
else is yours.

Everything has been taken away from
him.

All he has left are puzzle pieces to as-
semble. He stutters:

Yes (Da) yes (da)! DADA!

A man sings after the war.

17
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YnutaheTte rae je oHaj BULWAK CEHTUMEH-
Ta KOJU CE W3 MECHWUKA W3/IMBA0O CBAKOM
MPUAKMKOM. [la HUCK Caf HErAE HacMe)ja-
Ha / borata W pacejaHa / roe cMex Bpu?
Je nu 10 Mmnaguh koju je npeseo LLlaH-
Tvha y cymatpausam a boraaHy [Mono-
Buhy objawmaBao moaepHy? Je nu To
OHaj Koju je Boneo bpaHka 3aTo wro ce
MOCBETUO €POTHLM, LWAAW WU YTEKAO Of
HalWKX Mpa4yH1x Tema? CTpallHa CeHTH-
MEHTaNHOCT je y [lapu3y cnomuna Ly-
maHoBuha. [la N1 je of Te cete yTekao
LiptaHckun? (OBaj cavkap je ounrnesHo
0o HecpehaH. OBaj NeCHWK Hausrnen
Huje.) Ann LprwaHcku je 3anucao: ,buo
CaM Henokoned/buB y CBOJUM Tyrama,
3aMULLLEHOCTU U MYTHOM ocehamy ca-
mohe.”

— Mom npujaTewy — Hanucao je Lyma-
HoBuh.

WTa ce pewasa?
To MOe ynuTaTi Cen OHora Koju BUAM.

A Kora [1a N1Ta OHaj KOJU BUAH?

But what about?
Is he the man spared by Sondermajer?

Our poet dreamt of a universal connec-
tion.

He had an abundance of hopes and an-
ger and was shaped by the cherry blos-
soms on the other side of the world, yet
not in this portrait.

Crnjanski observed:

“A man who lives less but thinks more
gradually becomes emotionally distant,
akin to a hardened crystal. His perspec-
tive detaches from reality, allowing
light to pass through, only to shatter
within him like in a prism.”

You may wonder where the excess of
sentiment that once gushed from the
poet at all times has vanished. Aren't
you now cheerful, affluent and carefree
in a place where laughter bubbles? Is
this the same young man who convert-
ed Santi¢ to Sumatraism and explained
Moderna to Bogdan Popovi¢? The one
who appreciated Branko for embracing
eroticism and humour, steering clear of
our darker themes? Overwhelming sen-
timentality broke Sumanovi¢ in Paris.
Did Crnjanski manage to elude that sor-
row? (The painter was evidently unhap-
py. The poet, it seems, was not.) Howev-
er, Crnjanski wrote: ,| remained stead-
fast in my melancholy, contemplation
and the obscure sense of solitude.”



“To my friend”, wrote Sumanovic.

What is happening?

This is the kind of question a blind per-
son might pose to someone with sight.

But who can the one who can see turn
to for guidance?







Iywan 3noxkonunua
Mwupjana Cumocku

OC/THKABAHE XPAMA KHHUTE

Baka MHCTUTYLMja KyNType y HaWoj

3eM/bM MMana je cneuuduyaH U

M3Y3eTHO AMHAMMWYAH MYT HAaCTaHKa
W pa3Boja, anv Ce YMHW A3 HUJEeAHA HUje
AOAMPHYTA NPCTOM CyADUHe Koja je npa-
TWNA Hall HAPOA Ha HAYMH Ha KOjH Ce TOo
NEeCHNI0 Ca HALLIOM HaUMOHANHOM dubnu-
OTEKOM.

HapoaHa oubnuoteka Cpbuje Tparana
j€ 04 CBOT HACTaHKA 3a COMCTBEHWUM OA-
roeapajyhum npocTopom — JOMOM KOjH
he joj NMpyxuTH ycnose 3a obaBsbate
(YHKUMWjE LEeHTpanHe HaUWOHANHe WH-
CTUTYUMj€ KYNTYpe, YMJU je OCHOBHM 3a-
AATaK [a NPUKYM/ba U YyBa UENOKYMHY
WwTamnaHy W apyry oudnuorteuxy rpahy

Dusan Zlokolica
Mirjana Simoski

ADORNING THE TEMPLE OF BOOKS

very cultural institution in our

country has had a unique and in-

credibly dynamic journey from its
early days through all the subsequent
development stages. However, it seems
that none have been as profoundly in-
fluenced by the fate of our people as
the National Library of Serbia.

From its very beginning, the Library
has been in search of its own suitable
space — a home that would grant it the
necessary conditions to fulfil its role as
the pillar of culture with the mission
of gathering and preserving all print-
ed and other library materials from the
territory of our country and the works
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Ca TEpUTOpHje CBOjE 3EMIbE, KA0 W ena
00jaB/beHA Y MHOCTPAHCTBY KOja Cy €0
Cprcke KynType Wau ce home Oase.
FbeHa noTpara npeacTaB/ba UCTOBPEME-
HO U TeXhY HEeHOT Hapoaa Ka cnodboau —
y CTPEM/bEbY KA OAPIKABAHY KOHTUHYH-
TETa W O4yBaky COMCTBEHOT UAEHTUTETA,
y OKOJHOCTMMA YeCTO Kpajhe CYypPOBHM,
4aK U HEbYCKHUM.

Cennpde v npemelTarba cy OWUnu dpojHHu,
a bubnuoteka je Hajuewhe dwuna noa-
CTaHap, y Tyhem u ckyyeHom npocrtopy,
y KOjem jeaBa fa je duno MUHUMAaNHUX
yC/l0Ba 3a CMeWTaj Khbura v paa. lpe-
melwTana ce u3 beorpaga y Kparyjesau v
HaTpar, Buwe nyta. buna je neo Ip»asHe
wramnapuje, ogakne je npesera y [lo-
MeynTe/bCTBO MPOCBEWTEHHW]A, CA KOJUM
ce cenvna, Jo0WBLIK Y jeIHOM TPEHYTKY
1 3acedHy NpoCTOpHjy, Y BOJHO) KacapHH
Ha Bpauapy. Onatne je, mehytum, ybp3o
npece/beHa, nowTo ce [loneynTesbcTBo
MPOCBEWITEHW]A NMPEMECTHIIO Y AAHALKY
3rpagy AKafemuje NpUMEHEHUX YMEeT-
HOCTW y Ynuum kpasa lleTtpa, opgakne je
3aTWM, 3ajegHo ca bubaunotekom, cturio
y Todumjcky KacapHy, Ha yrny Hematrbuxe
u Capajescke ynuue. Cnegeha cranuua
je buna 3rpaga Buwe keHcke wkone, y
Kojoj ce bubnuoteka Hanasuna ao 1864.
roguHe, kaga je npewna y KaneraH-Mu-
LWWHO 3aame Ha CTyAeHTCKOM Tpry, rae je
MpBU NyT 00KMNA BULLE NPOCTOPH)ja U TAe
je octana ao NpBor CBETCKOr para.

CBe BpemMe je NocTojana cBecT o noTpedu
3a noctojakem nocedHe 3rpage Hapoa-

published abroad that belong to Serbi-
an culture or that deal with it. This pur-
suit simultaneously reflects the yearn-
ings of the Serbian people for freedom
and their commitment to maintaining
continuity and preserving their unique
identity, even in the face of harsh and,
at times, inhumane circumstances.

Migrations and relocations were fre-
quent, and the Library was often a ten-
ant in cramped and foreign spaces with
unfavourable conditions for work and
storage of materials. It moved back and
forth between Belgrade and Kragujevac
multiple times. Initially, it was part of
the State Printing Office before being
transferred to the Ministry of Educa-
tion. It continued to move alongside it,
eventually securing its own space with-
in the military barracks in Vracar. How-
ever, it was soon relocated again, as
the Ministry of Education moved to the
present-day building of the Academy
of Applied Arts on Kralja Petra Street.
From there, the Ministry and the Library
were moved once again thus ending up
in the military facilities called TobdZij-
ska kasarna, on the corner of Nemanji-
na and Sarajevska streets. The next stop
was the building of the High School for
Girls, where the Library remained until
1864 when it moved to Captain Misa’s
Mansion on Studentski trg, where it fi-
nally obtained more space. It remained
there until the outbreak of the First
World War.



He dubnuoteke. Maeja o weHoM noau-
3atby J€ NpPBU NYT 3BAHWYHO M3HeTa 1842.
roguMHe, Ha ceaHvun [pywTBa cpncke
C/IOBECHOCTH, HAa KOJO] CE MPOCBETHU W
KYNTypHUW AenatHuk Atanacuje Hukonuh
3a10KWO0 3a W3rpagby Hoee Hapopnne
bubnuoteke, WO je U npuxsaheHo, anu
CE CBE HA TOME M 3aBPLUMIO.

YnpasHuuk bubnuoteke Mwunosan Cna-
cuh je 1845. rogMHe NMOHOBO MOKPEHYO
0BO MWTaE, LWTO je YYnHHO 1 1848. ro-
avue. M hypa [auvuuh je, kao ynpas-
HUK bubnuoteke, 1859. roguHe Tpaxuo
[a CE NOLWIHe HOBa 3rpaga 3a wy. Cne-
aehe roauHe ce 3a 0Bo 3anoxuno lone-
UMTE/BCTBO MPOCBELUTEHKW)A, YKa3aBLUM
[lpxaBHOM caBeTy Ha Hemoryhe ycnose
y Kojuma bubdnunoteka pagu. Mehytum,
yCnen pasHuX KOMMAuKauuja LOowno je
[0 OJYyroBlayera, a TauKky Ha CBe Cy 3a-
TUM cTaBune bopbe ca Typuuma v dom-
bapaosame beorpaaa.

logrHe 1899. je NOKPEHYTO NUTAKE W3-
rpagmwe 3rpage 3a AKAAeMH]y Hayka,
3emancku Mmysej W HapoaHy oubnuo-
TeKky, a HapeaHe roAuHe je, Ha npeanor
Bnage v ykasom kpama AnexkcaHapa
ObpeHosuha, ocHOBaH OH[ 33 OBY W3-
rpagmy. Hu 0Baj nokyluaj ce HWje 3aBp-
WKXO NOBO/LHO N0 HapoaHy dudnunoteky,
na je nuTawe U3rpaawe reHe nocedHe
3rpage noHoBo nokpeHyto 1909. rogu-
He. YnpaBHUK JoBaH Tomuh je ycneo aa
noduje nnay Ha [Mo3opulIHOM Tpry 3a
OBY HaMeHy, a Ha AodMujare NoTpedHuX
CpeacTaBa 3a W3rpafky Yekano ce Ao

Throughout this time, it was obvious
that the Library needed a dedicated
building. The idea of constructing it was
officially proposed for the first time in
1842 during a session of the Society of
Serbian Letters, where Atanasije Niko-
lic, who was engaged in furthering edu-
cation and culture, advocated for a new
building. This proposal was met with
approval, but unfortunately, no further
action was taken.

Milovan Spasi¢, who headed the Library
at the time, brought up this issue once
again in 1845 and then also in 1848. So
did a subsequent director Bura Danici¢in
1859. The following year, the Ministry of
Education supported this cause, inform-
ing the State Council of the impossible
conditions in which the Library was op-
erating. However, various complications
caused delays. Ultimately, conflicts with
the Turks and the bombardment of Bel-
grade put a stop to this initiative.

Another attempt ensued in 1899 when
the issue of constructing a building for
the Academy of Sciences, the National
Museum and the National Library was
raised. The following year, upon the
Government’s proposal, King Aleksan-
dar Obrenovi¢ issued a decree on es-
tablishing a fund for the construction
project. However, this attempt did not
end favourably for the Library either,
and the initiative was postponed until
1909. Under the leadership of Jovan
Tomi¢, a plot of land on Pozorisni Trg
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1912. roaunHe. MehyTum, yop3o u3bujajy
DanKkaHCKW paToBW, Na OA Tpafke Huje
Ouno HuwTta. HapoaHa bdudnuoteka je
octana y npocropujama Kaneran-Mu-
WHWHOT 3/1akba, rAe BULLe H1je buno ycno-
Ba 3a paj.

Y [lpBOoM CBETCKOM paTty, LEeo 3rpage y
Kojoj ce budnuoteka Hanasuna owrehen
je npunukom domdapposawa 1914. ro-
nuvHe, 30or uera je cdoHa budnuoteke
npecesbeH Ha Apyra mecta y beorpaay u
y apyra mecta y Cpouju.

Mocne pata je ynpaBHWK JoBaH Tomwuh
YNIOKMO BENMKE Hanope na ce peuww
nuTawe cmelwTaja ¢poHaa Hapoawe ou-
bnaunorteke, na je 1920. roguHe ycneo aa
oA Bnape 3a 10 fobuje noTpedHa cpea-
CTBa, KOJUMA OA WHAyCTpWjanua Mwuna-
Ha Bane kynyje 3rpagy KapToHaske Ha
KocanunheBom BeHUy — rpahesuHy no-
avruyTty 1868. roguHe. OHa, mehyTum,
HWje buna caceMm noaecHa 3a HapoaHy
bubnuoTteky, na ce ydbp3o noHoBO noye-
N0 pasMHW/bATH O M3rpaftbh HAMEHCKH
rpaheHe 3rpage.

HapoaHa bubnuoteka je gouekana Jpyru
CBETCKM paT Yy 3aawy Ha KocaHunheBom
BeHUy, Koje je bombapaoBaHo y Tpehem
Ba3AyLWHOM Hanagy, oko 15 vacosa, 6.
anpuna 1941. ronuHe, kaaa je ouno raha-
HO 3anasbMBUM dombdama. lpojekTunu cy
DMK TeXMHE 0 NO jefdH KUNorpaMm, -
MeH3Hja 25 x 5 ueHTMMeTapa, be3 pena 3a
cTabunusaumjy. 3a pasnuKy ol KnacuuHe
rpaHarte, 0OBaj MpPOJEKTM HEMA EKCMI0-

(Theatre Square) was secured for this
purpose, but the necessary funds for
construction were not obtained until
1912. Unfortunately, the Balkan Wars
erupted soon after, and construction
efforts came to a halt. The National Li-
brary was stuck in Captain Misa’'s Man-
sion, where the work conditions were
no longer adequate.

During the First World War, in 1914,
the part of the building where the Li-
brary was located suffered damage in
the bombardment. Because of this, the
Library’s holdings were moved to oth-
er locations throughout Belgrade and
elsewhere in Serbia.

After the war, the director Jovan Tomic
made significant efforts to address the
issue of housing the National Library's
collections. In 1920, he succeeded in
obtaining the necessary funds from the
Government, with which he purchased
a building at Kosanc¢i¢ev Venac from an
industrialist Milan Vapa. The building,
constructed in 1868, had previously
housed a cardboard factory. Therefore,
it was not entirely suitable for the Na-
tional Library, so the idea of construct-
ing a new building to fit the Library's
needs was soon revisited.

However, the National Library re-
mained at Kosanci¢ev Venac until the
breakout of the Second World War. On
6 April 1941, during the third air raid
that took place at around 3:00 PM, the



3WBHO AejcTBO. [1punrKoM yaapa ynamay
aKTMBKMPA NasbeHE CMECe YHyTap Npojex-
TWna, ctBapajyhu temnepatypy oa 2.500
crenenun Lensumjyca. Komaou npojextuna
Ce pacnpcKkaBajy Ha yaa/beHOCTH 0f jefd-
HOr A0 ABa MeTpa, 3axBaTtajyhu cBaku
3ana/bkBKM matepujan. fawere ce BpUWH
MCK/bYYMBO NECKOM, jep O1 CBaKW KOHTAKT
Ca BOZLOM JI0NPHHEOD pa3opHOj Mmohu Hom-
0e u pasdykraBamy noxapa.

3rpaga HapoaHe dubnuoTteke je usrope-
na 3ajefHo ca KynTypHum bnarom Koje je

building was struck with incendiary
bombs. These projectiles weighed about
one kilogram each and measured 25 x
5 centimetres without the stabilizing
tails. Unlike the traditional grenades,
these projectiles were not explosive.
Instead, the igniter activated the mix-
ture inside the projectile upon impact,
thereby generating a temperature of
2,500 degrees Celsius. Projectile shards
scattered within the range of one to
two meters, igniting any flammable
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y 10j uyBaHo: goHa oa 500.000 khwura,
oko 1.800 cTapux LWTAMMNAHUX KHKTA,
30upke o4 oko 4.000 HacnoBa yaconuca
1 1.800 HacnoBa HOBMHA, 30MpPKa 04 OKO
1.500 pykonuca v nosesba U3 nepuona
og Xl no XVII Beka, oko 1.500 crapux
KapaTa, rpasupa, UpTexa W CIMKa, 0KO
2.000 nrMcama 3HauyajHUX 3a UCTOPHjCKY
1 KyATypHy npownoct Cpduje v Jyrocna-
BHJE, Ka0 W CBU MHBEHTAPH W KATano3u
HapoaHe bubnuorexe...

Y HepocTtaTky doTo-maTepujana, 3Ha-
UajHO CBEAOYAHCTBO O CTaky 3rpaje
HaponHe bubnunoteke HakoH bombapao-
Batba NMPEACTaB/ba Y/bE HA MIATHY AHTO-
Ha XyTepa, C/IMKa Koja je Je0 NIMKOBHe
30upke HapogHe dudnunoteke Cpduje.

JeaHo of Tymaverba pasnora 3a bomdap-
AoBawe 3rpase Hapoawe dubnuoteke
3aCHOBAHO j€ Ha MW3jaBWM reHepan-ny-
KOBHWKA HEMauyKe aBujauuje Anexcau-
Apa Jlepa, Koju je, npema nojauvMma ca
MHUUWjANHOT UCNKUTHBAKA Npes 0HLK-
pPUMa ]yrocNoBEHCKE apmMuje, MPUIHKOM
xanwema y 3arpedy 1945. roguHe pexkao

' JenHa o/l TEMATCKK Haj3HAYajHUjUX CIMKA 3
HaponHy dubnuoteky Cpbuje je cavka AH-
ToHa Xytepa bubnuolieka y UnameHy, yibe
Ha nnatHy Hactano 1941. roguHe. Xytep je
buo jenaH op npodecopa o4 camor OCHH-
Batba AKaZemuje MPUMEHEHUX YMETHO-
ctv. Tokom bBomdappoBara 1941. roauHe
Beh1HA HEroBUX CMKa je yHuwTeHa y Kyhu
Y K0jOj je CTaHOBao. PaTHe roguHe npoBoAM
Ha Kocanuuhesom BeHly, a 1944. roavHe
CTyna y nponaraHjHo ojaemberwe BpxosHor
wrada HObB-a. Mopexno cnuke budnuoiieka
y UNAGMEHY W HAUMH HEHOT A0Nacka y 30upky
HaponHe bubnunoteke Cpbuje HUCY NO3HATH.

material on their way. Only sand can
be used to extinguish this type of fire,
as contact with water only flares it up,
thereby increasing the destructive po-
tential of the bomb.

The Library was engulfed in flames,
along with the cultural treasures
it housed, including a collection of
500,000 books, around 1,800 early
printed books, approximately 4,000
magazine titles and 1,800 newspaper
titles, around 1,500 manuscripts and
charters dating between the 12™ and
the 17" century, approximately 1,500
old maps, engravings, drawings and
pictures, around 2,000 historically and
culturally significant letters related to
Serbia and Yugoslavia, as well as all the
Library’s inventory lists and catalogues.

Due to the lack of photographic ev-
idence, an oil painting on canvas by
Anton Huter, which is a part of the Li-
brary’s art collection, offers a valuable
account of the state of the building af-
ter the unfortunate event.’

' One of the most thematically significant
paintings in the Library’s collection is An-
ton Huter’s Library in Flames, an oil on can-
vas created in 1941. Huter was a professor
at the Academy of Applied Arts since its
foundation. Unfortunately, during the 1941
bombardment, most of his paintings were
destroyed in his home. Throughout the
war years, he resided at Kosancicev Venac.
In 1944, he became a member of the Pro-
paganda Department within the Supreme
Command of the People’s Liberation Army.
The painting’s origin and how it became part
of the Library's collection remain a mystery.



Aa My je XWTnep MUHO W3aao Hapeheme
na ce beorpas paspylid, WCTaKaBlw
HaponHy bubnnoTteky Kao unb KOju HUje
BOJHO WHTEpPECaHTaH, anu NpeAcTaBsba
K/bYYHY TaUKy KyNTYpPHOT MAEHTUTETA Ha-
wer Hapoaa.

Oamax nocne pata obesdbehena cy cpea-
CTBA M ocnocob/beHa je 3rpaga xoTena
,Cpncka KkpyHa" 3a cmewrtaj Hapoa-
He bubnuoteke, cBevyaHo oTBopeHa 30.
anpuna 1947. roauHe. lMowTo HW OBa
3rpaja Huje duna agexBaTHa, yopso je
O)KMBeNa ujeja o U3rpajtbl HOBeE.

3rpaga HapogHe bubnunoteke Cpbuje Ha
Bpauapckom nnatoy npeacras/ba jefHO
04 3HauajHUjUX Aena moaepHe yHKUH-
OHa/HEe apXMTEKTYpe HAaMeHCKW rpahe-
HWX objekaTa KOjW Cy HACTanW HAKOH
Ipyror ceetckor pata 'y beorpaay.

3a wW3rpaawy jeaHor OBaKBOI 34ama
AYro cy dune npunpemMaHe W naaHupa-
He TEXHWYKE KapaKTEPUCTHUKE, ToKaLK)a,
aHanv3a cagpxaja v dyHkuuja dyayher
odjekTa. [Mocao npunpeme MnoBepeH je
apxutekth Martu bajnony. OH je npe-
ABuaeo na ce bubnuotexka cactoju u3
TPW OCHOBHE (PYHKLMOHANHE rpyne npo-
cTopuja: npocTop 3a nydnuky, npocTop
3a KhbWre v NpocTop 3a 3anocneHe. Ma-
rauuH 3a Krure je npeasuheH y kanauu-
TEeTy 04 TPU MHUIMOHA KHKra, @ YnTanau-
KMX MecTa je 3aMulbeHo aa oyae 450.

KoHKypc 3a npojekat 3rpage Hapoa-
He Oubnuotexke Cpbuje pacnucaH je
y asrycty 1957. roguue. [lpe camor

One of the interpretations regarding
the reasons behind the bombing is
based on a statement by Colonel Gener-
al Alexander Lohr of the German Luft-
waffe. According to information from
his initial interrogation before Yugo-
slav. Army officers upon his arrest in
Zagreb in 1945, he claimed that Hitler
had personally ordered the destruction
of the Library, pointing out that, even
though it was not a military target, it
was to be bombed because he aimed to
destroy the pillar of the Serbian cultur-
al identity.

Right after the war, some funding was
secured to adapt the building of the
“Srpska Kruna” hotel to accommodate
the Library. It was officially opened on
30 April 1947. However, the building
was still inadequate, so the idea of con-
structing a new one quickly gained mo-
mentum once again.

The current building, located on the
Vracar Plateau, stands as one of the
city’s notable examples of contempo-
rary functional architecture of objects
built for a specific purpose after the
Second World War.

The construction of such a building
involved extensive preparations and
planning concerning the technical
specifications, building site and analy-
sis of the role and functions of the fu-
ture facility. The preparatory work was
entrusted to architect Mata Bajlon. He
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odjaBbHBaa KoHKypca oapeheHa je
NOKauMja 3a U3rpaawy Ha PACKpPCHULM
bynesapa ®paHwea [1'Enepea v Ynuue
KHe3a Mwunowa. Caset 3a kyntypy Ha-
poaHe Penybnuke Cpbuje noduo je 43
npojekta. CTpy4HH Xu1pw je n3abpao aa
npBy Harpaay poaenv Meu Kyptosuhy u
CnobopaHy Muxajnosuhy 13 beorpaaa.
XupH je y CBOM M3BELITAjY HAYNHEHOM
10. anpuna 1958. rogmHe HaBeo Kako ce
npojekaT 3a HapoaHy dubnuotexy nop
Opojem 11115% yknana y ypdaHu3zam
npeasuheHor npoctopa U amOuWjeHT no-
ctojehux rpahesrHa. HakoH 3aBpuieTka
MAEjJHOT MpOojeKTa, JOK je jolw paauo Ha
“3MeHama W fonyHama, Meo Kyptosuh
je carpynom cTpydwaka M3 HapoaHe ou-
bnuoteke Cpbuje obuiwao dudnuotexe y
Pumy, Ctokxonmy, Mapu3sy v bony.

[lpyra Harpazga je npunana pagy apxu-
Tekata Munene Crankosuh-Hophesuh
u Cubuna hopheswha, u3 Hosor Capa.
Tpeha Harpana je nofnesbeHa apxuTeKTama

2 bajnoH, Marte, MNporpam W KoHkypc, Ha-
pogHa oudnuottieka CP Cpouje, moHoipagpuja
0 Uu3ipagrwu, )JyrocNoBEHCKW rpaheBUHCKH
ueHrtap, beorpag, crp. 23.
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envisioned a Library made up of three
distinct parts: a public area, book stor-
age facilities and staff offices. The Li-
brary was to have a storage capacity of
three million books, and the reading
room was designed to accommodate up
to 450 patrons.

Before the competition for the pro-
ject design was officially launched in
August 1957, a building site at the in-
tersection of Franse Depere Boulevard
and Kneza MiloSa Street had been se-
lected. The Serbian Council for Culture
received 43 project designs. The expert
jury chose to award the first prize to
lvo Kurtovi¢ and Slobodan Mihajlovi¢
from Belgrade. In the report dated 10
April 1958, the jury stated that project
no 11115 fits into the urban planning
of the site and surrounding area. Af-
ter completing the preliminary design,
while still working on modifications
and additions, Ivo Kurtovi¢ visited the

2 bajnoH, Marte, lporpam W KoHkypc, Ha-
pogHa dudnuotieka CP Cpbduje, moxoipaguja
0 usipagru, JyrocnoBeHCKW rpaheBHHCKH
ueHTap, beorpag, p. 23.
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3apaBky [MajHepy v Emuny Jlaguueky, v3
3arpeda, 1 3oju Jymenuuh u Cenumupy
Nymenuwuhy, Takohe w3 3arpeba. Ha ver-
BPTOM MECTY C€ HAWI0 APXWUTEKTOHCKO
pewene Ena PaBHukapa v MapwjaHa Bp-
X0BUa, W3 JbybmaHe, kao U Mwupocnasa
Koca, u3 3arpeba, boraaHa Mrwatosrha,
u3 beorpasa, v bpanucnasa MuneHko-
suha v hopha Metposuha, 13 beorpaaa.

Pan koju je nobeauno Ha KOHKypCy je bro
pasyheHe OCHOBE, Ca BUCOKOM ABajece-
TOCMPATHOM KYJIOM, KOja CE Y34HKE W3-
Haj rnaBHoOr aena 3rpage. Yop30 HakoH
KOHKYypCa je MpOMEHEHa oKauuja 3a
u3rpaaky odjexkta, a CaMMM TWM je [0-
L0 M O U3MEHA OPUTHUHAIHOT MPOJEKTA
KOju je nodeano Ha KOHKypcy. [IBaaece-
TOoCnpaTHa Kyna Koja je Tpebano aa dyae
MarauuH 3a CMelTawe Khura je usda-
4eHa, a N0 HOBOM MPOJEKTY KhHre cy
CMELUTEHE y CYTEPEH W [1Ba HUBOA UCNOJ
3embe. HoBy nokauujy je ogadbpao MH-
CTUTYT 3a apxWTeKkTypy M ypbaHu3am
npu ApXWUTEKTOHCKOM pakynTeTy y be-
orpagy, ¥ no wKxoBoj oanyun Hapona-
Ha bubnuoteka Cpduje cmewTeHa je Ha
cpeauwmK npoctop Bpauapckor nna-
TOQ, HajBULWE W reorpadCcku LeHTpanHe
Tauke rpaga. CxoAHO HOBMM YyC/IOBMMA U
KapakTepucTMkama TepeHa, rpaheBuHa
jé KOMNOHOBAHA XOPW30HTANIHO, @ rNaB-
HW €0 3rpaje, HAMEHEH KOPUCHULMMA,
O[BOjEH je 0f aAMWHUCTPATUBHOT Aena.
KpoB je paBaH, ca WWPOKOM HaAacCTpe-
WHWLUOM, a dacapa je pelleHa Ca Hu-
30M 3aCTaKk/bEHUX MOBPLWHKHA, KOje aene

libraries in Rome, Stockholm, Paris and
Bonn along with a group of experts
from the National Library.

The second prize was awarded to the
work of architects Milena Stankovi¢-
-Dordevi¢ and Sibin Dordevi¢ from Novi
Sad. The third prize was given to archi-
tects Zdravko Gmajner and Emil Lad-
inek from Zagreb, and Zoja Dumendzi¢
and Selimir Dumendzi¢, also from Za-
greb. The design proposed by architects
Ed Ravnikar and Marijan Vrhovec from
Ljubljana ended in fourth place, along
with Miroslav Kos from Zagreb, Bogdan
lgnjatovic¢ from Belgrade, and Branislav
Milenkovi¢ and Dorde Petrovi¢ from
Belgrade.

The winning design featured an intri-
cate structure with a twenty-story tower
rising above the main part of the build-
ing. Soon after the competition, the
building site was changed, resulting in
alterations to the original project. The
twenty-story tower that was supposed
to be a book storage was removed. In-
stead, the books would be stored in the
basement and two levels below ground.
The new location was selected by the
Institute for Architecture and Urban
Planning, which is a part of the Faculty
of Architecture in Belgrade. The Library
was to be built in the central area of the
Vracar Plateau, the city’s highest and
central point. Due to the features and
prerequisites of the new location, the
building was placed horizontally, and

29



30

DeToHcKM cTyboBK. [NaBHM ynasy 3rpaay
Ce Hanasuo ca CTpaHe camor naatoa, a
yna3 3a 3anocieHe W 3a npujem rpabe
01O je ca 3aare CTpaHe 3rpaje, OpHjeH-
THcaH npema CkepnvheBoj yauuu.

KameH Tememal je noctaBbeH Ha [laH
ocnodohewa beorpana, 20. oktodpa
1966. roauHe, a ydp3o 3atim je fobuje-
HO W 0A400pere 33 KOHAYHO APXHUTEKTOH-
CKO peluerbe. HakoH HW3a U3MEHa U Npo-
Lueaypa y Be3u Ca Npeuu3HUM npojexTo-
BatbeM ENeKTPOMHCTaNauuja, XuApOoWH-
cranauuja v TepMmousonauuje, npojexar
je ycBojen 1968. ronvHe. Ydp3o je novyeo
na ce uspahyje betoHcku ckenet rpahe-
BHHE — DETOHKWpPAHK Cy CTyDOBM, rpeae u
mehycnpaTHe KOHCTpyKuMje y oba aena
3rpage. Y neto 1968. rognHe betoHupa-
Ha Je W KPOBHA MJI0Ya, HAjNPe Ha rnas-
HOM Aeny 0djexTa, a 3aTUM 1 Ha AAMMHK-
CTpaTUBHOM Jeny. KpOBHY KOHCTPYKLUM)Y
cy nokpwvBane dbakapHe nnove. Og 1969.
o kpaja 1971. rogvHe ce paguno Ha
“3BohHewy OCTanMX 3aHATCKUX pajoBa,
3aBplUaBakby MWHCTanauuja, onpematy
oDjexTa W U3paau eHTepujepa.

JIMKOBHOCT (bWHANHOT pellewa 3rpaje
Ouna je y oyxy MoAepHU3Ma TUX TO[IMHa;
rpaheBrHa je XOpW3OHTANIHO MPOjeKTo-
BAHA, @ IMaBHKW €0 3rpaje je MOKPWBEH
4eTBOPOBOAHWM KPOBOM, OCTaBbajyhu
YTUCAK CMUPEHOCTH U XapMOHMjE apXH-
TekType [anexkor Mctoka. Y OBOM Aeny
rpaheBrHe Hanasunu cy ce amdmurea-
Tap, A€o 3a rapaepody v Aeo marauuHa
Ca KbMrama, Koju je 0fBOjeH 0 KOpH-

the main user area was separated from
the business area. The roof was flat
with a wide overhang, and the facade
featured many glass surfaces divided
by concrete pillars. The main entrance
to the building faced the plateau, while
the entrance for staff and reception of
materials was placed at the back of the
building, facing Skerli¢eva Street.

The foundation stone was laid on 20
October 1966 — the day commemorat-
ing Belgrade's liberation. Shortly there-
after, approval was obtained for the fi-
nal architectural design. After a series
of revisions and procedures regarding
precise project planning for electrical
installations, plumbing and thermal
insulation, the project was approved in
1968. The construction of the concrete
framework of the building began soon
thereafter, with the casting of columns,
beams and inter-floor structures in both
parts of the building. In the summer of
the same year, the roof slab was also
cast, first on the main part of the build-
ing and then on the business part. The
roof was covered with copper plates.
From 1969 to the end of 1971, various
other works were undertaken, including
the completion of installations, interior
design and furnishing.

The visual concept of the final design
was created in the spirit of modernism.
The structure had a horizontal layout,
with the main part of the building cov-
ered by a hip roof, creating an impres-
sion of calmness and harmony reminis-



cHuKa. CTeneHuwTe Koje Ce Hanaswno
Hacnpam ynasa BOAWIO je 40 LeHTpan-
HOTr X0na, rAe Cy ca jefHe cTpaHe dunu
CMELUTEHH KATaNo3u, a ca ApYyre Y1Tao-
Huua. [lopes uutaonuue, Ha cnparty cy
Ounu cmelwTeHy v nocedHu hoHa0BM Ca
3dupKkom rpadwka, rpasupa, dotorpa-
duja u pykonuca. paha nocedHux dhoH-
A0BA je ©Mana v 30MpKy HYMU3MATHUKE U
AHTUKBMUTETA CKYM/baHMUX AELEeHWjaMa 0f
MHCTUTYLMja W JapoAaBaua. Y HACTaBKy
Ce Hanasuna Mysuyka 3dupka v 30upka
reorpacCkux KapaTa W NaaHoBa.

Y npyrom feny 3rpage, y npoctopy Bu-
COKOT MpH3EeM/ba KOJE J€ Y HWBOY Aena
3@ KOPMCHWKE, Hanasuno ce OABOjEeHO
aAMUHUCTPATUBHO OAE/LEHE 33 3ano-
cneHe W ynpasy HapoaHe dubnuotexe
Cpbuje. Y 0BOM U3LYKEHOM Jieny 3rpaje
CE MPOCTUPA0 XON Ca KaHlenapujama 3a
PAYyHOBOACTBO, AAMMWHWCTpAUMjy, ce-
KpeTapa, 3aMeHWKe ynpaBHWKa, a y aeny
rAe Cy CEe ABE LENMHE Cnajane Hanasu-
na Ce KaHuenapuja ynpaBHWKa W cana
3a cacTaHke. Ha cnpaty cy ce Hanasune
KaHuenapuje 3a odpagy Kartanora, npo-
cTopuje MaTuuHe cnyxbe, npocTopuje
3@ M34aBauKy [E€1aTHOCT, 33 KypCEBE W
CEMMHAPE, Ka0 W OAE/bEHE Ca BPEAHWUM
NMPUMEpPLKXMA PYKONKUCA U3 BPEMEHA Npe
XVIIl BEKa M KibMrama wtamnaHum Ao
kpaja XVII Bexka, Kao W pagHe npocTo-
puje. bubnvoteka je MMana cBojy WTaM-
napwjy ca anapatima 3a oTo-cnor Tek-
cToBa u ypehajuma 3a odceTHy wramny
y UpHO-0enoj TexHuuu 1y doju.

cent of the architecture of the Far East.
This section of the building had an am-
phitheatre, a cloakroom and some stor-
age facilities that were separated from
the public areas. The staircase, located
opposite the entrance, led to the central
hall, which contained catalogues on one
side and reading rooms on the other.
Additionally, special collections were
stored there, including the graphic art
collection, engravings, photographs and
manuscripts. The special collections
also included numismatic and antique
materials gathered over decades thanks
to the contribution of other institutions
and donors. In addition, there was a
music collection and a collection of ge-
ographical maps and plans.

The other part of the building featured
a raised ground floor that was on the
same level as the user area. That was
the separate business section containing
the offices of the management and oth-
er employees. In this elongated section
of the building, there was a lobby with
offices for accounting, administration,
the secretary and deputy managers. At
the point where the two sections con-
nected, there was the director’s office
and a meeting room. Upstairs, there
were offices for cataloguing, central ser-
vices, publishing activities, courses and
seminars, as well as the department in
charge of safekeeping valuable manu-
scripts dating back to the period before
the 18" century and books printed until
the end of the 17" century. The library
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[MaBHW MarauuHW cy OMAKM CMELUTEHM Y
cytepeHy W ucnog 3emme.? lpojektom
Mee Kyptosuha® je npeasuheHo cme-
WTatbe OKO Ba MUIMOHA KhbMWra W Apyror
matepujana.  MOHTaKHO-AEMOHTAXKHH
METaNHK peranau Cy OpraHu30BaHO [eu-
W MaraunH. OCUM LeHTpaNHor MaraumHa
npeasuheHu cy v A0NYHCKH, 33 CMeLLTabe
apxeorpadcke rpahe, ctapux pykonwca,
KtbMra, rpasupa wtg. OBa opraHusauu)ja
npoctopa je omoryhaBana 0p3 W Hecme-
TaH paj Npu NpUjemMy W W3AaBary KhHra,
Oyayhu Aa cy mMaraumMHy ca YMTAOHWLOM
OMnM noses3aHW NOCedHUM NUAPTOBHMA,
AOK je HapyuuBake KrWra duno opra-
HWM30BAHO MHEYMOMOLITOM, KOjOM Cy Mny-
TOBAW PYYHO MCNHCAHW peBepcu. Y Tpu
HWMBOA MaraluHa Cy NOCTaB/beHE TPaHC-
MOpTHe TpaKke, KOjHMa Cy KhHre nyToBane
04 nonuue Ao KopucHuka. OBaj cuctem je

3 Cawnuuh, Hukona, YpdaHuctnuke, apxutek-
TOHCKe, IMKOBHE W (DYHKUWOHANHE OANMKE
odjexta, HapogHa dudnuoieka CP Cpouje,
MOHoIpaguja o u3ipagrwu, )JyrocNOBEHCKH
rpahesuHcku ueHTap, beorpag, cTp. 75.

* Apxutekta MBo Kyptoeuh je pohen 1910.
roauHe Ha bpauy v xuBeo je no 1972. ro-
nuHe y beorpagy. buo je penosuu npo-
becop ApxutekToHCKor dakynteta y be-
orpaay W wed Kateape 3a npojekToBatrbe.
Haxkon [pyror ceetckor pata je paguo y
HajsehuM NpojekTHUM BMpoMMa Ha Haj3Ha-
YajHWjUM 3aJauuMa rpaguTesbcke 0DHOBe.
Kyprtosuhese rpahesrHe ce Hanase WUpom
Cpbuje n Xpeatcke, a Hajsehu Opoj ux je
npojeKkToBao v U3Beo y beorpaay. Mehy we-
TOBMM HajBaXXHWjUM [leMMa, Nopes 3rpane
Hapoane dbubnuoteke Cpbuje, Hanase ce w
3rpasa Cno/bHOTProBUHCKE KOMOPE Yy KHE3
Muxannosoj ynuumn y beorpaay, kao v 3rpa-
na CnomeH-30upke Maena bessaHckor y Ho-
Bom Cagpy.

had its own printing press with equip-
ment for phototypesetting of texts and
devices for offset printing in black and
white and in colour.

The main storage area was located in
the basement and below ground.® Ivo
Kurtovic¢'s project® foresaw the storage
capacity of approximately two million
books and other materials. Metal shelv-
ing units, easy to assemble and disas-
semble, were systematically used to di-
vide the warehouse. In addition to the
central storage, separate facilities were
designated for the safekeeping of ar-
chival materials, ancient manuscripts,
books, engravings and other valuable
collections. This type of spatial organi-
zation allowed for fast and uninter-
rupted work during the reception and
issuance of books. The books reached
the users through special lifts extend-

3 Caunuuh, Hukona, YpbaHuctuuke, apxutek-
TOHCKE, TMKOBHE W (DYHKLHWOHANHE 0AIuKe
obdjexta, HapogHa buonuotieka CP Cpbuje,
MoHoTpaguja o u3ipagrl, JyrocNIOBEHCKH
rpaheBuHcku ueHTap, beorpas, p. 75.

* Architect Ivo Kurtovi¢ was born on the is-
land of Brac in 1910 and lived in Belgrade
until 1972. He worked as a full-time pro-
fessor at the Faculty of Architecture in
Belgrade and headed the Department of
Design. After World War 11, he worked at
leading design bureaus on significant proj-
ects related to post-war construction. Kur-
tovi¢'s buildings can be found throughout
Serbia and Croatia, with the majority of
them being designed and built in Belgrade.
Among his most notable works are not only
the National Library of Serbia but also the
Foreign Trade Chamber at Knez Mihailova
Street in Belgrade and the Pavle Beljanski
Memorial Collection building in Novi Sad.



Morao aa Tpascnoptyje oko 2.000 knura
3a CaT BpEMEHA.

LleHTpanuu Kartanor ce Hanasuo Ha
cnpaty rnaBHOr aena 3rpaje v oTBope-
HAM NPOCTOPOM j€ NIaK0 KOMYHWLMPAo
Ca OCTAaTKOM KOpHWCHWYKOr pena. [lpe-
KO X0/la WCNpeL LEHTpaJHE YUTAOHMLE
je dro moBe3aH ca 0CTaTKOM MpoCTOpa,
4MJK Cy OTBOPEHM MAH LETUMHUYHO npe-
ceuana CTeNeHuWWTa Koja BOAE Ha rane-
pujy. MpocTop je DMO OCBET/bEH BENUKH
CTaKJIEHUM NaHeNMmMa ca CTpaHe, Nnpw-
POAHWUM CBETIOM Ca KPOBA, Kao W A0AaT-
HUM HEOHCKUM OCBET/bEHEM.

lpaheBuHa je KOHCTpyWCaHa OA apMu-
pPaHODETOHCKOT CKeneta, uYuja Mpexa je
omoryhaBana nocTojawe BEAUKUX CTa-
KNEeHWX MOBPLUMHA, NMPO3PaAYHOCT Mpo-
ctopa v ocehaj npocTopHe LenoBUTOCTH
yHyTap rpahesuHe. KopucHWuku aeo je
OpraHu30BaH Tako Aa OCTaB/ba YTUCAK
NPOCTOpPHE  UEeAWHe, TpaHCNAapeHTHO-
CTM W OTBOPEHOCTW. Ha 0Baj HauuWH je

ing from the storage area to the reading
rooms, while handwritten book requests
were managed via a pneumatic mail
system. The three levels of the storage
area were equipped with conveyor belts,
transporting books from the shelves to
the users. This system could transport
around 2,000 books per hour.

The central catalogue was located on
the upper floor of the main part of the
building. Its open layout facilitated in-
teraction with the rest of the user area.
The catalogue was connected to oth-
er parts of the user area through the
atrium in front of the central reading
room. This open space area was partial-
ly intersected by the staircases lead-
ing to the gallery. The space was well-
lit thanks to large glass panels on the
sides, natural light coming from the
roof and additional neon lighting.

The building had a reinforced concrete
skeleton, which allowed for large glass
surfaces and well-lit open space con-
tributing to the sense of connectedness




34

MOCTUTHYTA MPErnegHocT W XapMOHM)a
npoctopa. Butku ctyboBu oa apmupa-
HOr DEeTOHa Cy HOCMAW MPUMAapHY Macy
rpaheBrHe WM CBOAMAM apXMTEKTypy Ha
MUHUMYM, KPYHUCAHY [AOMWHAHTHOM
KPOBHOM KOHCTPYKLMJOM KOja Harnata-
Ba XOPW30HTANHOCT, WMPHUHY W CTAdUA-
HocT rpahesuHe. OBaj BU3yenHu ede-
KaT Je No3HaT W3 apxuTektype [anekor
MCTOKA, UaKO YrNeAahe Ha T€ Y30PE HUje
OWN0 NO3HATO Ha HaWWM MPOCTOPHUMA Y
TPEHYTKY Kaja je 3rpaja NpojeKkToBaHa.

MmaBHo npepaysehe 3a u3Bohewe rpahe-
BUHCKWX pagoBa je owno ,7. jynu" u3
beorpapa. Pagosu cy u3Bohenu y ca-
pagku Ca Cneuujanv3oBaHUM Mpeay-
3ehuma v noroHMma w3 0bnact MoH-
Ta)e, WHCTanauuja, MNpOTUBMOXKAPHE W
MPOTHBABMOHCKE 3alUTUTE W ojdpaHe.
[Mpojexkar 03Byuera 3rpafe je u3paguno
NoCNoBHO yapyxewe ,Ctanpapn”. Enex-
TPOMHCTaNauuje, OCBET/bEHE, TenedoHe,
rpomobpaHe u TpaHcdopmaTopcke cTa-
HuUe je u3Beno npeaysehe ,EnextpoH”.
MpojexTte ypehera npoctopa OKO 3rpa-
L€ J&€ OCMWUCIIMO JUMIIOMUPAHU UHXEHED
Mwuxajno Mutposuh, koju je y npBoj haszu
ypehema, Koja je noyena 1972. roave,
PEWWO CTa3e OKO 3rpaje, CTEMEHMULITA U
pamne. 3a rnasHu nnato usmehy Kpyue-
AONCKe ynuue v 3rpage bubnuoteke gato
je npuBpeMeHo pelueme.’

> Cunhuh, [paromyd, [lMpojekth onpeme w
oCTanu npojextd, Hapogha oubnuolieka CP
Cpouje, moHoipaguja o usipagru, |yrocnoBeH-
cku rpahesuHcku ueHTap, beorpag, cTp. 53.

within the structure. The public area was
organised in a way that created an im-
pression of spatial unity, transparency
and openness. This approach resulted in
a neat and harmonious space. Slim rein-
forced concrete columns supported the
main mass of the building, reducing ar-
chitectural elements to a minimum and
allowing for a dominant roof structure
that emphasised the building's horizon-
tality, width and stability. This visual ef-
fect is reminiscent of the Far East archi-
tecture, even though those patterns were
not emulated in our part of the world at
the time the building was designed.

A Belgrade company Sedmi Juli was hired
for the main part of the construction
works. It synergised with other compa-
nies and facilities specialised in the areas
of assembly, installations, fire protec-
tion and defence against air attacks. The
building’s sound system was entrusted
to a company called Standard. Electrical
installations, lighting, telephones, light-
ning rods and transformer stations were
installed by the Elektron company. Land-
scaping was assigned to engineer Miha-
jlo Mitrovi¢. In the first stage, which be-
gan in 1972, he designed walking paths
around the building, staircases and plat-
forms. A temporary solution was imple-
mented for the main plateau between
KruSedolska Street and the Library.?

> Cuubhuh, [paromyd, T[lpojektn onpeme
W OCTanW npojekt, HapogHa Oubnuoiie-
ka CP Cpouje, moHolpaguja o u3ipagru,
JyrocnoseHcku rpaheBuHckM ueHTap, beo-
rpag, p. 53.



JlnkoBHO ypehetbe 3rpasie je npyunano aka-
aemckom caukapy lMetpy Jlybapau v aka-
AEeMCKHUM Bajapuma Hebdojwun Mutpuhy u
Nvanju Muwwh. deno Metpa Jlybapae je
cnmka Kocoscku 6oj. Hebojwa Mutpuh je
u3paguo amdnem HapoaHe bubnuotexe
Cpbuje, Kao W HU3 DOpoH3aHWX peweda
3HAMEHUTHX NIMUHOCTH, a JTnanja Muwurh
DpoH3aHy CKyNNTypy Y aTpHjymy.
HapoaHa bubnuorteka Cpbuje Ha Bpa-
4apCKOM MAaToy je 3anoyena ca pagjom
6. anpuna 1973. roguHe. Ha npeanor
3aBoAa 3a 3alWTUTY CMNOMEHWKA KYNType
rpaga beorpaga npornawexa je, 1987.
roAuHe, 3a CMOMEHWK KynType® u cepcTa-
Ha mehy KynTypHa Aodpa.

Sanctum sanctorum jenHe OdubnuoTe-
ke duna OW Tauka y Kojoj ce yKpluTajy

® Opnyka, ,Cn. nuct rpapga beorpapa” op.
16/87.

The artistic decoration of the build-
ing was entrusted to academic painter
Petar Lubarda and sculptors Nebojsa
Mitri¢ and Lidija Misi¢. Petar Lubar-
da painted the Battle of Kosovo. Neboj-
$a Mitri¢ created the Library emblem,
along with a series of bronze reliefs
depicting famous personalities, while
Lidija MiSi¢ created a bronze sculpture
that was placed in the atrium.

The new building was inaugurated on 6
April 1973. Upon the initiative of the
Institute for the Protection of Cultural
Monuments of the City of Belgrade, it
was declared a cultural monument® in
1987 and listed among the cultural her-
itage sites.

® Opnyka, ,Cn. nauct rpaga beorpaga” op.
16/87.
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AYXO0BHO W MaTepujanHo. TpaauuroHan-
HO, TO je yBeK KadWHeT rnaBHor dudnu-
0TEKApa, OHOT KOjWU 4yBa 3HAHE W KOjH
HOCH 3Hawe. [JaHac bW To dro KabuHet
ynpaBHuka Hapoane bdudnuoteke Cp-
buje. Uy kbyuy carnenaBara JHMKOB-
He 30upke ose kyhe, moxemo pehu aa
CE YynpaBO OBAE UyBajy HEKA Of HEHUX
Haj3HayajHUJUX Aena, Koja Nno CBOM W3-
Dopy ¥ KBanWTeTy Oonucyjy npupoay M
3Hauaj konekuuje: Kocoscku o0oj [lle-
Tpa Jlybapae, Kao cumbon HauuoHanHe
ucropwuje; lNMopwipew Munowa Liprarckor
Case LUymanosuha, kao cumbon kyntyp-
HE WCTOPHJE Y OJHOCY JaBHOT W NMPHBAT-
HOT Yy yMeTHOCTH; Caukap Mwhe TMono-
Brha, Kao CUMDON KPUTHKE Y YMETHOCTH,
O[HOCHO jelaH Off Haj3HAYajHUUX ene-
MeHaTa cnoboae ayxa jefHor Hapoza.

JlukoBHa 30upka HapoaHe dubnnoteke
Cpbuje HacTajana je TOKOM roguHa Ha
Hajpa3MUMTHjE HAYWHE: [0HALMjama,
NeraTima, NOKAOHWMMA, OTKYMMMa, Na u
cmewTawem y Hapoany dubnuoteky vy
KPU3HWM CHTyalMjaMa Kako OuW ce noje-
AMHA eNa CayyBana, OCTaBLUMW 3aTUM Ty
W 00 [aHAC W MNOCTaBWH WHTErpasHUM
nenom 3dupke. 30upka je nogemeHa y
ABa Aena, ctapyu (OoHA, KOjU HOCH WH-
BeHTapcKku dpoj ca npedukcom HBC C,
M HOBMjWU (DOHA, KOjU HacTaje og 1991,
roOAWHEe W HOCKM WHBEHTApCKW Opoj ca
npedurkcom HBC.

3HavajHo je uctahu W nerat Jbybuue
Uyue Coxuh, cnuvkapke W akagemuka
CAHY. bbeHo cnaukapcTtBo ce onwucyje

The point where the spiritual and the
material intersect is the sanctum sanc-
torum of a library. Traditionally, that
point has always been the office of the
head librarian, the one who safeguards
and perpetuates knowledge. Today, this
is our director’'s office, which features
some of the most significant works in
possession of our library. The choice
and quality of the works placed in this
office testify to the nature and value
of the entire art collection. Those are
the Battle of Kosovo by Petar Lubarda,
a symbol of national history, the Por-
trait of Milos Crnjanski by Sava Sumano-
vi¢, a symbol of cultural history in the
context of the public and the private in
art, and the Painter by Mica Popovi¢, a
symbol of art criticism, which is one of
the fundamental elements of a nation’s
intellectual freedom.

Over the years, the Library's art col-
lection has been expanding by diverse
means, including donations, legacies,
gifts, acquisitions and, in some cases,
emergency relocations for the sake of
protection, after which the pieces have
remained part of the collection to this
day. The collection is divided into two
parts: the older section, labelled with
inventory numbers prefixed with “NBS
S”, and the more recent section, estab-
lished in 1991, labelled with inventory
numbers prefixed with “NBS".

It's important to emphasize the legacy
of Ljubica Cuca Soki¢, a painter and



Ka0 UHTMMHWCTHUYKO W YrnaBHOM je 0dy-
XBaTaN0 MpTBE MPWUPOAE, EHTEpHjepe,
nej3axe, noptpete W urype y npocro-
py. FbeH nerat NOHWpANW Cy HEHW Ha-
cnegHuuM w3 nopoauue latanosuh, a
Yy HBEMY CE YINAaBHOM Hanas3e K re u3
tbeHe DMbnuoTeke, MMUHK NpeaMeTH no-
nyT CAMKApCKe dy3e, nanete v YeTkuua,
Ka0 M HEKOJIMKO OCYLIEHWX HAPOBA, KOjH
Cy DMK YECT MOTHB Ha HEHUM CIMKaMa,
uUpTeXMMa W rpadvkama. Y okBupy ne-
raTa Hanasu ce W BeAUKW Opoj unycrpa-
UMja KOje je OHa paauna 3a pasNrvuuTa
M3Aata KhWra M 4aconuca y 3emibH U
MHOCTPAHCTBY. Y OKBHPY NMKOBHE 30Mp-
Ke Hawna ce W cnuka bena haca, ymwe Ha
nnatHy Hacrano y beorpany 1989. ro-
avHe. OBO J€Nno, Ca CBOJUM HEXHWUM na-
CTENIHUM TOHOBMMA, Hajbosbe unyctpyje
CeH3MDMNUTET CMKApCTBA MO KOME je
Llyua Coknh gaHac npenosHat/bMBa.

Hajsehu geo konekuuje npuKyrnbeH je
AOHauWjama W noknoHuma 1991. roaum-
He, Kaja je obenexaBaHo Nosa Beka Of
yHUWTEa 3rpage Hapoaue dubnuoteke
Ha KocaHuuheBom BeHUy W Kaaa je bu-
bnuvotekapka MBaHa Hwukonvh powna
Ha uaejy Aa ce Taj TparMuHu aaTym ode-
nexxu obdorahusarwem 3rpage Hapoa-
He dbubnuoteke Ha Bpauyapckom nnatoy
JIMKOBHWUM [1€IMMA CaBPEMEHUX ayTopa.
Mneja je dbuna na ce MOTUBMLWY Haj3Ha-
4aJHWjU CAaBPEMEHW ayTOPH CPNCKOT U
JYrOC/NIOBEHCKOT CAMKAPCTBA, BAajapCTBa
u rpacduke, Kako OW MOKNOHMAM CBOja
3HauajHa fgena v oboratmnau Konekuujy

member of the Serbian Academy of
Sciences and Arts (SASA). Her artistic
work is characterised by Intimism. It
primarily features still life, interiors,
landscapes, portraits and figures in
space. Her legacy was donated to the
Library by her heirs from the Gatalovi¢
family. It mainly includes books from
her library, personal items like the
painter's smock, palettes and brushes,
but there are also several dried pome-
granates, which were a recurring motif
in her paintings, drawings and graph-
ics. The legacy also contains many il-
lustrations created for various books
and magazines both in the country
and abroad. There is also an oil paint-
ing on canvas called White Jug, dating
from 1989. The delicate pastel tones
of the painting best illustrate the art-
ist's sensibility for which she is well-
known today.

The largest portion of the Library’s art
collectionwas gathered in 1991 through
donations and gifts. That year marked
half a century since the destruction of
the building at Kosanci¢ev Venac. To
commemorate that tragic event, librar-
ian Ivana Nikoli¢ came up with the idea
of enriching the National Library with
artworks by contemporary authors. The
essence of the idea was to motivate the
most significant contemporary Serbian
and Yugoslav painters, sculptors and
graphic artists to donate their valua-
ble works, which would, in return, be
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Hapoane dudnunoteke Cpbduje, y3 ycnos
[a Ta gena dyay M3N0KeHa y jaBHOM
npoctopy 3rpaae budnuotexe. HapasHo,
npe Tora o1 brWna nprKasaHa Ha U3N0XK-
Ou Koja du ce otBOpuna 6. anpwna, Ha
Cam AaH ctpasata HapoaHe dubnuore-
ke 'y [lpyrom cBeTckom pary.

MBana Hukonuh jey janyapy 1991. roau-
HE NPeacTaBuaa CBOjy MAEJy TaAadLlbeM
ynpaBHuky HapoaHe oubdnuoteke Cp-
ouje Mwunomupy [letposuhy. O TOMe
Cé 3aTMM pas3roBapano Ha CacTtaHuuMma
ynpaBe W KONErMjyMMMa, HaKOH yera je
OA/YYEHO [ Ce M Ha 0Baj HAauWH 0Dde-
NeXW NeaeceTorogviltbiia  CTpasarba
3rpage HapoaHe dubnuoteke y Jpyrom
CBETCKOM paTy. [lpojexaT je 3BaHWYHO
3anovyeo 18. cdebpyapa 1991. roaune,
kaga je ynyheHo nucmo oapeheHom
Opojy aKTyenHWX YMETHWUKA HA YMETHHY-
koj cueHun Cpbduje. Mako HUCY CBM Kpu-
TEepUjyMU OUNK CaCBUM jacHO AedUHM-
CaHW y NOYETKy, MOYETHH LUK/ je dro aa
ce aohe no wTto Beher dpoja npu3HATUX
W OCTBApEHWX ayTopa. 3anoyesno ce ca
IMYHUM KOHTAKTMMA, 3aTUM KOHTAKTH-
ma npeko yapyxemwa YIYC n YIIYTTYAC,
Aa OW Ha Kpajy BECT 0 OBOM MpOjeKkTy
KpeHyna Aa ce wupu mehy ymeTHuuuma
MUMO 3BaHUUYHKX KaHaNa KOMYHHKaLHje.
Opa3uB je dUo M3y3eTaH — y nepuoay o
n3noxode 6. anpuna 1991. roauvHe npu-
KYM/bEHO j& OKO CTO [BafeceT Aena.

McTopujcke OKOMHOCTH YeCTO HUCY Ullne
Hapyky Hapoanoj dubnvoteun Cpbuje.
Tako je duno v y mapty 1991. roaune

displayed in the Library’'s public spac-
es. Of course, they would first be show-
cased in an exhibition symbolically in-
augurated on 6 April — the day of the
World War Il bombardment.

lvana Nikoli¢ presented her idea to
the then-director Milomir Petrovic¢
in January 1991. It was subsequently
discussed in meetings of the manage-
ment and department heads and ap-
proved as a way to mark the fiftieth
anniversary of the unfortunate event.
The project was officially launched on
18 February 1991. Many prominent
contemporary Serbian artists were
invited to take part in the initiative.
The selection criteria were not strict-
ly defined at first, but the main idea
was to involve as many recognised and
accomplished artists as possible. The
artists whom library employees knew
personally were contacted first, then
library representatives reached out to
associations like ULUS (Association of
Fine Artists of Serbia) and ULUPUDS
(Association of Applied Arts Artists
and Designers of Serbia). Eventually,
news of the project started to spread
among artists through unofficial com-
munication channels. The response
was remarkable, and during the period
leading up to the exhibition, approxi-
mately one hundred and twenty works
were collected.

As historical circumstances often did
not favour the Library, a period marked



— MNEPUOAY MONWTUYKKUX MpEBUpaka —
Kafa je akuuja MpUKyrnbara JTMKOBHUX
nena dunay Hajsehem 3amaxy: nojeanHu
YMETHHULM Cy ce Konedanu, a mehy mrma
je buno oHux Koju cy Beh NnoTBpAHO 0OA-
rOBOPHUAM Ha MHULUKjaTHBY HapoaHe Ou-
bnvoTeke 1 HajaBunu aa he joj NOKNOHK-
Tv CBOje Aeno. Ty je y aKTUBHO) KOMYHHM-
KauMju ca ymeTHrurMma MeaHa Hukonuh
A0KA3WBana Aad J€ jeAHa WHCTUTYUHW)a
KynType nonyT HauWoHanHe bubnunoteke
BaH BPEMEHA W W3HAJ MONWUTHKE, Te Aa
HaponHa dubnuoteka Cpbuje KOHTUHY-
MpaHo 04 CBOT OcHuBara 1832. rogu-
HEe npunaga Lenom CPncKOM Hapoay M
4yBa HErOBY KYATYPHY, WHTENEKTyaNHy
M YMETHUUKY DalITHHY W CTBAapanallTso,
04 WTaMnaHuWx nydnukauuja, npexo ay-
A10-BHU3YyenHe rpahe, 40 NTMKOBHKX ena.
FbeHa aprymeHtauuja je ypoauna nno-
AOM W HUKO O YMETHMKA HWje NMOBYKAo
CBOja [leN1a HUTU ce nokajao 3bor Tora.

Y nepuoay NpuKynbakba IMKOBHUX Aena
33 0By 30MpKy Ca yMeTHWUWMMA ce pa-
3roBapano v 0 AMMeH3Mjama Aena, MoTH-
BMMaA, TEXHWUUM U CAMUHO, dyayhu aa je
oapeheH dpoj ymeTHrKa D10 y HeLoyMH-
UM y BE3W Ca TUM WTa du Tpebano nokno-
HUTU. Hexku cy camu oapesuny papose
HamereHe budnuoTeun U NOKNOHUAKU UX
0e3 JeTa/bHUjMX KOHCynTauuja. YMert-
HULK Cy YIMaBHOM MOK/Aawanu No jeaat
paj W3 CBOT aTesbea, 0K CY HeKH 0f HHX
0ABajany 3a MOKJOH W BWLWIE paAoBa.
BehwuHa vx je cTu3ana Beh onpemsbeHa 3a
W3narawe y paMmoBMMa, anu je duno u pa-

by political turmoil ensued in March
1991, right when the initiative was at
its peak. Some artists became hesitant
despite having previously welcomed
the initiative and accepted to donate
their works. lvana Nikoli¢ then urged
them to consider still taking part in
the project, arguing that a cultural in-
stitution such as the National Library
transcends time and politics. She em-
phasised that, since its foundation in
1832, the Library has been continually
dedicated to the preservation of Ser-
bian cultural, intellectual and artistic
heritage, from printed publications
and audio-visual materials to visual
artworks. Her argumentation bore
fruit, and none of the artists withdrew
their works nor ended up regretting
the decision to donate them.

The artists were often curious about
the desirable dimensions, motifs and
techniques of the requested pieces as
they were not quite sure of the Library’'s
expectations. However, some of them
chose the works themselves without
previously consulting library represent-
atives. They mainly donated one piece
from their studio each, although some
set aside multiple works. Most of the
works arrived equipped with a frame, but
some had to be framed by the Library.
Also, some of the older pieces from the
Library’s existing collection required
restoration or reframing, so this was also
taken care of before the exhibition.
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[0Ba De3 pamoBa, KOjuU Cy OHAA MOpPanu
OWTW HAaMEHCKM ypam/bMBaHH, 3a MoTpe-
be u3noxbe. Y3 10, HEKA 04 Aena HacTta-
NIMX Y NPETXOAHWM JlelleHnjama U3 ctapor
donaa HapoaHe budnunoteke 3axTeBana
Cy KOH3epBaUWjy WKW Mpepamib1Bakbe,
WTO je TOM NMPUIKKOM W 0DaB/bEHO.

3a nocTasky M3noxbe je OMO aHraxoBaH
Hukona KycoBau, MCTOpHUYap YMETHO-
CTH, IMKOBHW KpWTWYap, nybnauvuucra u
Kyctoc HapoaHor myseja y beorpaay.
Fberos paj ce cMatpao M3y3eTHUM [Jo-
NMPUHOCOM oObdenexasawy MneaeceToro-
AvWtbMUe cTpaaawa Hapoawe dudnuo-
Teke Cpbuje y lpyrom cBeTCKkom party.

Cse cauke, rpaduke U ckynntype cy
Oune noctaBbeHe y M3n0xDeHOM npo-
ctopy Hapoane dubnuoteke, koju je 3a
OBy npuauky Ouo npunarohen noced-
HMM naHouma. buno je npeasuhero na
n3noxdy oteopu akagemuk Mwuha [lo-
nosuh, koju, mehytum, 3bor donectu
HWje MOrao TO ia YUYMHH, Na je U3noxdy
otBopro CuHuwa Bykoswh, npodecop
W jenaH oA OCHMBAyYa Meawuane, Koju je
y4YecTBOBAO Ha WM310XKOW ca caukom Jle-
uomiuua u 38ep. CBU YMETHULM KOjU Cy
MOKNOHWAKW CBOje pajose bubnaunoteuu
MPUCYCTBOBANM Cy OTBapaky H3N0X0e,
KOja Je Tpajana Ao jyHa meceua 1991. ro-
AMHE, @ HAKOH HEHOT OTBaparba J00UAH
Cy 3a CBOj AOMPUHOC M 3axBanHuue Ha-
poaHe dudbnuoteke Cpduje.

HakoH n3noxbde, 3a notpebe eHTepwuje-
pa Hapoane dubnuotexke Cpbuje, Huko-
na Kycosay je ypaauo npojexar CTaaHe

Nikola Kusovac, an art historian and
critic, publicist and curator at the Na-
tional Museum in Belgrade, was hired
for exhibition setup. His work was
deemed an exceptional contribution to
the entire event.

All the paintings, graphic artworks
and sculptures were displayed in the
exhibition space of the Library, which
had been equipped with special pan-
els for this occasion. The exhibition
was supposed to be opened by acad-
emician Mic¢a Popovi¢. However, due
to illness, he was unable to do so and
was consequently replaced by Sinisa
Vukovi¢, a professor and one of the
founders of Mediala, who had also
contributed to the exhibition with his
painting titled Beauty and the Beast.
All the artists who had donated their
works to the Library attended the in-
auguration upon which they received
acknowledgements for their contri-
bution. The exhibition remained on
display until June 1991.

After the exhibition, Nikola Kusovac
designed the permanent display of
the artworks within the Library prem-
ises (halls, reading rooms, offices and
meeting rooms). This way, the works re-
mained on display in public areas, ful-
filling their initial purpose, which was
also the prerequisite for the entire ini-
tiative. They remained in place until the



MOCTaBKE CAWKA Y EHTEpPUjepy: MO XO-
NOBMMA, YWTAOHMLAMA, KaHLenapujama
M canama 3a cactaHke. Ha oBaj HauwWH
Cy NWKOBHA [J€na HaCTaBuia [a KWBE
Yy JaBHOM MpOCTOPY W MCMYHWNA CBOjY
OCHOBHY HaMe€HY, K0ja je WHULWjATHO U
oapeheHa kao jeaaH of nNpBUX yCI0Ba 3a
FbMXOBO MPHKYMN/bak€ — CBE A0 PEKOH-
cTpykuuje 3rpage HapoaHe dubnuotexe,
3anouete 2007. roguHe.” Y cnyxbeHom
Aeny 3rpaje, Koju Huje bvo odyxsaheH
PEKOHCTPYKLHMJOM, LEO MNOCTAaBKE je U
Aa/be NPUCYTaH Y OHOM 0DNIMKY Yy KOjeM
J€ MHWULMJATHO NOCTAB/bEH.

M3noxbom oa 6. anpuna 1991. rogute
HWje 3aBplUeH Npouec NpPUKYMbatba K-
KOBHe 30upKe. MHOIM YyMeTHWUM, HAaKOH
WTO Cy YY/JM 3@ MCKYCTBA CBOJUX KONera
W Ca3HaNW AEeTabe U3 MEAM)a, NOYENH Cy
[a Ce jaB/bajy WM Hyae CBOje pajoBe Ha

7 0p 2007. po 2011. roavHe, 3HayajaH Aeo
npoctopa v onpeme Hapoane dudnuoteke
je peHOBHMpaH W OCaBpemetbeH, Kako du ce
FeHE aKTMBHOCTHM pa3BHjane y Cknagy ca Ho-
BWMM CTaHAapAuMa W notpedama KOpHCHHKA.
Tako je, npema NpojexTy apx1TeKkTe 30paHa
Pagojuurha, pekoHCTpyWcaH eHTepujep Ko-
PUCHUYKOT Jiena 3rpaje, uume je odyxsahe-
Ho 6.000 KBafpaTHWX MeETapa MpOCTOpHja
HAaMEHEHUX KOPUCHWUMMA: YNa3HK  XOf,
bude, atpujym, u3noxbeHn npoctop W cBe
UMTAOHMLIE, Y3 ONPEMatbe ABE HOBE — MYNTH-
MefujanHe W YMTaoHMWLUE 3a cnene W cnabo-
BHAe. Yutaonuue, Kojux uma 12, onpemme-
He cy ca ykynHo 600 KOPWUCHHUYKKMX MecTa,
unme cy kanauutetd bubnuotexke nosehanu
3a TpehuHy. PeHoBHpaHa je W onpemsibeHa u
Jlabopatopwuja 3a KOH3epBauKjy U pectaypa-
uMjy nanupHe rpahe, Kao W npoctop Arex-
uMje 3a usnasade v Kade-kwuxape Hapoa-
He dudnnoteke Cpduje.

reconstruction of the Library in 2007.7
In the business part of the building,
which was not remodelled, a portion of
the display remains in its original form.

The exhibition didn't mark the end of
the process of collecting the artworks.
Upon hearing about the positive expe-
riences of their colleagues and learn-
ing the details of the project from the
media, many artists reached out to
the Library with the idea of donating
their works. After gathering a certain
number of new pieces, Nikola Kusovac
would arrange them throughout the Li-
brary’s facilities.

Currently, the art collection contains
250 works. Besides the pieces that have
been arriving since 1991 to this day as
part of the initiative, there have been
those received as gifts upon Library re-

7 Between 2007 and 2011, a significant por-
tion of the Library's facilities and equip-
ment underwent renovation and mod-
ernisation to keep up with new standards
and user needs. According to the project
designed by architect Zoran Radojici¢, the
interior of the public part of the building
was reconstructed, encompassing a total
of 6,000 square meters of the user area.
This included the entrance hall, cafeteria,
atrium, exhibition space and all existing
reading rooms, along with two new ones —
the multimedia room and the reading room
for the visually impaired. The 12 reading
rooms, totalling 600 user seats, significant-
ly increased the Library's capacities. Addi-
tionally, the Laboratory for the Conserva-
tion and Restoration of Paper Documents,
as well as the premises for the Agency for
Publishers and the Library Bookstore-Café
were also renovated and equipped.
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noknoH HapoaHoj dbubnuoteun Cpbuje.
Mo npukynmwary onpeheHor dpoja Ho-
BUX Aena, aonasvo je Hukona Kycosau v
CMeLTao Mx je Ha oaroBapajyhe mecto y
eHTepujepy HapoaHe dbubnuortexe.

JlaHac weHa nuKkosHa 3bupka dpoju 250
yMeTHUUKKWX aena. OcvM pajoBa Koju
cy noyenu pa pgonase 1991. roguue, a
KOjW CTHXKY W 1O AaHAC, 10 je noknoHa
KOjU Cy A0DWjaHW HA WHWUMWjaTHUBY bu-
DnMoTeKe, a U OHKMX KOjU Cy NMPUCTU3ANK
Ha MHWLKMjAaTUBY CaMMX YMETHWKA. [lena
KOja Cy MpBOOMTHO 3aTeueHa 1 Koja cy ce
Hawna y cdonay HapoaHe dubnuotexe
Cpbuje duna cy npubasmweHa yrnaBHoOM
nyTem oTKkyna MHWHHWCTapCTBa KynType
Couwujanuctnuke Penybnuke Cpbuje nnu
cy duna geo oapeheHux nerata. Tokom
1992. roauvHe W Taj eo Konekuuje buo je
MHBEHTAPUCAH, 3aWTHHhEH K NpepamIbeH,
YKONMKO je buno notpedbe 3a TUM, W
CMpPEMaH 3a CTalHy MOCTaBKy W Aabe
“3narame.

Tokom OombappoBarwa 1999. roaune,
NPUIKKOM eBakyauuje MHUHUCTapCTBa
kyntype Penybnuke Cpbduje, w3 3rpaae
3a KOjy ce oyekuBano aa he butn meta
y dbombapposawy, y HapoaHny dubnuo-
Teky je cturao oapeheH dpoj ymeTHWu-
KUX Aena, yrnaBHom rpaduka, of Kojux
je Hekonuko paaoBa douno nocseheHo
Hukonu Tecnu. Tv pagoBu Cy npumibe-
HW De3 npunpem/beHe AOKyMEHTaLMje
W afleKkBaTHOT monuca, 300r BaHpeaHUX
OKONHOCTH. onuc Koju je ycneauo Bp-
WEH J& WIM HAa OCHOBY MPENO3HAaBaka

quests or through the efforts of the art-
ists themselves. The works that the Li-
brary already possessed before the initi-
ative were mainly acquired through pur-
chases by the Ministry of Culture of the
Socialist Republic of Serbia or were part
of legacy collections. In 1992, they were
catalogued, protected and reframed, if
necessary, and prepared for permanent
display and subsequent exhibitions.

During the 1999 bombardment, as
the Ministry of Culture was evacuat-
ing from its building that was at risk
of being bombed, a certain number
of artworks (mainly graphic artworks)
was transferred to the Library. Sever-
al of these works were dedicated to
Nikola Tesla. Due to extraordinary cir-
cumstances, these works were received
without the accompanying documenta-
tion and inventory list. The subsequent
inventory was conducted either by rec-
ognising the artists whose styles stood
out or by interpreting and deciphering
signatures and notes on the artworks,
in an effort to catalogue them.

That year also marked the first time
the Library’'s permanent display of art-
works was removed due to the risk of
bombardment of the building or the
surrounding area. The artworks were
relocated to the Library’s highly secure
underground storage. The next time
they were stored there was in 2007
when the years-long reconstruction of
the user area began.



ayTopa YWju ce CTUA pafa UCTMLAO WNH
TyMauewem W aewrndpoBakbem notTnuca
M 3anuca Ha CaMUM pajoBHMaA, Kako ou
ce 3adenexunun y dhoHay y cknaay ca no-
ctojehrM MHBEHTApOM.

Ynpago je 1999. buna roanHa kaaa je nu-
KOBHa 30upka Hapoane bubdnunotexe Cp-
Ouje npBuW NyT HaKOH hopMHpaka CTan-
HE MOCTaBKE CKIOHbEHA, Jep je npouetbe-
HO [ NOCTOjU pU3KK 04 bombapaoBama
budnunoTteke, OAHOCHO HEHOT NOCPeAHOT
owtehewa y cnydajy dombapaoBatwa
Heke of rpaheBuHa y HenocpesHoj onu-
3UHW. TOM NPUAKKOM Cy YMETHHYKA Aena
CKNOHEHA y aeno bubnuoteke — HynTw
HWBO MakcumanHe 0esdegHocTu. Cne-
aehu nyT cy ce NOHOBO Halna Ha Hy-
TOM HWBOY genoa 2007. roguHe, Kana
je 3anouyeTa MOMEHYTa BHLIErOAWLLIHA
PEKOHCTPYKLMja KOPUCHWYKOT aena bu-
bnuoTeke.

Kpajem 2012. roauHe, Ha WUHHULUMWjATUBY
Hapoane bubnvoteke Cpbuje 3anoueo
J€ paj Ha CTPYYHOj NPOLEHK KONeKuuje
KOju je npeaysena pedpepeHTHa UHCTUTY-
uuja—Mysej caBpemeHe ymeTHoCcTH y be-
orpagy. OBaj paa je noapasymeBao ABe
3acedHe KoMucHje: jeaHa je hopmMUpaHa
KaKo Ou nMpoueHuna BpefHOCT KoNeKLuje
W oapeauna koja aena Tpeda ma umajy
cTaTyCc KynTypHor fobpa, Aok je apyra,
KOMHWCHja KOH3epBaTopa, GopmupaHa
Kako O 3ajefHO Ca KOH3epBaTOpHMa
HapoaHe dubnuoteke Cpbduje nperne-
Aana CBa Aena W yTBpAWAA KOja Of hHX
3aXTeBajy  KOH3epBauwWjy, pecraypa-

Towards the end of 2012, the Library
secured professional assessment of the
collection by the Museum of Contempo-
rary Art in Belgrade. This work involved
two separate commissions. One was
formed to assess the collection’s value
and determine which pieces should be
awarded the status of cultural assets.
The other was a commission focused
on conservation, which collaborated
with the Library’s experts to identify
the works requiring conservation, res-
toration, cleaning or reframing. Experts
from the National Library of Serbia par-
ticipated in both commissions.

The inaugural commission consisted
of Zana Gvozdenovi¢ as the president,
along with her colleagues from the Mu-
seum of Contemporary Art in Belgrade
Svetlana Jovanovi¢ and Rajka Boskovic.
Additionally, Ivana Nikoli¢, Gorana Ste-
vanovi¢, Marija Bogdanovi¢, and Slaven
Popara were part of the commission
representing the National Library of
Serbia. On 10 December 2012, after two
months of work, the commission agreed
on which works from the Library’s col-
lection qualified as cultural assets. They
compiled a list of 100 artworks, 81 of
which were paintings, including those
by the following artists: Mom¢ilo An-
tonovi¢ (The Road to the Patriarchate,
1994), Mrdan Baji¢ (Currents, 1997),
Andelka Bojovi¢ (Mezetin, 1989), Vera
Bozickovi¢-Popovi¢ (Arizona Landsca-
pe, 1982), Cedomir Vasi¢ (Gruss aus
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uujy, uvwherwe 1 npepammuBame. Ca
00€e KOMHWCHje paaunu cy CTpyYhallv U3
HapoaHe budnuoteke Cpduje. YnaHosu
npBe Komucuje cy bunu: XaHa Bo3ae-
nHosuh (npeacegHuua), Ceetnana Josa-
Hosuh, Pajka bowkoswuh, u3 Myseja cas-
pemMeHe yMeTHoCTH y beorpaay, 1 MBaHa
Hukonuh, Topana CresaHosuh, Mapuja
bornanosuh, Cnasen [lonapa, v3 Ha-
poaHe bubnuoteke Cpbuje. HakoH aBo-
MECEYHOr pajga osa komucuja je 10. ge-
uemdpa 2012. roauHe AoHena pelleme
0 yTBpHHUBAKY MOKPETHUX KYATYPHUX
nodapa ca cnuckom oa 100 yMeTHHUUKKX
nena u3 3dMpke ymeTHWYKMX aena Ha-
poaHe dubnuoteke Cpbduje Koja vmajy
CBOjCTBA KYNTYpHUX Aobapa, mehy Koju-
ma je 81 cnvka cnepehux aytopa: Mom-
yuno AutoHosuh ([lyiw ka [laiwpujap-
wuju, 1994); Mphan bajuh (Ciapyjara,
1997); Anhenka bojosuh (MeseiuH,
1989); Bepa boxuukosuh-Ionosuh
(lpegeo u3 Apusone, 1982); Yepomup
Bacuh (Gruss aus Belgrad Kaiser Karl,
1987); Bnapumup Bennukosuh (Cuna-
wemwe 1, 1989, Cunaxerne 2, 1989); Mu-
oapar Byjauuh Mwupcku ([nasa X1V,
1991); Cunuwa Bykosuh (Jledomiuya u
38ep, 1990); Munow I'so3peHoBuh (be-
oipagcko geue, 1986); Mupo asypTtuh
(Uapcimso koje ce oOHasma, 1988); 3o-
pan 'pedbenaposuh (Jyiwaprwa dpomena,
1988, u [Toineg Ha iope, 1986); Kcenuja
Ausjak (Xankuguka (Kanaugpa), 1987);
Mupocnas hophesuh (Cruxka ceeilia,
1988); Anekcanpap Bhypuh (AHxiaxo-

Belgrad Kaiser Karl, 1987), Vladimir
Velickovi¢ (Descent [, 1989, Descent 1,
1989), Miodrag Vujaci¢-Mirski (Head
X1V, 1991), SiniSa Vukovi¢ (Beauty and
the Beast, 1990), MiloS Gvozdenovic
(Belgrade Evening, 1986), Miro Gla-
vurti¢ (Kingdom Renewed, 1988), Zoran
Grebenarovi¢ (Morning Transformation,
1988 and Looking Up, 1986), Ksenija
Divjak (Chalkidiki (Kalandra) 1987), Mi-
roslav DPordevi¢ (World Image, 1988),
Aleksandar Duri¢ (An Engaged Paint-
ing, 1985), Boza Ili¢ (Girl, 1991), Dorde
lli¢ (Rocks, 1991), Ljubodrag )ank-
ovi¢-Jale (Family, 1977), Olivera Kan-
grga (Nighttime Interior, 1974), BoSko
Karanovi¢ (Serbian Lands in Early Feu-
dalism, 1963, Feudal Serbia XII-XIX Cen-
turies, 1963), Milan Konjovi¢ (Tulips,
1990), Milutin Kopanja (Silence, 1991),
Velizar Krsti¢ (Portrait with a Mask,
1985), Gordana Lazi¢ (Flowers, 1956),
Lazar Lic¢enoski (Portrait of Ljubmila
Mihajlovi¢, 1944), Petar Lubarda (Bat-
tle of Kosovo, 1953), Zdravko Mandi¢
(River (Landscape), 1997), Milan Cile
Marinkovi¢ (Susanna and the Elders,
1990), Snezana Marinkovi¢ (Whirl-
wind, 1991), Branko Miljus (Sleep Ener-
gy, 1998, Riddle, 1989, My Village and
its Vegetation, 1991, Pieta, 1988, Objects
and Shades, 1988, Window, 1988, Birth of
Light, 1998), Dragan Mojovi¢ (Biomag-
neton I ¢, 1997, Loading/Reading, 1988),
Marklen Mosijenko (Belgrade, 1991),
Muslim Muli¢i (Enlightenment in Front of



gaHa cnuxa, 1985); boxa HUnuh ([Jesoj-
uuya, 1991); hophe Hnuh (Kamewap,
1991); Jbybdoapar Jankosuh Jane ([o-
poguua, 1977); Onueepa Kaurpra (Ex-
wepujep Hohy, 1974); bowko KapaHo-
Buh (Cplicke 3emme y paHom peyganusmy
1963, ®eyganna Cpéuja XII-XIX eex,
1963); Munan Kowosuh (/lane, 1990);
Munytun  Konawa (TuwuHa, 1991);
Benusap Kpcruh ([Topipewi ¢ mackom,
1985); Topaana Jlasuh (Ljeehe, 1956);
JNlazap JlnueHnocku ([Topwipew J/bygmu-
ne Muxajnosguh, 1944); Netap Jlydbapaa
(Kocoscku 00j, 1953); 3ppaBko Manauh
(Pexka (uejzax), 1997); Munan Uune
Mapunkosuh (Cysana u ciapyu, 1990);
CHexxaHa MapunkoBuh (Buxop, 1991);
bpanko Mumyw (Enepiuja cHa, 1998),
3aronewika, 1989, Moje ceno u paciiure,
1991, Mujewa, 1988, lNpegmeliu u ceHKe,
1988, lpo3op, 1988, Pahare ceelwinociuiu,
1998); Aparan Mojosuh (Biomagneton |
¢, 1997, Yuumiasarwe/Ouuitiasare, 1988);
Mapknen Mocwujenko (beoipag, 1991);
Mycnum Mynuhu (lpocsehusarse uciipeq
Kyne v [lyctiurwd, Hema roauHa); Muoa-
par Haropuu (bon tponasHociiu, 1982,
lewurwciigo, 1982, Moju Bracoiunuanu,
1983, Moju Jyiocnosenu, 1982); Bnactu-
mup Hukonuh (Entipoduja, 1990); MNe-
Tap OMuukyc (bankaucka, 2011); Dy-
waH Otawesuh (lociiogap myrwa, 1997);
Jlenocaa Cr. Masnosuh (Ipodosu ia-
nux 3a ocnodohere beoipaga 1945, 1945,
Hciiutau Ha ¢panuyckoj Kaegpu Ou-
nonowkor gakynwewa (Yecmenu), 1961,
Hciiuiau Ha ppanuyckoj katiegpu duno-

the Tower and Desert, years unknown),
Miodrag Nagorni (Pain of Transience,
1982, Childhood, 1982, My People from
Vlasotince, 1983, My Yugoslavs, 1982),
Vlastimir Nikoli¢ (Entropy, 1990), Pe-
tar Omcikus (Balkanska, 2011), Dusan
Otasevic (Lord of Lightning, 1997), Le-
posava St. Pavlovic (Graves of the Fallen
for the 1945 Belgrade Liberation, 1945,
(Oral) Exam at the French Department of
the Faculty of Philology, 1961, (Written)
Exam at the French Department of the Fac-
ulty of Philology, 1961), Stojan Pacov
(Still Life, year unknown, Witness fo the
Times of the Veljusa Monastery, 2003),
Zoran Petrovic (Crossing Levers, 1977),
Mica Popovi¢ (Vuk Stefanovi¢ KaradZic,
1976, Painter, 1990), Bozidar Prodano-
vi¢ (Cellist, 1995, Painter with Still Life,
1987), Mileta Prodanovi¢ (The Well,
1990), Vladan Radovanovi¢ (Portrait
of Nikola Tesla, 1998), Miodrag Rogi¢
(Woman with a Book, 1975), Svetozar
Samurovi¢ (untitled, 1999, Prince La-
zar's Head, 1989), Zarko Smiljani¢ (Su-
periority, 1987), Ljubica Cuca Soki¢
(White Bowl, 1989), Mladen Srbinovi¢
(Difficulties with A, 1979), Mili¢ Stanko-
vi¢ (Mili¢ from Macva) (Burning Hori-
zons of the Great Vracar, 1990), Todor
Stevanovi¢ (Magnetic Wheel, 1998,
A Tale of Love, 1989), Slobodanka
Stupar (Archer, 1989), Halil Tikvesa
(House with Balconies, 1971), Vladimir
Todorovi¢ (Belgrade, 1991), Branko Fi-
lipovi¢ Filo (Time Game), 1969; Rado-
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nowkor gaxkynwewa (Mucmenu), 1961);
Crojan Mauos (Mpiiga dpupoga, Hema
ropune, Ceegok 8pemeHa Manaciup
Bemyca, 2003); 3opan Metposuh (Ykp-
wiare donytuya, 1977); Mwuha Tono-
Buh (Byx Ciiepanosuh Kapayuh, 1976,
Cnuxap, 1990); boxupap lMpoaaHosuh
(Buononuenucwikurwa, 1995, Cnukap-
Ka u mpwea upupoga, 1987); Muneta
Mpopavosuh (3genay, 1990); Bnapan
Paposanosuh ([llopipewi Hukone Te-
cne, 1998); Muopgpar Poruh (Mena ¢
kwuiom, 1975); Csetosap Camyposuh
(Hema Ha3uea, 1999, nasa kHe3a Jla3a-
pa, 1989); Mapko Cmumanuh (Hag-
moh, 1987); Jbybuua Uyua Cokuh (bena
haca, 1989); Mnaaen Cpdounosuh (Tew-
kohe ca A, 1979); Munuh Crankosuh
(Munuh og Mause) (3aliameHu xopu3oH-
wu senuxol Bpauapa, 1990); Tonop Cre-
BaHoBuh (Maixeminu wouax, 1998, IMo-
geciw wyoasu, 1989); Cnobopanka Cry-
nap (Cwpenay, 1989); Xanun Tukselwa
(Kyha ca wepacama, 1971); Bnagumup
Topoposuh (beoipag, 1991); bpan-
ko ®ununosuh @®uno (Mipa epemena,
1969); PapoBaH Xupwn (Csegok, 1989);
AHTOH XyTep (HapogHa Oubnuoiieka y
unamery, 1941); Joxe Uuyxa (Benuko
ciopouuno (Benuxo yiuywiciwieo), 1976),
Hukona Llado (ITpomoyuja, 1986, [ly-
wauu, 1980); Casa Lymanosuh ([1op-
wpew Munowa Lprarckol, 1921).

OBo je dbuna notepaa aa HaponHa dubnu-
oTeka Cpbuje pacnonaxe 13y3eTHOM Ko-
NEKUMJOM YMETHHUKKX aena. [lyro je bu-

van Hirsl (Witness), 1989, Anton Huter
(National Library in Flames), 1941, Joze
Ciuha (Divine Message (Great Instruc-
tion), 1976), Nikola Dzafo (Promotion,
1986, Smokers, 1980), Sava Sumanovié¢
(Portrait of Milos Crnjanski, 1921).

This confirmed that the National Li-
brary of Serbia possessed an excep-
tional collection of artworks. For a long
time, the Library was the sole national
institution in Belgrade where works of
contemporary visual art could be seen
in a permanent exhibition due to the
reconstruction of other national insti-
tutions like the Museum of Contempo-
rary Art and the National Museum. In
addition to expert opinions, the value
of the collection is also confirmed by
numerous requests for artworks to be
featured in exhibitions or TV programs
by various institutions, as well as artists
themselves. So far, the Radio Television
of Serbia has requested and received
permission to use the artworks most
frequently, followed by the Gallery of
the Serbian Academy of Sciences and
Arts, Matica Srpska Gallery, Pavle Bel-
janski Memorial Collection and others.

The idea of presenting a part of the
Library’'s art collection at the Gallery
of the Serbian Academy of Scienc-
es and Arts (SASA) in the year when
the Library marks half a century since
the grand opening of its building on
the Vracar Plateau is based on the ef-



bnvoteka 300r peKOHCTpyKUWje Apyrux
HAUMOHAMHUX MHCTUTYUKWja, nonyT My-
3eja CaBpEMEHE YMETHOCTH W HapoaHor
my3eja y beorpaay, duna jearHa Hauuo-
HaHA MHCTUTYLHM]a Y NPECTOHWLM Tae cy Y
CTa/IHOj NOCTAaBLW MOTa Aa Ce BUAe Aena
CaBPEMEHOT  JIMKOBHOI  CTBApanallTBa.
BpenHocT konekuwuje, nopes 3BaHWUYHMX
CTaBOBA CTPYYHWX KOMMCHja, noTBphyje
W UMheHULA 4a DPOjHE MHCTHUTYLM]e, Kao
M CaMKW ayTOpH, TpaXe YMETHUYKA [ena
u3 HapoaHe bubnunoteke Cpduje Ha no-
3ajMH1LY 3@ OpraHW30Bake M3M10XKOH, ro-
CTOBata MM CHUMAhA 33 TENEBH3HjCKE
emucuje. Papuo-tenesusuja Cpbuje je
HajBWLIE NyTa Tpa)kuna u Jobujana ao-
3B0/1€ 3a Kopulwhemwe yMETHUUKKX Aena
13 n1MKoBHe 30upke HapoaHe bubnvorexe
Cpbuje; cnene lanepuja CAHY, lanepwuja
Matuue cpncke, Cnomen-3dupka lMasna
bemaHckor 1 p.

Mneja npeacraBmbatba M3dopa U3 NMKOB-
He 30upke HapoaHe dbubnuoteke Cpbuje
y Tanepuju CAHY, y roavHu kapa bu-
bnuoTeka odenexasa nona Beka o[ CBe-
4aHor oTBapama 3rpase Ha Bpauapckom
nnartoy, CYLTHHCKK CEe 3aCHWBA Ha no-
Tpedu aa Ta aena usahy npea wTo WKUpy
nydaMKy 1 M3HOBA MOYHY Aa MCMyHaBajy
CBOJjy OCHOBHY Y/I0TY, a TO j€ Aa, MO Xe/bH
aytopa, dyay npeactaB/beHa jaBHOCTH.
M3naszak u3BaH 3mamwa bubnuoteke wu
NpeacTaBbakbe PasHONMKOCTM (hOHAOBA
1 30MpKK KOje Ce UyBajy Y HEHWUM AENo-
MMa jecTe jefaH o 3ajaTtaka Koje CMOo
cedu 0BOM NMPUIMKOM NOCTaBUAK. Y TOME

forts to reach a broader audience, in
line with the fundamental idea of the
authors who had donated them in the
first place. To achieve that goal, we
decided to step outside the Library's
premises to showcase the diversity of
its collections. In this endeavour, we
counted on wholehearted support and
professional assistance from some of
our colleagues, who have dedicated
their entire careers to the preservation
and enlargement of this art collection,
such as lvana Nikoli¢, who contributed
to acquiring the largest number of the
works, colleagues from the Depart-
ment of Special Collections, Gorana
Stevanovi¢ and Slaven Popara, and
colleagues from the Department of
Protection, Conservation and Resto-
ration, led by Zeljko Mladi¢evi¢. Dr.
Vladimir Pistalo, the Library director,
showed great initiative and persever-
ance in making this exhibition a real-
ity. He shared a common vision with
the former president of SASA, Dr
Vladimir Kosti¢, which made it possi-
ble for this exhibition to be included
in the programme of the SASA Gal-
lery in 2023 — the year we celebrate
the anniversary of our institution. We
would like to express our gratitude
to Dr Katarina Zivanovi¢ and Jelena
Mezinski Milovanovi¢ for their sup-
port and guidance during the initial
exhibition design. We must also point
out that the technical realisation of

47



48

CMO WMManu cBecpaHy nomoh W cTpyu-
HY NOAPLUKY Hajnpe konera W3 HapogHe
oubnuoteke Cpbuje Koju cy CBOj pagHH
BEK MOCBETW/IM YyBawy W yBehasatry oBe
NWKOBHE 30MpKe, nonyT KonernHuue Mea-
He Hukonuh, Koja je 3acnyxHa 3a npu-
basarbe Hajeher bpoja nena koja ce aa-
HAC 4yyBajy y HaWKWM (DOHLOBHMA, 3aTUM
konera 13 Opemwera nocedHux hoHaoBa
lopaHe CreBaHosuh W CnaseHa [Monape,
Kao W Kkonera v3 Opesverba 3a 3aWTHTY,
KOH3€epBalMWjy W pectaypauujy, Ha ueny
ca XXemkom Mnaaguhesnhem. MHuumMjaTh-
Ba M MCTPAJHOCT ynpaBH1Ka HapoaHe bu-
onnoteke Cpbuje op Bnagumupa Muwta-
Na, y3 3ajefHHuKy BHU3Mjy Cca TaAallbiM
npescegHukom CAHY ap Bnagumupom
Koctuhem, yuuHuna je na oBa M3noxkba
npoHahe cBoje mecto mehy nporpamuma
lanepuje CAHY y 2023. roauHu, y Kojoj
obenexaBamo jydunej Hauwe ycTaHose.
3axBaNHOCT y nornesy NOApLIKe, CaBETa
W yCMepEeHa TOKOM Kperpata Came Uaeje
OBE M3710)KDe Ayryjemo KonerMHuuama 13
lanepuje CAHY np Karapuuu XwusaHo-
BUh W Jenetn MexxuHcku MunosaHoBuh.
BWTHO je HarnacuTy ga TexXHWYKa peanu-
3auMja oBe M3noxbe He dbu duna moryha
0e3 KoHKkpeTHe noapuwke, nomohu W ca-
BETa Konera u3 HapogHor myseja y beo-
rpaay, Myseja rpaga beorpaga, Myseja
CaBpPEMEHE YMETHOCTH y beorpaay u [a-
nepvje Martuue cpncke y Hosom Caay.

OBom u3noxdbom Bpahamo jenax aeo nu-
KOBHWX [ena Koja ce 4yBajy y (hOHA0BK-
ma HapoaHe dubdbnuoteke Cpbduje npepn

this exhibition would not have been
possible without the hands-on sup-
port, assistance and guidance from
colleagues from the National Muse-
um in Belgrade, Belgrade City Muse-
um, Museum of Contemporary Art in
Belgrade and Gallery of Matica Srp-
ska in Novi Sad.

With this exhibition, we are returning
a portion of the Library’s art collec-
tion to the public eye, in line with the
authors’ original intentions. We hope
that future projects and programmes
will offer opportunities to showcase
the rest of the works, as well as to rein-
state the permanent exhibition of the
art collection within the public spaces
of our Library.

The choice of paintings for the exhi-
bition is partly based on the list of art
pieces from the Library’s collection
with the characteristics of cultural as-
sets intended for display. These were
determined by the decision of the Mu-
seum of Contemporary Art in Belgrade
in 2012. Also, we included the works
Nikola Kusovac used to decorate the
business section of the Library during
the creation of the permanent exhibi-
tion. They have never been publicly ex-
hibited before. Among these paintings
is the 19t™-century work of the Serbian
romanticism painter Dura Jaksi¢, Wom-
an in Serbian Traditional Clothing, which
belongs to the old collection. It is la-
belled as number one, which suggests



OYM jAaBHOCTH, KAKO CYy HHXOBH ayTOPH
WHULMjATHO W Kenenu, y Haau aa he ce
y HapeaHWM MpojeKTUMa W Nporpamuma
0TBOPHTH MOTyhHOCT f1a ce 1 ocTana aena
MPUKAXKY, KA0 W [1a Ce jeHOT laHa BPaTH
CTajHa NOCTaBKa JIMKOBHe 30MpKe Ha 3u-
[LOBE jaBHOT Aefa 34atba Halle HaLMoHan-
He budnuoTeke Ha Bpayapckom nnatoy.

M3bop cnvka 3a u3noxdy Ocaukasare
XpaMa Krule JelHUM [OeN0M Ce 3aCHMBA
Ha C/IMKAMa Ca CMUCKA YMETHUYKKUX [ena
13 30upke Hapoane bubnvotexke Cpduje
KOja MMajy CBOjCTBA KynTypHWX Aobapa
npeasuheHux 3a v3nararwe, a yTBpherux
no peweny My3eja CaBpEMEHE YMETHO-
ctn y beorpaay w3 2012. roguHe. [lo-
pea HUX Cy Ce Halna Aena ca 3uaoBa y
cnyxbeHom feny 3rpane budnuoreke, us-
abpaHa npuavkom dopmupara CTanHe
MOCTABKE KOJy J& HAYMHKUO KyCTOC H1KOoNa
KycoBau 1 K0ja HMKaLa paHuje HUCy buna
MpeAcTaB/beHa LWKPOj jaBHOCTH. Mehy
OBWM C/IMKAMa CE Hanasu v Aeno Cprnckor
CMKapa W3 Enoxe pomaHtuma hype
Jakwwha, Kena y cpiickom 13 X1X Beka —
CMKa Koja npunaga ctapom cdoxay Ha-
poaHe bubnuoteke Cpbuje, ca peaHUM
OpojeM jeaH, Ha OCHOBY Yera MOXemo
MPETNOCTABUTH 1a C€ HAjPAHMjE HaLNa Y
TOM hoHAYy.

M3nosxba je KoHUMMKMpaHa Tako Aa npea-
ctaBu HapogHy odudnunoteky Cpbuje
y Kbydyy MeAeceToroaulitbrLe HeHor
cajawter CefullTa, Kao W HaluWOoHaNHe
MHCTUTYLMje Ca CBUM HEHUM creunduu-
HOCTHUMA.

that it was among the earliest additions
to the collection.

The exhibition aims to showcase the
National Library of Serbia and its
unique features as a Serbian national
institution, in celebration of the 50%
anniversary of its current building.

The journey through the exhibition is
meant to illustrate a walk through the
library itself. It begins with the first
and central part of the exhibition, fea-
turing the most frequently seen works
—those located in the director’s office
and the offices of the library manage-
ment, moving on to the paintings that
adorn the librarians’ offices and other
administrative parts of the building
accessible only to a limited number of
employees. This will be the first time
these works see the light of day since
the exhibition of 6 April 1991. Among
the pieces that should be highlight-
ed is a painting by Mi¢a Popovi¢, ti-
tled Vuk Stefanovi¢ Karadzic, the only
painting that remained in the public
area after the reconstruction. This
work stands on display like a monu-
ment that defines the essence of our
building. It is positioned next to the
display cases featuring the charred re-
mains of books and manuscripts that
were recovered from the bombarded
building at Kosanci¢ev Venac, and
near Lidija Misi¢'s sculpture Flaming
Flower, which symbolises the phoe-
nix-like nature of our institution.
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Myt Kpo3 u3noxdy Tpeda na unycrpyje u
nyT Kpo3 camy bubnuoteky. Cnvpana osor
KpEeTarba 3anounbe Ca NPBUM W LIEHTpan-
HUM Jief1oM M3n0x0e, rae cy npeacrasbe-
Ha Aena Koja cy Hajpehe BuheHa — OHa
KOja Ce Hanase y KaHuenapujy ynpaBH1Ka
W KaHUenapvjama unaHosa ynpase. Ty cy
W CIMKe KOoje Kpace KaHuenapuje dudnu-
oTekapa, Kao W Apyre agMHUHWUCTPATHUBHE
AenoBe 3rpaje, y Koje v 3HaTaH dpoj 3a-
nocnenux pehe 3anasu. Osa gena he no
MpBW NyT yrneaaTv CBETNOCT AdaHA HAKOH
u3noxbe ogpxaHe 6. anpuna 1991. rogu-
He. Mehy aenrma koja Tpeda uctahu je u
cnvka Muhe Monosuha Byk Ciueparosuh
Kapayuh, xoja je jenvMHa octana Ha 3uao-
BMMa jaBHoOr aena 3rpaae Hapoaxe oubnu-
oteke Cpduje HakoH pekoHcTpykuuje. OBo
Aeno CToju y NpoCTOpy MomnyT COMEeHUKA
v aecbrHULIE NPUPOAY 3Aatba Halle HalKW-
OHaNHe WHCTUTYUMje, a Hanasu ce nopep
BUTPHHA Ca CNa/beHUM KHHUrama v pyKko-
nucuma ca KocanuuheBor BeHua, Kao W
ckynntype Jinanje Muwwh lNaamenu uge,
Koja cumdonuuie heHUKCOBCKY Npupoay
Halle HalMoHanHe dudnuoTeke.

HaponHa bubnuoteka Cpbuje 3anouena
J€ HEKOJIMKO BAYKHUX W BEJIMKUX NPOjeKa-
Ta Koju he obenexxutu mweH pan y Hape-
LOHOM MEPHOAY. JeAaH je PEKOHCTPYKLHja
W npolMpemne aenoa 3a cmewTaj GoHaa,
npemMa npojekTy apxutekte bpaHucna-
Ba Mutposuha. Mopea u3rpaare HOBOT
CMELUTAJHOT MPOCTOPa 3a KHUre y CKomny
noctojehe 3rpage, HapoaHa dudnuoteka
Cpbuje du no npeu Nyt 400MNA afeKBaTaH

The Library has launched several ma-
jor projects that will shape its activ-
ities in the future. One of these pro-
jects involves renovating and expand-
ing its storage facilities, following
the design by architect Branislav Mi-
trovi¢. Besides creating more storage
space within the current building, this
project will finally provide suitable
accommodations for the Library's art
collection, in alignment with all the
museological standards. Additionally,
the project includes a 600-square-me-
ter gallery for exhibitions, literary
events, lectures, concerts, and other
cultural activities. Another project
focuses on the construction of a new
building on the former National Li-
brary site at Kosanci¢ev Venac. This
new structure will serve as a memori-
al site and a cultural centre.



MPOCTOp 3a YyBake CBOje TMKOBHE 30MpKe
y CKNajly Ca CBUM MY3E0/I0WKHUM CTaHAAp-
avma. OBaj npojekat npeasuha usrpagty
[0JATHOT ranepujckor npocropa og 600
KBaApATHUX MeTapa, HaMEHEHOT 3a U3N0-
KOe, KrbMWKeBHE Mporpame, npefaBatba,
KOHUEpPTe W OcTane KyaTypHe nporpame.
Ipyrv npojexat je odHoBa 3rpage Hapoa-
He bubnuoteke Ha KocaHunheBom BeHuy,
Koja ou Tpedano ga dyme He camo ayro
0YeKHMBAHO CMOMEHWYKO pelletbe cehatba
Ha cTpaaake bubnuotexe, Beh v HOBH Kyn-
TypHU LeHTap y beorpaay.
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KATAJIOT
CJIHKA
CA U3/T0XBE

CATALOGUE
OF THE EXHIBITION
PAINTINGS






MWUITAOIUH MUKAH AHHUYKUR
[Moueiak awiomckol goda, 1980.

ymbe/nnatio — 130 x 170 um

MILADIN MIKAN ANICIC
The Dawn of the Atomic Age, 1980,
oil on canvas— 130 x 170 cm

9]
(9]



MOMYKHNIO AHTOHOBHHR
Myt ka MNapujapwuju, 1994.
y/be/nnatHo — 65 x 91 um

MOMCILO ANTONOVIC
The Road to the Patriarchate, 1994,
oil on canvas — 65 x 91 cm



MPBHAH BAJUR
Cwipyjara, 1997.
cutowTamna/nanup — 52 x 71 um

MRDAN BAJIC
Currents, 1997,
silkscreen on paper —52 x 71 cm




OJAHWUUA BACTA

Paciiehe (Noli me tangere), 1990.

aKpUAUK/NAaTHO — TpUNTUX (1: 62 x 81 um, I1: 182 x 76 um,
111: 62 x 81 um)

DANICA BASTA
Crucifixion (Noli me tangere), 1990,

acrylic on canvas — triptych (l: 62 x 81 cm, 11: 182 x 76 cm,
[11: 62 x 81 cm)



OAHUUA BACTA
Uuknyc ,3anucu”, 1993.
aKpuauk/nnatHo — 82 x 61 um
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DANICA BASTA
“Records” Cycle, 1993,
acrylic on canvas — 82 x 61 cm
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BEPA BOXHWYKOBUR-MOMOBHUR
[pegeo u3 Apu3one, 1982.
KombuHoBaHa TexHuka / nnatio — 70 x 77 um

VERA BOZICKOVIC-POPOVIC
Arizona Landscape, 1982,
mixed media on canvas—70 x 77 cm



3J1PABKO BAJATUR
lap mjeceuune, 1988.
yme/nnatHo — 80 x 61 um

ZDRAVKO VAJAGIC
Moonlight Gift, 1988,
oil on canvas — 80 x 61 cm
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YEJOMWP BACHUR
Gruss aus Belgrade Kaiser Karl, 1987.
akpunuk/nnatHo — 180 x 240 um

CEDOMIR VASIC
Gruss aus Belgrade Kaiser Karl, 1987,
acrylic on canvas — 180 x 240 cm



BNAOWMUP BEJTMYKOBHR
Cunaxeme [, 1989.
cepurpadwuja/nanup — 100 x 70 um

VLADIMIR VELICKOVIC
Descent I, 1989,
serigraph on paper — 100 x 70 cm



BANAOWUMUP BETMHKOBHWR
Cunaxere I, 1989.
cepurpacdwja/nanvp — 100 x 69 um
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VLADIMIR VELICKOVIC
Descent 11, 1989,
serigraph on paper — 100 x 69 cm



MEJTUTA BTAXOBJ/bAK MELITA VLAHOVLJAK
Banuc, 1990. Valis, 1990,
ymbe/nnatHo — 112 x 121 um oil on canvas—112 x 121 cm




MWOAPAT BYJAYUR-MUPCKH MIODRAG VUJACIC-MIRSKI
Tnasa X1V, 1991. Head X1V, 1991,
yme/nnathHo — 100 x 100 um oil on canvas — 100 x 100 cm
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CHUHHLLA BYKOBHUR
Jledomuya u 36ep, 1990.
y/be/nnatHo — 66 x 77 um

SINISA VUKOVIC
Beauty and the Beast, 1990,
oil on canvas — 66 x 77 cm
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LHEMCA TABPAHKAMETAHOBHWR
bauene csapu, 1980.
KOMOUWHOBaHa TexHuKka / nanup —100 x 70 um

SEMSA GAVRANKAPETANOVIC
Discarded Things, 1980,
mixed media on paper — 100 x 70 cm



MHWIOLW rBO3AEHOBUR
beoipagcko geue, 1986.
yme/nnathHo — 142 x 193 um

MILOS GVOZDENOVIC
Belgrade Evening, 1986,
oil on canvas — 142 x 193 cm
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30PAH I'PEBEHAPOBHH
Jymapra apomera, 1988.
y/be / MNaTHO KalupaHo Ha wnep — 89 x 33 um

ZORAN GREBENAROVIC
Morning Transformation, 1988,
oil on canvas mounted on board — 89 x 33 cm



30PAH IPEBEHAPOBHH
[Toineg Tope, 1986.
y/be / MNAaTHO KawupaHo Ha wnep — 120 x 37 um

ZORAN GREBENAROVIC
Looking Up, 1986,
oil on canvas mounted on board — 120 x 37 cm
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MWNE TPO3OAHUR
Beneputo (dpu)uewhe, 1981.
KoMBHHOBaHA TexHUKaA / nanup — 78 x 17 um

MILE GROZDANIC
Venus' Communion, 1981,
mixed media on paper—78 x 17 cm
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BPAHKO JUMHR
bopa, 1989.
y/be / MNaTHO U KOMOWHOBAHA TexHuKa / nanup — auntux (1: 103 x 83 um, 11: 40 x 83 um)

BRANKO DIMIC
Bora, 1989,
oil on canvas and mixed media on paper —diptych (I: 103 x 83 cm, I1I: 40 x 83 cm)
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JPATAH JOBPUR DRAGAN DOBRIC
be3 Ha3uea, 1979. (Untitled), 1979,
yme/nnatho — 132 x 142 um oil on canvas—132 x 142 cm




XHUBKO HAK
be3 Ha3usa, 1999.
ye/nnatHo — 90 x 80 um

ZIVKO BAK
(Untitled), 1999,
oil on canvas —90 x 80 cm
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MWNOPAL HOKHUR MNTARH
Pubde (uuxnyc exonowxe kawacwipoge), 1990.
ymbe/nnatHo — 75 x 102 um

MILORAD DOKIC MLADI
Fish (Ecological Disaster Cycle), 1990,
oil on canvas— 75 x 102 cm




MWUXAHUTO BOKOBWUR TUKANTO
Mpegckazare, 1981.
KoMOWHOBaHA TexHUKa / nanup — 36 x 51 um

MIHAILO DOKOVIC TIKALO
Prophecy, 1981,
mixed media on paper — 36 x 51 cm
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MWPOCJ/TAB HhOPHEBUR MIROSLAV DORDEVIC
Cnuka ceemia, 1988. World Image, 1988,
KomduHoBaHa TexHuka / nnatio — 160 x 130 um mixed media on canvas — 160 x 130 cm



KE/BKO HhYPOBHH ZELJKO BUROVIC
LipHu gogup, 1990. Black Touch, 1990,
MEe30THHTa / cyBa urna / nanup — 32 x 33 um mezzotint/drypoint/paper — 32 x 33 cm
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CHUHULIA 3EKOBHR
Pasmuwimaree, 1990.
KOMOWHOBAHA TexHUKA / Konax / nanup — 51 x 71 um

SINISA ZEKOVIC
Contemplation, 1990,
mixed media / collage / paper —51 x 71 cm
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MEPULUA UBAHOBUR

[Mopipet Mewipa Kouuha, 2009.

ybe/nnatHo — 44 x 49 um

PERICA IVANOVIC
Portrait of Petar Kocic, 2009,
oil on canvas — 44 x 49 cm
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BOXA UKk
Jesojuuua, 1991.
yme/nnatio — 102 x 71

LM

BOZA ILIC
Girl, 1991,
oil on canvas—102 x 71 cm



HYPA JAKWHHR
Mena y cpiickom, XIX B.
yme/nnatio — 30 x 22 um

DURA JAKSIC
Woman in Serbian Traditional Clothing, X1X century,
oil on canvas — 30 x 22 cm
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JbYBOAPAT JAHKOBWHR JANTE
[Topoguua, 1977.
KombuHoBaHa TexHuka / nnatio — 100 x 220 um

LJUBODRAG JANKOVIC JALE
Family, 1977,
mixed media on canvas — 100 x 220 cm



OJTMBEPA KAHIPTA
Entaepujep Hohy, 1974.
yme/nnatHo — 128 x 84 um

OLIVERA KANGRGA
Nighttime Interior, 1974,
oil on canvas — 128 x 84 cm



MHUNTAH KOBOBUWR
Jlane, 1990.
cepurpadmja/nanup — 70 x 88 um

MILAN KONJOVIC
Tulips, 1990,
serigraph on paper — 70 x 88 cm




MWUNYTHUH KOTTAHA
TuwuHa, 1991.
KoMOHHOBaHa TexHuKa / manup — 110 x 70 um

L
ris

MILUTIN KOPANJA
Silence, 1991.
mixed media on paper —110 x 70 cm
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BEJTM3AP KPCTHR
[Moptpewi ¢ mackom, 1985.
ymbe/nnatio — 117 x 91 um

VELIZAR KRSTIC
Portrait with a Mask, 1985,
oil on canvas—117 x 91 cm



OPATOMWUP JTA3BAPEBUR
Motue u3 Touugepa 1, 1975.
y/be/nnatHo — 76 x 66 um

DRAGOMIR LAZAREVIC
A Motif from Topcider 1, 1975,
oil on canvas — 76 x 66 cm
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JTA3AP JIMHEHOCKH
Moptipedi /bygmune Muxajnosuh, 1944
ybe/nacka — 46 x 37 um

LAZAR LICENOSKI
Portrait of Ljudmila Mihajlovi¢, 1944,
oil on hardboard — 46 x 37 cm



METAP NYBAPLA
Kocoecku 60j, 1953.
ymbe/nnatio — 98 x 118 um

PETAR LUBARDA
Battle of Kosovo, 1953,
oil on canvas—98 x 118 cm
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MWNIAH UUITE MAPUHKOBHWHR
Cysaxa u cmapuu, 1990.
nacten/nanvp — 49 x 69 um

MILAN CILE MARINKOVIC
Susanna and the Elders, 1990,
pastel on paper —49 x 69 cm




MWNAH UMTE MAPUHKOBUWHR
ene gonase, 2007.
yme/nnatiHo — 135 x 96 um

MILAN CILE MARINKOVIC
Women Arriving, 2007,
oil on canvas — 135 x 96 cm
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CHEXAHA MAPUHKOBHWHR
Buxop, 1991.
akpunuk/nanup — 76 x 60 um

SNEZANA MARINKOVIC
Whirlwind, 1991,
acrylic on paper — 76 x 60 cm



HUKOJIA LIA®O
[Mpomouuja, 1986.
ymbe/nnatHo — 161 x 132 um

NIKOLA DZAFO
Promotion, 1986,
oil on canvas—161 x 132 cm



OYWAH H. MATHUR
®pany, Kagka, 1987.
y/be/nnatHo — 96 x 76 um

DUSAN B. MATIC
Franz Kafka, 1987,
oil on canvas —96 x 76 cm
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C/NTOBOJAHKA MATHR SLOBODANKA MATIC
Toncimoj y xpamy, 1988. Tolstoy in a Temple, 1988,
Temnepa / kawupanu KaptoH — 70 x 70 um tempera on mounted cardboard — 70 x 70 cm
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MPEOPAT ®EPJO MHUKANTAYKH
Mydnonu, 1990.
ye/nepramedt — 70 x 100 um

PREDRAG FERDO MIKALACKI
Mouflons, 1990,
oil on parchment— 70 x 100 cm

s



BPAHKO MUJbYLI
3aronewika, 1989.
rpacuka y doju / nanup — 72 x 50 um

e oy

BRANKO MILJUS
Riddle, 1989,
graphic art in colour on paper — 72 x 50 cm
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BPAHKO MUJbYLL
Pahare ceetmnociiu, 1998.
rpacduka/nanup — 70 x 50 um

BRANKO MILJUS
Birth of Light, 1998,
graphic art on paper — 70 x 50 cm
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MWUITYH MUTPOBHWR
Ospex 3umu, 1991.
yme/nnatio — 128 x 109 um

MILUN MITROVIC
Ozren in Winter, 1991,
oil on canvas — 128 x 109 cm

101



102

4 rMaj kG -

JOPATAH MOJOBHHR
buomaineiion | ¢, 1997.
rpacuka/nanup — 50 x 70 um

DRAGAN MOJOVIC
Biomagneton I ¢, 1997,
graphic art on paper — 50 x 70 cm
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OPATAH MOJOBHWHR
Yuuitiasare/ouuiiasare, 1988.
ymbe/cBuna — 117 x 136 um

DRAGAN MOJOVIC
Loading/Reading, 1988,
oil onsilk =117 x 136 cm




MYCJITUM MYJTURU
[Mpocsehusarse uciipeg Kyne,
yme/nnatio — 120 x 140 um

MUSLIM MULICI
Enlightenment in Front of the Tower,
oil on canvas — 120 x 140 cm
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MYCJTUM MYTTURH
Myciwiura,
yme/nnatHo — 125 x 98 um

MUSLIM MULICI
Desert,
oil on canvas — 125 x 98 cm



30PAH HACTHUR
Kyaauuya, 1990.
akpunuk/naatHo — 60 x 70 um

ZORAN NASTIC
Woman Bathing, 1990,
acrylic on canvas — 60 x 70 cm




METAP OMYUKYC
bankaxcka, 2011.
yme/nnatho — 70 x 50 um

PETAR OMCIKUS

Balkanska Street, 2011.

oil on canvas — 70 x 50 cm
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AOYWAH OTALUEBUR
Foctiogap myrwa, 1997.
rpaduka/nanup — 72 x 52 um

DUSAN OTASEVIC
Lord of Lightning, 1997,

graphic art on paper — 72 x 52 cm
108



PATOMWP MELWKHR
Krwuia, 1997.
akBatuHTa/nanup — 40 x 55 um

RATOMIR PESIC
Book, 1997,
aquatint on paper — 40 x 55 cm
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CBETUCNAB-OEBA MEWKHR SVETISLAV-FEDA PESIC
Butues pega jegror oka, 1989. Knight of the One-Eyed Order, 1989,
Konax/nanup — 70 x 69 um collage on paper —70 x 69 cm




MWNTETA MPOJAHOBWHR
3genay, 1990.
akpunuk/nnatio — 176 x 135 um

MILETA PRODANOVIC
The Well, 1990,
acrylicon canvas — 176 x 135 cm
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MWRA NMOMOBKUR
Cnuxap, 1990.
KOMOWHOBAHA TexHWKA / gacka — 61 x 71 um

MICA POPOVIC
Painter, 1990,
mixed media on hardboard — 61 x 71 cm




MHWRA MOMNMOBHUR
Byk Ci. Kapayuh, 1976.
KobuHOBaHa TexHWKA / nnatHo — 255 x 187 um

MICA POPOVIC
Vuk Stefanovic¢ Karadzic, 1976,
mixed media on canvas — 255 x 187 cm



MWOAPAT NMPOTHUR
Meceu, cumbon, tpoctiop, 2011.
(TpunTux) akpuauk/nnatHo — 102 x 245 um

MIODRAG PROTIC
Moon, Symbol, Space, 2011,
(triptych) acrylic on canvas — 102 x 245 cm



Bnapan PALOBAHOBHWHR
[Mopwipew Hukone Tecne, 1998.
rpacmka y doju / nanup — 72 x 52 um

Vladan RADOVANOVIC

Portrait of Nikola Tesla, 1998,

coloured graphic art on paper —72 x 52 cm
115



MWOJPAT POTHR
MeHa ¢ kwuiom, 1975.
akpunuk/naatio — 162 x 110 um

MIODRAG ROGIC
Woman with a Book, 1975,
acrylic on canvas — 162 x 110 cm
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EABUHA POMAHOBHHR
Tpartosu u tpedmaju, 1989.
KomMbWHOBaHa TexHuKa / nanup — 70 x 90 um

EDVINA ROMANOVIC
Traces and Flutters, 1989,
mixed media on paper — 70 x 90 cm
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CBETO3AP CAMYPOBHR
Inasa kHesa Jlasapa, 1989.
yme/nnatiHo — 103 x 84 um

SVETOZAR SAMUROVIC
Prince Lazar's Head, 1989,
oil on canvas — 103 x 84 cm
118



JbYBHUUA UYLUA COKHR LJUBICA CUCA SOKIC
bena haca, 1989. White Bowl, 1989,
ymbe/nnathHo — 50 x 50 um oil on canvas —50 x 50 cm




MNAJEH CPEMHOBUR
Tewxohe ca A, 1979.
nutorpaduja/nanup — 65 x 50 um

MLADEN SRBINOVIC
Difficulties with A, 1979,
lithograph on paper — 65 x 50 cm
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MHWIIUR CTAHKOBHWR (MUTUR OZL MAYBE)
3auamenu xopusoHimiu eenukoi Bpauapa, 1990.
ymwe/wnep — 40 x 50 um

MILIC STANKOVIC (MILIC FROM MACVA)
Fiery Horizons of the Great Vracar, 1990,
oil on panel =40 x 50 cm
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CNOBOJAHKA CTYMNAP
Cwpenauy, 1989.
KombuHOBaHa TexHuka / manup — 70 x 106 um

SLOBODANKA STUPAR
Archer, 1989,
mixed media on paper — 70 x 106 cm



JbYBULIA YPOLLEBHWR
Beoipagcke ¢pacage, 1990.
ymbe/nnatHo — 46 x 61 um

LJUBISA UROSEVIC
Belgrade Fagades, 1990,
oil on canvas—46 x 61 cm
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PAJOBAH XWUPLLN
Csegok, 1989.
yme/nnatio — 100 x 80 um

PRADOVAN HIRSL
Witness, 1989,
oil on canvas — 100 x 80 cm
124



HYCPET XPBAHOBWH
[Mayn, 1984.
akBaTuHTa/manup — 75 x 50 um

aquatint on paper — 75 x 50 cm

NUSRET HRVANOVIC
Peacock, 1984,



AHTOH XYTEP
Hapogra dubnuotieka Gocne doxapa, 1941.
y/be/nnatHo — 73 x 93 um

ANTON HUTER
National Library after the Fire, 1941,
oil on canvas—73 x93 cm




JOXE UMYXA
Benuko ciiopouuno, 1976.
rpacvka/nanup — 63 x 70 um

JOZE CIUHA
Divine Message, 1976,
graphic art on paper — 63 x 70 cm
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CABA WWYMAHOBUWR
MMopwpew Munowa Liprwarckor, 1921
ymbe/nnatHo — 49 x 40 um

SAVA SUMANOVIC
Portrait of Milos Crnjanski, 1921,
oil on canvas — 49 x 40 cm
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H3noxdy npupehyje HapoaHa dubnuotexka Cpduje y capaaru ca lanepujom CAHY.

Ayiopu usnoxoe

[ywaHn 3nokonuua
MwupjaHa Cumockm

ClpyuHu capagruuu

KaTtapvHa XwuBaHosuh
JeneHa MeXHuHCckM MunosaHoBuh

[u3ajx usnoxde u kawanora

Mwunow Huukosuh
Hywan 3nokonuua

TexHUUKa peanu3auuja usnoxoe

Mwunan Jasuh
fopat Butoposuh
Cawa Penauh
CrojaH Mpenosuh

Hapoana bubnuoteka Cpbduje 3axsamyje fanepuju CAHY, Ha KonerujanHoj
1 npocecMoHanHoj capaark M nomohu y peanusaumju ose U3noxbe 1 katanora, kao
W APYTMM MHCTUTYLHjaMa v NOjeANHLUMA:

HapoaHnom mysejy y beorpaay, Mys3ejy caBpemeHe ymeTHoCcTH y beorpasy, Mysejy rpaaa
Beorpaaa, lanepuju Matuue cpncke y Hosom Caay, Bnanumupy Koctuhy, Tujanu Mankoswesuh
Byrapcku, Bechu bypojesuh, Muomupy Fatanosuhy, Jenenn Meaakosuh, Iparany Mypewwhy,
Heanu Hukonuh, Xemky Mnaguhesuhy, Onemerby 3a KOH3EPBaLHMjy W pecTaypauujy 1 Oaemsery
nocedHux congosa HapoaHe budnnotexke Cpduje, kao 1 0CTaNMM KONETMHULAMA W KONerama 3
HapoaHe budnnorteke Cpbuje Koju cy noap;anu v NOMOMW peanus3auujy oBe usnoxoe.

HapoaHa bubnunoteka Cpbuje nocedHo 3axBasmyje MunuctapcTsy Kyntype Penybnuke Cpbuje
Ha (hMHAHCHKJCKOj MOAPLWLM Y OpraHW3aumju u3noxoe.
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The catalogue book of the exhibition Adorning
the Temple of Books is published on the occas-
ion of the 50th anniversary of the National Li-
brary of Serbia in Belgrade and the exhibition
of a selection of paintings from the picture
collection of the National Library of Serbia,
which has been expanding by diverse means
— donations, legacies, gifts, acquisitions and,
in some cases, emergency relocations for the
sake of protection — and whose largest part
was collected in the year of marking half a
century of the destruction of the National Li-
brary at Kosancicev Venac.




