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DUBRAVKA PRERADOVIC

Editor’'s Foreword

THE SERBIAN ACADEMY OF SCIENCES AND ARTS proclaimed the year
2024 to be the year of Vladimir R. Petkovi¢ (1874—-1956), art historian and
archaeologist, on the occasion of the 150" anniversary of his birth. For
nearly five whole decades — from 1905, when, immediately upon his return
from his studies in Germany, he became employed at the National Museum,
up until 1954, when, as an octogenarian, he resigned from his position as
the Director of the Institute of Archaeology of the Serbian Academy of
Sciences — Vladimir R. Petkovi¢ had been working relentlessly on laying firm
foundations of cultural, educational and academic institutions, which were
based on high professional principles, and he conducted systematic, meth-
odologically based research, primarily on medieval art.

Even though Petkovi¢'s life and work could have been presented in
other ways, it is decided to bring attention to the vital points of his career
and work — the five pillars upon which his cursus honorum rests and the
five cardinal points of his scholarly career. Vladimir R. Petkovic¢ served as
a curator (since 1905), and later as the Custodian of the National Museum
(1919-1935), professor at three faculties of the University of Belgrade
(1909-1941) — Faculty of Technical Sciences, Faculty of Philosophy and
Faculty of Orthodox Theology, editor-in-chief of Starinar (Antiquarian)
(1931-1940, 1950-1953), academician (since 1932) and Director of the In-
stitute of Archaeology of the Serbian Academy of Science (1947-1954). At
the beginning of his exceptionally prolific scholarly career lies the research
on Zi¢a, which he began in 1906. The following years saw intensive field
research, which resulted in numerous, oftentimes, pioneering studies. Of
particular value are the publications in the “Serbian Monuments” series,
established by Petkovi¢ at the National Museum, and his life’s work — Over-
view of Church Monuments through the History of the Serbian People. Also
fundamental is his years-long research on the monastery of Decani, con-
ducted under the auspices of the Serbian Royal Academy, which also pub-
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lished a monograph on that church. Important parts of Petkovi¢’s scholarly
legacy are also the excavations at two archaeological sites, extraordinary in
all respects — Caricin Grad and Stobi. Immediately after the first excavation
campaign at Cari¢in Grad (1912), he made an assumption that it represents
an important Byzantine city, the seat of an archbishopric — Justiniana Prima.
The excavations at Stobi were launched in 1924, and Petkovi¢ led the field-
work at that site during seven campaigns, between 1928 and 1934, when
many important buildings were brought to the light of day.

The exhibition was organized and prepared by collaboration of the Ser-
bian Academy of Sciences and Arts and the National Museum of Serbia,
two prestigious and for Petkovic¢ probably the most significant institutions,
in the histories of which he left an indelible mark. The National Museum
houses a part of his legacy, mostly field notebooks, manuscripts, newpaper
clippings, etc. This exhibition is also an opportunity to acquaint the broader
public with the contents of the collection of glass plates kept at the Na-
tional Museum of Serbia, which had been entrusted to Petkovi¢’s care for
nearly three decades, and which represents an important segment of his
scholarly legacy, as is the case with the publications in the “Serbian Mon-
uments” series, printed with the aid of the Mihajlo Pupin Fund. Further-
more, the public will, among other things, be able to see previously unex-
hibited watercolour paintings depicting the ornaments of the wall painting
in Decani made by Svetislav Strala in Decani in 1922, during the scholarly
excursion led by Petkovi¢, as well as the portfolio of watercolour paintings
created between 1906 and 1910 by Branko Tanazevi¢ during his investiga-
tions of medieval churches and monasteries. Petkovi¢'s legacy, donated to
the Belgrade City Museum by his widow RuZica Petkovi¢, includes the
documents that held special value for Vladimir Petkovi¢, primarily school
certificates, decrees on the decorations that were bestowed on him, as well
as diplomas of foreign institutions of which he was a fellow. Furthermore,

9
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all of this is exhibited for the very first time. The same applies to the few in
number, but exceptionally important documents kept in the Legacy Library
of Professor Sreten Petkovi¢ at the Library of the Department of History
of Art, Faculty of Philosophy in Belgrade.

Although our preliminary knowledge of the documents related to Pet-
kovi¢'s life and work was scarce, even disappointing at times, the research
spurred by this jubilee yielded plenty of new information, some of them
surprising, such as the one that he wrote poetry or the fact that, despite all
of his duties, he found the time to participate alongside Branislav Nusic¢ in
the jury for the election of the most beautiful woman of the Kingdom of
Yugoslavia. Everything stated above suggests that assiduous inquiry will
probably uncover even more details about the individual who, on this occa-
sion, was accorded the attention that was long overdue. At the same time,
these investigations also showed to what extent historiographic studies can
offer a wealth of new and important findings and that a great amount of
work in that field is yet to be done. Ultimately, all the relentless pioneers
such as Vladimir R. Petkovi¢, sometimes forgotten or neglected, are like
beacons of light that illuminate our path filled with uncertainties, personal
as much as professional, and remind us of perennial, universal values,
equally needed in all times.

Lyon, 24 July 2024

Svetislav Vukovi¢, Vladimir R. Petkovié, oil on canvas, 1951
(Institute of Archaeology, Belgrade)
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“The waves of time,
like ocean waves,
know no bounds.”

Bnanumup P. [TetkoBuh, Yoseuuja Qpuiypa y xucthiopuju ymemHocuiu,
Ieno 54/1 (1910) 98.




DUBRAVKA PRERADOVIC, Institute for Balkan Studies SASA

Vladimir R. Petkovi¢, A Founding Figure
of the Institutional and Academic Realm

Family Background

Vladimir R. Petkovi¢ was born on 17/30 September 1874 in the village of
Donja Livadica, in the District of Pozarevac, where only several months ear-
lier his father Radovan had been appointed as a local priest. Radovan Raka
Petkovi¢ (1852-1927) was a schooled theologian, originating from a nearby
village of Kusiljevo. In 1873, he married Vasilija (1855-1943), daughter of
Arandel Tli¢ (1820-1902), a highly esteemed protopresbyter from Oreovica,
who baptized Vladimir in his family home seven days after his birth. Vladimir
was the eldest of eight children, six sons and two daughters, in the family of
Archpriest Petkovi¢. Since, at the time of Vladimir’s birth in Donja Livadica,
there had only been a small chapel with a single bell, his father undertook the
task of building a parish church. The church dedicated to prophet Eliseus was
consecrated in 1893 by Metropolitan Mihailo (1826—1898). Father Radovan
was transferred to Veliko Orasje in 1897, where he officiated as a priest and
was appointed episcopal dean of the Veliko Orasje Deanery of the Protopres-
byterate of Smederevo (1903-1927). Father Raka was remembered by his
parishioners not only as an extraordinary chanter but also as “good and com-

petent in his priestly duties”.!

Early Years

Vladimir R. Petkovi¢ completed primary education in his native village, as
well as in the villages in which his paternal and maternal grandparents lived,
along with their numerous families, in KusSiljevo and Oreovica, respectively.
He finished the lower grades of the gymnasium in nearby Svilajnac, and the
upper ones in Kragujevac, where he matriculated in 1893. He pursued under-
graduate studies at the Department of Philology and History of the Faculty of
Philosophy of the Belgrade Great School, where he graduated in 1897, having
acquired the knowledge of the classical languages, as well as Russian, French,
and German, to which he later added Italian and English. As early as November

13

Donja Livadica,
Church of the Prophet Eliseus
(photo credit: Miroslav Lazi¢)

Donja Livadica,

Church of the Prophet Eliseus,
memorial plaque with the data
on erection and consecration

of the church

(photo credit: Kristina Miloradovi¢)
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Karl Krumbacher
(photograph in the
public domain)

Mihailo Valtrovic¢
(Photographic Archives of
the SASA Library, F 195/03)

the 15 of the same year he was named a teacher of history of literature, Ser-
bian language, and psychology at the Pirot Gymnasium,? which had been
situated at the time on the second floor of the so-called Raben’s Building. In
1898, he was appointed as an intern at the Male Gymnasium of King Alexan-
der in Belgrade, where he taught Latin. Soon thereafter, he passed the state
exam in Latin and Greek and was appointed as a substitute teacher at the
gymnasium in Kragujevac, where he himself had matriculated. Petkovi¢ spent
the following school year in Munich, attending the lectures of Karl Krum-
bacher (1856-1909), an eminent German philologist, who founded the first
Chair of Byzantine Studies in Europe only a few years earlier (1897). Appar-
ently, in the capital of Bavaria, Petkovi¢ mainly attended the lectures on Byz-
antine literature, and on ecclesiastical poetry in particular, a subject to which
he devoted his first published paper, which is hardly surprising considering
his coming from a priest’s family, on the one hand, and the fact that he him-
self had tried his hand at writing verses in his youth, on the other. Namely, for
several consecutive years, Vladimir Petkovi¢ had been publishing his poems
on the pages of Nova Iskra (A New Spark). Two of those poems, “Jesenja melo-
dija” (“Autumnal Melody”) and “Budi daleko!” (“Stay Aloof!”), were written
while he was in Kragujevac, where, however, he had not stayed for long. Not
long after the beginning of the school year 1901-1902, he applied for the
competition of the Academic Council of the Great School for state-sponsored
fellowships, with the prospect of continuing his education at the University
of Munich.? In making such a decision, he was undoubtedly influenced by
Mihailo Valtrovi¢ (1839—-1915), professor at the Great School and the Custo-
dian (Director) of the National Museum, who intended to prepare Petkovi¢
for the post of Assistant to the Custodian of the National Museum with the
duty of curating the Department of Byzantine and Serbian Antiquities. Only
a few years before that, Miloje Vasi¢ (1869-1956) had also been sent abroad
to pursue further education, in order to become prepared to take over the
care of the Museum'’s Department of Prehistoric and Classical Antiquities. At
the beginning of 1902, Petkovi¢ was elected as one of the two state-spon-
sored fellows who were sent to Germany to study Byzantine philology and the
history of art.* The other one was Dragutin Anastasijevi¢ (1877-1950). Even
though both of them were sent to Munich to study under the mentorship of
Krumbacher, unlike Anastasijevi¢, who committed himself to the study of
the Greek language and Byzantine literature, and who defended his doctoral
dissertation under the supervision of his German professor, Petkovi¢’s inter-
est was oriented more towards material than written heritage. In his applica-
tion for the fellowship, he had noted that he had a “greater predilection for
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Byzantine archaeology”. His choice was supported by the Faculty of Philoso-
phy of the Great School, which in January 1902 brought a decision that “Vlad.
Petkovi¢, a substitute teacher at the Gymnasium of Prince Milo$ the Great,
be elected as a state-sponsored fellow for Byzantine archaeology for the dura-
tion of three years starting from 1 February of this year, till the end of 1904.
In respect of state-sponsored fellowship, he is entitled to an annual sum
amounting to two thousand four hundred dinars in gold from the state bud-
get allocated to this Ministry and his tuition fee will be paid”. Having obliged
to observe all the rules for state-sponsored fellows “who are sent to study
abroad at the expense of the Ministry of Education”, that he will, among oth-
er things, “at the beginning of every course send brief reports to the Ministry,
in which the subjects he had selected will be specified, their weekly schedule
and the names of the professors who teach those subjects”, as well as that he
will “at the end of every school year or upon the completion of every course,
according to the organization of the school in question, submit written evi-
dence to the Ministry that he passed the final examinations from all the sub-
jects he had so far selected”, Petkovi¢ set off for Munich. Precisely as it was
stipulated by the regulations, as early as of May 1902, he submitted his first
report to the Ministry, which contains information regarding the subjects he
was attending and the names of the professors teaching each subject. Petkovic¢
was taught by Adolf Furtwangler (1853—-1907), a prominent classical archae-
ologist who also taught Miloje Vasi¢, taking as many as eight lessons per week,
four of which were dedicated to the study of masterpieces of Greek sculpture,
and two on the history of Greek vase painting, and practical classes at the
Glyptotheque. Along with the lectures in classical art, Petkovi¢ also took pri-
vate lessons in the history of German and Dutch painting taught by Karl Voll
(1867-1917), who also taught him practical classes once a week at the Mu-
nich Pinakothek. Petkovi¢'s interest in Classical and Renaissance epochs is
also reflected in the selection of subjects he attended in the winter semester
of the following academic year. This period is marked by his interest in aes-
thetics, which led him to attend the lectures of Theodor Lipps (1851-1914),
a German philosopher, psychologist, and aesthetician of great renown, while
also attending lectures of Berthold Riehl (1858—1911) on the history of Re-
naissance art, as well as a course on art historians. A similar, though more
intensive study programme, was chosen by Petkovi¢ for the winter semester
of the 1903-1904 academic year. What still features prominently in his cur-
riculum are the lectures of Professor Furtwangler, who held courses on an-
cient Greek deities and Pompeii during that academic year, as well as those of
Professor Riehl, with Petkovi¢ attending his lectures in art history from

Adolf Furtwangler
lecturing at the
Glyptotheque in Munich,
1902

(photograph in the

public domain)

0Old Pinakothek, Munich,
around 1900
(photograph in the

public domain)
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Vladimir R. Petkovi¢,
1903
(Faculty of Philosophy,

Institute of History of Art,
Legacy of Ivan M. Dordevi¢)

Charlemagne to Rococo. The same year, he enrolled in the history of archi-
tecture course held by Arthur Weese (1868—1934), who was working at the
time in Munich as privatdozent. He attended Voll's practical classes in the
history of art while attending Lipps's lectures in general psychology as much
as five times per week. This had all been conducive to Petkovi¢ gaining a solid
footing in all eras in the history of art, which he taught for many years at
three faculties of the University of Belgrade: the Faculty of Technical Scienc-
es, the Faculty of Philosophy, and the Faculty of Orthodox Theology. More-
over, among his early articles published in Nova Iskra or the journal Delo, one
can find the ones dealing with old masters such as Rembrandt,” Titian,® El
Greco,” Correggio,® and others, as well as those in which he wrote about his
contemporaries. He published an extensive article about, at the time, newly
deceased Arnold Bocklin (1827—1902), a Swiss painter, one of the main rep-
resentatives of Symbolism.? Bocklin's works were close to Petkovi¢'s youthful
sensibility, and it is possible that it was under the impression of what he had
seen in Rorschach that he composed the verses of his poem “Sa Bodenskog
jezera” (“From Lake Constance”), the last one known to have been published.'?
In those years, he also wrote about James Whistler (1834-1903),"" an Amer-
ican painter whose aesthetics and sentimental poetics appealed to Petkovi¢,
just as the English Symbolist, George Frederic Watts (1817-1904).12 There is
a different tone to the article on Adolph von Menzel (1915-1905),'3 whose
posthumous exhibition in Berlin he had the opportunity to visit and whom,
notwithstanding his fame in his homeland, Petkovi¢ considered a mediocre
painter, who “might as well be grand in the close confines of the Berlin art;
outside of those bounds, his grandness fades away — more and more so as the
horizon is broadening.”14

After two years of studying in Munich, in the spring of 1904, Petkovic¢
addressed the Minister of Education and Ecclesiastical Affairs with the re-
quest to allow him to be transferred to Halle since it was expected that Josef
Strzygowski (1862—1941), an art historian, was going to move from Vienna to
the highly acclaimed university in Saxony, where he was to receive full pro-
fessorship. Petkovi¢ wrote in that letter that “for my current studies and the
subsequent future work, it would undoubtedly be beneficial that I get to know
the said scholar.” Petkovi¢ was certainly familiar with the work of Strzygowski,
whose book Orient oder Rom: Beitrdge zur Geschichte der spdatantiken und friih-
christlichen Kunst (1901) dealing with the origin of Christian art caused heated
debates in the academic circles, and whose hypothesis on the eastern origin
of Christian art Petkovi¢ adopted to a great degree.! It is not impossible to
assume that the two of them had a chance to meet in Munich, since at the
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time, Strzygowski had been preparing a book on miniatures of the Serbian
Munich Psalter, which Petkovi¢ presented to the domestic readership in an
extensive review.'® It can be gleaned from Petkovi¢'s later work that he close-
ly followed the work of this scholar, of whose works he regularly informed
the scholarly public on the pages of the journal Starinar (Antiquarian). He
was granted permission to transfer to Halle, but Strzygowski did not come to
teach at the town on the river Saale. Hence Petkovi¢ went to Adolph Gold-
schmidt (1863-1944), a cold, objective, and reliable researcher, who intro-
duced the factual method into the history of art, also applied by Vladimir R.
Petkovi¢ in his later work, and which gave primacy to the establishment of
facts, often as an aim unto itself, and not the basis for drawing further con-
clusions.'” During the winter semester of the 1904—1905 academic year,
Petkovi¢ attended as many as four subjects taught by Goldschmidt and chose
to write his doctoral dissertation under his supervision. Goldschmidt was,
among other things, a distinguished expert on Byzantine ivory, which might
have led Petkovi¢ to choose the ivory with the representation of Christ’s Res-
urrection and Ascension from the Bavarian National Museum in Munich as
the topic of his doctoral dissertation. He defended his thesis titled Ein friih-
christliches Elfenbeinrelief im Nationalmuseum zu Miinchen in May 1905.
However, even though he had already had his stay for the purpose of pursu-
ing doctoral studies extended, he did not return immediately to Serbia.

Like in previous years, Petkovi¢ used the summer months for fieldwork
and practical work in museums, upon recommendation and with the unre-
served help of Mihailo Valtrovi¢, in order to become as well-prepared as pos-
sible for the work at the National Museum. Thus, he spent his summer break
of 1903 in Italy to study Byzantine and Christian medieval art, as well as learn
about the organization of work at the museum institutions and the method-
ology of archaeological excavations. The following year, owing to the recom-
mendation of Mihailo Valtrovi¢, he used the break between his studies to work
in Berlin museums, while he spent the summer of 1905 in Prague and Vienna
for the same purpose. He also wanted to use his time in the Austrian capital
to attend the lectures of the historian Konstantin Jirecek (1854—-1918), as
well as to expand his knowledge of the history of architecture. He continued
to improve his knowledge of current museological practices as a curator at
the National Museum, so that in 1909, upon failing to receive funds for the
research on medieval monuments, he spent the summer months in the librar-
ies and museums of Paris, Vienna, Munich, Budapest, Zurich, and Basel at
his own expense.'8

Adolph Goldschmidt
(photograph in the

public domain)
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Radovan Petkovi¢
(II. iBaHoBUN, Ceewiuenocymuiiensu Bpanuuescke etiapxuje, 122)

The Tli¢ family, originating from Krnjevo:

top row: Jevrem, Panta, Petar;

middle row: A¢im, Arandel, Andelija, Jovan;

bottom row: Damnjanka, Vasilija (Vladimir’'s mother), Jelena
(. iBaHOBUh, Ceewiienocyxutiensu Bpanuuescke erapxuje, 128)
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Vladimir R. Petkovi¢, 1909
(Photographic Archives of the SASA Library, F 259)
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Decree on the appointment as teacher
il at the Pirot Gymnasium, 1897
E (Belgrade City Museum, KI 1_2501)
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Gymnasium in Kragujevac. From 1898 to 1904,
this high school institution bore the name

of Gymnasium “Milo$ the Great”

(photograph in the public domain)
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Decree on the appointment of

Vladimir R. Petkovi¢ as a substitute teacher
at the Gymnasium in Kragujevac, 1900
(Belgrade City Museum, KI 1_2503)
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Ludwig Maximilian University

of Munich (Ludwig—Maximilians—
Universitat), postcard, 1900
(photograph in the public domain)

Ivory with the representation of Resurrection and
Ascension of Christ, Bavarian National Museum, Munich
(photograph in the public domain)
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Private houses of

Misa Anastasijevi¢ and
the Velickovi¢ brothers
at the King's Square

in Belgrade, where the
National Museum was
located, around 1910
(Milo$ Jurisi¢'s collection)

Museum Beginnings

Finally, in September 1905, Petkovi¢ returned to his homeland and immedi-
ately assumed the post of Assistant to the Custodian of the National Museum.
Upon his arrival, as Mihailo Valtrovi¢ wrote in that year’s annual report, “the
Department of Byzantine and Serbian Antiquities began to come to life.”?
Mihailo Valtrovi¢ retired at the end of 1905. After nearly two and a half de-
cades of managing the National Museum, he placed this institution, which at
the time of his appointment had been “in the state of merely existing and
collecting”, on a solid foundation. During that period, the Museum acquired
as part of its collections two houses at the King's Square — the private resi-
dence of MiSa Anastasijevi¢ and the house of the Velickovi¢ brothers, which
made it possible to organize the first exhibitions and open the Museum to the
public. Its internal organization was also established through division into
different departments, the Library of the National Museum was founded, the
first archaeological surveys were conducted and the first museum catalogues
were published. Valtrovi¢ particularly concerned himself with ensuring that
a qualified museum staff was educated, and capable of taking over the in-
creasing scope of work within, and outside of the Museum. Mihailo Valtrovi¢
was succeeded at the post of the director of the Museum by Miloje Vasi¢,
while Petkovi¢ became his assistant. Until 1912, when he was enlisted at the
onset of the First Balkan War, Petkovi¢ had been striving to lay the founda-
tions of the Medieval Department, which, in his opinion, was supposed to be
the key department of the Museum. At the beginning of his museum career,
he singled out two important tasks in the operating plan of the aforemen-
tioned department. He gave priority to forming the Collection of Serbian and
Byzantine Antiquities since he believed this could be realized by transferring
the items of monastery treasuries to the Museum, by working on compiling
records of Serbian medieval wall paintings — which referred to photographs,
drawings, and fresco copies, as well as by making casts of architectural deco-
ration. Since the National Museum was also entrusted with the care of monu-
ments on site, the other important task in the work of the Medieval depart-
ment was directly related to their research.? The idea of transferring items
from the monastery treasuries to the National Museum was essentially not
feasible. In those early years of forming this collection, a monumental iconos-
tasis from the Annunciation Monastery in the Ovcar-Kablar Gorge was
brought to the Museum, which was thus saved from imminent destruction
and provided with a purpose-built glass porch adjacent to the museum build-
ing, using even the original dimensions of the church building in which this
altar screen was situated, by all means an innovative and modern solution that
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showcased a high level of competence in museological practices of the man-
agement of the National Museum of the time. From Petkovi¢'s reports, one
can learn that in those early years of his curatorial work, he devoted plenty of
time to the cataloguing and classification of Serbian medieval coins, which
was a daunting task since, as he himself pointed out, “there are no previous
works for us to fall back on. The little that we have is rather unreliable”.?" It
can be noticed that he was concerned with enlarging the specialized library,
as well as the museum'’s Gallery, that is to say, the art collection.

Petkovi¢ devoted himself with particular attention to the exploration of
churches and monasteries on site. He conducted them as part of his work at
the National Museum and as a member of a team of the Serbian Royal Acad-
emy, which founded the Board for developing a plan for photographing and
publishing the monuments of old Serbian architecture and wall painting in
1913. Petkovi¢ was presented with an opportunity to conduct field research
soon after his return to Serbia. As early as the spring of 1906, Ljubomir Sto-
janovi¢ (1860—1930), the Minister of Education and Ecclesiastical Affairs at
the time, chose Petkovi¢ and Petar J. Popovi¢ (1873—1945), an architect at the
Ministry of Construction, to accompany Gabriel Millet (1867—1953), an emi-
nent French Byzantinist, on his scholarly excursion across Serbia. At the time,
a team of experts was surveying more than twenty churches and monaster-
ies.?% Petkovi¢ and Popovi¢’s task was also to determine the state of the mon-
uments on site, and thus they both emphasized in their reports the necessity
of urgent intervention in the protection of the churches in ruins, which was
managed by the National Museum as the institution responsible for immov-
able cultural heritage at that time as well. On that journey, Petkovi¢ also
embarked on his significant research on the Ascension Church in Zi¢a. The
following year, at this site, he was able to organize the first photographic re-
cording of a medieval church under the auspices of the National Museum.
On the same occasion, another important activity was initiated, that of copy-
ing the frescoes, and also during that time, a fragment of a wall painting was
transported to the Museum due to the risk that it might come off the wall, a
practice for which Petkovi¢ advocated, but not always with success. During
that first research campaign, Petkovi¢ also carried out an archaeological sur-
vey on a smaller scale, which is marked as the first survey of a medieval site,
but considering he did not continue this survey, he “cannot be treated as an
intentional founder of the archaeology of the High Middle Ages”.?* From
1908 up until the mid-1930s, Petkovi¢ spent the summer months of each
year doing field research, studying primarily the wall painting of medieval
endowments of rulers, nobility and church dignitaries and meticulously

Pasko Vucetic¢,

Saint Nicholas,
fresco copy from Zica
(DNM B_999)
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copying the inscriptions that he found on their walls.?* On his journeys, he
was accompanied by the preparators of the National Museum, well versed in
working with a photographic camera, and when possible, by painters as well,
who worked on copying and producing drawings of frescoes, and also by ar-
chitects, who were entrusted with producing floor plans and cross sections of
the buildings.

In that initial period, the investigations were limited to the territory of the
Kingdom of Serbia. Petkovi¢ approached this job systematically and, during the
four campaigns conducted between 1907 and 1911, he studied and photo-
graphed around thirty monasteries and churches. Following the completion
of his work in Zi¢a, he pursued the study of wall painting from the times of
Prince Lazar and Despot Stefan, in Kaleni¢, Ravanica, and Manasija, as well
as in the churches in the vicinity of Raska, and those in southwestern Serbia.
In 1911, his investigations were oriented towards late medieval churches and
monasteries and, at the time, he was, among other things, doing research on
the church of Saint John the Baptist in Jasunja and the one in Cukljenik in the
vicinity of Leskovac, as well as the Monastery of Saint Roman near Dunis. This
was the time when he first visited Caric¢in Grad near Lebane, where, based on
the remains visible at the time, he concluded that it was one of the towns that
had existed “in the times predating even the reign of Stefan Nemanja”.?> As
early as the following year, Petkovi¢ included the excavation of this site in the
operating plan of the National Museum. During the first archaeological cam-
paign at Caricin Grad, Petkovi¢ discovered the remains of an episcopal basilica
and assumed that it was Justiniana Prima, which had been built by the Byz-
antine emperor Justinian I (527-565) in the vicinity of his birthplace.?6 Owing
to the research initiated at the time, Petkovi¢ inscribed himself in the history
of Serbian archaeology as “the founder of systematic long-term archaeologi-
cal research of early Christian, that is to say, early Byzantine sites”.?’

The first campaign of archaeological excavations at Cari¢in Grad was in-
terrupted by conscription into the army,?® and Petkovi¢ soon found himself
in the turmoil of the Balkan Wars. During the brief period between the Sec-
ond Balkan War and the Great War when he could return to his daily duties at
the Museum and the Faculty of Philosophy, where he started working in 1911,
Petkovi¢ was invited to join the team of the Serbian Royal Academy in inves-
tigating medieval monuments. In May and June 1914, in addition to Kaleni¢,
churches on the territory of Old Serbia — Staro Nagori¢ino, Psaca, and, to some
extent, Matei¢, which had until recently been part of the Ottoman Empire,
were finally studied and photographed. However, the outbreak of the Great
War put an end to all further research.
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Petkovi¢ remained at the front until the very end of the First World War.
He spent the war period at the rank of Reserve Infantry Captain of 15t Class at
the Operational Department of the First Army Headquarters. With the army,
he went through the Albanian Golgotha (the Great Retreat) and stayed on
Corfu, and according to the written memories of his wife, he also fought at
the Salonika Front. The fact that he was enlisted did not prevent him from
publishing several articles on medieval Serbian art in the magazine La Patrie
serbe, issued in Paris and intended for Serbs in exile, as well as in Zabavnik
(Almanac), which was printed in Corfu as a supplement to Srpske novine
(Serbian Newspapers).?® Krfski Zabavnik (Corfu Almanac), the main literary
journal of the Serbs in emigration, published his speech dedicated to the Ser-
bian church after the Battle of Kosovo, which he held on Saint Vitus’ Day of
1918 in Paris. The text imbued with patriotic spirit and faith in the Yugoslav
idea, Petkovi¢ ends with the verses of Petar Preradovi¢: “Dawn is breaking,
day will come”.3? He was discharged in 1919 and judging by some letters kept
at the SASA Archives in Belgrade and the archives of the Collége de France in
Paris, as well as by a photograph taken in Paris, Petkovi¢ was staying in the
French capital during the Peace Conference.

Vladimir R. Petkovi¢,
second from the right,

in military uniform,
photograph taken in
Skopje on 6 January 1913
(Legacy library of Professor
Sreten Petkovic)
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Decree on the appointment of Vladimir R. Petkovi¢, Doctor of Philosophy,
as Assistant to the Director of the National Museum at the rank of a high school
teacher, 1905 (Belgrade City Museum, KI 1_2504)
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7ic¢a, view of the church from the southeast side
(DNM B_951)
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Gradac, view of the church from the southeast side
(DNM A_102a)

Sisojevac, view of the church from the southwest side
(DNM B_2819)
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Studenica, the west portal of the Church of the Mother of God
(DNM A_1500a)
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Decree on the appointment
of Vladimir R. Petkovi¢

as Associate Professor of
the University of Belgrade,
1919

(Faculty of Philosophy

in Belgrade)

Interwar Period

Since, due to an extremely unfavourable situation at the Museum, Miloje
Vasi¢ decided to offer his resignation from the position of director, Petkovi¢
accepted that role in one of the most challenging periods in the history of this
institution. Namely, the museum collections were heavily damaged during
the bombing in the first days of the Great War, and what is more, during and
after the enemy’s retreat from Serbia, a great number of items had been taken
out of the country, so what was necessary to do was to replenish the collec-
tions, resolve the issue of the location of the Museum and reorganize its oper-
ations. At the same time, in 1919, Petkovi¢ was appointed associate professor
in History of Art at the Faculty of Philosophy, where he founded the Seminar
for History of Art the same year. He resumed conducting field research in
1920, when the National Museum launched intensive investigations of the
architecture and wall painting of medieval churches and monasteries in which,
apart from Petkovi¢ and his museum associates, other medievalists of that
time also participated.3! Petkovi¢'s efforts to ensure adequate and dignified
storage for the museum collections, and then provide a purpose-built facility
for the National Museum, failed to produce the desired result. In late 1922,
the National Museum was relocated to a private house at 58, Kneza MiloSa
Street and was soon thereafter opened to the public.

The decades between the two World Wars witnessed the most significant
and prolific period of Petkovi¢’'s work. His activities and engagements were
increasingly numerous, he ran the Museum successfully, carried out inten-
sive field research on medieval churches and monasteries, and led important
and extensive archaeological excavations at the sites of Stobi and Cari¢in
Grad. At the same time, he was teaching at two faculties. In addition to the
Faculty of Philosophy, since 1923, he was an adjunct professor for the sub-
ject of Christian Archaeology and Art at the Faculty of Orthodox Theology,
where he taught until 1941.32 According to the recollections of Durde Bos-
kovi¢ (1904-1990), Petkovi¢ was also a frequent guest lecturer at the Faculty
of Technical Sciences, where he had taught at the beginning of his university
career.3? Vladimir Petkovi¢ was a member of the important Committee for
the Preservation of Monuments, which was founded by the Ministry of Edu-
cation and Religion of the Kingdom of Serbs, Croats, and Slovenes in 1923,
and which from 1930 operated under the auspices of the Synod of the Serbi-
an Orthodox Church. In those years, he was also elected as a member of the
Principal Educational Council. In 1931 he assumed the post of the editor-in-
chief of Starinar, and in 1932, was elected to the Serbian Royal Academy. He
regularly participated in Yugoslav archaeological conferences, as well as in
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international congresses of art historians, and congresses of Byzantinists in
Bucharest, Belgrade, Sofia, Athens, and Rome. During that period, he also
became a member of leading European research institutions, Bulgarian Insti-
tute of Archaeology, Sofia (1926), the Institute of Slavonic Studies in Prague
(1929), the German Archaeological Institute in Berlin (1929), the Austrian
Archaeological Institute in Vienna (1930), Nikodim Pavlovich Kondakov In-
stitute in Prague (1932).

On top of all his work commitments, he managed to devote his time to the
dissemination of knowledge, and he gave public lectures in Kumanovo, Stip,
Strumica, Veles, Prilep, Bitola, and Ohrid, as well as at the Archaeological
Society in Zagreb. Obviously, he was the most active in the cultural life of the
capital, where he held public lectures at the Kolarac People’s University,
which were, as was noted in their announcements, accompanied by presenta-
tions containing a great number of illustrations, as well as in the French and
English-American Club, Jewish Municipality, and at the Radio Belgrade, as
early as in the first year since its foundation (1929). Apart from that, as an
esteemed arbiter elegantiae, he was twice, in 1929 and 1930, a member of the
jury of the Miss Yugoslavia pageant, which was headed by Branislav Nusi¢
(1864-1938), so it is not surprising that he gave a talk on the radio about the
very subject of the female beauty in art.3*

37

“A grandiose gallery of beauties revealed over the centuries shows us that there is no such thing as an ugly
woman. Beauty can be found everywhere. One only needs to have the eyes to behold it and become familiar with it.”

The interwar years were also marked by Petkovi¢’s remarkable scientific
output. As the director of the National Museum, he engaged himself in pub-
lishing monographic studies. In 1922, he launched the book series “Serbian
Monuments”, which until 1934 included five monographs and two albums with
paintings. Since the second publication, this series was financed through the
resources of the Fund established by Mihajlo Pupin (1854-1935) within the
National Museum.?> Petkovi¢ authored three monographs — on Ravanica,
Studenica, and Kaleni¢ (in co-authorship with Zarko Tati¢), and two albums
of serbian medieval fresco painting with extensive introductory texts in
French. He wrote the first and, as it would turn out to be, the only volume of
the “Written Monuments” series, in which he published over two hundred
hitherto largely unknown written texts and inscriptions.3® He regularly pub-
lished scientific articles, primarily in Starinar and the newly founded Glasnik
Skopskog naucnog drustva. He rigourously kept himself up-to-date on inter-
national scholarly publications, of which he regularly informed domestic re-
searchers, and year after year, he assiduously published the research findings
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Visiting cards of
Vladimir R. Petkovi¢
(DNM, Legacy of
Vladimir R. Petkovi¢)

of our scholars on the pages of Byzantinische Zeitschrift. In the late 1920s, he
wrote over a hundred and thirty entries on churches and monasteries for
Narodna enciklopedija srpsko-hrvatsko-slovenacka (The National Encyclopedia
of Serbian-Croatian-Slovenian), which was to become the basis of his volumi-
nous overview of Serbian monuments, Petkovi¢’s monumental work published
two decades later.3”

A considerable reduction in resources for the research on medieval mon-
uments in the budget of the National Museum, as evidenced since 1928,
most likely affected Petkovi¢ to increase his focus on archaeological excava-
tions, the choice supported by the Serbian Academy of Sciences as well. Thus,
in 1928, he began to lead extensive systematic excavations of the site of
Stobi, whose investigations had for many years been directed by the National
Museum, and where the most important artifacts from this site are housed to
this day. With the support of the Academy’s resources, in 1933, Petkovi¢ be-
gan the systematic study of the wall painting of the Dec¢ani catholicon, which
resulted in a comprehensive two-volume monograph on the monastery,
which he co-authored with Durde Boskovi¢, and which was published in
1941. In 1937, he could finally resume the systematic excavations at Cari¢in
Grad, which had been under his guidance until the outbreak of the Second
World War.

When, in March 1935, the National Museum was merged with the Museum
of Contemporary Art into the Prince Paul Museum, which had been relocated
to the premises of the New Court Palace, whereby the issue of the storage and
display of the museum collections was finally resolved, Petkovi¢ was replaced
by Milan KaSanin (1895-1981) as its director. This ended his almost three-
decades-long museum career. Unlike in 1919, when he found himself at the
head of an institution in need of reorganization, Petkovi¢ left a well-orga-
nized Museum with developed collections and a great number of specialists.
The newly-formed museum was no longer under the auspices of the Serbian
Royal Academy, and the relationship that the National Museum had with the
Faculty of Philosophy had changed. Unlike his predecessors, Mihailo Valtro-
vi¢, Miloje Vasi¢, and Vladimir Petkovi¢, Milan Kasanin was not a University
professor.
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Rasa Milosevi¢'s house at 58 Kneza Milosa Street,
that served as the National Museum from late 1922
(Milo$ Jurisi¢’s collection)
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SLOVANSKY USTAV V PRAZE

V Praze dne 18. fervna 1039,

Slcwutn}’r pﬁn,
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universiini prolesor, 2300 R Aal.

Presipium Stovanskéno Ostavu v Praze klade si za Gest ozndmiti Vam,
Ze jste byl imenovin na schizi dne 13. kvétna 1929

l':;I{'.l'lﬁl'll-llﬂPi.'i"ﬁ'\-'iltti'lt.‘lll S]O\'illl.\'lﬁéllﬂ tstavu,

atov L. mII‘luru “mlturnl'm}.

Podle ¢l. 10. Stanov dopisovatelé jsou jmenovdni z vyznaénych osob-
nost] slovanského svéta. Poddvaji dstavu na poddani nebo periodicky
zpravy o kulturnich (v [. odboru) nebo hospoddiskych (v IL odboru)
pomérech své zemé nebo svého obvodu a napomdhaji i jingm zplsobem
tstavu pfi jeho &innosti. Dopisovatelé stejné jako ostatnf dlenové po#i-
vaji viech vymoZenosti a vyhod, kterych jim tstav maZe poskytnouti;
mohou pougivati knihovny a viech pomteek dstavu k pracima podnikam
ve prospéch ustavu konanym, v mezich vytdéenych Fidem knihovnim.
Na valnych shromazdénich maji pravo Géastniti se debaty a podavati
po{jnt’,‘ly. Podle ¢l 6. iedn:u,'iho fadu mohou dapisov.-::clé prflvé fnko
ostatnf lenové poddvati i mimo valnd shromddéni navrhy a podnéry
o Cinnosti Ustavu a Géastniti se viech praci dstavu. Dopisovatelé dostd-
vaj{ zdarma Rodenku Slovanského dstavu a z ostatnich |:u|!,)|ik:|ui s jim
posilaji ty, o které pozadaji.

Podivajice toto oznimeni, podepzani dovoluji si dodati, e clensky
diplom bude Vim poslin puxgléii, a tédl se nadéji, e Vage clenstvi bude
Slovanskému dstavu v Praze trvalou ozdobou a cennou pomoci.

V dokonalé Gere

Milel e wayd d( . Phe {.U-\*.‘ft//;

irdnased b wlbor, pholirda Slovazihiebn ustars.
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INSTITUTUM ARCHAEOLOGICUM
IMPERII GERMANICI INTER VIROS
EXIMIOS ET DE LITTERIS MONU
MENTISQUE AETATIS ANTIQUAE
OPTIME MERITOS QUOS CUIUS
QUE POPULI OPTIMOS PRAE
STANTISSIMOSQUE SIBI ADSCIVIT
VLADIMIRUM PETKOWIC
SOCIUM ORDINARIUM
COOPTAVIT UT ETIAM EIUS OPE
AUXILIOQUE STUDIA COMMUNIA
ADIUVENTUR ET ADAUGEANTUR
DIE NATALI URBIS ROMAE XXI.
MENSIS APRILIS ANNI MCMXXX
IUSSU
RECTORUM INSTITUTI

CYoa)
(& - ’
S L o tettvalolG—

Diploma of the German Archaeological Institute in Berlin, 1929
(Belgrade City Museum, KI 1_2515)

Diploma of the Institute of Slavonic Studies in Prague, 1929
(Belgrade City Museum, KI 1_2511)
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Vladimir R. Petkovi¢, 1927
(Photographic Archives of the SASA Library, F 259/2)

Diploma of the Austrian Archaeological Institute
in Vienna, 1930
(Belgrade City Museum, KI 1_2516)

DIE JAHRESVERSAMMLUNG DES
OSTERREICHISCHEN ARCHAOLOGISCHEN INSTITUTES IN WIEN

AM 5. JUNT 1930 HA'T

T T T T R T e R T B AT T TSI T PR A

HERRN VLADIMIR PETKOVIC IN BELGRAD

ZUM WIRKLICHEN MITGLIEDE IM AUSLANDE GEWAHLT

WIEN, DEN 13. .JULI 1930 DIE DIREKTION DES INSTITUTES
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Zorka Simi¢, 1926
(DNM)

Pedagogical Work

Until 1935, it was common for the director of the Museum to be a university
professor at the same time. Even though Mihailo Valtrovi¢ tried to change
this custom on several occasions, he, and his successors Miloje Vasi¢ and Vlad-
imir Petkovi¢ afterward, simultaneously held both of these demanding posi-
tions. Moreover, it is well-known that Petkovi¢ since 1911, when he was ap-
pointed assistant professor in the History of Art at the Faculty of Philosophy,
did not seek financial remuneration for his curatorial work at the Museum. 38
The only thing that was important to him, and which he requested from the
then-director, was to be allowed to do field research over the summer break.
Considering such circumstances, his teaching, whether it was at the archaeo-
logical seminar or that of history of art, was held in part at the Museum's prem-
ises, which were situated right next to Captain Misa's Mansion, in which the
Great School was allocated, and after its foundation, in 1905, the University
of Belgrade.

Vladimir Petkovi¢ started his university career in 1909 as an adjunct pro-
fessor at the Faculty of Technical Sciences. He lectured the eighth-semester
students of the Department of the Architecture on History of Art from “the
Renaissance period to the present day”, delivering two lessons per week. He
lectured there until the winter semester of the 1912-1913 academic year. He
was appointed assistant professor in History of Art at the Faculty of Philosophy
in 1911 and it is known that in the summer semester of the 1911-12 academic
year, he held lectures on the history of art from prehistory until the 19t™ cen-
tury. Practical classes on the history of Serbian art, however, were held at the
National Museum. This practice continued in the forthcoming years when
Petkovi¢, during the winter semester of the 1913—14 academic year, held lec-
tures on Baroque and Rococo art, and during the summer one, a course on
Renaissance painting, while the seminar’s practical classes were held at the
National Museum. In early 1914, concerning the principles of his pedagogi-
cal work, Petkovi¢ noted the following: “A curriculum is made according to
the system of concentric circles. The students become familiar with the cardi-
nal moments in the history of art in one semester, and in the upcoming se-
mesters go through individual periods in detail. Lectures are complemented
with the seminar work. The whole subject is covered in four semesters.”39 It
is also a known fact that as soon as in 1912 he requested exceptional finan-
cial resources for establishing the Seminar for History of Art.#0

After the Great War, Petkovi¢ was appointed the Custodian of the Na-
tional Museum and Associate Professor in the History of Art, as well as Head
of the newly founded Seminar for Classical Archaeology and History of Art.
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Being constantly in direct contact with students enabled him to select his
associates among them. Thus, in the first post-war generation Dorde Mano-
Zisi (1901-1995) stood out, who upon graduation from the faculty and spe-
cialization abroad, started working at the National Museum as Curator of the
Medieval Collection. Vladimir R. Petkovi¢ received full professorship in 1922,
and in 1927 at the Faculty of Philosophy the history of art was accorded its
own course group in which it featured as the main subject. Petkovi¢ “laid
solid foundations for the history of art at the Faculty of Philosophy of the
University of Belgrade of its day: he established the Seminar with its own li-
brary and shaped the first generation of art historians in our community”.*!

The first History of Art graduates of the University of Belgrade were
three female students: Zorka Simic¢ (1901-1973), Vukosava Danilovi¢ (?—7?)
and Mara Harisijadis (1908—1994).42 Zorka Simi¢ already started working at
the National Museum after high school graduation, where her duties involved
taking care of the library and performing financial and administrative tasks.
Since she studied painting at the Art School alongside the history of art, up-
on her graduation, Petkovi¢ entrusted her with managing the Collection of
Yugoslav and Foreign Painting, as well as with overseeing the restoration
atelier. Prior to that, in 1924, Petkovi¢ had hired Milica BeSevi¢ (1896—-1941)
as painter-restorator, who was also engaged in copying frescoes. However, Zor-
ka Simi¢ passed the state exam in the summer of 1931 and thereby became
the first woman curator in these parts. This was even reported in the daily
press of the time, which also treated as a sensation her discovery of fresco
icons, above all that of Bogorodica Trojerucica (‘Three-Handed Theotokos'), on
the altar partition wall of the White Church of Karan.? Even though Zorka’s
interest lay primarily in the art of more recent epochs, her papers were pub-
lished in Starinar, whose editorship had been taken over by Petkovi¢ in 1931.44
Between 1929 and 1931, Zorka Simi¢ along with Dorde Mano-Zisi participat-
ed in university teaching as an assistant in the seminar’s practical classes
held at the National Museum.

It is well known that Petkovi¢ had no qualms about writing a negative
appraisal of his colleagues’ work, as was the case with his report on the ap-
pointment of Svetozar Radojcic¢ as Professor in the History of Art at the Uni-
versity of Skopje,*> as well as his evaluation of foreign researchers. However,
the testimonies of his associates at the National Museum, Lazar Mirkovi¢
(1885-1968), and subsequently Miodrag Grbi¢ (1901-1969), prove that he
was forthcoming and cordial towards the newly appointed curators. In his
unpublished Autobiography, Mirkovi¢ described his arrival in Belgrade in the
following words:

Dorde Mano-Zisi,
1926/27
(DNM)

Mara Harisijadis, 1937
(private collection)
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“Dr. V. Petkovic very kindly welcomed me when I arrived in Belgrade, helped me with my work and brought
me into the National Museum. [...] Professor Petkovi¢ invited to the National Museum young people who wanted
to work, providing them generously with all kinds of assistance. One of those people was me, and that proved
to be decisive for my future work and my interest in ecclesiastical art and antiquities. The National Museum
provided me with resources for travel and studying church wall painting and ecclesiastical antiquities, and
also published two books that I authored: Marko's Monastery and Manasija Monastery. For the purpose of
writing a book on the antiquities in the monasteries of FruSka Gora, I visited these monasteries with the resour-
ces of the National Museum, which also provided me with photographic records for this book.”

Among those young people that Mirkovi¢ mentioned was also Durde Bosko-
vi¢, whom Petkovi¢ welcomed into the National Museum while he was still an
undergraduate at the Faculty of Technical Sciences, and who, reminiscing about
his first professional assignment, the research on Manasija Monastery, noted:

“In March 1927 I received an invitation from Professor Vladimir Petkovié, who, as I had said earlier, was
also the director of the Museum of History and Art. I admit to have been baffled and flattered upon being in-
vited, as a student, by such an eminent figure.

He told me that the following year would mark five centuries on the death of Despot Stefan and that the Mu-
seum, for that occasion, had been preparing a monograph on his endowment — Manasija. He suggested, since the
architect Zarko Tati¢, who worked at the Museum, had been taken ill, that I take it upon myself to record the mon-
astery architectonically and write a study to be included in the forthcoming monograph. I was taken by surprise,
even intimidated. Nevertheless, I replied, without much hesitation, that I was ready to undertake the said task.

And only a few days later I was dispatched to Manasija on behalf of the Museum!"46

Vladimir R. Petkovi¢ chose as his assistant at the Faculty of Philosophy
Mara Harisijadis, who started working at the Department of History of Art in
1933. Just as many years before, Valtrovi¢ advocated for building competent
museum staff, Petkovi¢ ensured that the faculty assistants were provided with
a special fund for professional development, and thus Mara was enabled, after
her stay in France, as a French, and later Yugoslav fellow, to go on a profession-
al excursion to Italy in September 1939.#7 However, the circumstances were
such that she did not succeed her mentor at the post of a university professor,
but after the Second World War, upon being expelled from the Faculty, she
went on to work at the National Library. Petkovi¢'s disciples included, among
others, Milan Kasanin, who defended the first doctoral dissertation in the field
of the History of Art at the University of Belgrade (1928), as well as Mirjana
Corovi¢ Ljubinkovi¢ (1910-1996) and Radivoje Ljubinkovi¢ (1910-1979),
who played important roles in the aftermath of the Second World War, when it
Mirjana Corovi¢, 1938 was imperative to set up a system of protection of cultural monuments and

(DNM) overhaul the organization of work in the museums.
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Late Years

Vladimir R. Petkovi¢, along with many other professors of the University of
Belgrade, was dismissed from duty as full professor at the Faculty of Philoso-
phy and head of the Seminar for History of Art in late 1941, and there has
been so far very scarce information as to how he had spent the war years. He
evidently spent those years in Belgrade, to which testify a few letters he ad-
dressed to the Serbian Academy of Sciences, and it is known that in the
spring of 1944, he held a lecture titled “The Genius of Albrecht Diirer” at the
Kolarac People’s University.*®

Since in the meantime he reached the age of seventy, a pension with en-
titlement to retirement benefits, was granted to him in 1945. But even though
he was intensively active on several fronts for over four decades, in 1947,
Petkovi¢, already in his seventies, assumed the post of managing the newly
established Institute of Archaeology of the Serbian Academy of Sciences, allow-
ing him to work again with his former associates and disciples — Burde Bos-
kovi¢, Miodrag Grbi¢, Dorde Mano-Zisi, Aleksandar Deroko, Mirjana Corovi¢
Ljubinkovi¢, Radivoje Ljubinkovi¢, Zorka Simi¢ Milovanovi¢, and others. He
managed to resume the publishing of the journal Starinar, which remains to
this day the official journal of the Institute of Archaeology. He was elected a
member of the SAS and later appointed Secretary to the Department of So-
cial Sciences.

However, it was undoubtedly not a simple period. Two draft letters in
French, both dating from 1949, speak volumes about how affected Petkovi¢
was by the crisis of the postwar years.*’ Unfortunately, his correspondent
remains unknown, the one he thanked for the basic food provisions and
whom he was asking for help in procuring medicine, shoes, and clothes, with
a special request for a women'’s trench coat, which his wife Ruzica,”® whom
he had married a year before, found to be necessary. Apart from illness and
problems with food and clothes, Petkovi¢ also faced the problem of the lack
of working space. He was one of the first residents to move in 1924 into the
newly built apartment block of the “Saint Sava” Society at 11, DuSanova
Street, constructed by Petar Bajalovi¢ (1876—1947). After the Second World
War, he shared the apartment with another tenant, so the married couple
Petkovi¢ had at their disposal two rooms, one as living space and the other
for Vladimir’s scholarly work. Still, the housing authorities wanted to divest
him of the study room, to which he was entitled according to the existing law,
so he addressed the Control Committee, appending the confirmation of the
Academy of Sciences that he was engaged in scholarly work, with the request
that he should not be deprived of that room.>!



Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM

All those not in the least favourable circumstances did not prevent him
from pursuing his scholarly research, managerial and editorial work. Apart
from managing the Institute of Archaeology, he continued his field research
by studying the Velu¢e Monastery, and in 1950, he launched yet again a new
series of the journal Starinar. The last period of Petkovi¢'s scholarly career
was undoubtedly marked by the release of the long since prepared, monumen-
tal work titled Pregled crkvenih spomenika kroz povesnicu srpskog naroda (Over-
view of Church Monuments through the History of the Serbian People) (1950),
with which he succeeded in rounding off his field work of several decades
researching the churches and monasteries. He remained at the helm of the
Institute of Archaeology until he turned eighty years of age (1954), when he
was succeeded in that office by BDurde Boskovi¢. Despite being named life-
long Honorary Director of the Institute, he was no longer actively involved in
research. An unpublished manuscript titled Problemi u oblasti likovnih umetno-
sti (Issues in the Field of Fine Arts), which is held at the SASA Archives,
demonstrates that he was writing until the very last days of his life. He passed
away on 13 November 1956 and was buried at the New Cemetery in Belgrade.
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—

Notice on the appointment as the Director of the Institute
of Archaeology of the Serbian Academy of Sciences
(Belgrade City Museum, KI 1_2520)

Vladimir R. Petkovi¢, after the Second World War
(Legacy library of Professor Sreten Petkovi¢)
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Draft of Petkovi¢'s letter to the Control Commitee requesting that he should not be divested
of the room used for scholarly work, 1949 (DNM, Legacy of Vladimir R. Petkovi¢)
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RuZica Petkovi¢ with
family, friends and
colleagues at the grave
of Vladimir R. Petkovic¢
(Legacy library of Professor

Sreten Petkovi¢)
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SVETOZAR RADOJCIC

Speech Held on Behalf of the Serbian Academy of Sciences
at the Commemorative Ceremony at the Academy’s Grand Hall
on 14 November, 1956

The Serbian Academy of Sciences suffered two heavy losses recently. Hardly
have we parted from Academician M. Vasi¢ in this hall, when we received the
sad news of the passing of Academician Vladimir Petkovi¢. At this place and
at this moment, I would like to say a few words about the great work that
Academician Petkovi¢ left behind. About Vladimir Petkovi¢ as a university
professor, the director of the Museum, and a diligent archaeologist, others
will have their say. I would like to point out the work of Prof. Petkovi¢ on our
history of art, the discipline that he established in our country. Since 1901,
almost until the present day, so to speak, Academician Petkovi¢ worked re-
lentlessly on research on the old Serbian art. In that field, he was the first to
publish an immense amount of material and also the first to raise the history
of art among the Serbian people on a par with world-class scholarship .

In the pleiad of the great historians of the art of Byzantium and Eastern
Christianity, Academician Petkovi¢ had his place on the same footing as Die-
hl, Millet, Kondakov, and Strzygowski. As a disciple of the illustrious Gold-
schmidt, Academician Petkovi¢ drew attention to himself right at the start of
his scholarly career by his dissertation on the well-known Munich relief of
the Ascension; even to this day that study of his is cited as an example of an
immaculately documented iconographic analysis.

Fifty years ago, in 1906, Academician Petkovi¢ embarked on his principal
life’s work: rigourous systematic investigation of the Serbian art monuments,
particularly the old Serbian painting. In 1906, Zi¢a was published, the first
monograph on a Serbian monument of art, which in all aspects met the
methodological standards of the time. After Zi¢a, the monograph on the fres-
coes in the narthex in Kaleni¢ appeared, an exquisite analysis inordinately
praised by Gabriel Millet. And after Kaleni¢, the monographs came out in
succession: on Purdevi Stupovi in 1921, on Ravanica in 1922, on Studenica
in 1924, on Ljuboten in 1926 — with absolutely relentless dynamics, ending
with the monograph on Decani and Veluce. It is vast material that Academi-
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cian Petkovi¢ provided in Stanojevi¢'s Encyclopedia, and almost at the same
time he published two works that will remain in our scholarship as the semi-
nal collections of documents for the history of old Serbian painting.

These are La Peinture serbe du Moyen dge Vols. I and 11, books that are as
valuable for Serbian history of art as Miklosich's Monumenta are for Serbian
history. With this work and a series of monographs, Academician Petkovi¢
had been preparing himself for the final revision of his life’s work: Overview
of Church Monuments through the History of the Serbian People. Perhaps,
some were confused by the modest equipment of this volume, but owing to
its content, it will always remain the main treasury of knowledge about our
entire older art, since the early beginnings until the end of 18t century.

Surprised by the death of Academician Petkovi¢, we, at this moment, may
not even be capable of encompassing and emphasizing all the fruits of his
glorious work. And yet the fundamental results of his working life can clearly
be discerned. As the first Serbian art historian, he laid the foundations for
this branch of history among Serbs. Academician Petkovi¢ built a reputation
and legacy in this scientific field that will remain for time eternal. Academi-
cian Petkovic¢ was the first among our people to perceive and comprehend the
old Serbian art in all its beauty, which — he came to know and interpret with
confidence that can serve as an example to all of us.

Glory be to Academician Petkovi¢ and thanks be to him for all that he did
for our scholarship!

Svetozar Radojci¢
Corresponding Member of SAS
I'mac CAH 8 (1956) 257-259
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“Far beyond petty meanness,
egoistical isolation, gossip,

and slander, you contributed

in your own way, within the bounds
of all your experiences and

all your capacities, towards raising
our scholarship and spreading

our scientific thought.”

Byphe Borukosuh, I'ogop ogpian y ume Apxeonowrol unctuutiywmia CAH
HA c8eUaH0j Komemopayuju ogpuanoj y Jomy Axagemuje 14. nogemodpa 1956. 1.,
I'macuuk CAH 8 (1957) 260.



JELENA PREMOVIC, National Museum of Serbia

Vladimir R. Petkovi¢, Custodian of the National Museum

The National Museum in the interwar period was much more than merely a
museum consisting of a collection of artefacts; its role was considerably more
complex and it encompassed a whole range of activities that are now per-
formed by institutions specialized in the protection of cultural heritage and
academic research. The National Museum, that is to say, the Art Historical
Museum” played the role of a collector, researcher, custodian, interpreter, and
protector in the physical and legal sense, of all those cultural properties recog-
nized as a source of knowledge about the human past. Thus, the name of
Vladimir R. Petkovi¢ (1874-1956) designated more than just a director of the
National Museum.

After the difficult years of the First World War, immense losses and trau-
ma, there came a period of faith in a better, more prosperous, and more hu-
mane world of tomorrow. With the conviction that it will be possible to re-
search the past and at the same time build the mechanisms for preserving it
and bringing it to life within an institution such as the National Museum,
Vladimir Petkovi¢ started working in the role he had been entrusted with —
the role of the custodian. Witnessing the war devastations of the painstaking
decades-long work that had been invested in the National Museum by his
predecessors Mihailo Valtrovi¢ (1839—-1915) and Miloje Vasi¢ (1869-1956),
solidified his desire and responsibility to realize the long-held idea of the mu-
seum as a cultural-academic institute.

The first step towards realizing that idea was moving into a purpose-built
facility. The state of affairs in the newly founded state was such that each
segment of society was inclined towards modernization. For pivotal state and
economic entities, resources were allocated for erecting buildings, that is,
palaces, which would reflect their function and significance, and on the other
hand, architecturally emanate the symbolism, both of the said modernity and
of the tradition that was experiencing its rebirth. Petkovi¢ demanded that
the Museum's edifice satisfy the basic architectural and museological crite-
ria: a purpose-built modern facility situated at the centre of the capital.
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“I'will be so free as to think it a very big national loss, that the only National Museum in the Serbian culture,
which has such favourable conditions for growth, is impeded in its work just because not even the humblest of
buildings can be provided for its collections.”®

Despite a series of attempts and promises, the building of the National
Museum had never been constructed. A compromise, and for Petkovi¢ tem-
porary, solution presented itself in the form of a new residence of Rasa Mi-
losevi¢, a villa built in 1922 at 58, Kneza Milo$a Street.? That is where the
National Museum was relocated in late 1922 and after four months of pains-
taking work on arranging the collections and setting up the permanent dis-
play, it was opened to the public.*

In addition to the work on putting together the museum display, teach-
ing at the University, and organizing field research campaigns, Petkovi¢ also
advocated for the passing of legislation related to the field of the protection of
cultural assets. However, the draft of the Law on Museums and on the Protec-
tion of Antiquities® dating from 1921, which had been thought out with great
care by applying theoretical and practical knowledge from the field of herit-
age preservation, was not approved, just like two years earlier the Bill on the
Central Department of Monuments and Art® had not been accepted. Hence, up
until the end of the Second World War, that is, until the constitution of FPRY
(Federal People’s Republic of Yugoslavia),” the field of culture and protection
had been functioning by means of regulations that had been made in response
to the arising of individual cases, most frequently of the devastation of monu-
ments. Like his predecessors, Vladimir Petkovi¢ insisted on deploying all re-
sources that could be used for obtaining information on cultural heritage. Thus,
he saw to it that the courts for awarding war damages, which were permanently
in contact with the people, gather data on the antiquities in the areas they mon-
itor and report back to the National Museum about them. In the same vein,
he had the supervising engineers and entrepreneurs engaged in the construc-
tion of new buildings in Belgrade obliged to “inform the National Museum of
the accidental finds, which could be unearthed while digging up for the foun-
dation (especially in the environs of Ta§majdan, Danube and Cubura)”.?

Within the newly founded state, the National Museum unofficially be-
came the central institution for protection,? whose operations were allocated
more financial resources than before. Petkovi¢ recognized very well the new
set of circumstances as a possibility for a better internal organization and in-
creasing the number of specialist staff. He constantly advanced the education
he had acquired in Germany, through publications but also through commu-
nication with foreign experts and their practices. The International Congress
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of the History of Art, held in September 1921 in Paris, where Petkovi¢ held a
lecture titled “On an Oriental Motif in Old Serbian Architecture”, was a
chance for him to expand his knowledge of conservation and protection of
cultural assets. The congress was all the more significant considering one of
the conclusions reached was related to the “international agreement on the
protection of monuments and works of art” planned for some future time.?
[t was in the context of the protection of works of art that Petkovi¢ advocated
for removing the endangered frescoes off the walls of Durdevi Stupovi mon-
astery near Novi Pazar, which brought him into conflict with the Serbian
Royal Academy. In his address to the Academy, he insists: “There are people
today, well versed in removing frescoes off the walls, as well as in packing and
transporting the removed frescoes, and there are agencies which are deemed
competent in executing assignments of this kind. Why do we even have to
waste words on the issues that are not a matter of discussion in the whole
civilized world?”"" The Academy was not receptive to this view, and judging
by the submitted reports, nor did it have trust in the knowledge and skillful-
ness of the experts, so the mentioned frescoes were irretrievably lost.

The increase in financial batches in the budget created the possibility of
opening new departments within the museum necessary for its more pur-
poseful functioning. Apart from Petkovi¢, the museum specialist staff includ- Anta Mudrov¢i¢
ed an archaeologist Dusan KarapandZi¢ (1888—-1963), a preparator, librarian, (second from the left),
curator of the Historical Collection, and an on-demand photographer Anta  preparator, curator,
Mudroveic¢ (1860-1925),'2 who were soon joined by an art restorer Pasko  librarian and
Vucetic¢ (1871-1925).13 The following years saw the number of staff increasing, photographer of

but due to various circumstances, some were even replaced. After the depar- the National Museum
ture of Du$an Karapandzi¢, in 1922, Balduin Saria (1893—1974) arrived at in the field
the National Museum, to serve as the curator of classical and prehistoric ar- (DNM, INM 1_24)

chaeology and numismatics. Lazar Mirkovi¢ (1885—-1968), Associate Profes-
sor at the Faculty of Orthodox Theology, was assigned the care of the Collec-
tion of Medieval Antiquities in 1923, which also involved some field research.
The experience of Lazar Mirkovi¢ working at the National Museum speaks
volumes about the support Petkovi¢ offered to his associates:

“Professor Petkovié¢ admitted into the National Museum young people who were eager to work, offering
them generously any kind of assistance. I am one of those people, and it was decisive for my further work and
my interest in ecclesiastical art and antiquities. [...] Professor Petkovi¢ nominated me for the position of a full
professor at the Faculty of Orthodox Theology.”14

The architect Zarko Tati¢ (1894-1931), experienced in fieldwork, replaced
Anta Mudrovcic as curator of the Historical Collection in 1925. In the two years
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that he spent working at the National Museum, he recorded architectonically
a considerable number of medieval monuments, among which can be singled
out the work on the building structures of Marko’s Monastery (1924), a sur-
vey of the monastery of Hilandar (1925) and Saint Andrew upon the Treska
River (1925).1> Working on the last mentioned project affected his health, so
he left the Museum prematurely.1® In the late 1920s, the employed curators
included Jozo Petrovi¢ (1926), curator of the Numismatic Collection, Miodrag
Grbic (1927), curator of the Prehistoric and Ancient Roman Collection, Dorde
Mano-Zisi (1928), curator of the Collection of the Middle Ages, and in the
early 1930s, also the architect Burde Boskovi¢ (1930). Museum preparators
and restorators were Svetislav Strala (1920) who was also the curator of the art
gallery, Jakov Paveli¢ (1922), Milica BeSevi¢ (1924), Branimir Bugar¢i¢ (1927),
as well as Risto Stijovi¢ (1928). Zorka Simi¢ (1901-1973), the first woman
curator at the National Museum, took over in 1930, after the departure of
Svetislav Strala (1891-1957), the managing of the art gallery and demonstra-
ted exceptional diligence and dedication both in treating and managing the
gallery in a confined space, and in doing research and gathering data during
fieldwork. Mara Harisijadis (1908-1994), whom Petkovi¢ chose as his assis-
tant at the Faculty of Philosophy in 1933, also started her career as a volun-
teer at the National Museum.

When in 1919, he was drafting the Bill on the Central Department of Monu-
ments and Art, in the segment Section for Museums, Collections of Antiquities
and Art Galleries, Petkovi¢ clearly conceptualized the functions of a museum
and the internal organizational division into the specialist (directors, cura-
tors, conservators, assistants, architects, geometers, and technical assistants)
and ancillary staff (intendant, secretaries, librarian, art restorers, host, prac-
titioners, superintendents, security guards and attendants). He defined the
duties of the director and curator of a museum which, among other things, in-
volved working on improving and enlarging the collections, working on catalogu-
ing and suggesting for conservation, undertaking to organize archaeological
excavations and research conducted into monuments, scholarly analyses and
publishing of the material related to museum collections and “to watch over,
through regional inspectors, the government-controlled sites where excava-
tions are carried out and over the monuments on those site”.!” In this man-
ner, he also organized the operations of the National Museum, in which year
after year its staff studied medieval monuments and their protection, partici-
pating in archaeological investigations, conservation of artefacts and their
cataloguing and scholarly interpretation and publishing the said activities.
Scholarly excursions were part and parcel of the regular activities at the Mu-
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seum, and at the same time an indispensable part of Petkovi¢'s work within
the Seminar for History of Art at the University. On the excursions, they
were gathering data and producing documentary field material on monu-
mental heritage (architectonic records, photographs, detailed descriptions of
the remains of wall painting), whose importance is reflected not only in the
art-historical aspect, but also in the role they play to this day, the one related
to making decisions on the possibilities of protection and conservation of
monuments. Petkovi¢ strongly advocated for transporting frescoes to the
National Museum, which was to “prevent their further deterioration” and
enrich the museum fund that would serve for presenting Serbian medieval
art to the public. He insisted on the collection being created of copies of fres-
coes and casts of architectural decoration.'® Petkovi¢ thought that the study
of medieval monuments is a very important part of museum work and advo-
cated for hiring primarily domestic researchers to execute that work, which
he had pointed out at the very beginning of his working at the Museum:

“Our National Museum could take upon itself a noble task, to hold specialized courses providing the essen-
tial knowledge to teachers, priests, and all the other interested parties, and thereby train them as assistants in
this work. This would certainly require providing material assistance for our National Museum. A collection of
plaster casts should be made, such as can be found in a great many European museums, a collection of copper
engravings and a specialized library, such as that of the Kunstgewerbemuseum in Berlin. If the Serbian work-
force should take most of the load regarding the research of Serbian monuments of art, then we should set about
creating the proper conditions as soon as possible, in order for this work to be embarked upon. It is hardly
commendable for the Serbian scholarship to wait for the impetus to come from abroad.”9

Like archaeological investigations, the art-historical study of medieval
monuments carried out by the experts of the National Museum was always a
teamwork involving a number of specialists. The research team, in most cases,
comprised of the curator, architect, photographer, and preparator, each with
their own fieldwork duties. The data gathered during the investigations in
the form of notes, sketches, technical drawings, photographs, were subse-
quently treated, and findings published in the form of a report mostly during
the current or following year, while systematic scholarly studies were pub-
lished in the series “Serbian Monuments”.?% Let us cite as an example two
field investigations of the monasteries in Macedonia during 1923. The first
research team, which studied ancient and medieval monuments was made up
of Vladimir Petkovi¢, an art historian, archaeologist Balduin Saria, architect
Milan Zlokovi¢ (1898-1965), Svetislav Strala, painter-conservator, Jakov Pa-
veli¢ (1896-?), preparator-photographer of the National Museum. The other
team that investigated Marko’s Monastery consisted of Lazar Mirkovi¢, curator
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7arko Tati¢
in Hilandar, 1925
(DNM A1550_1)

Dusan Karapandzi¢
at the site of Zok, 1920
(DNM)

of the Historical Collection, Svetislav Strala, Anta Mudrovci¢, restorator, and
Jakov Paveli¢. It happened at times that the team included the architect (cu-
rator) and photographer,?! as in 1925, when Zarko Tati¢ and Jakov Paveli¢
set off for Hilandar for the purpose of documenting it.??

There were resources from the budget allocated for excavations every
year as well, hence archaeological excavations were regularly carried out in
the interwar period. It was only in 1923 that on account of the moving of the
museum collections into the house of Rasa MiloSevi¢, archaeological investi-
gations were terminated due to the expenses of making the permanent exhi-
bition. After the First World War, in 1920, Dusan Karapandzi¢ first conducted
the excavations at the prehistoric site named Zok,?? which was followed by
that of Aradac (1921), and Omoljica near Pancevo (1922). Systematic archae-
ological investigation of the Stobi site under the direction of Balduin Saria
started in 1924 and lasted until 1934. Since 1928, the directorship of the re-
search at this site was taken over by Vladimir Petkovi¢. Stobi became a state
project and articles were written in daily press about the excavations at this
site,?* it was getting popularized through the “Putnik” tourist agency offer-
ing an organized tour of the site, and in 1926, the Museum was established in
Gradsko — an on-site branch of the National Museum. The fact that after
several years of research the financing of the excavations in Vinc¢a was termi-
nated for a certain period of time (since 1924), which had rather displeased
Miloje Vasi¢, speaks in favour of the fact that state priorities were focused on
the site of Stobi.?® The research at the sites that did not require considerable
financial resources, such as Curug (1927) and Ploc¢nik (1928), were enabled
to be conducted. The excavations at Cari¢in Grad, which had been launched
in 1912, were finally resumed in 1936 under the leadership of Petkovi¢ as
Professor at the Faculty of Philosophy.

Petkovi¢ encouraged the cooperation between national and international
institutions, and so in 1931, in collaboration with the Archaeological expedi-
tion of Harvard University, the investigations in Starcevo near Pancevo were
launched. Spurred by the finds in Trebeniste,?® the National Museum in
joint cooperation with the German Archaeological Institute started the re-
search at the site of Gradiste above Saint Erasmo near Ohrid.

A vital part of museum work was photographing, both that of objects in
the Museum and artefacts in the field. Prior to 1925, when a photo laborato-
ry “on modern basis” was finally set up, during scholarly excursion to Meto-
hija and the valley of the Lim River in 1922, the preparator Jakov Paveli¢
showed remarkable talent for photographing, which in the years to come was
going to make him an indispensable teammate in fieldwork. Two years later,
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at Petkovic¢’s insistence, and upon the approval of the Ministry of Education,
the Museum hired another photographer, lieutenant Vladimir Petropavlovski,
former “head of the photographic department at the Russian General Staff in
Saint Petersburg”.?’ Jakov Paveli¢ and Vladimir Petropavlovski, apart from
being engaged in photography, also performed the duties of museum pre-
parators concurrently. Petkovi¢ was determined to run the National Museum
as an institution which upholds all the regulations of its profession and the
one which applies the latest knowledge and practices of the great European
museums. In the budget projection for 1925-26, 50,000 dinars were allocat-
ed “for the installation of a museum laboratory”.?8 Museum “laboratoriums”
for the conservation of archaeological objects of the Prehistoric and Antiqui-
ty Department were established in 1927, through the acquisition of modern
equipment that comprised the following: “device for the immersion of ob-
jects, drying box, device for discharging iron, device for the preservation of
bronze and iron by applying Krefting’s method”.?° Jakov Paveli¢ worked on
the preservation of artefacts of the Antiquity Department, Branimir Bugar¢ic¢
on that of the prehistoric artefacts. The systematic excavation at the site of
Stobi led to the increase in the number of ancient stone monuments and a
need for an art restorer at the Antiquity Department arose, which was suc-
cessfully fulfilled by appointing the academic sculptor Risto Stijovi¢ to that
position in 1928.

Apart from fostering the modernization of the museum, Petkovi¢ had
been creating and cultivating an atmosphere in which all the employees had
the opportunity and incentive to pursue professional development. At his pro-
posal, Svetislav Strala spent one month in Italy in 1928, in order to enhance
his skills in the restoration of paintings and detaching frescoes and mosaics.3°
Jozo Petrovi¢ participated in a numismatic congress in Munich, and Durde
Boskovi¢ at the Congress of conservators and restorers in Rome in 1930.
Apart from the aforementioned International Congress of Art Historians in
Paris in 1921, Petkovi¢ took part in professional and scholarly congresses
whenever he had the opportunity (Archaeological congresses in Belgrade,
Celje; Congresses of Byzantine studies in Bucharest, Belgrade, Sofia, Athens,
and Rome).

Petkovi¢ did not succeed in realizing his goal which he had been striving
to achieve in all those years of running the Museum: relocation to a purpose-
built facility for the National Museum. In 1934, preparations began for relo-
cating the museum collections to the New Court Palace building, and as early
as the following year, the National Museum was merged with the Museum
of Contemporary Art. To the position of the director of the newly founded
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Museum of Prince Pavle, Milan Kasanin (1895-1981) was appointed, and
Vladimir Petkovi¢ left the National Museum after thirty years of working
there. In the course of fifteen years he spent at the helm of the National Mu-
seum, the Museum fund expanded year after year, monuments on site were
rescued from oblivion, new collections founded, a photo laboratory and atel-
iers for conservation and restoration set up, and an increased number of
specialists in various fields employed. Vladimir Petkovi¢ was the one who,
having assumed the position of the director of the war-ravaged National Mu-
seum, managed, by using his knowledge, perseverance, and passion for the
work he performed with great enthusiasm, to constitute a system of work
and to lay the foundations of the Museum we know today.

“In the course of one’s life, one is always parting from something. Life is but a constant series of
partings. And in each farewell, there is something painful. It seems as though parts of what
makes up the essence of our being are torn away in piecemeal; what was closely intertwined with
our dreams and hopes. A man feels that the last tragic departure is approaching that will put an
end to it all. And the Museum, from which I am now separating, was so intimately linked to my
life since as far back as 1905, when after completed studies and earned doctorate in Germany I
first set my foot in it, up until today. My work in the Museum had been particularly intensive
since 1919, when I became its director. After the War, the Museum collections were no longer in
existence. What remained, presented a very pitiful sight: there was only a single hall containing
the remaining museum items. There was neither any furniture, nor any glass cases. Everything
had to be created anew. But still, in spite of enormous difficulties and extremely modest loans, we
managed to exhibit the collections and to become open for public visits in the summer of 1923.
The collections were constantly expanding and today, they can with great acclaim and pride
stand on a par with other collections at home and abroad.”

Bpeme, 19 April 1935
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Vladimir R. Petkovi¢, 1919
(Photographic Archives of the SASA Library, F 259/1)

Decree on the appointment of Vladimir R. Petkovi¢

as the Director of the National Museum of 21 August 1919
(ANM, General Archives No 256)
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Beorpag. Munoma Beanxor a'mun

Belgrade. Rue Miloche le Gran

Postcard, Milosa Velikog Street, house of Rasa Milosevi¢ built in 1922
(third from the left), where in late 1922 were moved the collections of
the National Museum (ANM, INM 2_78)

Permanent exhibition of the National Museum in the house of Rasa Milo$evi¢,
display of the Antiquity Collection (DNM)
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bBurdevi Stupovi, 1920
(DNM A_1130)

Field research on the monasteries in Macedonia, Vladimir R. Petkovi¢ (fourth from the left)
and Milan Zlokovi¢ (seventh from the left), 1923
(Legacy library of Professor Sreten Petkovi¢)
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Lazar Mirkovi¢ and Vladimir R. Petkovi¢ in KruSedol, 1926
(DNM A_665)
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Museum in Gradsko, after 1926
(DNM)

Archaeological team at Stobi, Jozo Petrovi¢ (on a donkey),
Vladimir R. Petkovi¢ (middle), Dorde Mano-Zisi (right), after 1927
(DNM)
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Participants of the Congress of Museologists
in the courtyard of the National Museum in Belgrade, 1929
(DNM A_1823)
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Staff of the National
Museum with the
Archaeological expedition
of Harvard University

in the courtyard of

the Museum, 1931

(ANM INM 1/54)

Staff of the National Museum in 1932: Dervi$ Korkut (visiting from Sarajevo), unknown person,

Dorde Mano-Zisi, Jakov Paveli¢ (standing), Miodrag Grbi¢, Zorka Simi¢, Jozo Petrovi¢, Burde Boskovic,
Natalija Boskovi¢, Milan Duhac¢ (?)

(ANM INM 1/50)
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Vladimir R. Petkovi¢, 1938
(Photographic Archives of the SASA Library, F 259/4)

After 30 years, Mr. Dr. Vlada Petkovic yesterday bid farewell to the National Museum
of Prince Paul, Bpeme, 9 April 1935, 7
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The National Museum in 1914, 1915, 1916, 1917, 1918 and 1919

In 1914, 1915, 1916, 1917, 1918, the National Museum went through very
difficult times. In the very first days of the war, which had unexpectedly bro-
ken out, the Museum's building suffered great damage from the bombing. Both
wings of the building, which housed the collections, were almost totally de-
molished. On that occasion a lot of items were destroyed, and a great many
damaged. During the first enemy invasion in 1914, the Austrians took away a
considerable number of items with them during their retreat.

In 1915, the extant collections and library of the Museum were packed
into wooden boxes and, for inscrutable reasons, relocated to Kosovska Mitro-
vica. There they fell into enemy’s hands during the second invasion in 1915.
But before the collections fell into the hands of the enemy authorities in
charge, many boxes containing items from the Museum had been opened
and looted. The enemy in 1917, transported the confiscated boxes to Bel-
grade, placed them in the building that up to then had hosted the Ministry of
Economy (at 6, MiloSa Velikog Street), where the items were displayed in
three rooms.

During the enemy occupation, a large part of the weaponry and other
objects was transferred to Vienna, and probably to Pest, as well.

During the retreat from Serbia in 1918, the enemies took away with them
many items from the collections of the National Museum. When we retrieved
the Museum collections, it was immediately identified that entire collections
were no longer to be found in the Museum and that a great many items were
damaged.

This brief history of the National Museum in the war period paints a
clear picture of its tragic fate. Reduced to a very small number of items,
many of which were damaged, the National Museum is now just a shadow of
the former Museum.

To this, it should also be added that the National Museum, due to the
narrow-mindedness of the Ministry of Forests and Mines, in whose building
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the collections of the National Museum happened to be stored, which cared
more about the commodity of their employees than sparing its collections of
another perilous relocation, found itself constrained to move into a private
apartment, where its collections, in terms of safety, were exposed to constant
danger.

By the decision of Mr. Minister of Education, the undersigned since 1
September 1919, assumed the duty of Custodian of the National Museum.

It is completely understandable that, in the state of affairs in which the
undersigned found the National Museum, the entire work in the Museum
had to be reduced to taking necessary measures for replenishing the collec-
tions in the National Museum and for building the workforce in it; to take
steps towards raising a temporary building, which is to host the Museum
collections and keep the antiquities safe.

The undersigned intends to form an imposing collection of the ancient
life of Serbia and to that purpose is considering detaching frescoes from the
walls of numerous abandoned churches and transferring them to the Museum.
For that assignment, we delegated a specialist from the Museum, Mr. Pasko
Vuceti¢, an academic painter and sculptor, who had been appointed as restor-
er at the National Museum. In addition to this, we submitted to the Ministry
of Education the project on the reorganization of the Museum and the work
on the preservation of antiquities, in which the Museum would be provided
with required workforce for various jobs both inside and outside of it. Like-
wise, a proposal was submitted to the Ministry of Education, to the effect that,
within the current year, a temporary building of the National Museum should
be erected at the site of the old Seminary.

Thus, in 1919, projects were prepared for the successful work in the fu-
ture. These projects are already standing before the Artistic Department of
the Ministry of Education and it depends on their energy if the projects will
come to be implemented and whether the National Museum will be raised to
the level of a cultural institution, such as is urgently needed today in the
Kingdom of Serbs, Croats and Slovenes.

In January 1920, in Belgrade
Custodian of the National Museum: Dr. Vlad. R. Petkovi¢ in person
Fogummak CKA 28 (1914-1919) 1921, 205-208
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Bombed building of the National Museum in Belgrade, 1914
(DNM)
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Vladimir R. Petkovi¢,
Editor in Chief of Starinar (1931-1940; 1950-1953)

The journal Starinar (Antiquarian), the first archaeological journal in Serbia,
was launched in 1884, as the official journal of the Serbian Archaeological
Society.! Archaeology was at the time an established scientific discipline in
Western Europe, with organized field research and documenting of archaeo-
logical findings, while in Serbia it was still in its developing stages, taking
shape during the time of the newly won independence (1878) and raised na-
tional awareness.? In its 140-year-long history, Starinar went through various
changes, both in its visual appearance, mainly its format, and the frequency of
issuing — ranging from a quarterly to a single annual issue, as well as with its
content. All of the changes, particularly those affecting the conception and
technical execution of the journal, were a reflection of its time — of general
tendencies in the development of the humanities, on the one hand, and the
political and social context in Serbia and Yugoslavia of the time, on the other.3
A witness to all of these developments that took place in the first half of the
20t century was Vladimir R. Petkovi¢ (1874-1953), who made a varied con-
tribution towards the development of the first Serbian archaeological journal.

All the processes mentioned above can be traced very clearly and discerni-
bly through the individuals acting as the editors-in-chief of Starinar. In the
formative years, under the editorship of Professor Mihailo Valtrovi¢, an archi-
tect by education, but an archaeologist by vocation, as Burde Boskovi¢ suc-
cinctly described him,* Starinar was a bulletin of a wide thematic and chrono-
logical scope, encompassing events ranging from Prehistory to the Early
Modern age — it included reports from excavations and field excursions,
studies in Antique and Serbian numismatics, sphragistics and heraldry, news
about the objects found by accident during agricultural fieldwork, or the
ones brought as a bequest or for acquisition to the National Museum and the
Serbian Archaeological Society, as well as some news that marked the Euro-
pean or world archaeology. With the archaeologist Miloje Vasi¢ (1869-1956)
at the helm, “a new sequence”, i.e. the second series of Starinar (1907-1911),
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becomes a national journal sensu stricto. Even though under Vasic¢’s editorship
the predominant content included topics from prehistoric archaeology, it also
featured the considerations of important issues in Antique and medieval ar-
chaeology and art.”> The difficult time for scholarship and publishing in the
aftermath of the First World War is also evident in the issues of Starinar of
that period — they are, for the most part, double issues.® After that, the editor-
ship was taken over by Nikola Vuli¢ (1872-1945), who signed the first five vol-
umes of the new, third series (1922—1930). It was probably in that context that
the journal started being printed annually and in a slightly modified, smaller
format as compared to the previous volumes. A significant improvement, how-
ever, was the inclusion of a short summary in French or German accompany-
ing every article, a novelty introduced as of the fifth volume (issues of 1928,
1929, and 1930). The printing of a triple issue, with summaries in a foreign
language, could have been a sign of financial recovery, at least a temporary one.
The editorial policy was shaped by a number of prominent scholars of different
generations, among whom was also Vladimir Petkovi¢ as a regular contribu-
tor of articles. Vladimir Petkovi¢ took over the editorship in 1931, that is to say,
at the time when Starinar was a well-established archaeological journal with
a tradition dating back nearly fifty years.” Appointing him in this position did
not come either as an accident or as a surprise, seeing that Petkovi¢, as the
successor of Mihailo Valtrovi¢ in the field of medieval studies,® published
since 1906, in Starinar precisely, the results of his investigations, including
the study on Zi¢a Monastery, writings and inscriptions from old churches and
reports on the excavations at Cari¢in Grad.

Petkovi¢'s formal takeover of the editorship of Starinar not only main-
tained but even further intensified the focus on medieval studies. Bearing in
mind his European schooling, connections with colleagues from the leading
European institutions, above all with the German Archaeological Institute,
Austrian Archaeological Institute, and Nikodim Pavlovich Kondakov Institute
of Byzantine Studies and Archaeology in Prague, of which he was a fellow, as
well as being very well informed about the current research primarily in the
field of Byzantine studies, Petkovi¢ stood out as the founder of systematic doc-
umentation and study of Serbian medieval monuments. The conception of
the journal remained very similar to the one from Vuli¢’s era, including the
critical reviews of publications. Educated as an art historian and archaeologist,
in fact, a Byzantinist in essence, Petkovi¢ placed emphasis on national material
culture and art in Starinar, as well as on the investigations in the area of South
(0ld) Serbia that he considered to be of key national importance.? This concep-
tion of Starinar was in accordance with Petkovi¢'s position as the director of the
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National Museum (1919-1935) and founder of the Department for Serbian
Medieval Antiquities in the new organization of the Museum.'® However, un-
like Vuli¢’s concept of gathering Yugoslav and European specialists in the jour-
nal Starinar,!* Petkovic¢ found solid footing in the authors predominantly with-
in the Serbian borders, who were virtually the only contributors of papers in the
ten volumes of the third series printed until the outbreak of the Second World
War.1? The said situation, in all likelihood, arose from his firm standpoint
that investigations of national monuments, still not sufficiently well known,
should be conducted by local specialists.!? In that sense, under the editorship
of Vladimir Petkovi¢ in the interwar period, Starinar was primarily constitut-
ed as a stimulating environment for investigating a broad range of topics in
national archaeology and medieval studies on the territory of Serbian lands.

After the hiatus during the Second World War, the printing of Starinar was
resumed with the second new series, in a visibly enlarged format and volume,
but this time under the auspices of another institution. The first volume was
issued in 1950. Vladimir Petkovi¢ then became the editor-in-chief of the jour-
nal Starinar (1950-1953) in the capacity of the director of the newly founded
Institute of Archaeology of the SAS (1947-1954).1% Starinar for the first time
had an editorial board comprised of eminent scholars of the time from vari-
ous disciplines: archaeologists Miloje Vasi¢ and Miodrag Grbi¢ (1901-1969),
architects Durde Boskovi¢, Aleksandar Deroko (1894—1988) and Ivan Zdrav-
kovi¢ (1903-1991), theologians Radoslav Gruji¢ (1878—1955) and Lazar Mir-
kovi¢ (1885—1968) and art historian Svetozar Radoj¢i¢ (1909-1978). The
conception of the journal remained unchanged in comparison with the previ-
ous series — the central part includes treatises and field reports accompanied
by rich illustrative content, followed by three other sections, Contributions and
Notes, and Critical Assesments and Reviews, with brief informative texts, as
well as Obituaries. Apart from that, the content reflected the activities of the
Institute of Archaeology of the SAS, unified by the plan of scientific research
on “the past of Yugoslav and South Slavic peoples, and Serbs in particular, on
the basis of archaeological scholarly documentation”.'® The pages of the first
four volumes of the new series of Starinar demonstrated the expansion of
archaeological excavations and field reconnaissance in Serbia and a multidis-
ciplinary approach to the study of antiquities. At the same time, they speak
volumes about the rise of Serbian archaeology and the history of art, through
the studies of archaeological cultures and a great number of phenomena and
developments from the past. Starinar thus helps us form a picture of the de-
velopment of scholarship in Serbia and of the biography of one of its first
creators — Vladimir R. Petkovi¢.
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Vladimir R. Petkovi¢, Academician

Vladimir R. Petkovi¢ was, in February 1932, elected a genuine member — as
the term for the full member was at the time — of the Academy of Philosoph-
ical Sciences of the Serbian Royal Academy. As early as the following year, he
was appointed Secretary to the Academy of Philosophical Sciences, a position
he held multiple times (from 7 March 1933 to 16 May 1935; from 7 March
1939 to 7 March 1941; and finally from 2 May 1945 to 22 March 1948). At
one point, he also served as Deputy Secretary to the Academy of Arts of the
SRA (from 2 May 1945 to 28 March 1946). In March 1948, he was elected a
full member of the Department of Social Sciences of the Serbian Academy of
Sciences, when he was also appointed Secretary to this Department and served
in that position for the following four years, all of which demonstrates the
extent of his dedication to the work of the most prestigious scholarly institu-
tion in the country.

However, his path to being elected as an academician was not a straight-
forward one. On the contrary, despite outstanding results in scholarly, peda-
gogical, and professional work, his candidature for this distinguished title was
only accepted in the third attempt. This outcome can be understood in the
context of the relationship that Vladimir R. Petkovi¢, as the Custodian of the
National Museum, had with the institution under whose auspices the Muse-
um operated from the mid-1890s. Although immediately before the outbreak
of the Great War, between 1912 and 1914, he participated in field surveys of
medieval monuments conducted directly under the auspices of the Serbian
Royal Academy, as a member of a team of experts led by Andra Stevanovic¢
(1859-1929), a notable architect and professor of the University of Belgrade,
Petkovi¢, shortly after the end of the First World War, entered into a heated
debate incited by his initiative to remove frescoes from deteriorated churches,
primarily from Durdevi Stupovi and Sopoc¢ani, which was met with the dis-
approval of the fellows of the Academy. They were of the opinion that the
endangered frescoes should remain in their historical surroundings, that they
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should be photographed, and protected with canopies, and that the access to
the churches should be banned. They also claimed that another issue was that
a specialist competent to execute such a task could not be found at that mo-
ment, as well as that there was no material necessary for such a complex un-
dertaking at the site, and finally, that under the given circumstances, it was
not possible to organize safe transport of the frescoes to the railway station.’
Petkovi¢ responded to their position with a letter written in an implacable tone
in which, among other things, was stated that “I, the undersigned, take the
freedom to ask the Academy to be so kind as to inform me who will take the
responsibility if, owing to the delay in removing the frescoes off the flaked
walls, the invaluable frescoes are destroyed for eternity within the course of
this year”.2 This, unfortunately, is exactly what happened to the wall painting
in Burdevi Stupovi Monastery in the vicinity of Novi Pazar, which soon came
crumbling off the church walls. On the other hand, in the course of that de-
bate, a question was raised at the Academy concerning Petkovi¢’s competence,
and most likely, adequacy to manage the National Museum.

It was in these circumstances that Ljubomir Stojanovi¢ (1860—1930) pro-
posed him as a candidate for the corresponding member of the Academy, by
saying that Petkovi¢ is “an associate professor of the University of Belgrade,
archaeologist, and expert in old iconography”.? Stojanovi¢, in the same docu-
ment, also nominated Dragutin Anastasijevi¢ (1877—1950) as a corresponding
member, a Byzantinist who was a state-sponsored fellow at the same time as
Petkovi¢, and who also, like him, studied in Munich, but neither of them was
elected to the membership of the Serbian Royal Academy at the time.

The tensions between Petkovié¢, as the Custodian of the National Museum,
and the Academy continued in the 1920s. Petkovi¢ addressed the Academy
on multiple occasions, insisting on acting in compliance with the existing
articles of the law on the National Museum, and on account of this, he sent a
letter to Jovan Cviji¢ (1865—-1927) in 1924, President of the SRA at the time,
not failing to mention that “it is of great importance to me that between the
Serbian Royal Academy and the National Museum all disagreement should be
avoided”.* Petkovic¢’s letter dating from 1929, addressed to the SRA, in which
he complains about the fact that he learned from the newspapers that the
Academy drafted the Regulations for the Management of the National Museum,
perhaps illustrates the best to what extent the communication between the
two prestigious institutions was not devoid of misunderstanding and argu-
ments.’

However, the results of Petkovi¢'s persevering scholarly and professional
work led to his nomination for a full member of the SRA® by the Academy of
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Philosophical Sciences in early 1931, at the same time as Jovan Erdeljanovic¢
(1874-1944), a corresponding member, but even on that occasion, neither of
the proposed candidates was elected as a genuine member. Irrespective of
the unfavourable outcome of the voting, the presidency of the Academy in
the late October of the same year, decided to commission Petkovi¢, as an un-
disputed and distinguished scholar, to write an introductory commentary on
the architecture and iconography of Staro Nagori¢ino, Psaca, and Kaleni¢,
since it had been initiated that this volume, prepared even prior to the Great
War, should finally become published. Even though the time frame for the
assignment was excessively short, with the due date set for 1 December, Pet-
kovi¢ already submitted the final version of the text to the Academy on 14
November.

In January 1932, the Academy of Philosophical Sciences, following upon
a unanimous decision of its members, once again proposed Petkovi¢ as its
genuine member. In the elaboration of Petkovi¢’s candidature, which was hand-
signed by Aleksandar Beli¢ (1876—1960), Stepan Kuljbakin (1873-1941), Pavle
Popovi¢ (1868-1939), Nikola Vuli¢ (1872-1945) and Branislav Petronijevic¢
(1875—1954), after the praises given on account of Petkovi¢’s scholarly work
to date and his organizational skills, among other things, the following is
stated: “As one of the major tasks of the Serbian Royal Academy is describing
our old monuments and publishing the material related to them, we are of
the opinion that the Academy needs Mr. Petkovi¢ for its work. On the other
hand, an expert of this profile is needed in the Academy also in order to eval-
uate the works of this kind and to ensure a more vigorous work of its founda-
tions that are entrusted with the task of studying our country from this per-
spective.””

After the inaugural academic speech entitled “The Legend of St. Sava in
the Old Serbian Wall Painting”, in which he spoke about the hagiographic
icon of Saint Sava from Moraca and the cycle of frescoes depicting the life of
the first Serbian archbishop that had been painted on the walls of the refec-
tory of the monastery of Hilandar, which was held at the ceremonial gather-
ing of the Academy on 10 November 1932 at the hall of Kolarac University,
before a great number of attendees and his students, Petkovi¢ was presented
with a diploma announcing him a genuine member of the Academy of Philo-
sophical Sciences. The daily press of the time reported in detail on Petkovi¢'s
speech, noting that the event was attended by the envoy for HM the King
Colonel D. Krsti¢, Czechoslovakian parliamentarian Flinder, Chief Rabbi Alka-
laj, academicians, university professors and numerous disciples of Petkovic,
who greeted the new member of the Academy with a resounding applause.?
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In the following year, 1933, after a series of complications, the book Sta-
ro Nagoricino, Psaca, Kaleni¢ finally saw the light of day, as the first publica-
tion in the subseries “Old Serbian Art Monuments” within the series “Old
Yugoslav Art Monuments”. In the same year, Petkovi¢ initiated the research on
Decani for the purpose of writing a monograph on the monastery, and also,
soon thereafter, the extensive excavations at Cari¢in Grad, with the unreserved
assistance from the Serbian Royal Academy, that is, their funds, primarily
the Mihajlo Pupin Fund, which was partially financing the research projects.
Owing to the resources of the Pupin Fund, it was possible to publish a two-
volume, richly illustrated monograph on Decani, released in 1941.

Even though the activities of the Serbian Royal Academy were considera-
bly reduced during the Second World War, a few extant documents bear evi-
dence of the fact that Petkovi¢, despite having been sent into retirement at
the outset of the armed conflict, actively cared about the scholarly work of this
institution. Evidently, he did not neglect his own work, either, and thus at
the first conference of the Academy of Philosophical and Social Sciences held
on 25 July 1945 was presented the manuscript of his magnum opus with over
1,100 illustrations, the volume titled Overview of Church Monuments through
the History of the Serbian People published in 1950 as the fourth volume in
the new series of the Department of Social Sciences of the Serbian Academy
of Sciences.

As the war was drawing to a close, in May 1945, Petkovi¢ once again as-
sumed the duty of Secretary to the Academy of Philosophical Sciences, and at
the same time Deputy Secretary to the Academy of Arts. He was elected to
the Serbian Academy of Sciences in 1948, and before long, as Secretary to the
newly founded Department of Social Sciences (1948-1952). Despite being in
his seventies, he took upon himself the task of establishing another institu-
tion. Namely, in 1947, he was appointed Director of the Institute of Archae-
ology established under the auspices of the SAS. He served in this position
until he turned eighty years old, that is to say, until 1954 when the Institute
was declared to be a financially independent institution and he was succeed-
ed by his long-standing associate Burde Boskovi¢ (1904-1990), while he was
named lifelong Honorary Director of the Institute.

93



94

Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM

References

* dubravka.preradovic@bi.sanu.ac.rs

This paper results from the work at the Institute for Balkan Studies SASA, which is financed
by the Ministry of Science, Technological Development and Innovation of the Republic of
Serbia, based on the Agreement on Realization and Financing of Scientific Research Work
of SRO in 2024, No. 451-03-66/2024-03 of 26 January 2024.

1 On the dispute between Petkovi¢ and the Academy, see: Tomuiumax CKA 29 (1921) 29-34.
2 SASA Archive, SRA 234/1920.

3 SASA Archive, SRA 34/1920.

4 SASA Archive, SRA, Jovan Cviji¢ 13484_961.

> SASA Archive, SRA, 73/1929.

6 SASA Archive, SRA 180/1931.

7 SASA Archive, SRA 180/1931.

On 11 November, the news of Petkovi¢'s inaugural academic speech and his proclamation
into an Academician was reported by all three daily newspapers of the time: Politika, Vreme
and Pravda.

Sopocani
(DNM B_3002)
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Srpakej fraljevake] Akademii Nauka

Sagnao sam, da je Akademijd upudeno vpitanie o skidanju
fresaka lz zapustelln criava srpakih.

Ako Akademija smatra, da u svojoj sredini ima strucnjaka,
kojl o vome pitanju mogu dabi svoju red, onda neka izvell ugetl u ob-
zir:

if. Skidade Be 2amo one freske lz zapustelih crkava, ko-
Je ae 0l na koJl nadin ne mogu vide obezbediti na licu mesta i koje
bl 108 u toku ove godine propals; g

&/.prenos “resaks lzvraide se pod naroditom kanm!on};i-ta-
=0 takg, ako A freske nema nikmkve opasnontd;

3/.Freske de se smesbiti u lapidarijumu nesdasnjez Marod-
neg “uzeja, wde éa oEtabtl sve dokle me ne bude sazldala Tgrada za
Harodnil "luze].

pofto potpisani alje smetrac za poLrebno, da o svems ovo-
me narotito coavestave ‘Jospodina ‘inistya, jer se Lo ave samo po  =e-
bl ragumevelo, Lo uzisa slobodu, da o tome obavestl Akademiju.

Potpisani uzlsa slobodu zamoliti Akademiiju, da ga ipvoll

? tgvesLitl, ko de primiul na =ebe odzovornost, BKO Ebog odlaganis aki-
dania ‘resaka sa lam-wnli(flhw‘mwcma froske £a uvek propad-
nu joB u toku ove godine,

fuvar larednos TUzeis
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Petkovic¢'s letter to the Serbian Royal Academy concerning the detachment
of frescoes from abandoned churches
(SASA Archives SRA 234/1920)
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Petkovi¢'s letter to the Serbian Royal Academy regarding the
Regulations for the Management of the National Museum
(SASA Archives SRA 73/1929)
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Letter of Vladimir R. Petkovi¢ to the Academy in which he announces
the subject of his inaugural academic speech
(SASA Archives SRA 694/1932)
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Refectory of the monastery of Hilandar, cycle of the life of Saint Sava,
An Angel Slays Strez
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Refectory of the monastery of Hilandar, cycle of the life of Saint Sava,
Ordination of Saint Sava as the Archbishop
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Vladimir R. Petkovi¢, Pregled crkvenih spomenika kroz povesnicu srpskog naroda
(Overview of Church Monuments through the History of the Serbian People),
Belgrade 1950, front cover

Moraca, Icon of Saint Sava with scenes from his life
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VESNA BIKIC, Institute of Archaeology, Belgrade
MILAN MILOVANOVIC, Institute of Archaeology, Belgrade

Vladimir R. Petkovi¢, Director of the Institute of Archaeology
of the Serbian Academy of Sciences (1947—-1954)

Academician Vladimir R. Petkovi¢ was appointed as the first director of the
Institute of Archaeology of the Serbian Academy of Sciences, by the decision
of the Committee for Scientific Institutions, the University and Institutions of
Higher Education of the Government of PR Serbia from 31 May 1947.1 The
appointment of the director represented the final act in the process of estab-
lishment of the Institute of Archaeology under the auspices of the reformed
Academy which, within a broader programme of the reconstruction of the
country after the end of the Second World War, was working fast on estab-
lishing academic institutions and constituting scholarly research.?

In the given political and social moment, Vladimir Petkovi¢ was an ideal
candidate for the position of director, and his appointment had, in all likeli-
hood, been carefully considered ahead of time years ago. Petkovi¢ assumed
the position of the director of the Institute with extensive experience in con-
ducting research and organizing affairs. As a scholar, he had been establishing
his name over decades in the field of study of Serbian and Byzantine antiqui-
ties, and at the same time as a founder of systematic documentation of monu-
ments, including the remains of wall painting, architectural decoration, and
ornaments.? In the area of organizational affairs, Petkovi¢ already fully proved
himself in the position of the Director of the National Museum (1919-1935)
and, later on, by performing executive functions in the Academy.* Since the
period of his management of the National Museum drew to a close, Petkovi¢
pointed to a need to establish an academic institution that would deal with
monumental and archaeological heritage while coordinating the work of all
participants in that process. Considering the lack of knowledge about medieval
sites at the time, increasing control over investigations in the interwar period
was meant to establish systematic research using the standardized methodo-
logy, but it also resulted from a need to involve local specialists in those inves-
tigations on a par with the associates from international archaeological insti-
tutions that had been especially active in the 1920s, primarily in the area of
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Old Serbia.> Arrival at the helm of an institution that had been charged with
the task of organizing systematic work on archaeological studies, supervision
of archaeological matters and coordination of related institutions in the
country® provided Petkovi¢ with a broad platform for his activities, for which
he had long since been striving. The newly established role and visibility of
the research results were to be supported by the journal Starinar (Antiquarian)
which, after the hiatus in publishing during the war period, by the decision of
the Serbian Academy of Sciences and the fellows of the Serbian Archaeological
Society, was assigned to the Institute of Archaeology.” For implementing his
ideas, Petkovi¢ had at his disposal in the first months of his work a team made
up of archaeologists and specialists in various fields who researched material
remains: Durde Boskovi¢ (deputy director), Miloje Vasi¢, Lazar Mirkovi¢, Rado-
slav Gruji¢, Aleksandar Deroko, Svetozar Radojci¢, Zorka Simi¢ Milovanovié,
Dorde Mano-Zisi, Radivoje Ljubinkovi¢, Mirjana Corovi¢ Ljubinkovi¢, Rasti-
slav Mari¢ and Ivan Zdravkovic¢.®

The organization of work at the Institute of Archaeology of the SAS under
Petkovi¢'s supervision took shape through the discussions in sessions that were,
at first, scheduled once a week.? Despite dilemmas concerning the approach to
research, which reflected different affinities of the associates of the Institute
for particular subjects, it was decided on the very first session that a general
operational plan should be made that was to encompass all issues related to
research that fall within the scope of activities of that institution.'® The com-
pletion of scheduled work was followed by a collective analysis of obtained find-
ings in the form of lectures with subsequent discussions. Owing to the effort
of Burde Boskovi¢, who was the main supporter of the proposed concept, and
certainly with the support of Vladimir Petkovi¢, a long-term strategy for con-
ducting research was constituted. The document titled Plan of Scholarly Re-
search at the Institute of Archaeology of the Serbian Academy of Sciences, which
was distributed to all associates of the institution, in its heading, declared its
research concept, that is to say, the intention of the Institute to deal with the
study of “the past of Yugoslav and South Slavic peoples, and Serbs in particular,
on the basis of archaeological scientific documentation”. This was expected to
be realized through four main topics/issues and, in connection with that, ex-
cavations of specific archaeological sites and surveys of monuments. The first
topic listed, the settling of Slavs on the Balkan peninsula, was based on the
obtainable expertise from the Slavic countries, Russia and Czechia mainly, with
the anticipated acquisition of new field data. The second topic — Peoples and
their technical and cultural legacies (which the Slavs came across during their
settlement) with its broad chronological scope, from prehistory to the early
Middle Ages, was supposed to unite all associates of the Institute in a dia-
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chronic view of the phaenomena in material culture. The two remaining
topics belonged to the medieval studies, which reflected the current make-up
of the researchers at the Institute. One of the topics was to be dedicated to
studying the relationship of the Slavic tribes, primarily Serbs, toward the
cultural heritage of the neighbouring states, regions and cultures, above all
that of the Byzantium and the West, and subsequently the Ottoman Empire,
as well as the mutual relationship between Serbs and other South Slavic peo-
ples in the Balkans and in other countries, through archaeological and artis-
tic monuments. The last thematic unit was directly related to the archaeolog-
ical and monumental heritage of Serbian medieval period, by proposing the
studies of social relations in the Middle Ages, based on material remains
(towns, villages, sacral objects, mural painting).

In parallel with defining the operational plan of the Institute, systematic
archaeological surveys of the sites that had previously displayed scholarly pro-
spective were initiated. Those were, above all, the Belgrade Fortress, Dubravi-
ca-Orasje (Margum), Cari¢in Grad (Justiniana Prima) with its surroundings,
then, the prehistoric Gradiste near Kikinda, the fortified towns known from
medieval written sources — Petri¢, Smederevo, Golubac, Markovo Kale near
Vranje, Old Town UZice, Svrljig, as well as the remains of Late Antique edifices,
palace in Gamzigrad and the dam near Zlata, as well as the Turkish fortresses
Kuli¢ and Ram. Apart from archaeological sites, the associates of the Insti-
tute of Archaeology of the SAS along with their director visited ecclesiastical
monuments with the aim of studying them in greater detail and for the pur-
pose of documentation taking photographs of the architecture and fresco
painting, and consequently due attention was accorded to the church in Donja
Kamenica, monasteries Annunciation in Gornjak Gorge, Drenca, Veluce, Ko-
porin, the Church of Constantine and Helena in Ohrid, and many others. Apart
from that, the associates of the Institute launched programmes within a large-
scale project “Reconnaissance of Serbia”, which was only partially imple-
mented, in the environs of Belgrade, in Ov¢ar-Kablar Gorge, Eastern Serbia,
and elsewhere. In order for such a complex operational plan to be realized, it
was necessary to arrange the documentation inventory of the Institute, by
setting up a card index with photographic records and library, as well as by
making archaeological maps.!! The organization of activities of the Institute
of Archaeology with the aim of planning the all-encompassing study of the
past, devised in the time of Vladimir Petkovi¢’s term, was continued in the
following years, along with the well-established convention of regular publi-
cation of results of fieldwork and multidisciplinary research in the official
bulletin of the Institute of Archaeology, Starinar, in the form of extensive
reports or studies.
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Belgrade Fortress — general appearance of the Lower Town at the beginning of the regulation

of the National Park “Kalemegdan”

(Beoipagcka wsphasa ca cwiapux Qoitioipaduja — vuitiara u uctiparusarwda Mapka Iotiosuha, ed. B. Bukuh,
Beorpag 2023, 206, IT'76)
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4

Archaeological research into antique Margum
(Documentation of the Institute of Archaeology;
digitized by the SASA Audiovisual Archives and Centre for Digitization)



112 Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM




Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM 113

Remains of the wall of the dam near Zlata
(Documentation of the Institute of Archaeology)

Southwest tower of the palace in Gamzigrad during the excavations in 1947
(Documentation of the Institute of Archaeology)
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Appearance of the remains of the old town of Svrljig during the visit in 1947
(Documentation of the Institute of Archaeology)

Church of the Koporin Monastery during the technical recording in 1947
(Documentation of the Institute of Archaeology)
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Vladimir R. Petkovi¢, Ms RuZica Petkovi¢'s present
for Burde Boskovi¢ in 1971

(Documentation of the Institute of Archaeology, Legacy of Durde Boskovi¢)

Operational plan of the Institute of Archaeology for the year 1949
(Documentation of the Institute of Archaeology)
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“We were the first to endeavour

to shed light on many historical
occurrences by way of monuments

of art and we are glad that our
professional critics and evaluation
of experts from abroad found that
our endeavour was not unsuccessful.’
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DUBRAVKA PRERADOVIC, Institute for Balkan Studies SASA

Vladimir R. Petkovi¢
and the Research in Serbian Medieval Art

In November 1927, Vladimir R. Petkovi¢ wrote in a letter to Mihajlo Pupin
(1854—-1935) that he “had prepared a voluminous publication on our medie-
val art (architecture and sculpture, painting and minor crafts) that would in-
clude around 2,000 illustrations (about one hundred of which are in colour)”.!
The anticipated publication was the result of yearslong systematic intensive
research on medieval churches and monasteries, which Petkovi¢ had initiat-
ed upon his arrival at the National Museum. Limited by financial resources
and the current borders of the Kingdom of Serbia at the outset of his schol-
arly mission, Petkovi¢ managed, between 1907 and the outbreak of the First
Balkan War, to study around thirty medieval churches and monasteries and
present the relevant research findings to the professional and wider public.
Meanwhile, he did not disregard the late medieval heritage during his schol-
arly excursions. Petkovi¢'s investigations were pioneering in many respects.
In those years, among other things, he uncovered the portraits of Stefan and
Lazar Musi¢ in Nova Pavlica (1910) when he removed a thin layer of lime at the
place where he expected the founders’ portraits would be. This discovery led
him to identify this church as the Church of Presentation of the Mother of God
that the sons of ‘Celnik’ Musa had erected, together with their mother Draga-
na, the sister of Prince Lazar, and in which all three of them were buried.
During the same scholarly excursion, in the White Church of Karan, he was
able to interpret the inscription in the founders’ composition, and to identify
the figure of Georgije Medos in the sanctuary. For that reason, one of his early
papers was on the topic of founder’s portraits.? One of the results of these early
field investigations was a study on the medieval wall painting titled Iconogra-
phy of Monastery Churches in Serbia.? In this study, he aimed to, based on the
findings of a month-long scholarly excursion conducted in the spring of 1906,
present reliable historical data on the churches, analyze the iconography of
certain compositions and figures in different churches, as well as find their
literary sources in ecclesiastical poetry. To these early, and for our scholarship



120

Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM

pioneering papers a study on the cycle of scenes from the life of the Mother
of God in the narthex of Kaleni¢ can be added, which Vladimir R. Petkovi¢
brought into connection with the mosaics in the Church of Christ at Chora in
Constantinople.* He was also the first researcher to give due attention to the
iconography and architecture of churches dating back to the period after the
dissolution of the Serbian medieval state, and who transposed a part of the re-
search of the time into an extensive article on the churches erected between
the 16t and 18 centuries.® Yet, undoubtedly, the most significant result of
Petkovi¢'s early investigations are his articles on the history, architecture,
and iconography of the Ascension Church in Zi¢a published in the first issues
of the new series of Starinar.

After the Balkan Wars and the Great War, during which Petkovi¢ lived, in
his own words, “under the flag”, the conditions for resuming the field research
on monuments were met in 1920. It was finally possible to study the churches
and monasteries in the areas of Old Serbia, which had been within the borders
of the Ottoman State until 1912. Up until 1928, when the budget allocated
for field research was considerably reduced, intensive research had been con-
ducted into the wall painting, architecture, and treasuries of churches and
monasteries in all the areas in which Serbian medieval heritage could be found,
in Kosovo and Metohija, and Macedonia, as well as Montenegro, without
overlooking the churches from later periods, primarily those in Fruska Gora.
Nearly all medievalists of the time were engaged in this work, and thus, in
1921, under the auspices of the National Museum, four scholarly excursions
were carried out, and in 1925, as many as eight, when organizing an exploration
of the monastery of Hilandar on Mount Athos also became possible. Such com-
prehensive and intensive work, apart from the staff of the National Museum
— Vladimir R. Petkovi¢, Lazar Mirkovi¢ (1885-1968), Zarko Tati¢ (1894—-1931),
Dborde Mano-Zisi (1901-1995) and Burde Boskovi¢ (1904-1990) — also in-
volved the participation of other researchers of medieval heritage. Thus, ow-
ing to the patronage of the National Museum, Miloje Vasi¢, who after the end
of the war, almost completely devoted himself to the study of national history,
did research on Studenica, and historians Dragutin Anastasijevi¢ (1877-1950)
and Vladimir Corovi¢ (1885-1941) on the other two endowments of Stefan
Nemanja — the Church of the Holy Mother of God and Church of Saint Nicho-
las in Kur$umlija. Anastasijevi¢, in the same year, also carried out archaeo-
logical excavations at the Church of the Holy Mother of God, which repre-
sented the first excavations of “Serbian antiquities”, in the course of which,
among other things, a steatite icon of the Mother of God was found, as well as
four vigil lamps.® A few years later, with the support of the National Museum,
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Corovi¢ had the opportunity to investigate the monastery Zitomisli¢ in Her-
zegovina, where he found 40 manuscript books (dating from the 16th—18th
centuries) and around 60 Turkish documents.” The team of the National
Museum was also joined in their investigations by Milan Zlokovi¢ (1898-1965),
an architect, at that time a teaching assistant at the Faculty of Technical Scien-
ces, first in 1923, when there was ongoing research on churches in the vicinity
of the Great Prespa Lake and Lake Ohrid,® and then in 1927 when he inde-
pendently studied the church of the Gradac Monastery.? Finally, the Museum
also helped Milan Kasanin (1895-1981) in doing research and photographing
the material for his doctoral dissertation, the first in the history of art at the
University of Belgrade, written on the topic of the White Church of Karan.?
In a short note on his work on preparing his doctoral dissertation, he remarked
how invaluable, apart from the help of the SRA and the Department of Arts
of the Ministry of Education where he worked, was the help and support of
the National Museum and its director.

“Mr. Dr. Vlad. Petkovic¢, university professor and director of the National Museum in Belgrade, particular-
ly indebted me and obliged me to gratitude: with the kindness of a teacher, he drew my attention to the White
Church, placed the museum’s photographer at my disposal, permitted me to use the museum and seminar library,
which has the most comprehensive collection of volumes on the history of art, and allowed me to study the special
collections of photographs of Decani and the Patriarchate.”11

Although the budget resources of the National Museum allocated for
field research had been considerably reduced since 1928, Vladimir Petkovi¢
found a way to continue with this important museum activity until the end
of his term of office as the director (1935). During that period, he studied
Sisojevac for two consecutive years, 1931 and 1932, when he also led archae-
ological excavations of this site, in the course of which he found a tomb in
the southwestern corner of the naos, which he believed belonged to the mon-
astery’s founder, the monk Sisoje.’? In that period, he also launched import-
ant research on the Christ Pantokrator Church in Decani, which resulted in
an extensive monograph on the history, wall painting, and architecture of this
church that he co-authored with Burde Boskovi¢, published in 1941.

These systematic field research projects spanning multiple years were the
point of departure for his equally extensive, systematic, and meticulous, but
above all pioneering scholarly work. Immediately upon his return from study-
ing in Germany, Petkovi¢ faced the daunting task of exploring and system-
atizing the knowledge of Serbian medieval art and laying the foundations of
the Department for Serbian and Byzantine Antiquities of the National Muse-
um, fully committing himself to that task. Hence with his early writings on
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the Ascension Church in Zica, as was pointed out, Serbian scholarship obtained
the first modern monograph on a medieval monument.!® He assiduously pub-
lished specialized and scholarly papers and numerous book reviews in liter-
ary journals of the time, such as Nova Iskra and Delo at the beginning of his
career, and later in journals, primarily the scholarly ones, mainly in Starinar,
but also in Glasnik Skopskog naucnog drustva and Pilozi za jezik, knjizevnost,
istoriju i folklor, etc. As soon as the conditions were favourable, he launched
a seminal book series “Serbian Monuments” at the National Museum (1922),
with the primary goal of publishing monographs on individual monuments.
Within that series Petkovi¢ published his studies on Ravanica, Studenica,
and Kaleni¢, which he had prepared and, for the most part, written prior to
the Great War,'* and he went on to edit two voluminous albums of medieval
painting, primarily intended for the international scholarly community and
were thus written in the French language and equipped with a great number
of illustrations.

Finally, it should not be overlooked that these decades-long investiga-
tions also resulted in an extraordinarily rich collection of photographic re-
cords on glass plates kept at the National Museum. That collection is an inex-
haustible source of information and an indispensable instrument in studying
medieval architecture and wall painting, but also an equally important docu-
ment on the state of the churches before, during, and after the restorations
undertaken till 1940. Not uncommonly, these records contain information
that can no longer be accessed at the site. Hence in 1920 Petkovi¢, along with
Anta Mudrov¢i¢ (1860-1925), preparator of the National Museum, made
important records of the wall paintings in Purdevi Stupovi near Novi Pazar
that soon afterward came crumbling off the church walls. Owing to Petkovi¢'s
records and the field diary from the Ascension Church in Zi¢a, studies have
been published presenting new insights on the wall painting of the Zi¢a ca-
tholicon since the data preserved on the glass plates allow for the reconstruc-
tion of iconographic ensembles and inscriptions that are presently less visible
or entirely destroyed.!® Thus, what Petkovi¢ had in mind when he set about
creating this collection was fully realized — that it would “on the one hand,
greatly facilitate the study of our art monuments, and on the other, preserve
these monuments for posterity”.16

Gradac, west portal (DNM A_148)
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Nova Pavlica, church exterior from the northwest side (DNM A_1654)
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Nova Pavlica, Stefan and Lazar Musi¢ (DNM A_1245)
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White Church of Karan, detail of the founders’ composition (DNM A_639)

White Church of Karan (DNM A_628)
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Church of the Holy Mother of God in KurSumlija (DNM A_676a)
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Church of the Holy Mother of God in KurSumlija,

Mother of God of the Intercession, second half of the 12th — early 13t century,
steatite, gilt, 7.8 X 3.6 X 0.8 cm

(NMS Inv. No. 26_216)
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Vladimir R. Petkovi¢ and Milica BeSevi¢ in Ostrog, 1924

(Legacy library of Professor Sreten Petkovi¢)
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Ohrid, Church of Saint Sophia, view from the east (DNM A_1132)
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Church of Saint Nicholas, Kur§umlija (DNM A_685)
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burdevi Stupovi near Ras, remains of the wall painting in the dome
(DNM B_1000)
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S

Dimitrije Jankovi¢, Zica,
18221828
(M. Toguh, uua — moitiug

JIUKOBHUX Tipegciuasd,
Qotoipaduja u
pasineguuya, 322)

Research on Zica
The Ascension Church in Zi¢a, the endowment of King Stefan Nemanji¢ the
First-Crowned, the coronation church of Serbian medieval rulers, and the ca-
thedral church of the Serbian autocephalous church, holds a special place in the
history of the Serbian people. Hence the research dedicated to it, as it was duly
pointed out, “gave a very important impetus to the development of the histo-
riography of Serbian medieval art in the period lasting for over a century”.'”

The first scholar to conduct research on Zi¢a was Dimitrije Davidovi¢
(1789-1838), a journalist, diplomat, and minister. Davidovi¢ visited Zi¢a in
1822, at the time when he served as Secretary to Prince Milo§ Obrenovi¢
(1815-1839; 1858-1860), and during this visit, he described with great at-
tention to detail the wall painting and architecture of the church and copied
the charters from the walls of the vestibule of the entrance tower.'® His pre-
cise and invaluable observations, owing to which one can understand the
state in which Zi¢a had been in the early 1820s, are accompanied by a draw-
ing of the church building in ruins viewed from the northern side. It is the
first known picture of the Zi¢a catholicon and the first published illustration
of a Serbian church that was purposefully made to accompany the text.!® The
forthcoming decades saw important accounts on the appearance of the As-
cension Church given by Joakim Vuji¢ (1772-1847), author of the first trav-
elogue of the semi-liberated Serbia, who noted that “in the church, nothing
can be seen but lamentable ruins and destruction”,2? Janko Safarik (1814—
1876),%1 as well as Felix Kanitz (1829-1904), who described and depicted
Zita?? after extensive restoration works that had been carried out in 1856
under the supervision and at the expense of an agile bishop of Zi¢a, Joanikije
Neskovi¢ (1804-1873).%23

In 1870, when the Serbian Learned Society made a programme of recording
and investigating of the medieval monuments, the Zi¢a Monastery was placed
at the top of the list. The systematic work on the research and protection of
medieval art was to commence accordingly with the Ascension Church. The
task was entrusted to architects Mihailo Valtrovi¢ (1839-1915) and Dragutin
Milutinovi¢ (1840-1900), whose efforts in studying Serbian medieval art, and
above all architecture, marked the beginning of the scholarly approach to the
subject.?* In 1871, the two of them embarked on the multi-year endeavour of
recording the architecture and wall painting of medieval monuments in Ser-
bia. One of the first churches they studied was the Ascension Church itself.
By 1884, when their systematic work on studying the monuments drew to a
close, the two of them had produced over three hundred drawings and water-
colour paintings. In the course of their research trips, it was to the Zica
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church that they dedicated the majority of the time and where they made the
greatest number of drawings and watercolour paintings. According to the
reports they submitted to the Serbian Learned Society, Valtrovi¢ and Miluti-
novi¢ produced 62 sheets of drawings and watercolour paintings, 49 of which
are kept at the Historical Museum of Serbia.?®

Before Petkovi¢ began to conduct his research on Zi¢a, in this church, on
Ascension Day, 2 June 1889, young King Alexander Obrenovi¢ (1889-1903)
was anointed, and on 21 September 1904, King Petar I Karadordevi¢ (1913—
1921) as well. The historical importance of the Ascension Church, as well as the
superbness of its architecture and the extant wall painting certainly had an
impact on Petkovi¢’s decision to dedicate himself to the study of this church
at the start of his scholarly career.

Petkovi¢ found himself in Zi¢a for the first time in the spring of 1906,
when he, together with the architect Petar J. Popovi¢ (1873-1945), accompa-
nied Gabriel Millet (1867-1953) on his scholarly excursion across Serbia. In
the same year, he managed to return to the site on two additional occasions,
although for only a couple of days at a time, which was still sufficient for him
to write the first in the series of studies on Zi¢a, published on the pages of
Starinar. The first of the articles contained two sections: the first, which rep-
resented “the critical overview of the architecture and wall painting”, and the
second, in which Petkovi¢ laid out the information and issues regarding the
narthexes of Byzantine churches, which were substantiated by all the rele-
vant national, but primarily, international reference works, as well as by an
enviable knowledge of the unpublished written sources.?®

His explorations of Zi¢a were continued the following year, in 1907. That
year, the groundwork was laid for two pivotal museum collections — the col-
lection of photographic records and that of copies of frescoes. Petkovi¢ noted
that eighty or so images of the architecture and the wall painting of Zi¢a were
made during fieldwork, by which “a foundation had been laid for the collec-
tion of photographs that, as a useful resource for studying our medieval art,
was going to be of great benefit for future researchers”.?’” Academic painter
Pasko Vuceti¢ (1871-1925) produced three full-size copies of frescoes: that of
Saint Nicolas, archangel on the tympanum over the door that leads into the
southern chapel, and the composition Unless you change and become like little
children, you will never enter the kingdom of heaven, painted in the area under
the tower, as well as a preparatory sketch for copying the composition of the
Crucifixion, located in the southern choir. It was intended to, concurrently
with the copying of the fresco painting, start with the making of plaster casts
of the sculpture, as well as the models of churches, but at that moment, that

Pasko Vuceti¢ (DNM)
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could not be realized. Due to the danger of falling off the wall, the fresco with
the image of the Mother of God in the Orans posture from the tympanum of the
portal between the narthex and naos was transferred to the National Muse-
um,?8 but that fragment of the wall painting of Zi¢a is permanently lost, in all
likelihood, during the bombing of Belgrade in 1914, when the National Mu-
seum was heavily damaged. Finally, in the same year, Petkovi¢ also carried
out archaeological excavations in the church at the spot where he believed
the founder’s tomb was located, and in several other areas in the monastery
yard, but without any significant finds.??

When it comes to Petkovi¢'s scholarly output, the research he conducted
in 1907 allowed him to publish the third and fourth part of the study on Zi¢a
in the ensuing issues of Starinar.3? The third part dealt with the history of
the monastery, while the fourth, the most extensive of all, was entirely devot-
ed to iconography. That article is accompanied by 49 illustrations containing
photographs of the frescoes, as well as the watercolour of the ornaments,
painted by an architect Branko Tanazevi¢ (1867—1945), which represented a
major step forward compared to the first study on Zi¢a published only a few
years earlier. With this, Petkovi¢ rounded off his research of this sacred place,
and Serbian scholarship was endowed with the first modern monograph on a
medieval monument.3!

“The church in Zica dates back as many as seven centuries. Each of these centuries left a trace on it
and wrote its history on the walls. Its ruins have thereby become ‘the dead that can speak’. One only
needs to be able to read their language. Those layers of wall paintings on top of one another that
we identified in several places in the church and the exonarthex, those amendments on the vaults of
the church and its domes, those windows that had been bricked up and then opened up again are
the most telling witnesses to its past- silent, yet the most reliable. They are to help us resolve the
question as to whether there stand before us the same walls that once used to greet the first arch-
bishop of the independent Serbian church St. Sava; whether on the wall painting, an image he gazed
upon may be discerned. To clearly distinguish between the earlier and the later, to be able to anal-
yse both more successfully, and to be able to gain at least a general sense of the original form of the
church, it is necessary to know the history of the church itself and the entire order of the church and
monastery service therein, such as it was in various periods.”
Vladimir R. Petkovi¢
B. P. letkoBuh, XKuua: apxutiexiypa u xugotiuc, Crapunap 1/2 (1906) 1907, 173-174.
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Felix Kanitz, Zica Monastery, watercolour, 1860
(Serbiens byzantinische Monumente, Gezeichnet und beschriben von F. Kanitz, Wien 1862, Taf. I1)



138 Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM

Mihailo Valtrovi¢, Zica, view of the church from the southeast side, watercolour, 1884
(Bantiposuh u Munytunoguh: gokymeniiu 1, 58)
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Mihailo Valtrovi¢, Zica, wall painting on the west wall of the church, watercolour, 1873
(Banitiposuh u Munymunosuh: gokymenwu 1, 77)
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7i¢a, view of the church from the southeast side
(DNM B_948)
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Zi¢a, King Radoslav
(DNM B_937)

Pasko Vuceti¢, “Unless you change and become like children, you will never enter the kingdom of heaven”,
fresco copy from Zi¢a, 1907 (DNM B_972)
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Serbian Monuments

In studying medieval churches, researchers were faced with multiple challen-
ges. On the one hand, there were the challenges related to doing fieldwork.
Underdeveloped roads and railway networks greatly affected the selection of
monuments that could be explored. The majority of monasteries were desola-
ted, and many churches were not accessible. When crossing the Treska River
in boats, to reach the Church of Saint Andrew, the whole crew ended up in
the river, and Zarko Tati¢ was dashed against a rock receiving injuries from
which he never fully recovered. Apart from that, every scholarly excursion re-
quired transporting several hundreds of kilograms of luggage. Petkovi¢ once
submitted a request to the railway to transport as much as 800 kilograms of
luggage, the bulk of which was photographic equipment.3? Apart from the
cameras and glass plates of various formats, what also needed to be taken were
the chemicals necessary for their development, which had to be done in situ.
It should also be noted that visiting certain areas involved personal safety
risks, that were of such extent that in 1920, Petkovi¢ had to address the au-
thorities in charge with the following letter:

“As I, together with Mr. Pasko Vuceti¢ and Anta Mudrovcié, preparator, will be travelling through unsafe

areas in our forthcoming journey to Novi Pazar and Kosovska Mitrovica and further down the valley of the
Lim River, for the purpose of studying old churches, I am going to take the liberty to kindly ask Mr. Minister,
if he would like to intercede with Mr. Minister of Defence and Navy, to lend me three revolvers with 20 bullets

each, for which I will pay for in case they were to be used.

17373

The challenges posed by office work were no less daunting than the ones
faced during fieldwork. One was to obtain adequate reference literature that
could not be found in the country, study unpublished sources, and eventual-
ly find the means by which one could present the research findings to the
professional and scholarly public. Vladimir R. Petkovi¢ had been waiting an
entire decade for his monograph on Ravanica to be published. The manu-
script amounting to eighteen hand-written folios was finished as early as in
1912, but due to war circumstances, the book could not be published. During
the war, the glass plates were destroyed, so the on-site photographing had to
be redone.

Eventually, the monograph on Ravanica was published in 1922, and it
was the first volume of the “Serbian Monuments” book series, established by
Petkovi¢ at the National Museum.3* It was a fortunate circumstance that
since 1924, the volumes of this series were financed through the resources of
the Mihajlo Pupin Fund, which this illustrious scientist had established with-
in the National Museum.
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In all likelihood, the two researchers met during the Paris Peace Confer-
ence in 1919. Pupin, who in 1918 London edited a book on Serbian medieval
churches as the first publication in the prospective series on South Slavic
monuments which, however, did not come to life, was able to realize his con-
ception of the promotion of Serbian medieval heritage precisely through the
fund established in 1923 within the National Museum and in which he invest-
ed 80,000 dinars.?> In the statute of the Pupin Fund, it is clearly stated that
its resources are intended for publishing Serbian antiquities and occasionally
for the acquisition of the works of Serbian artists for the National Museum.
The Pupin Fund in 1932 grew into the Endowment whose principal amounted
to a million dinars. Thus, since 1923, thanks to the donations made by Pupin
himself, or through the resources of his foundation, the collection of paintings
of the National Museum was enriched with the works of Uro$ Predi¢ (Orphan
and Herzegovinian Fugitives), Paja Jovanovi¢ (Portrait of Mihajlo Pupin and
Portrait of Miss Pupin), Konstantin Danil, Uro$ Knezevi¢, Vlaho Bukovac, No-
vak Radoni¢, and others.3% Six editions from the “Serbian Monuments” series
were printed with the resources from the Mihajlo Pupin Fund — the monograph
on Studenica (1924), authored by Petkovi¢, on Marko’s Monastery (1925),
penned by Lazar Mirkovi¢ and Zarko Tati¢, on Kaleni¢ (1926), written by
Petkovi¢ and Tati¢, and the book on Manasija (1927) by Stanoje Stanojevic¢
(1874-1937), Lazar Mirkovi¢, and Purde Boskovi¢. They were followed by
two albums of medieval painting with lengthy introductory studies in the
French language edited by Vladimir Petkovié (1930, 1934).

The extant correspondence between the two researchers shows that they
thought out every segment of the publications in concert, and it points to the
level of interest that the world-famous scientist took in their presentation and
quality of print, and subsequently, in their distribution to American libraries.3”
In that sense especially telling are two draft letters that Petkovi¢ addressed to
Pupin. One is concerned with the publication of the monograph on Kalenic,
and the other with that of Manasija. In the former, which bears the date of
30 October 1926, Petkovi¢ wrote the following:

“Most Honoured Mr. Professor,

145

Please accept my apologies for not finding the time to write to you before today. I was constantly over-
whelmed with work, and also for the last six months, I had been looking for a suitable printing house for pub-
lishing the book “Kaleni¢ Monastery”, which should long since have seen the light of day. Unfortunately, until
most recently, there had not been in our country a firm that produces pictures in collotype, because ‘Graphics’,
which had published “Marko's Monastery” ceased printing in collotype. Since May, I have been negotiating with
firms in Prague, Vienna, Florence, and Paris, but did not like the conditions at all. Recently, a Centre for pro-
ducing pictures in collotype has been opened in VrSac, and I am involved in negotiations to have the complete
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book with illustrations made for 67,000 dinars. Another 25,000 — 30,000 dinars should be added to this, for
printing eleven colour photographs, which would be produced in our National Printing House. Thus, the pro-
duction of the whole book in 1000 copies would cost around 95,000 — 100,000 dinars. We dare not print it in
greater print run, for fear of not being able to sell it.

I'would like to ask you most humbly, Mr. Professor, to be so kind as to allow me to use the aforementioned
amount of money for the publishing of “Kaleni¢ Monastery”, so that I could inform Mr. Minister of that arrange-
ment. I do hope that in two months we will have this book completely printed as well. It is to surpass “Marko’s
Monastery” in the quality of printing.

The printing of “Marko’s Monastery” cost us 70,000 dinars. The revenue from the books sold amounts to
45,000 dinars so far, and I hope that we will sell out the remaining copies.

You will probably take interest in the fact that Mr. Dr. Grgin still owes us 18,000 dinars of interest on the
bond that had been written off on 2 July of the current year.

Please, Mr. Professor, let me assure You of my deepest respect, which I have always cherished towards
38

You

The monograph on Kaleni¢ was soon after, according to plan, printed in
Vrsac. That book, as all the others, is divided into three parts: those on history,
architecture, and wall painting, and instead of 11 that were planned, only a
single illustration in colour is to be found in it. In accordance with the plans, it
was followed by the monograph on Manasija, which was published on the occa-
sion of the 500th anniversary of the death, that is, on the occasion of the can-
onization of Despot Stefan Lazarevi¢. The albums of medieval painting were
edited in 1930 and 1934, respectively, at the time when the Third and Fourth
International Conference of Byzantinists were held in Athens and Sofia.

Richly illustrated and containing summaries in French, or even written
entirely in the French language, as was the case with Petkovi¢’s albums of me-
dieval painting, those early scholarly monographs on Serbian medieval monu-
ments were met with favourable reception from the international academic
community, since t these publications allowed foreign scholars to become fa-
miliar with Serbian medieval heritage. In the reviews published in highly ac-
claimed French and German academic journals, a special emphasis was placed
on the merits of the illustrative material in these publications, to which Petk-
ovi¢ devoted meticulous attention.

In late 1934, the Mihajlo Pupin Foundation, at his own request, was placed
under the auspices of the Serbian Royal Academy. These resources were used
Theodosius the Cenobiarch,  to finance partially one research campaign in Dec¢ani, followed by the printing

the only colour plate of a comprehensive two-volume monograph on the history, wall painting and
in the monograph by architecture of this monastery published in 1941, which turned out to be the

V. R. Petkovi¢, Z. Tati¢, last publication financed through the resources of the Mihajlo Pupin Fund,

Manastir Kaleni¢ ~ which was dissolved after the end of the Second World War.
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Paja Jovanovic,

Portrait of Mihajlo Pupin,
1903, oil on canvas
(NMS, Inv. No. 31_128)

“[...] I do not accept any accolades for such small donations, which probably furnish me with even
more pleasure than those who receive these gifts. Please rest assured that whatever [ am doing now
and whatever [ may have yet to do for the National Museum represents an expression of my pure
love for this humble institution that suffered such devastating destruction during the war.”

Mihajlo Pupin



A FOUNDING FIG
URE OF THE INST
ITUTIONAL AND A
CADEMIC REALM

MAHACTHP PABAHHLA

cryGomama, © koje ce oumpe HEHTRAIHD Kye) nokasyly majsehum aeaoM
upe:.memhiy YMETHRKOEY 32 Aenox Faapos R G BT fpuanpacs EOCOM.
oy patapckowe WPOCRY, nokasyly WyHe (opMe

faadinoi yROIAK

OpuamenTREa 1A noaosy (Coxny) UpKEE FeoNETpICKOTA j& HApAKTEPa.
Ona mOKABYje KBAAPATHL NOUEA ©3 TEOMETRRCKUM furypasa yuyTpa. Hy on one

Upﬂuﬁlﬂ'lﬂf nuje €€ CHOPD
ARIETA OUYEAAD. Jow jeamno
asy © ACHC crpane
je MemiTo OBE OpiA-
W To jako parMen-
je o jeama pacno-
Snetans Ot CA JEXHRM
M nomts, ¥ kole e
aa1 KpyT i
mrypa, ®oja npea-
5. Colomor0oE NEMaT
25). Heaapar wyTe
puapa ca CBHK crpana
TPAKE. Kpyr u Co-
g medaT posyenn €Y
pujana. Parypa Co-
A meuaTa noMHEd 13
foje yraCHA Keaapat
aja ca apEEHOTA nosaka.
KEAZPATHIE nombd
y MCToj BRCHHI, e
Bo, QYW 0ele UpEBE.

kpyeTALEy

gaawiupaly

Cama 25, Teomerpuess opHAMEHAT {axpapera
. Bpasen Tamasesnhak

MpAMOPA.
cryGone, O Eoje c¢ omipe MEHTPRANS Eyle, ype-

cy jeamod PackomInon W odiIHON HpUAMERTRESR {camxa 26—34). Ona ce

famka 26 Opramenrit B3 KO-
ama cuwﬂ—m.-m'an TV

(Asmapesa T & Copase.

Wuje CBYrAE 0¥~

fana, A W TAMO

e je HewTo 03

pe OCTAAD, OHA

je jako ouiTes

tiena. Tope €Y HacANKaNE TAMBE NAROBCKE,
W NI MEBYCTH € pashpesala OpUTHHATAR
A OplANCHTHED ¥ it pasHoBpeaIine npe-
naetuma. Cratimaxe Gnane 1 anuke #a OBRM
cTafEuxana poEyIeHn C¥ ANATHOHYTOM fojos
(ma cepepORANAANONE crydy 0 upEenoN). Omne
ce WaaBajajy €a seaenord PECE RELE noaaha.
Ofxe onie OpenIeTicy OWCHITREM HYTHN 1A
WYTUM W LpEEHIN TaMNaMa WAN OKTOTOHAM
oanMa 0Iase Goje ¢a upeeHiA AOTEINMA

E




Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM 149

Ravanica, view of the church from the north side (DNM A_1324)
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Vladimir R. Petkovi¢, Manastir Studenica, 1924
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Studenica, view from the south side (DNM B_3090)
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Lazar Mirkovi¢, Zarko Tati¢, Markov Manastir, 1925 (front cover)
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Zarko Tati¢ at Marko’s Monastery (DNM B_1676)
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Vladimir R. Petkovié¢, Zarko Tati¢, Manastir Kalenic¢, 1926

Kaleni¢, view of the church from the north side (DNM A_0544)
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Stanoje Stanojevi¢, Lazar Mirkovi¢, Burde Boskovi¢, Manastir Manasija, 1928
(front cover)
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Durde Boskovi¢ at Manasija (DNM B_1509)
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DU MOYEN AGE

Vladimir R. Petkovi¢, La peinture serbe du moyen dge 1, 1930 (front cover)

Regulations of the Mihajlo Pupin Foundation, 24 March 1932
(SASA Archives, SRA)
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4, Ynpama Saayxomne, Saayxtunon he [HOTHyHO oamocramyo

YUPap sapy 0A60D ox Tpu Inna, ¥ Taj 0460p yrasze o moxoxajy Jm-
DeRTOD /uan CHaj ko jm TY Zzy=Ho op Bpmr/ Hapo mop Hm'oprolw
HAYROP My3e ja y Beorpa,ay, Ha jorapn ;

liper oo znpx "upnspe,a}mka"

H:y—.]’opn, b, Mux a jxo Haeopory
24 Mapra, 18 32,
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Research on Decani

“The age of idols will never pass. In the field of visual arts, just as well, some swear by Michelangelo; oth-
ers are only fascinated by the golden age of Hellenic gods; still others are impressed by Pre-Raphacelites; for the
fourth group there is no art beyond that of the Impressionists: the fifth group dreams about art, which seeks the
essence of all things beyond the visible and perceptible, in a purely spiritual atmosphere, in which all things,
liberated from their accidental and volatile forms, have their perennial essential forms, etc. But there is one art
that speaks to all eyes, all minds, and all hearts.

It is the art of the De¢ani Monastery.”3?

Anta Mudrov¢ic¢ (sitting
first from the right)

at Decani, 1922

(DNM)

With these words, Petkovi¢ concluded his lecture “In the Glory of De¢ani”,
which he delivered in November 1923. His exhilaration and inspiration were
all the greater as he had found himself before the Christ Pantokrator Church
only in 1922, when he was already an established scholar approaching his
fifties. Although since the mid-19™ century the endowments of Serbian me-
dieval rulers and nobility, as well as of church dignitaries in Kosovo and Me-
tohija, attracted the attention of foreign and domestic travelogue writers and
learned people, their systematic scientific research had not been viable until
after the Great War.? Thus, the first postwar research campaign under the
directorship of Vladimir R. Petkovi¢ was primarily focused on those churches
and monasteries that had until 1912 been within the borders of the Ottoman
state. In 1920, research was conducted on Grac¢anica and Banjska monaster-
ies, as well as the churches in the environs of Novi Pazar, Church of the Holy
Apostles Peter and Paul, Burdevi Stupovi and Sopoc¢ani. Two years later, the
time finally came for the monuments in the valley of the Lim River and in
Metohija, and by consequence Decani and Patriarchate of Pe¢, when Anta
Mudrovci¢, preparator of the National Museum, produced drawings of church
ground plans, and Svetislav Strala (1891-1957), employed as an art conser-
vator at the Museum, did watercolour paintings of the ornaments and fig-
ures, while Jakov Paveli¢ (?—?) took over three hundred photographs.*! How-
ever, as he was committed to working at the Museum and the Faculty,
Petkovi¢ could not immediately dedicate himself to the systematic research
on Decani, but, up until his return to Metohija (1926), he had been ponder-
ing the relationship between the mausoleum of the founder of the dynasty
and that of Nemanja's great-grandson Stefan Decanski, which was modelled
after Studenica.*? At the time, his attention was drawn by frescoes in the
northwestern corner of the narthex, a cycle of frescoes that illustrate the Life
of Saint George and a portrait of a nobleman painted in ktetor composition of
the parekklesion.*3
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He first expressed the intention to write a “strictly scholarly” monograph
on Decani in February 1933, when he sent a letter to the Serbian Royal Acade-
my with the following content:

“Among scholarly institutions in our country, the Academy is the most competent for working on the ar-
chaeological survey of the area inhabited by the Serbian people, and above all on the study of old Serbian art. It
would be altogether very beneficial if the Academy would publish a voluminous monograph on Decani, which
represents the most beautiful monument of old Serbian art. It would only do credit to the Academy, and it would
also be beneficial for our national propaganda to have an edition of a strictly scholarly monograph with as many
reproductions as possible of the wall painting, sculpture, and architecture of the church in Decani.

For the purpose of preparing the said monograph, it would be advisable to take as many photographic records
as possible in Decani. The records should be in colour, and there should be at least three hundred of them.

This kind of photographing would take at least two months. According to an estimate, the material for re-
cording (coloured plates, magnesium, catalyst, lamps, etc.) would cost 34,200 dinars. Besides, the travel costs for
the undersigned and the photographer, as well as the cost of affairs to do with recording in Decani for two months
would amount to around 15,000 dinars.

So as to be able, in order to prepare for the publications of the Academy the scholarly monograph on Deca-
ni, to begin the recording of the church in Decani this summer, I ask that it be arranged that I am provided
with 50,000 dinars.”**

With the help of the documents that are kept at the SASA Archives, it is
possible to trace the process of conceptualizing, as well as all the problems to do
with doing research, and the subsequent printing of the monograph on Decani.
In 1933, Petkovi¢ had at his disposal 30,000 dinars, out of which as much as
21,000 was spent on providing photographic materials. The photographing was
assigned to Jakov Paveli¢, preparator of the National Museum with plenty of
fieldwork experience. As he led the archaeological excavation at Stobi at the
same time, Petkovi¢ stayed in Decani from 9 to 23 July, while Paveli¢ was at the
site from 9 June to 19 August, and during that period, he made 172 photographs,
112 of which were in colour.> The following research campaign could not be
funded by the Academy on the same scale, so one part of the resources for re-
search was provided by the Luka Celovi¢ Fund, which operated within the Uni-
versity of Belgrade. The report that Petkovi¢ submitted to the Academy reads
that he was in Decani that year from 10 August to 2 September and that, on
that occasion, ninety colour records and a hundred black-and-white ones were
produced. Gabriel Millet and Burde Boskovi¢ were also staying in Decani in the
same period. Scaffolding was raised both within the church and on its facade,
and the working atmosphere was particularly pleasant, since, as it was related
by the press of the time, “The church is resonating with laughter. It is buzzing
with Serbian and French and German being spoken there."46
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However, the resources that were at Petkovi¢'s disposal in 1934 were not
sufficient to finalize the work on photographing and studying the Christ Pan-
tokrator Church, so he addressed the Academy again with the request to en-
able him to return to the site once more. Namely, despite the fact that scaf-
folding was raised in the church, it was not viable to record the frescoes in
the dome, for which a scaffold of special height needed to be constructed.*”
That year, the funds for research (10,000 dinars) were provided from the
Mihajlo Pupin Fund, which was transferred from the National Museum to
the Serbian Royal Academy upon the wish of the distinguished scientist in late
1934.%8 Since in the meantime Vladimir Petkovi¢ was deposed from the post
of the director of the National Museum, the presidency of SRA interceded with
the management of the Museum of Prince Pavle to allow Jakov Paveli¢, the
museum photographer, who had been doing the photographing of Decani over
the previous years, to go on that journey with him and finish the job started
in 1933.49 The report and receipts that Petkovi¢ submitted show that they
stayed for three weeks at the site: from 7 to 21 July, and that, seeing that an
adequate scaffold had been raised in the church, the recording of the wall
painting was completed.>?

Shortly after the completion of the work on the monument, Petkovi¢ was
able to submit the manuscript of the monograph ready for printing to the man-
agement of the Serbian Royal Academy, to whom in early March 1936 he
wrote:

“It is my honour to present to you my treatise “Decani Monastery”. It contains the following sections:

“History”, “Architecture,” and “Wall Painting”. The first and the last sections were written by myself, and I had
Mr. D. Boskovi¢ write the section on architecture, based on the view that the section in question, with regard
to a great number of purely technical details, should first and foremost be treated by an expert in architecture.
Mry. BoSkovi¢ made 57 drawings, and also, he completely succeeded in conducting an expert analysis of the
architecture of Decani. What is more, he reached an original and witty conclusion, that the relief decoration of
the door and windows is related to the Apocalypse. The treatise is illustrated with 177 records in colour (on

coloured plates) and 385 photographs, 562 records in total, apart from 60 drawings.

751

Shortly after receiving the manuscript, it was decided that the monograph
on Decani, as the second volume in the Academy’s publication subseries “Old
Serbian Artistic Monuments” in the series “Old Yugoslav Artistic Monuments”,
should be published with the resources from the Mihajlo Pupin Fund. How-
ever, it turned out that the printing of this exquisitely illustrated book posed
a peculiar challenge for the printing houses in the Kingdom of Yugoslavia, so
the search for a printing press capable of undertaking the venture of publish-
ing such a demanding publication went beyond the state borders. Offers for
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printing were also sought in Prague, whence, thanks to the efforts of Nikolai
Petrovich Toll, director of the “Kondakov” Institute, came a number of offers
for printing from the printing houses of the time, along with the samples of
paper. Since in 1939 the book had not yet been released, Burde Boskovi¢ took
advantage of the fact that in 1939, for the purpose of recording by the pho-
tographer of the Museum of Prince Paul scaffold was still raised on the
facade of Decani, and during that time, he made records of Decani’s consoles
of the blind arcade frieze under the dome.5? As for the printing of the mono-
graph, a compromise solution was eventually found. The printing of folios
with texts was undertaken by the printing house “Mlada Srbija” from Bel-
grade, which hired the firm “Max Jaffé” from Vienna to make the plates for
the so-called Lichtdruck (collotype) prints, for which there were no condi-
tions in Belgrade. The outbreak of the Second World War additionally pro-
longed the release of this monograph, which finally saw the light of day in 1941.
Despite the war circumstances, the monograph on Decani was being sold in
some Belgrade bookshops, and in 1943, a part of the print run (50 copies)
was acquired by the then Presidency of the Council of Ministers.

The monograph on Decani is divided into three volumes. Petkovi¢ out-
lined the history of the monastery at the beginning of the first volume, after
which Boskovi¢ presented an extensive and meticulous analysis of the archi-
tecture of the church and the iconographical programme and stylistic peculi-
arities of its richly carved ornaments, all of which was accompanied by numer-
ous illustrations, drawings, and photographs. 72 tables out of 301 that are all
a part of the album accompany Boskovi¢'s text. The second volume is authored
by Petkovi¢ and is entirely dedicated to the encyclopaedic programme of wall
painting of the Christ Pantokrator Church, which is laid out in accordance
with the parts of the church building, the narthex, and naos. Thus, in the
chapter on the narthex, apart from the scenes from the cycle of Saint George,
which had been dealt with earlier, and the description of the Nemanji¢ Dynasty
Tree, there is a detailed presentation on the monumental painted Calendar
with inscriptions that run alongside every composition or image. The painting
in naos is presented according to the cycles painted on its walls, columns, and
vaults, also with carefully noted inscriptions on every fresco. A brief summa-
ry in the German language is followed by a list of tables with illustrations,
from number 73 to number 301, some of which are even in colour. Up until
1995, when a collection of papers was published on the wall painting of the
Dec¢ani Monastery,”® Petkovi¢’s text represented the basis for studying the
wall painting of the Christ Pantokrator Church.

Decani, console of

the blind arcade frieze
under the dome,

a shawm player

(DNM C_88)
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“When today one stands before one of the most magnificent monuments that are known to us in
art as a whole, which is the pride of our people, it seems as though nothing has changed from the
time when it was built to this day. The centuries passed by, the Serbian people have fallen only to
rise again, came tumbling down and got back on their feet again, but the proud walls of this old
endowment of ours that had through entire centuries borne witness to so much turmoil and so
many catastrophes, reaching for the sky, unvanquished and defiant. Through them the forgotten
epochs are joined with the present day and the centuries to come; sentiments of the long-since-dead
generations are transferred through them to the generations that are yet to come, in them, the
unity of our people is embodied.”

Vladimir R. Petkovic

Decani, view of the church from the southeast side (DNM A_305)
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Decani Monastery (DNM A_303)




Svetislav Strala, Decani, ornaments, watercolour, 1922
(NMS, Gallery of Frescoes)



“ "7 5pebe




170 Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM




Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM 171

Decani, view of the church from the southwest side
(DNM A_306)

Decani, portal between the narthex and naos Decani, frescoes in the narthex of the church
(DNM C_15) (DNM A_327a)
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Decani, scaffold in the church interior Decani, scaffold on the south facade of the narthex
(DNM B_581) (Documentation of the Visoki Decani Monastery, F234)

Decani, the cycle of Saint George (DNM A_349)



174 Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM

-
1 X
FARBEN- 7 =TS ‘ FACSIMILE
LICHTDRUCK g |- _r' ¥ IKTION

PRAMIERT

G o nnotnstat Mac Darfe. Adieet

Telegranime : Jaffé Wien Hernals Win, 22.Juli 1940
1715, Eeopold Ernstgasse 36

Celephon Ao U 53.2.19

An die
Akademija Naunks,
Eeograds.

Sehr geehrte Herren!

i Thnen hifl. mit, dass die

gen vom 17.7. das I1.'.1‘ Ihre

" ein schwereres, nimlich 100 kg

Mit Vorliegendem t
Kunstanstalt Pelet, Beograd, mit
Tafeln zur Verwendung kommende Pa; a8
amzuiindern wimschte. mugs IThoen le Jdﬁ“ mitteilen, dass AiGSL-
inderung nicht mehr mn , da die Pap ierowtellnnb neinersasits
tei ;m;t.w artellt 1_,1:, In::L m Ihnen aber die Versicherung geben,
dasgs sich das 90 kg schwere Papier aehr gut flir die Publikation eigenem
.-.ri;-al, wovon Sie sich schon bel den Probedrucken werden tibergengen kin
Mit besten Empfehlungen und

vorzsiiglicher Hochachtung

/

' D Wermdfingang der mor Vediges, wie Gemilde, Orpisalucihenge, Frotopriphion erc. pedhicht imner ueter der Vorsumetsung, daan dev Boseller du ’
1l Lebaboreodt im Sinne dav Sewicheaden Gowtsovanchnifton besitet und da valle te di daw J

Letter of the printing house “Max Jaffé” from Vienna to the Serbian Royal Academy regarding the

procurement of paper for printing the plates with illustrations for the monograph on Decani
(SASA Archives SRA 407/1940)



Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM 175

LUTAMITAPHJA

|
i |
Baaod. M. Anheaxosuha !
|

YEK. PAY. Ep. 60217 BEOrPAL Il

TETEOOH 21-3-52,

YCKOYKA Ya. bp. 4.

sy g, 49 tobruilay 13Vy

Vs sedecty Ayl
Sd o s T |

f{pmmaﬂd/;ﬁ/ Fr- /Ffaiu-?f ﬂfw Lap e ciz

el Mgﬂ e telEr l I%A W :
ALacrcake — &g{mwm A EriF e/t AL |

el OeticF Kmﬁm =7 Celrsee ;5-

£ : &
gy indemiogiogh  pa £iphin o flpu
MAZ?GMW?"M e g Ras
Lo e cchen, Sttececnsq peody ,{:7&,“, it Ate i Bccecr G
?.. (m’vzbuﬂ-" - oo, T

oF . o —

‘ Arapttcginrltl]

Letter of the printing house “Mlada Srbija” to the Serbian Royal Academy regarding
the printing of the monograph on Decani
(SASA Archives SRA 407/1941)



]
| - R,

Iﬁ?, El
2. A7
'%Q:ﬂ:ﬁ}" AN

“asnova~ AR -

COURT - PRESVR
a-a’

1 |
pran n-w' oBRGVA L

CPIICKA KPABEBCKA AKA._EI-E';;IHJA hiia

KAAEMMIA

CPINCKA KPABEBCKA A

yKkY CTIOMEHWLM CT
CTAPU JYTOCAOBEHCKH ::i;r}m i APH _:'YI'OCAOBEHCKH YMETHUYKH CIOMEHM|H
AEO ' AEO fMpay
CMOMEHHLIM |
CTAPY CPTICKH YMETHUIKH | CTAPH CPICKH YMETHMYKY CIIOMEHHYH
KEHTA 1L ,t' ; KiHra i
nuP
MAHACT : MAHACTUP

AEYAHWN = AEYAHU

|} :' |
Ii I
. s i
WBAAIE SAZYEBHHE M- ; HAAAIE BALYRBHHE MiX. Nymma
i
[
------------------ '] s
|
- !
Vladimir R. Petkovi¢, Durde Boskovic, :{
Decani 1-11, Belgrade 1941 A BEOCPAZ 1941
ANHAPA Tom—



Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM

References

* dubravka.preradovic@bi.sanu.ac.rs

This paper results from the work at the Institute for Balkan Studies SASA, which is financed
by the Ministry of Science, Technological Development and Innovation of the Republic of
Serbia, based on the Agreement on Realization and Financing of Scientific Research Work
of SRO in 2024, No. 451-03-66/2024-03 of 26 January 2024.

1 The National Museum of Serbia, Department of Archival and Documentary Material, The
Vladimir Petkovi¢ Legacy, draft letter of 25 November 1927. The complete letter appeared
in: IT. [TpepamoBuh, 1 Y ume HayKe u goMosUuHe: UCTAPAHCUBATA CPEGHOBEKOBHUX CUOMEHUKA TO]
oxpusmem Hapogrol myseja Cpduje u wuxosu pezyatmatmiu (1906—1940), beorpan 2023, 221.

2 B. P. Iletkosuh, JTuxosu k@uinopd y cldapum ypxeama cpiickum, Hosa Mickpa 10/10 (1911)
299-304.

3 B. P. [letxkosuh, Hkonoipaguja manacimupckux upxasa y Cpouju, Hosa Hckpa 8/10 (1906)
301-305, 11-12 (1906) 341-346.

4 B. P. Iletkosuh, @pecke u3 ynympawmwel napmexca y Kanenuhy, Crapunap 3 (1908) 121-143.
5 B. P. [Tetxoswuh, Cpticku ctiomenuyu XVI-XVIII sexa, Crapunap 6 (1911) 1914, 165-203.
6 1. Anacracujesuh, H3sewiliaj 0 u3spuieHoM APXEOTOUKOM UcKoliasamwy xog Hemarutne Cs. Bo-
fopoguue kypwymnujcke, Fonpuiumak CKA 30 (1922) 265-267; idem, Owmixotiasare Hemarure
cs. Botopoguue xvog Kypuymnuje, Crapunap 1 (1922) 1923, 45-55.

7 B. Thoposuh, Xepuelogauxu manacmupu. Manacmup utmomuwmuh, CrapuHap 10-11
(1935-1936) 1936, 2-36.

8 M. 3noxosuh, Citiape uypxse y odnacmuma Ipeciie u Oxpuga, Crapurap 3 (1925) 115-149.
9 M. 3nokoswh, I'pagauka upxsd, 3agyxdund Kpamuye Jenene, Tnacuuk CHII 15-16 (1936)
61-80.

10 M. Kawanun, H3sewitaj M. Kawanuna, Tonuumaxk CKA 34 (1926) 348-352; idem, Bena
upxea Kapancka, Ctapunap 4 (1926-1927) 1928, 115-219.

' M. KamanwH, Bena ypxea Kapancka, Crapunap 4 (1926-1927) 1928, 117.

12 Anon., 3aspuiena cy uckofiasarna manaciaupa Cucojesua, Bpeme (18. 9. 1931) 2.

13 C. Metkosuh, Cpegroserosna ymetnocii u apxeonoiuja y Cinapunapy (1884—1984), Crapu-
Hap 35 (1984) 140.

14 Testifying to the fact that the manuscripts were finalized before 1914 is his report on the
scheme of work: B. P. TletkoBuh, Hayunu pagosu, cuctiiem Haciiagnuukoi paga, beorparn
1914, 2, 3.

15 1. Bojsomwh, Ha tupaty ustydmenux ppecaxa Xuue (I), 3orpacd 34 (2010) 71-86; idem, Ha
tupaty usiyomenux ppecaxa Xuue (1I), 3orpac 35 (2011) 145-154; idem, Kuua u ITeh. [Tpunot
pasmamipary CIuuHoOCIU ged upoipama 3ugnol cruxdpctied, Caonwremwa 43 (2011) 31-47;
idem, I1pegctuase tipopoka y Ciacosoj upxsu y Xuuu, Huin v Busantuja 12 (2014) 335-346.
16 Archive of the National Museum, General Archive, act no. 153, 30 May 1906.

17" M. Yanax Mepguh, JI. ITonosuh, 1. Bojsoguh, Manacmiup Xuua, Beorpag 2014, 470 (1.
IMonoswuh).

18 1. Dasumosuh, XKuua, monacwmup y Cepouu 3ugan usmehy 1190 u 1224, Cepdcku IETOMUC
13 (1828) 9-22.

19 M. Topwh, Xuua — momus TuKosHuX Hpeqgcimasd, Gpomoipaduja u pasinegnuuyd, in: Mana-
cuup Kuua, 300pHux pagosa, ed. T'. Cybotuh, Kpameso 2000, 321-323, fig. 1. The original
drawing made in pen and ink is at present kept at the National Museum in Kraljevo.

177



178

Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM

20 J. Byjuh, IMymewecmeuje fio Cepduju 1, Beorpam 1901, 182.
21 J. Wadapuk, M3secimuje o dytmosarny o Cepbuju 1846. togune, ed. Jb. Nypkorh-Jaxiuuh,
M. XK. Huxonuh, Basmeso 1993.

22 F. Kanitz, Serbiens byzantinische Monumente. Geyeichnet und beschriben von F. Kanitz,
Wien 1862, t. I1.

23 Jb. Nypaxosuh-Jakumh, Enuckon Joanukuje Hewxosuh u o6roea 1856. manacimupa Xuue,
Kpasmeso 1987.

24 J1. Mepaxosuh, Hcmopusam y cpickoj ymemanociu XIX sexa, TKIU® 3—4 (1967) 197-211.

25 Bantaposuh u Munymunosuh: gokymeniau 1. Tepencka ipaha 1871-1884, ed. T. JlammaHo-
Buh, Beorpan 1906, 58-99.

26 B, P. Tlerkosuh, Xuua: apxuinexiiypa u #usotuc, 141-187.

27 B. P. Iletkosuh, M3sewidj o pagy y Ogemwemny 3a CpUcKy u 6Usaninujcky ymetmroci y Ha-
pogrome Mysejy y 1og. 1907, F'opnimak CKA 21 (1908) 325-326.

28 Ibid., 326-327.
29 bid., 329.

30 B. P. Ilerxosuh, Kuua: uciwiopujcku geo, Crapunap 2/2 (1907) 1908, 115-148; idem,
Wuua: uxonoipaduja, Ctapunap 4 (1909) 1911, 27-106.

31 C. Metkoeuh, Ciio T0guna U3yuasara cpegrosexosHe yMETHOCTAU U apxeonoiuje, 140.

32 Archive of the National Museum, General Archive, act no. 143 from 27 April 1920.

33 Archive of the National Museum, General Archive, act no. 122 from 18 April 1920.

34 I1. Tpepamosuh, Equyuja Cpiicku cilomenuyu Hapogrot myseja Cpduje: flogogom ciio 10guna
0g tipsoi uzgara, 3HM 25/2 (2022) 285-311; eadem, ¥ ume nayxe u gomosuse, 161-171.

35 B. P. Iletxosuh, Hapognu mysej y 1923. togunu, Tomummax CKA 32 (1924) 290.

36 1. Ietposuh, Jleiaiu Muxauna ITyiiuna y Hapoguom my3sejy y Beoipagy, in: ITytiun: og pu-
3uuke ka gyxosuoj peannoctuu, ed. A. Huakosuh-Tamuh, Beorpan 2016, 134-139.

87 J1. Mpepanosuh, Equyuja ,Cpiicku ciiomenuyu” Hapogrot myseja y Beoipagy u dorg Mu-
xauna Iytuna. ITpetucka Muxauna ITytuna u Bragumupa P. ITetuxosuha, 3HM 23/2 (2018)
263-285; eadem, Y ume Hayke u gomosure, 178—181.

38 The draft of this letter is kept in the Legacy of Vladimir Petkovi¢ at the National Museum
of Serbia.

39 B. P. IletkoBuh, ¥ cnasy manacmupa Jeuana, Packpruna 1/3 (Beorpam 1922) 37—41.

40 1. Tlanosuh, IToueyu uctipaxcueamnad u 30purasawnd ciomenuxd, y: Ymefnuuxo nacache
cptickoi Hapoga Ha Kocosy u Metoxuju: uctitiopuja, ugenitiutieid, yipoxeHoctd, 3awiiutia, ed.
II. Bojsoputh, M. Mapkosuh, Beorpan 2017, 431-441.

41 B. P. INetxkoswh, Hapognu my3ej y 1922. iogunu, Togummmsax CKA 31 (1923) 132.

42 B. P. Tlerxkoeuh, Ciiygenuua u Jeuanu, Mucao 14/5 (1924) 378-380.

43 B. P. Ierkosuh, Luxnyc cruka u3 neienge c8. Hopha y Heuanuma, Crapunap 5 (1930)
7-11, with five images; idem, Jegan yuknyc cnuxa u3 Jeuana, I'macauk CHI 7-8 (1930)
83-88; idem, Iopiupein jegHoi snaciienuna y Jeuanuma, TIKIUD 13 (1933) 95-101, with a
single image.

44 SASA Archive, SRA 118/1933 (4 February).

45 SASA Archive, SRA 118/1933 (7 November).

46 M. Bemosuh, Jleuanu xao sazqgywna dara. Ipoecop Gapuckol ynueep3uiteia 1. gp. Mure
tpoyuasa apxutiexiiypy u ppecke y Jeuanuma, I[Tpasna (9. 8. 1934) 9.



Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM

SASA Archive, SRA 677/1935 (7 May 1935).

Ibid.

SASA Archive, SRA 677/1935 (14 June).

SASA Archive, SRA 677/1935 (10 October).

SASA Archive, SRA 190/1936.

SASA Archive, SRA 407/1941.

3ugno crukapcwiso manacwiupa Jeuaua: ipaha u ciiyguje, ed. B. J. Bypuh, Beorpan 1995.

179



“Owing to his broad-mindedness,
work has since then been done

in grand style in our parts, using
railway tracks, wagons, an increased
number of workers, specialists,
architects, and geodesists, while the
conservation of unearthed remains
has also been being taken care of.
Since then, the scientific method

of systematic excavations in general
has been adopted.”

Anon., Bragumup P. Iletixosuh, Ctapunap 5—6 (1954—-1955) unpaged.
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Vladimir R. Petkovi¢, a Unique Researcher
of Cari¢in Grad (Justiniana Prima)

The first writing about Cari¢in Grad was left by Mita Raki¢ in 1880, after
surveying the newly conquered parts of old Serbia and the region surrounding
the Pusta Reka. On that occasion, he visited, as he himself noted, “the ruins
of some sort of city” and the fort on Saint Elias Hill. In the brief description
of the city, he emphasized the remains of the walls and “ruins of a certain
tower, 3 metres high, and 2 metres wide”.! These were the remains of the water
tower in the southwestern corner of the Upper City rampart, which still de-
fies time. It is noteworthy that Felix Kanitz (1829-1904), judging by a brief
comment that near Svinjarica the remains of a Roman fortress are located, did
not visit the ruins of Cari¢in Grad.? He paid more attention to the description
of the nearby Zlata,? just like the world-famous English archaeologist Arthur J.
Evans (1851-1941), who, let it be noted, made no mention of Cari¢in Grad.*

Vladimir R. Petkovi¢, who was certainly familiar with the writings noted
above, first visited Cari¢in Grad in 1911, leaving a brief note reading that it is
“one of the cities that had existed even in the times predating the reign of
Stefan Nemanja”.’

Shortly after the first visit, the following year already, Petkovi¢ launched
the first excavations on the site of Cari¢in Grad. This was certainly a pioneer-
ing endeavour considering the capacities for organizing archaeological exca-
vations at the time. The first campaign lasted from 11 August to 7 September,
when it had to be terminated due to a call for a military exercise received by
the majority of the excavation workers. A shorter report about this excavation
was given in Godisnjak Srpske kraljevske akademije (Annals of the Serbian Royal
Academy) for the year 1912.° In the first description of the city, it was stated
that there were several rings of ramparts, as well as the remains of “buildings
of large dimensions”, as well as the fort on Saint Elias. He started his investiga-
tions, quite justifiably, at the highest point on the plateau surrounded by ram-
parts — the Acropolis, where the remains of a large building were situated. It
proved to be a large three-nave basilica, whose length, according to the author,
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amounted to over 65 metres. Based on the ground plan, as well as the features
of architecture and the architectural decoration discovered, he dated it to the
time of Emperor Justinian 1 (527-565). Apart from the basilica, which he
thought to have had a dome, he started the research on the “mausoleum”,
which could not have been completed due to “the short time frame”. Based
on the unearthed coins of Emperor Heraclius (610—641) he assumed that the
city had been “razed” and settled by Slavs, without excluding the possibility
that after the devastation, the city was abandoned. The dimensions of the
discovered basilica and the remains of architectural decoration led Vladimir
R. Petkovi¢ to conclude that it was an important Byzantine city. Having con-
sidered everything previously mentioned, the size of the site, as well as the
chronological framework ranging from the reign of Justinian I to Heraclius,
he made a hypothesis, bold for that time, that the remains of Justiniana Prima
— the endowment of Emperor Justinian I, are situated on the site of Cari¢in
Grad, and not, as it was previously thought, at Scupi. His report on the first
excavations ends with the following assertion: “The excavations of ‘Cari¢in
Grad’ have demonstrated some significant results from the outset. They
guarantee to become a valuable contribution to enhancing our understand-
ing of old Byzantine history.”” Petkovi¢ was to confirm his first conclusions
concerning Cari¢in Grad in his subsequent excavations, as well as in the
forthcoming decades of research into this exceptional site.?

The excavations were interrupted by the Balkan Wars and the Great War
and were only resumed in 1936. Up until then, Vladimir R. Petkovi¢, based on
the information taken from the press of the time and archive material, had
been trying to restart the excavations. In the issue of the newspaper Vreme
(Time) of 24 April 1931, an interview with Petkovi¢ was released, dedicated to
the extensive excavations in Serbia and Southern Serbia — the work at Stobi
and early excavations of Cari¢in Grad. Apart from citing historical sources,
the results of first excavations and identification with Justiniana Prima, we
were informed that that year Petkovi¢ addressed the fund of the late Luka
Celovi¢ with the request for financing the research on Cari¢in Grad. The
works were scheduled to begin in September 1931.9

Three years later, in 1934, according to the data taken from the archive
material, the Serbian Royal Academy at the request of Vladimir R. Petkovi¢
sent a note to the Minister of Finance regarding the approval of a loan in the
amount of 70,000 dinars for the excavations of Cari¢in Grad. This request
was rejected due to the reduction of general budget reserve credits.!?

Petkovi¢ did not relent, spurred on by the findings of the first excava-
tions, as well as by the size of the city which had been lying buried under
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huge heaps of earth, hiding numerous buildings and fortifications of one of
the capitals of the Early Byzantine period. To that end, in 1936, he launched a
funding campaign that would enable him to restart the excavations at Caricin
Grad. He submitted the request for assistance to the Serbian Royal Academy,
which provided 15,000 dinars, while the additional 10,000 dinars came from
the National Bank of the Kingdom of Yugoslavia.'! In the same year, Petkovi¢
sent a funding request to Thomas Whittemore (1871-1950), a well-known
American researcher who worked on the study and protection of Hagia Sophia
in Istanbul. Whittemore replied that he was not in the position to help him,
since “in America, it is increasingly hard to obtain the funds necessary for
archaeological work”.1?

A new campaign of excavations lasting from 20 August to 17 September
1936 was directed at completing the excavations of the episcopal basilica on
the Acropolis and baptistery, and the beginning of the work on discovering the
central street of the Acropolis, portico and rooms along the northern facade
of the church. In this work, 60—70 workers participated. A more detailed report
on these investigations was published in Starinar, where the ground plan of
the church, as well as the photographs of the uncovered areas, a greater num-
ber of capitals and the preserved parts of the mosaics were presented. Apart
from that, mention was also made of a church dating from the same period in
Svinjarica, which had been dug out by the locals themselves.'? Vladimir R. Pet-
kovi¢ put in special effort into the promotion of the research, as was shown
in the long article with the headline “Our Scholars Discovered the Largest
Old Christian Church after the Hagia Sophia of Constantinople near Lebane”,
published in the newspaper Vreme.'* The aim of a slightly sensationalist arti-
cle was to promote the research, but also the possibility to attract financiers
and philanthropists willing to support the research into Caricin Grad.

Already in the following year of 1937, considerable funding for excava-
tions was obtained, provided by the National Bank of the Kingdom of Yugo-
slavia giving 10,000 dinars, the Serbian Royal Academy from the Mihajlo Pu-
pin Fund 15,000 dinars, the Royal Banovina Administration 20,000 dinars,
and Bata, Yugoslav rubber and shoe factory, joint-stock company, from Bor-
ovo, 20,000 dinars.1> The research was supported also by the members of the
Rotary Club.16

The third research campaign of Cari¢in Grad was conducted from 28 July
to 31 August 1937, in which over 80 workers were engaged daily. The investi-
gations were expedited through railway construction and debris removal with
nine wagons. There were around 10,000 wagons of excavated material dis-
charged — around 5,000 m3."7 The excavations were expanded to the southern
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and northern parts of the Acropolis for the purpose of removing debris and
finding other buildings and remnants of the rampart that could be discerned
in the topography of the site. A smaller part of the rampart had already been
discovered in 1936 and it continued to be surveyed that year. During that
time, the remains of the towers were identified, as well as the eastern gate of
the Acropolis flanked by two horseshoe towers. The excavation of the com-
plex of buildings with a grand hall, between the central street and the north-
ern rampart was started which was surmised to have been an episcopal palace.
Apart from this, the investigations included a building south of the episcopal
basilica (consignatorium) and the baptistery, which the researchers designat-
ed as a mausoleum.'8

Vladimir R. Petkovi¢'s broader view of the needs of researchers, the con-
servation of the site and the preservation of finds is confirmed by his own
words: “There would have to be a building raised next to the excavated struc-
tures, which would first of all house the excavated items, and which would
also have to include the residence of the guardian of the excavation site, and
there would also be premises allocated for the laboratory, atelier and rooms for
the expedition team.”!? It is little known that at his own behest as early as in
1936, Petkovi¢ hired a guardian who was entrusted with the care of the site
throughout the year, and his contract was extended in the ensuing years.??

The campaign of 1938 was supported by the Ministry of Finance with the
credit loan amounting to 100,000 dinars granted the previous year, which
could not be realized due to numerous formalities, as was stated in Petkovi¢'s
note to the Serbian Royal Academy.?! Owing to the resources obtained, the
excavations were carried out from 1 September to 2 October, with over 100
workers engaged. On that occasion around 20,000 wagons of excavated ma-
terial were unloaded — approximately 10,000 m3, and according to the report,
a lot of debris remained to be discharged.

During this campaign, the route of the Acropolis rampart was defined
and a great number of towers was discovered. The building lying between the
episcopal basilica and the southern rampart was entirely excavated, and it
was identified as a church chapel (consignatorium). The investigation of the
complex of the episcopal palace was completed, which is comprised of three
parts, dominated by the grand hall that used to be richly decorated with mo-
saics, according to the assumptions of researchers. Within the grand hall and
side rooms, the remains of numerous small pillars were found, which were
surmised to be the remains of a hypocaust. Apart from that, the investigations
in the Upper City were launched, by discovering a segment of the western
street, as well as parts of shops along the western portico of the southern street
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in the Upper City, from the southern gate of the Upper City to the circular
square — forum. A cruciform church, interpreted at the time as the Villa ur-
bana, was also studied. In the course of investigations of the space adjoining
the forum, two large fragments of a bronze statue were found there, most
probably representing Emperor Justinian 1.2 During this campaign, the first
aerial photographs of Cari¢in Grad were undertaken and the first site plan
with the excavated structures was realised.??

The research was continued in 1939 with the funding from the Serbian
Royal Academy amounting to mere 5,000 dinars, but most certainly from the
other sources, as well, of which we have no information. Petkovi¢ himself asked
the Serbian Royal Academy 100,000 dinars for the current year, for the exca-
vations and means for participation (15,000 dinars) and organizing an exhi-
bition (20,000 dinars) at the Sixth International Congress of Byzantine Stud-
ies, which was intended to take place in Algiers. The planned exhibition and
lecture dealt with the research on Cari¢in Grad.?*

The resources obtained were considerably smaller than those of the pre-
vious year considering the fact that a little more than 30 workers were en-
gaged from 10 August to 2 September. A confirmation of this can be found in
the report on the research in which Vladimir R. Petkovi¢ stated that “for ex-
cavations of such a spacious site, such as Cari¢in Grad, it is necessary to have
at one’s disposal a credit loan 3—4 times as high as this”. In order to reduce
the expenses, during the investigations the excavated material was not dis-
posed by wagons, but was piled in the immediate vicinity of the sections un-
dergoing excavation. The work was limited to investigations of the circular
square — forum, the building southeast of the forum and the southern gate of
the Upper City. These excavations only revealed the basis of the forum circu-
lar in shape 20,5 m in diameter and segments of four streets. Excavated were
parts of western polygonal tower of the southern gate of the Upper City and
a portion of the rampart.?>

The last campaign of Vladimir R. Petkovi¢ of excavations at Cari¢in Grad
was conducted from 3 to 27 July 1940.26 Notwithstanding the war which oc-
cupied a considerable part of Europe, the research on Cari¢in Grad was allo-
cated a significant amount: 20,000 dinars from the Serbian Royal Academy,
60,000 dinars from the University — Luka Celovi¢ Fund and 5,000 dinars from
the National Bank. The obtained resources made it possible for a hundred or
so workers to be engaged.?’

During this campaign the forum with porticoes was completely dug out
excavated, part of the northern street of the Upper City, as well as parts of the
buildings along the eastern portico and a smaller part of the rooms along the
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western portico of the northern street. At the centre of the forum, where four
streets intersected, “traces of the foot of a pillar” were noticed, where, accord-
ing to Vladimir R. Petkovi¢, had stood the statue of Emperor Justinian I, whose
fragments were discovered in 1938. That time period also marked the begin-
ning of investigating the crypt basilica that was only partially revealed.?®

The excavations were interrupted by the Second World War, and resumed
as soon as in 1947. Vladimir R. Petkovi¢ was appointed the director of these
works, but due to illness, he delegated this position to Aleksandar Deroko and
Svetozar Radoj¢i¢.?? The last encounter of Vladimir R. Petkovi¢ with Cari¢in
Grad is his notable article published in 1948 in Cahiers archéologiques, fol-
lowed by the study of André Grabar on the monuments of Caric¢in Grad and
Justiniana Prima.3? These papers presented a survey of the excavations on
Caric¢in Grad and the question of the ubication of Justiniana Prima.

The contribution of Vladimir R. Petkovi¢ to the research on Cari¢in Grad
and its identification with Justiniana Prima, the seat of the archbishopric, re-
presented a major breakthrough for that time. The exceptional importance of
Caricin Grad for the European and worldwide scholarship and culture is con-
firmed by the decades-long engagement of eminent Serbian and French re-
searchers in studying the endowment of Emperor Justinian I that continues
to the present day.3!
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Vladimir R. Petkovi¢ with an associate and the inhabitants of the village of Prekopcelica (?)

(Documentation of the Institute of Archaeology)
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Caricin Grad, the Acropolis,
episcopal basilica: research
on the pool in the atrium.
View from the west, 1936
(Documentation of the
Institute of Archaeology)

Caricin Grad, the Acropolis,
episcopal basilica:

the pool in the atrium

after research.

View from the east, 1936
(Documentation of the

Institute of Archaeology)
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Caricin Grad, the Acropolis,
baptistery after research.
View from the southeast, 1937
(Documentation of the

Institute of Archaeology)

Caricin Grad, the Acropolis,
baptistery: cruciform pool.
View from the south, 1937

(Documentation of the

Institute of Archaeology)
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Caric¢in Grad, the Acropolis, baptistery: northern apse with a mosaic and composite capital.
View from the southeast, 1937
(Documentation of the Institute of Archaeology)

o L
b-.""“""m"‘"-“ _—

3

’
e
=

1
!
)




194 Vladimir R. Petkovi¢ A FOUNDING FIGURE OF THE INSTITUTIONAL AND ACADEMIC REALM

Cari¢in Grad, the Acropolis,
episcopal palace.

View from the east, 1938
(Documentation of the
Institute of Archaeology)

Caricin Grad, the Upper
City, western street

with porticoes and the
East Gate of the Acropolis.
View from the east, 1938
(Documentation of the

Institute of Archaeology)
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Caricin Grad, the Upper
City, digging a trench
along the western portico
of the southern street.
View from the south, 1938
(Documentation of the
Institute of Archaeology)

Caricin Grad, the Upper
City, the atrium of

the cruciform church.
View from the east, 1938
(Documentation of the

Institute of Archaeology)
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Caricin Grad, the Upper City in the foreground, the Acropolis in the background.
View from the northeast, aerial photograph 1938
(Documentation of the Institute of Archaeology)

Caric¢in Grad, part of the Upper City in the foreground, the Acropolis in the background.
View from the east, aerial photograph 1938
(Documentation of the Institute of Archaeology)
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Caricin Grad, a map of the City, 1938
(Mececnen, Hckotasare Lapuuuna I'paga, fig. 10)
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Caricin Grad, the Upper City, building to the southeast from the square.
View from the west, 1939
(Documentation of the Institute of Archaeology)
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Caricin Grad, the Upper
City, the forum — a circular
square. View from the
southwest, 1939
(Documentation of the
Institute of Archaeology)

Caric¢in Grad, the Upper
City, southern rampart and
the entrance to the west
tower of the South Gate.
View from the

northwest, 1939
(Documentation of the

Institute of Archaeology)
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Caricin Grad, the Upper
City: the portico of the
northern street and
atrium of the basilica

with the crypt.

View from the north, 1940
(Documentation of the
Institute of Archaeology)

Caricin Grad, the Upper
City: basilica with the crypt.
View from the west, 1940
(Documentation of the

Institute of Archaeology)
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Vladimir R. Petkovi¢ and Stobi

In the preceding chapters, one can find a detailed account of the life’s path of
Vladimir R. Petkovi¢ — a keeper of Serbian medieval heritage. He conscien-
tiously served in high positions, mindful of the trust placed in him at the very
beginning of his career, when he was given the opportunity to study abroad.
His future endeavours depended on a thorough education in the field of me-
dieval Byzantine culture. Fortunately, his scholarly inquisitiveness, coupled
with pronounced erudition, extended even beyond this broad scope, driving
Petkovi¢ to study the past preceding the main area of his scholarly interest,
as well. It is worth pointing out that he earned his doctoral degree on a topic
from early Christian art history, and this predilection was to flourish into a
very important contribution to the local studies of Roman and Late Roman
monuments.’ Having obtained the highest level of education, Vladimir Pet-
kovi¢ gained early exposure to the latest fieldwork techniques. A crucial mo-
ment came in 1906 when he accompanied the renowned French Byzantinist
Gabriel Millet (1867—1953) on a journey across Serbia. Petkovi¢'s intention to
create a comprehensive documentation centre in Serbia — ensuring that the
study and recording of its monuments would not be left to foreigners — was
evident even then. Moreover, he recognized the commercial potential of this
material. Even though he was not primarily trained as an archaeologist, Pet-
kovi¢’s broad vision of scholarly and field research is well illustrated by his
unrealized idea of establishing a Serbian institute of archaeology in Thessa-
loniki and Athens.?

This was a time of establishing the institutional realm of Byzantine stud-
ies in Belgrade. Extensive programmes of field surveys and documentation of
Serbian medieval heritage, relentlessly carried out by Petkovi¢ and his asso-
ciates from the National Museum, also included two important excursions —
the visits to Caric¢in Grad in 1911 and Stobi in 1920. It was no coincidence
that the excavations of these key sites began as early as 1912 and 1924, re-
spectively. In the case of the former, Petkovi¢ took upon himself the director-
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ship of the excavations, while Stobi, certainly under his influence, had first
been investigated by Balduin Saria (1893-1974), until 1928.3 The minutely
described Petkovi¢’s excavations at Cari¢in Grad produced exceptionally valu-
able findings. His education, research talent, and intuitiveness are best reflect-
ed in the fact that already after the first campaign he realized that the ruins
of Cari¢in Grad hold the remains of Justiniana Prima, the city-endowment of
the illustrious Emperor Justinian I (527-565). At the same time, Petkovic¢ also
suggested that the city’s life ended at the time of Emperor Heraclius (610—-641),
most probably as a result of Slavic incursions.* For the most part, the main
conclusions drawn by the first researcher of Cari¢in Grad have remained valid
to this day.®

Less is known, at least to the Serbian public, about Petkovi¢'s work at Stobi,
an ancient city located at the confluence of the Crna Reka and Vardar in to-
day’s North Macedonia, where he and his colleagues uncovered mostly Late
Roman monuments. It is noted that “What emerged is [...] the face of a town
dating back to the Early Byzantine era (4—6t™h centuries AD), but we should
[...] take care [...] not to lose the deeper ancient past, which is yet to be revealed
underneath this uppermost layer uncovered so far”.® Indeed, even Livy de-
scribed Stobi as “an old town”, whose life span, as determined by modern re-
search, had been very long — from the 4 or 3™ century BC until the late 6
century AD. Stobi was an important salt-trade centre since the Roman con-
quest of Macedonia; the town acquired municipal status in the early years of
the Empire, and, later on, a mint was established there. Emperor Theodosius
(379-395) issued two edicts during his stay in the city, whose religious lead-
ers attended key church councils, starting with the Council of Nicaea of 325.7

[t is interesting to note that after the first visits and publication of epi-
graphic materials,® excavations at Stobi were already launched during the First
World War when German soldiers from the nearby garrison partially uncovered
two churches.? Probably due to his numerous commitments, Petkovi¢ largely
delegated the study of Stobi and publication of the results to his associates,
even though he personally directed field research for seven years, between
1928 and 1934. Saria participated in investigations and publication in this pe-
riod as well, even after leaving his post at the National Museum to become a
university professor in Ljubljana.’® Dorde Mano-Zisi (1901-1995), the future
director of the Caric¢in Grad project, joined the Stobi research team in 1930.11

Detailed archaeologists’ accounts of the applied research methods are
rare even today in Serbian scholarship, so it comes as no surprise that it was
not different back in Petkovi¢'s time. However, the obituary in Starinar nicely
depicts the excavations under the direction of Vladimir Petkovi¢: “Owing to
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his broad-mindedness, work has since then been done in grand style in our
parts, using railway tracks, wagons, an increased number of workers, special-
ists, architects, and geodesists, while the conservation of unearthed remains
has also been being taken care of. Since then, the scientific method of syste-
matic excavations in general has been adopted.”'? The light rail transporta-
tion of debris was set up by Petkovi¢ at Cari¢in Grad as well, which, along
with a great number of people engaged, certainly facilitated quick excavations
of large buildings and surfaces.’® And yet, according to his estimate, literally
stated in the daily press, the research on Stobi in its entirety would last for
two centuries.’ Modern archaeological excavations are performed at a much
slower pace, since an incomparably greater number of finds and samples are
collected from the soil, with careful recording of stratigraphic contexts. On the
other hand, Petkovi¢’s approach reflects the spirit of his time — after all, if ex-
cavations from the infancy of archaeology had been as detailed as the present-
day ones, we would have known much less about urban planning of antique
and medieval centres. It is also noteworthy that an aerial photographic sur-
vey of the site was undertaken as early as 1934,'® even sometime before the
well-known aerial recording of Bassianae.'® The research team also used the
photographs of Stobi taken by the Royal Yugoslav Air Force in 1930.

Thus, during the early expansion of investigations of Stobi, many import-
ant buildings were unearthed. Out of 25 main buildings and areas singled out
on the website of the Archaeological site Stobi, as many as 15 were (also) in-
vestigated before the Second World War.!” These were large public and pri-
vate buildings and colonnaded streets that intersected at right angles, which
could not have been fully investigated even by fieldwork standards of the time.
The city had water supply and sewage systems, public baths, and drinking
fountains. Monumental buildings made of stone and brick were lavishly de-
corated, but their more detailed description would go far beyond the scope of
this contribution. Generally, while observing the aerial photographs and site
plan, it becomes clear that Petkovi¢ and his associates excavated the central
part of this multi-layered urban site, in the topographically most prominent
place.'® A rich urban tissue was to emerge within the ramparts. It has been
assessed that Stobi was built according to a plan, on terraces connected by
stairs, “according to Hellenistic and Roman experience, and perhaps upon
concrete role models from Constantinople and Thessaloniki [...]”. The effort
of levelling the terrain in the Early Byzantine period has been emphasized, as
the restored main church of the city “had to tower over the backward and
abandoned pagan theatre”® — as it would later turn out, humble dwellings
were erected in this area since the early 5™ century. Exactly at that time, the
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city’s synagogue was torn down, to make room for another church, one of
many Christian buildings in the city.?%

As is often the case, intensive excavations were not followed by a suffi-
cient number of detailed publications. We can assume that this was at least in
part caused by Petkovi¢’s resignation from directing the National Museum in
1935 and the resuming of his excavations at Cari¢in Grad in 1936, as well as
by increasingly unfavourable general conditions at the dawn of the Second
World War. However, although at a reduced pace, articles dealing with Stobi
were still being released after the termination of Petkovi¢'s directorship.
Among others, shorter syntheses, cited in this paper, can be found on the
pages of Umetnicki pregled (Art Review), the official journal of the Prince Paul
Museum (the former National Museum). More voluminous publications in-
clude those presenting the results of the excavations of the large Episcopal
church with rich architectural decoration, mosaics, and inscriptions,?! The-
atre,?? and the 1932 report of Jozo Petrovi¢ on the excavations of the ancient
Synagogue and nearby “palaces”.?® A comprehensive account of the research
findings of 1933 and 1934, which presented the remains of the city’s gate,
square, and street with adjoining buildings, was authored by Dorde Mano-Zisi.
In that report, some attention was also paid to small archaeological finds, al-
though the main focus remained on the monumental remains.?*

Extracts from the comprehensive excavation reports were published in
well-known foreign journals, such as Byzantinische Zeitschrift, and Petkovi¢
himself signed an overview of the obtained results in English.2> Along with
the utmost importance of the field results and the international reputation of
Vladimir Petkovi¢ and his associates, these publications have undoubtedly
helped placing Stobi in a prominent place in European and world scholar-
ship. As early as 1925, the excavation team was joined upon invitation by
Rudolf Egger (1882-1966), an archaeology professor at the University of Vi-
enna,?® which facilitated the publication of research findings in the presti-
gious annual of the Austrian Archaeological Institute.?’ Concise affirmative
texts were also published by distinguished guests, such as Hetty Goldman
(1881-1972), who in 1932 visited Petkovi¢’s excavations with the delegation
of the Fogg and Peabody museums of Harvard University.?® Results of the
early research at Stobi were referred to in important articles?? and mono-
graphs from the mid-20" century, such as the synthesis by André Grabar
(1896-1990) on Late Roman martyria3? or that of Ralph Hoddinott (1913) on
Early Byzantine churches in this region,3" as well as in the key Serbian book
on architectural decoration of the period.?? The same applies to the latest
reference literature.33
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Poseidon Bust,
marble carving
(NMS Inv. No. 09_3014)

While he delegated to his associates the publication of the main research
findings, even when he did not seem to fully agree with their interpreta-
tions,?* Vladimir Petkovi¢ committed himself to a narrower topic — above all
to sculpture. Namely, during the 1927 and 1928 excavations of a huge Late
Roman building, which was then called Parthenios Palace, Petkovi¢ uncov-
ered in the northern peristyle numerous Hellenistic and antique sculptures
in bronze and marble, which “had [...] undoubtedly been brought here from
various places and used to decorate certain parts of the palace [...]".3° The
author, thus, quite early on drew attention to an urban phenomenon present
across the Eastern Roman Empire, so it is hardly surprising that similar con-
siderations can also be found in more recent literature — for instance, in the
case of corresponding finds from Sagalassos in southwestern Turkey.3® How-
ever, Petkovi¢ did not keep art-historical themes from Stobi all to himself.
Some of the sculptures he had unearthed — such as the marble statue of a
Roman citizen from the baths,3” the bust of a woman from the Synagogue,
and Venus?® — were published by other authors, either briefly or more exten-
sively. The surveys of frescoes from the Episcopal church and of Late Roman
floor mosaics, respectively, were authored by Porde Mano-Zisi.3?

Petkovi¢ shared his fascination with classical sculpture not only with oth-
er specialists, but also with the public. As early as 1927, he published a text in
the newspaper Politika devoted to the head of Poseidon, while in 1930 and
1931 he spoke for the other newspaper, Vreme, about “sensational discoveries”
at Stobi.?® In 1932, he initiated a well-received exhibition of archaeological
finds from TrebeniSte and Stobi at the “Cvijeta Zuzori¢” Art Pavilion in Bel-
grade. He had housed some of the items from Stobi in a room of the former
Technical Faculty; yet, as the number of finds increased, a room of the Na-
tional Museum needed to become dedicated exclusively to this city, even at
the expense of the medieval collection.*! Even to the present day, the finds
from Stobi — above all the representative architectural decoration — consti-
tute an important part of the permanent exhibition at the National Museum
of Serbia.*? From the extant correspondence, we know that Mihajlo Pupin,
the well-known Serbian—American scientist and philanthropist, showed great
interest in the research at Stobi.*3

After the overview of Petkovi¢'s work at the site and his efforts in popu-
larizing the research findings, it remains for us to briefly evaluate how the
then-obtained results have shaped more recent developments at Stobi. The
short-term research projects conducted in the 1950s and 1960s by Macedo-
nian institutions were followed by a comparatively long-term and very mod-
ern, multidisciplinary research programme of the Yugoslav—American team,
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launched in 1970. This new phase of the works clearly reflected the continu-
ity with the pre-war research. After four decades and a successful director-
ship of another large project established by Petkovi¢ — that of Cari¢in Grad**
— Dorde Mano-Zisi assumed the leading of the Stobi project together with
James Wiseman (1934) and Blaga Aleksova (1922-2007). These significant
investigations, best presented in the series of thematic volumes,** cannot be
the subject of this paper, but their success, and that of ongoing works,*®
largely rely on the knowledge acquired during the campaigns supported or
led by Vladimir Petkovi¢. Significant in scope and importance, they remind
us that the admirable competence of local teams, along with the collabora-
tion with eminent foreign experts and the adoption of useful innovations
from technologically and methodologically more advanced countries, can
help achieve outstanding results in the study of complex archaeological sites.

Capital with the hunting
scene from the Episcopal
Basilica and a selection
of representative stone
sculpture from Stobi
(Documentation of the
Institute of Archaeology)
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Stobi during the excavations led by Petkovi¢
(Documentation of the Institute of Archaeology)

Vladimir R. Petkovi¢, standing third from the left,
with his associates and workers during the excavations at Stobi in 1932

(Documentation of the Institute of Archaeology)
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Aerial photograph of Stobi, March 1930, Royal Yugoslav Air Force
(Documentation of the Institute of Archaeology)
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Site plan of Stobi, produced by geodesist A. Dilberovi¢
(after: Mano-3ucH, Ypoanucuuku nux Ctoduja, 262)
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Episcopal Basilica
during the excavations
(Documentation of the
Institute of Archaeology)

Theatre during

the excavations
(Documentation of the
Institute of Archaeology)
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Vladimir R. Petkovi¢, in the middle, during the excavation of the peristyle of the Palace of Parthenios

(Documentation of the Institute of Archaeology)
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Statue of a Roman citizen during the excavations

(Documentation of the Institute of Archaeology)

Statue of a Roman citizen, marble carving
(NMS Inv. No. 09_3007)
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Bust of a woman from the Synagogue

(Documentation of the Institute of Archaeology)

Sculpture of Venus

(Documentation of the Institute of Archaeology)
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Decorations, Accolades and Membership
in International Scientific Institutions

Vladimir R. Petkovi¢ was decorated for the merits of his work with a number
of Orders. The Meritorious Service Medal was bestowed on him for the six
years that he had spent in the Balkan War and First World War. He was the
holder of the following Orders:

Royal Order of Saint Sava of the Fifth Class, 1907.

Meritorious Service Medal, 1918.

Royal Order of Saint Sava of the Third Class, 1923.

Royal Order of the White Eagle of the Fifth Class, 1929.

Royal Order of the White Eagle of the Fourth Class, 1933.

Royal Order of Saint Sava of the Second Class, 1935.

The Romanian King Ferdinand I named Vladimir R. Petkovi¢, a professor
of the University of Belgrade, a Commander of the Order of the Crown of
Romania, on 18 December 1924.

Vladimir R. Petkovi¢ was a member of the following renowned European
scientific institutions:

Bulgarian Institute of Archaeology in Sofia (1926)

Institute of Slavonic Studies in Prague (1929)

German Archaeological Institute in Berlin (1929)

Austrian Archaeological Institute in Vienna (1930)

Nikodim Pavlovich Kondakov Institute in Prague (1932)

Edited by Dubravka PRERADOVIC
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Pasko Vuceti¢,
Gracanica,

Saint Mercurius,
watercolour after
fresco, 1920

(NMS, Legacy of
Vladimir R. Petkovi¢)
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