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~DOMXje yxopne”

Y TamHuyy udemo;

da oHOe, camu, iedamo Ko OTuye

y Kage3y: Kad uwTew b6aarocnos,

KnekHyhy, Tpateh olipowTaj od Tebe;

u Tako hemo ruseTu Hac dsoje,

u mMoJiuTuU ce, desartu, U cTape

Opuuartu bajre, u neliTupuma ce

cmejaTu 3naTHum; cywahemo Ty

rde jadHuyu o A80PCKUM HOBOCTUMA

Opuuajy; ¢ uma hackahemo u mu o Tome

Ko cse dobuja, Ko rybu,

Ko Uerve ce, Ko Giada: 3aroHeTKe

36usarba hemo objawrasatu Ko

da cmo boje yxode;

Bumwewm LLekcnmp,

Kpass J/lup, netTn uunH, nojasa Tpeha
(npesoa: bpannmup HueojuHoBuh)

CauyBaTtu Hacnebe ymeTHuKa nonyT daga
HWje nak 3agartak. Kaga pasmuwbam o
TOME, FOTOBO MeTHAECT roAMHA HAKOH
HEroBe CMpTH, CXBaTaM KOJIMKO CaM,

Kao M CBa Herosa feua, bnarocnoseHa
WTO caM buna rotoBo yK/byyeHa y

HEroB CBaKOAHEBHW MpoLeC CTBapaha,
a YMETHOCT M *KMBOT Cy 3a hbera 6mnm
jeaHo. Y cBojuM TpuageceTum, cxeatuna

13

4

“God’s spies’

Come, let’s away to prison.
We two alone will sing like birds i'th’ cage.
When thou dost ask me blessing,
I'll kneel down
And ask for thee forgivness; so we'll live,
And pray, and sing, and tell old tales,
and laugh
At gilded butterflies, and hear poor rogues
Talk of court news, and we'll talk with
them too —
Who loses and who wins, who's in;
who’s out,
And take upon the mystery of things
As if we were God’s spies
William Shakespeare, King Lear,
Act 5, scene 3

Ensuring the legacy of an artist like
Dado is not an easy task. When you
come to think about it, almost 15 years
after his death, | realize how blessed |
was to have been almost involved in his
daily creation process — as we all were
as kids — because art and life were the
same for him. When | was in my thirties,
| understood how important it was to fix
his voice; and | started to interview him,



CaM KOJIMKO je Ba*KHO cayyBaTh HeroB
rnac, v noyesa cam a ra UHTepBjyuLLeM,
He camo 3aTo WTO je 610 M3y3eTaH
npunosenay, Koju je Morao Ja goyapa
n3BaHpeaHe AeTasbe 0 CIMLM Kojy je
BMAEO Mpe BuLe of TpMAeceT roamHa

y My3ejy, uam aa onuie, ¢ NocebHUM
CMUCJIOM 32 XyMOP U OLUTPUHOM, JINYHOCT
TproBua yMeTHUHaMa Wan Mecapa 13
obnuKmer rpaga. Y cteapw, Beh cam
6una yBepeHa Aa je oH caM 3anpaBo
Haj60sbK rOBOPHMK 0 cebu, n aa bu ce
YLU/O Yy HeroB YyaaH, y3Hemupyjyh ceer,
Hajnpe Mopa fa ce cnywa. M3noxba y
My3ejy knaHuue (Musée des Abattoirs)

y Tyny3y 2002. roaune, “Aano/Peruiwuo:
Pat HepaBa” (Dado/Réquichot. La Guerre
des nerfs), Koja ra je noHoBo cnojuna c
HEroBUM Aparum npujatesbem, Taga seh
noKojH1M bepHapom Pekuioom, buna je
noyeTHa Tayka Mor nyTa y pa3ymeBamy
Japa (nosHator n kao Muogpar hypuh)
- Mor oua. Pag Ha HeroBom Hacneby

MW noHekap faje ocehaj Aa cam NoHoBo
y KaBe3y C tbUM (jegaH of HeroBmx
OMWbEHMX MOTUBA Ha MPBUM C/IMKaMa),
nonyt Kopaenuje ca heHnM oueM KpasbeM
JInpom, Moaa 360r HeroBor TUMUYHOT,
nocebHor v yroHor rnaca, Kojer cam
TOJIMKO *KeJflefla fa cayyBaM npe Hero
WTo 6yAe NpeKacHo: y CyWTUHW, OFrPOMHA
npuBUIErunja, anm n Benk1 U3asos U
oaroBopHocT. To je 6M0 Niek NPOTUB BeYHe
0[CYTHOCTK, 3axBasbyjyhun anjanory Koju
Ce YMHM Kao Aa HUKaAda He npecTaje, Yak u
ako he jegHor gaHa npectaTw.

BnarocnoBeHa caM LITO MMaM U3y3eTHY
noZpLury Mackana, Mor cynpyra, Koju je 'y

not just because he was an exceptional
story teller, who could give some
outstanding details of the painting he
had seen more than thirty years ago in a
museum, or describe the personality, with
such a sense of humour and causticity,
of an art dealer or of the butcher of the
nearby town. In fact, | was already
convinced that he was the better speaker
of himself and to enter his uncanny,
extraordinary world, you had to start by
listening to him first. The exhibition at
the Musée des Abattoirs in Toulouse

in 2002, “Dado/Réquichot. La Guerre

des nerfs”, which reunited him with his
late dear friend Bernard Réquichot, was
the starting point of my path in the
understanding of Dado (aka Miodrag
Buri¢), my father. Working now on his
legacy gives me sometimes the feeling
that | am reunited with my father in a
cage (one of his favourite motifs in his
first paintings), like Lear with his daughter
Cordelia, maybe because of his typical,
special, and smooth voice, that | was so
eager to fix before it was too late: in brief
an enormous privilege, but also a huge
challenge and responsibility. A remedy
against the ever-lasting absence, thanks
to a dialogue which seems to never end,
even if it will one day.

| am blessed to have such an
extraordinary support in the person of
Pascal, my husband, who discovered
the world of Dado at a very young

age - thanks to the documentary of
Michel Lancelot for the French National
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paHoj MnagocTu oTKpuo [lafos cBeT 3ax-
Basbyjyhn JOKyMeHTapHOM ¢unmy Mulwue-
na JlaHcenota 3a OpaHLUyCKY HaUMOHAHY
Tenesusnjy, emmtoBaHoM 1978. roamHe.
HakoH wto je 2007. roguHe ca Mojum
ouem ocmmcnauno cajt dado.fr, Nackan je
nocTao MoxKaa 1 60/byu CTpyUHbak 04 MeHe,
CTeKaBLWM Ay6OKo 3HaHe 0 boraTom u
4y[HOM yHMBep3yMy Mor oua. Hac aBoje
BULLE CMO HEro KOMMJIeMeHTapHW, jep ja
nocefyjeM CHa*HO eMOTUBHO 3Hame, Koje
Ce BPEMEHOM pas3BuIIOo Y 06jeKTUBHMjH,
Hay4Hu NpucTyn. Pag Ha n3noxbama (Kao
LITO je oHa y My3ejy IMKOBHWX YMETHOCTH
(Musée des beaux-arts) y rpagy MNay 2018.
rofIMHe), Kao U Ha Krburama objaB/beHnM

y Editions de I'Atelier contemporain oa
2016, yBeK je 610 3axTeBaH, anu U Ha-
rpahyjyhu, jep je nomorao y 6o/bem pas-
ymeBamwy [lafoBor yHuBep3yma. 3ajaTtak
je orpoman, jep je npusHaBawe Japay
DpaHLyCKOj joL yBEK HeOBOSbHO — a, Mo
MOM MULLIbEHY, jefaH o4 rMaBHUX passora
3a TO je HeoCTaTaK No3HaBaha Herose
jyrocnoBeHCKe NMpoLLnoCcTN U KyNType, Koja
je npoxmrmMana untas weros npuctyn. C
Jpyre CTpaHe, HUCaM CUrypHa Aa je 3Hayaj
DpaHuycKke 1 eHe KynType 3a [aga 3a-
ncta nosHat y Cpbuju, Ha Nnpumep gyboka
[apoBa /bybaB npemMa ¢paHLyCKOM Kna-
CMYHOM N MOAEPHOM C/IMKAPCTBY, Koja je

1 Peindre debout. Entretiens, 1969-2009, npearoBop
of Anne Tronche, Strasbourg, L’Atelier contempo-
rain, 2016; Portrait en fragments. Propos recueillis
par Christian Derouet, 1981-1988, Strasbourg,
L'Atelier contemporain, 2023; Dado. Le temps
d’Hérouval, poTorpagpuje Domingo Djuric, texts

of Germain Viatte, npegrosop Amarante Szidon,
Strasbourg, L'Atelier contemporain, 2023.
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Television, broadcasted in 1978. Having
conceived the website dado.fr with

my father in 2007, Pascal is maybe

a better specialist than | am; he has

a deep knowledge of my father’s rich
and uncanny universe; we are more
than complementary, as | have this
deep emotional knowledge, which
evolved through the years, into more
scientific, objective approach. The work
on exhibitions (such as the one at the
Musée des beaux-arts of the town of
Pau in 2018), as well as on the books
published with the Editions de I'Atelier
contemporain from 2016 is always
demanding but rewarding, as they help
to provide a better understanding of
Dado’s universe. The task is huge, indeed,
as Dado’s recognition in France is still
shy — and, in my view, one of the major
causes of that is the lack of knowledge
of his Yugoslavian background and
culture, which immersed all his approach.
On the other hand, | am not certain that
the importance of France and of its
culture is really known by Serbians, for
instance the profound love of Dado for
French classical and modern painting,
which even influenced his painting -
one significant example being Georges

1 Peindre debout. Entretiens, 1969-2009, foreword
of Anne Tronche, Strasbourg, L'Atelier contempo-
rain, 2016 ; Portrait en fragments. Propos recueillis
par Christian Derouet, 1981-1988, Strasbourg,
L'Atelier contemporain, 2023 ; Dado. Le temps
d’Hérouval, photos of Domingo Djuric, texts of
Germain Viatte, foreword of Amarante Szidon,
Strasbourg, L'Atelier contemporain, 2023.



yTMUana n Ha HEeroBo C/IMKApPCTBO — 3Ha-
YajaH Npumep je MHcnNnpaumja Hoprkom
Cepaom, TOKOM HeroBe KpaTke, ann dac-
UMHAHTHe NMOEHTUINCTUYKe dase, NpuKa-
3aHe Ha u3no6m [cTp. 68-69].

HorymenTapau Ukrstanja/Métissages
Carbe bneunh n CHexaHe Hukueswuh, pe-
A/IM30BaH HAKOH cMpTK Mor oua 2011.
roauHe 3a Paguo-tenesusyjy LipHe Nope,
610 je K1BW [OKa3 Te ABOCTPYKE KylType
W CTanHuXx pa3mMeHa n3meby ABa pasnu-
unTa ceeTa. Hapamo ce ga he Ta ocHoBHa
KapaKTepucTMKa HeroBor paja y roguHa-
Ma Koje gonase 6UT UCTpareHa y aka-
JEeMCKOM CBeTy, Kako y dpaHLyCcKoj, Tako
ny Cpbuju n gpyrae.

Kapa cam 2015. roguHe gowna y beo-
rpaa Ha no3us Hukone CtojueBnha ga
npucycTByjeM oTBapary m3noxxbe [laaa
y Xekcanab lanepuju, buna cam 3a-
OMB/beHa pasHouKkowhy 1 KBAMTETOM
JapnoBux gena y cpnckmMMm Konekumjama.
buna je nsnoxena The Bambla [KaT. cTp.
110], jeaHa o4 MOjUX OMUSbEHMX CIMKA

13 bydpoH nepuoaa, kao n 3ambybmweHu
haso (1982-1989), pemeK-geno 13 1980-
nx. TOKOM HapefHe AeLeHnje CBe BULLE
AparoueHux fena gonaswno je y Cpbujy
3axBasbyjyhu nocseheHnM u cTpacTBeHUM
KONeKLMOHap1Ma, NocebHo nyTeM ayKuuja
HaHnjena Kopawmjea? y ayKumjckoj kyhum
Cot6m. CacBmM NpupoaHo, kada ce [lagos
pas y beorpagy Tokom 1950-ux cxBatu
K20 HEroB Kiby4Hu nepuod. ToKoM ucte

2 [1anoB nNpBM 1 Haj3HAYajHMjK 3aCTYMHUK Y NpoAaju
YMETHUYKMX pafoBa

Seurat who inspired his short but
fascinating pointillist period shown here
[p. 66-69].

The documentary Ukrstanja/Métissages,
realized after my father’s death in 2011
by Sanja Bleci¢ and SneZana Nikcevi¢ for
the RTCG, was a vibrant demonstration
of this double culture and the constant
exchanges between two different
worlds. Let’s hope that this fundamental
characteristic of my father’s work will
be explored in the years to come in the
academic world, both in France and in
Serbia, and elsewhere.

When | came in 2015 to Belgrade on
the invitation of Nikola StojcCevi¢ to
attend the inauguration of the Dado
exhibition at the Hexalab Galerija, | was
amazed by the variety and the quality
of the works of Dado in the Serbian
collections. Le Bambla [p. 110], one of
my favourite paintings of the Buffon
period, was shown, as well as The Devil
in Love (1982-1989), a masterpiece of
the 80s. During the following decade,
especially with the important Daniel
Cordier? auctions at Sotheby’s, more and
more jewels came here, into the Serbian
collections, thanks to dedicated and
passionate collectors. Quite a natural
move, when you come to think of Dado’s
crucial period in Belgrade in the 50s.

On the same evening, | had a very
moving encounter with Predrag Risti¢,
who happened to be put in jail in May

2 Dado’s first and decisive art dealer in France.
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Beyepw, MMana cam BeoMa eMOTMBaH Cy-
cpet ca Mpeaparom Puctuhem, Koju je buo
y 3aTBOpY 3ajefHO C MOjUM OLUeM Yy Majy
1955. rognHe. HeoueknBaHo cam, Kpo3
PuctuheBo ceharbe, Ha noknoH gobuna
NPUAMKY Oa YPOHUM Yy MyTOBake Mor oua
M CXBaTUNA KOJIMKO Cy T Beorpaacku Tpe-
HyuM 3a heera unu ognydyjyhu.

beorpanacku nepuvoa Mor oua Huje LO0BO/b-
Ho foKyMeHTOoBaH. [lo caga Huje npoHahe-
Ha HujegHa doTorpaduja werose Kknace
Ha AKaZleMnju NINKOBHMX yMeTHOCTU. Mopa
6uTK oa ce Hanaswu Ty Herge, U Ta terra
incognita npeacTasba y36ya/buBy nepe-
NeKTUBY, HOBe nornefe, HoBa oTKkpuha.
Mpownor nponeha cam cpena KaTpuH ae
Jleobapaw, yHyry Mapra YeneboHoswha,
1 MOHOBHO Cy Ce yCrnocTaBuie n4He Bese.
HaTpuvH Mu je pekna ga jy je mMoj oTau,
KajJa ra je yno3Hana Ha HeroBoj peTpoc-
nexktuen y CNAC-y 1970. roauHe, unMm je
CXBaTWO KO je, 0AMax 3arpavo, pexaBLun
joj ba je weH aeaa 6Mo HEeroB OMULEHN
npodecop, jep je noacTULA0 CTyAeHTe fa
pas3Bujajy CBOj COMCTBEHM M3pas. JoL je-
[aH [oKa3 aa cy Te beorpajcke roaute,
TOKOM KOjuX je Moj oTay noyeo ga ,paau
[apa“, bune ognyyyjyhe, BuammB je y The
Cyclist (LlenTap Momnunay, HauvoHanHm
My3ej MoJepHe ymeTHOCTU y lNapusy un

y The Holy Virgin (npvBaTHa Konekuwja,
CjeanrberHe Amepnure [prkase). [lakne,
0Ba NpBa Be/IMKa peTPOCNeKTUBa HeroBux
CnvKa opraHu3osaHa y lanepuju CAHY
YMHW Ce Kao jol jefaH MOK/OH M Nosa3Ha
TayKa 3a [Apyre BeJIMKe NpojexTe — jep je
YMETHOCT MOr OLa AaHac caBpeMeHuja 1
3Ha4ajHuja Hero nkaga. [pyrum peunma,

1955 with my father. Suddenly, | was
offered, as a gift, a dive into my father’s
journey and | understood how decisive
these Belgrade years had been for him,
on hearing Risti¢’s recollections.

The Belgrade years of my father are
not very well documented. No picture
of his class at the Academy fine arts
has been found until now. It must be
somewhere, and this terra incognita is an
exciting prospect, new perspectives, new
discoveries in view. Last spring, | met
Catherine de Leobardy, the grand-
daughter of Marko Celebonovi¢, and the
reconnection, again, worked in such an
extraordinary way. Catherine told me that
when she met my father at his 1970 CNAC
retrospective, he hugged her on the spot
as soon as he understood who she was,
telling her that her grand-father was his
favourite teacher, because he would urge
his students to develop their own style.
Another evidence of the decisive character
of these Belgrade years, during which

my father started “doing Dado”, with The
Cyclist (Centre Pompidou, Musée national
d'art moderne, Paris) and The Holy Virgin
(private collection, United States). So this
first major retrospective of his paintings
organized at the Galerija SANU appears as
a gift back — another one — and a starting
point for other major projects — because
my father’s art is more contemporary and
essential than ever today. It proves day
after day its actuality — in other words, it
could be a canvas of “premonitory signs”,
as Victor Brauner, one of Dado’s favorite
surrealist artists, called them.

17



nokasyjyhu cBojy akTyenHocT us gaHa y
[aH — oHa 6u Morna aa byae ,HaroBewTaj*,
KaKo je To rosopuo Buktop bpayHep, je-
AaH og omwbeHux agoBux Hagpeanucra.
Pa3Bujare HapaTvBHe NMHKUje oBE U3-
noxbe n aBejy nybnmkaumja Koje je nparte
6uno je y3byn/buBo UCKYCTBO. MIMaMm yTu-
CaK Ja pagoBu KOju Cy OBAE OKYM/beHU
npyKajy yBug ay6oKo y LapcTBo ,BEMKOr
HeKoHdOpMUCTE Y UCTOPUjU YMETHOCTH®,
Aa umtupam uspas KatpuH Muje, jep no-
Ka3yjy KOHTUHyMpaHy peBuTanu3aLunjy
YMETHMKA KOjU H1UKaAa Huje brpao Nakwm
nyT ¥ NoHaB/bao camor cebe. [lafo je no-
wao y Mapu3 15. aBrycta 1956. rogune,
Ha [laH Benuke [Nocne, Kako je Boneo ga
ce ceha; wTa ce gecnno NoToMm, CBM 3HaMo.
Heka oBa mn3noxba - ,Jdago: Uctopuja
npupoge, 1953-2000“ — ocBeTM HOBY
CTa3y n3BaHpedHOr nyToBaka MOMKa ca
LleTurba Koju je OTKpMO MogepHY yMeT-
HOCT y MaraswuHy Life 1940-ux roguHa, u
KOju je TOKOM Liesie CBOje Kapujepe Mnoky-
Wwagao ,Aa objacHn GeHOMEH HMBOTa Kpo3
C/IMKapcTBO®.>

3 “Interview with Pierre Descargues”, France
Culture, mapT 1986, y Peindre debout, op. cit.,
crp. 111,

Elaborating the narrative arc of this
exhibition and the two publications

that accompany it has been a thrilling
experience. | have the feeling that the
works that are reunited here give a deep
insight into the realm of a “great non-
conformist in the history of art’, to take
up the expression of Catherine Millet,

as it shows the constant revitalization of
an artist who never took the easy route
of repeating himself. Dado came as an
already accomplished artist to Paris on
the 15™ of August 1956, on Assumption
day, as he liked to recall — we all know
what happened next. May this exhibition
“Dado: Natural History, 1953-2000"
shed a new light on the extraordinary
journey of a young guy from Cetinje who
discovered modern art in Life Magazine
in the 40s, and who tried, during his
whole career, “to understand the
phenomenon of life through painting”.?

3 “Interview with Pierre Descargues’, France
Culture, March 1986, in Peindre debout, op. cit,,
p. 111.
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Beorpaacke rogune, 1953-1956

HaxkoH uiKonoBama Ha YMETHUYKO]
uikonu y Xepuer Hosowm, rae je mpenasao
WeroB yjax, cnukap Mupko Kyjauuh,
KOjU ra je 36p1Hy0 HAaKOH CMPTU HeroBe
Majke, Hano oxo 1952. rogunHe ognasn
y Beorpan. JXXugeo je y ckpoMHOM
TIOTKPOBTbY, Y VYnuim Ctpaxumwuha
BaHa, Koje je ’eroBoMm yjaky Ciny>Xuo
1 Kao atesbe. [Toxahao je AkanemMujy
JIMKOBHUX YMETHOCTU U yuuno o Mapka
YeneboHoBuha, xoju ra je oxpabpusao
na mpoHabe coTicTBeHN nspas. YpbaHu
Tiejsaxkun Beorpazna, weroesu snfosu,
HaTTINCKU U PeKJlaMe UHCTIMPUCATIN CY
Mafor cnaukapa, Koju ux je ipeHocuno
Ha T1aTHA TIPETEeXXHO T1aBUX TOHOBa,
Ha cBOje ,HohHe cnuke” unn ,rpusaje’,
KaKo UX je KacHuje Ha3usao. Ha Tum
panoBuma miperinhy ce monysbyacke
TIONY>KUBOTUICKE QUTYPe, XXUBOTULE,
anatu n HeoOUUHW TIpeMEeT.
[TocTerieHo, werosa TaneTa TMocTaje
boraTtuja, ITO Ce BUAU Y lenuMa Kao

wto cy BukuHu n Punruwiiua (Bprewxka).

The Belgrade years, 1953-1956

After his training at the Fine Arts school
in Herceg-Novi where his uncle, the
painter Mirko Kujaci¢ — who took him
in after the death of his mother -
teaches, Dado arrives in Belgrade in
1952. He boards in a modest attic

room, on Strahinjica Bana, also used

by his uncle as a studio. He goes to the
Fine Arts Academy, and trains under
Marko Celebonovi¢, a tutelar figure who
encourages him to find his own style.
Belgrade’s urban universe, its walls
with their writings and advertising
publicity inspire the young painter who
reproduces them in paintings whose
dominant colour is blue, his “nocturnal
paintings” or “grisailles”, as he will call
them subsequently, in which half-
human, half-animal figures but also
animals come together in the midst of
tools and odd-looking objects. Gradually
the palette is refined, as shown in Bikini
and Ringspiel (Merry-go-round).




Ayoduyuja / Audition, 1954 Bukunu / Bikini, 1954
y/be Ha nnatHy / oil on canvas, 81.5 x 55 cm y/be Ha nnatHy / oil on canvas, 65 x 58 cm
36upka dywka Byjowesuha / Dusko VujoSevi¢ collection My3ej caBpemeHe ymeTHOCTW Beorpag /

Museum of Contemporary Art, Belgrade, inv. no. 274
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Mapro Yeneborosuh u cosay / Marko Celebonovi¢ and a Male Owl, 1953 be3 Hacnosa / Untitled, 1954-1955
y/be Ha gacum / oil on wooden panel, 60 x 50 cm y/be Ha nnatHy / oil on canvas, 70 x 92 cm
36upka Hosuue Jososuha / Novica Jovovi¢ collection 36upka 3opanHa Monoswuha / Zoran Popovic¢ collection
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Be3 Hazusa / Untitled, 1954 Punruwnun (BpTewka) / Ringspiel (Merry-go-round), 1955-1956
y/be Ha nnatHy / oil on canvas, 58 x 72 cm y/be Ha nnatHy / oil on canvas, 67 x 47 cm
npvBaTHO BNACHWWITBO / private collection My3ej caBpemeHe ymeTHOCTW Beorpapg /

Museum of Contemporary Art, Belgrade
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be3 Hacnosa / Untitled, 1954 Mopoduya majmyHa (kpneTra) / Family of Monkeys (Cage), 1954
y/be Ha nnatHy / oil on canvas, 72 x 55 cm y/be Ha nnatHy / oil on canvas, 56.5 x 40 cm
36wupka Metpa [. CtojaHosuha / Petar D. Stojanovi¢ collection My3ej caBpemeHe ymeTHOCTW Beorpapg /

Museum of Contemporary Art, Belgrade inv broj 623
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IIpBe rogute y ®paHuyckoj (IIapus),
1956-1958

Honacxkowm y Ilapwus, 15. aBrycra 1956,
[azno je PBO XXNBeO 0f] CUTHUX TIOC/I0BA
y rpaheBUHApPCTBY, TIpe Hero LITO je
Hallao 1ocao kao nurtorpad. Hberosa
CTpacT mpeMa GpaHLyCKOM CINUKAPCTBY
- moce6Ho mipema ITyceHy - jacHo ce
BUOWN Y CTUIY HeroBUX HOBUX CIINKA,

ca BpJ10 KJIAaCUYHUM KOMTIO3ULInjama n
cBeT/IolUIRy KOja ce 3HATHO pasnukyje
oIl pazioBa U3 beorpazickor rnepuoza.
Haxo je ycrieo pa Ilejmcy Crajepy,
6ynyheMm kycrocy MHCTUTYTa YMETHOCTU
y Uuxary, rmpoja CcBOjy TIPBY CIUKY,

Koja je Tpukasusana ,JINK-0J10BKy *,
HeroBy Kapujepy 3arpaso je TIOKpeHyo
Xan Inbude. Inbude ra je ymosHao

¢ ODanunjenom Kopaunjeom, 6uBimm
cexpeTapoM Bohe ¢paHiiycKor mokpeTa
orriopa JKaHa MyneHa, xoju je moctao
TProBal] yMeTHUHaMa.

The first years in France (Paris),
1956-1958

Having arrived in Paris on 15 August
1956, Dado first makes a living from
small jobs in the building trade, before
finding employment as a lithograph
technician. His passion for French
painting — Poussin, among other

artists — is visible in the style of his new
paintings, very classic compositions and
a light much different from that of his
Belgrade period. Though he manages

to sell his first painting, representing

a “pencil-figure”, to James Speyer, who
will eventually become curator at the
Art Institute in Chicago, his career

is properly launched thanks to Jean
Dubuffet, who introduces him to the

art dealer Daniel Cordier, the former
secretary of the French resistance
leader Jean Moulin.



Jlyke / Lux, 1957 be3 Hacnosa / Untitled, 1958
y/be Ha nnatHy / oil on canvas, 45 x 38 cm yrbe Ha nnatHy / oil on canvas, 92 x 60 cm
36upka nopoauue KpctoHowwh / Krstonosi¢ collection 36upKa nopoauue Mutuh / Miti¢ collection
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Be3 Hacnosa / Untitled, 1957
yrbe Ha nnatHy / oil on canvas, 46 x 61 cm
36upka Mapro loparosuh / Marko Goranovi¢ collection
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bes Hacosa / Untitled, 1958
y/be Ha nnatHy / oil on canvas, 54 x 82 cm
npvBaTHO BnacHMWTBO / Private collection




MuHepannn nepuop, 1958-1962

Iena n3 Tor moveTHOr TIepnoaa,
TIO3HATOT Ka0 ,MUHEPAJIHU", HACTAjy
oko 1958. ronuHe, xaga ce Iano,
3axBasbyjyhu CBOM TProBlly YMeTHUHaMa
Hanuvjeny Kopawjey, cenn y dpaHiycku
BexkceH, y ceno Kypcen-ne->Xusop.

OBe cnuke, yrnaBHOM TIPOXKETe HOBUM
CBETJIOM peruje y Kojoj ce HacTaHuo,
BEpPOBAaTHO ofpaXkaBajy TexkcTyponoruje
JaHa Oubudea xoje je ago oTKpuo y
KopnujeoBoj ranepujn, anu noacehajy
N Ha cTeHoBUTe Tiej3axke LipHe 'ope.
Taxobe, BULTBUB je U YyTULIRj aMepUYKor
cnukapa MBaHa Onbpajta, xor je ano
YTIO3HAO jOlI Y AETUHCTBY 3axBabyjyhn
dunmy Anbepra JleBuHa [lopTpeT
HopujaHa I'peja.

The mineral period, 1958-1962

Most of the works from the beginning
of this period, called “minerals’,
correspond to Dado settling in the
village of Courcelles-les-Gisors in the
French Vexin in 1958, with the help of
his dealer Daniel Cordier. Though his
paintings, for the most part bathed in
the new light of his adoptive region,
undoubtedly echo Jean Dubuffet’s
Texturologies, that Dado discovers

at the Galerie Cordier, they are also
reminiscent of the rocky landscapes

of Montenegro. The influence of the
American painter lvan Albright,
discovered in childhood in Albert
Lewin's film The Portrait of Dorian Gray,
is also plain to see.



Pyuna / The Ruin, 1958-1959

y/be Ha nnaTHy / oil on canvas, 78 x 125 cm
36upka PaguBoja [parkosuha /

Radivoje DraZovi¢ collection




bes Hasusa / Untitled, 1961 be3 Hasusa / Untitled, 1960
y/be Ha nnaTHy / oil on canvas, 102 x 83 cm yrbe Ha nnatHy / Oil on canvas, npeynuk / diameter: 80 cm
36upKa Marka Goranovi¢a / Marko Goranovi¢ collection 36upka [ywka Byjowesuha / Dusko Vujosevi¢ collection
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yrbe Ha nnatHy / Oil on canvas, 130 x 195 cm
36upka 3opaHa lNonosuha / Zoran Popovi¢ collection

Be3 Hazusa / Untitled, 1960
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Mywkun / Puskin, oko / circa 1960

y/be Ha nnatHy / oil on canvas, 195 x 130 cm
npvBaTHO BRAcHWWTBO / private collection
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npvBaTHO BNACHWWTBO / private collection

Be3 Hacnosa / Untitled, 1960
y/be Ha nnaTHy / oil on canvas, 190 x 135 cm



bes Hasusa / Untitled, 1960
y/be Ha nnaTHy / oil on canvas, 190 x 135 cm
Np1BaTHO BRacHULWLITBO / private collection
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Kondysunja BnapaBuna,
1959-1962

KoHdy3nja BnapaBmHa — 6UIbHOT,
SKMBOTURCKOT U MUHEPAJTHOT — TIPUCYTHA
Beh Ha TpBUM cnvMkama u3 oBOr Tiepuoza,
TIOCTaje jolI U3pakeHuja, Ha Tipumep, y
U3BaHpeAHOM LipHo6enom AyToriopTpeTy
n3 1959. rooute. [1ox ce MuHepasnHe
dopme 3appXKaBajy y U3pasuTo
KOJIOPUCTUUKUM C/InKama us3 repuopa
1960-1962, oHe T0CTajy CBe CI0XEHUje.
JKuBoTuiscke, 6UIbHe U Jbyrcke popme
cTarajy ce ca 3suaoBuMa n xyhama
VHCTIMPUCAHUM apXUTeKTypoM BexceHa,
MehycobHo ce cBe Bullle TIPoXknMajyhu.

The confusion of kingdoms,
1959-1962

The confusion of kingdoms — vegetable,
animal and mineral - already visible

in the first paintings of this period,
becomes even more revealing, for
example in the extraordinary Self-
portrait in black and white dating from
1959. Though the mineral form is still
present in the very colourful paintings
of the 1960-1962 period, it gains in
complexity still while the animal,
vegetable and mineral forms merge
with the walls and houses inspired by
those seen in the Vexin and interlock
even more tightly into one another



Marne maure / Little Cats, 1961-1962
y/be Ha nnatHy / oil on canvas, 115 x 162 cm
npusaTHO BnacHUWTBO / private collection
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AymoiiopTpeT / Self-portrait, 1959
y/be Ha nnatHy / oil on canvas, 145 x 113 cm
npuBaTHO BnacHWWTBO / private collection







be3 nasusa / Untitled, 1962
y/be Ha nnaThy / oil on canvas, 161.5 x 129.5 cm
36upka 3opana Monosuha / Zoran Popovi¢ collection




Majxa mpupopa

,¥ Xaocy Benuke MeTporione ocehao cam
ce TIOTTIYHO pacTpojeHo, pazbujeHo. Hu-
CcaM Bullle BUJIe0 HULITA, 3aucTa. Xonao
caMm yIuLioMm, anu cam 61o pacTypeH,
6yxBanHo“, usjasuo je Jano o Ilapusy.
Taxobhe, xana ra je Oanujen Kopawnje jen-
He Beuepn 1958. roouHe oBeo Ha cerslo,
y dpaHiyckun BexceH, oxo uie3feceT Ku-
noMmetapa of, [Tapusa, oXxuBeo je ,MpaBy
7by6aB Ha TIPBU TIornes” TipeMa 0BOM
xpajy. lllespeceTux rogunna Hano ce
HacTamwyje y EpyBany, Ha HEeKOINKO Ku-
nometapa ogn Kypcen-ne-Kusopa. V nsy-
3€eTHOM aMbOWjeHTY KOju My TIpy>Ka cTapu
MIIVH TIoper] pubtbaka Ha UBULIU LIyMe,
HeroBa CTPacT U JbybaB TipeMa Mpupoan
joll Bullle flonase 0o U3paxkaja.

»,L/IOHOBO caM 0TKpuoO, y PpaHLIycKoj,
Majxy ipupony, pekao je Oano 2009.
roguHe. Hanme, mpBu pazioBu HacTanmu

y EpyBany, ToxoMm 1961/1962. ronuHe,
cappxe 6pojHe MOTUBE AUPEKTHO TIpey-
3eTe U3 TIPU30pa OKOJIHNX CEeOCKUX TIpe-
mena. Y cTuny Koju TioHexan rnogceha Ha
,aPUMMOO0NI0BCKIN, OBU PafjloBU 06UIYjY
TipeAcTaBaMa HajpasnuinTujux bumwaka,
TI0/ba U TIOJLOTIPUBPEJHUX anaTa, eBOLun-
pajyhn Papmy XyaHa Mupoa, ,,oMubeHy
cnuky“, xojy je Japo otkpuno 1962. To-
KOM CBoOje TipBe Tt0oceTe Ibyjopky. Cnuka
Bosepu, unju HacnoB ANPEKTHO anyaupa
Ha HbYjOpLIKY aBeHWjy, TI0jaBjbyje ce Kao
Hexa BPCTa UPOHUYHOT KOHTPATTYHKTA
ypbaHoMm makny. Jlazo je mpuyao na je
,OaHTEOBCKU" TIPU30D aBeHWje ,Koja BPBU
on 6eckyhHuka“ 610 ,HajcTpalIHUN TIpU-
30p“ Y HeroBOM XXUBOTY.

Mother nature

“In the kind of chaos of a big city, I
found myself completely shattered,
torn apart. [ no longer saw anything,

[ walked in the street but [ was really
broken up,” Dado declares about Paris.
So when Daniel Cordier drives him one
night in 1958 to the countryside, into
the French Vexin, sixty kilometres from
Paris, it is “truly love at first sight”. From
the 1960s Dado settles in Hérouval,

a few kilometres from Courcelles-les-
Gisors. In the exceptional setting offered
by that former mill running alongside

a pond and situated on the edge of a
forest, his passion and love for nature
are even more fully expressed.

“I rediscovered Mother Nature in
France”, he says in 2009. The first
paintings made in Hérouval in the years
1961 and 1962 display many motifs
directly drawn from the spectacle of the
surrounding countryside. Sometimes
making use of an “Arcimboldo-inspired”
technique, those paintings accumulate
the representations of vegetation of

all sorts, fields and agricultural tools
reminiscent of Juan Mird’s The Farm,

a “fetish painting” that Dado discovers
in 1962 during his first stay in New
York. The Bowery painting, whose title
is a direct reference to the avenue

in the city, appears like some ironic
counterpoint to the urban hell. Later
Dado will say that the “dantesque”
spectacle of the avenue “teeming with
tramps” was ‘the most terrifying” vision
of his life.



Bynesap / Bowery, 1962

y/be Ha nanupy KalimpaHo Ha nnatHo /

oil on paper mounted on canvas, 76 x 551 cm
npuBaTHO BnacHUWTBO / private collection



IToeHTUNM3aM 1961-1962

,JIocTao cam noeHTunucra. To je 6uo
BPJ10 TIOEHTUIUCTUYKIN TIEPUO[, CBe-

Tao. Taga je 3arouena Moja aBaHTypa

ca cBeTnourhy, Ae6MOHOM CBETJIOCTU, Ca
O0BUM TIOEHTWINCTUYKUM C/InKama“, nsja-
B1o je [Japo 1981. rogune. OBo Ttoce6HO
pasnobrbe y paHUM roguHamMa yMeTHUKa
y ®paniyckoj noxceha Ha werosy Ay-
6oxy dacumHaimjy Xopxxom Cepaom, o
KojeM je pexao: ,Cepa je cnuxap CBETNOC-
. [...] CBeTnOCT je ABOCeKna TojaBa, oHa
je TeXUHa, OLITPULIQ, HELITO ITO yHuja.
[TpoMeHrbUBa je, HecTabunHa, BpTOrylasa.
Cnuxa Mopa fia oTiCTaHe Hacrpam HeHoT
HeTpeKnIHOr Meharba. CBeTNocT je Ta
KOja UMHU peMeK-[eno, & He YMEeTHUK.”
3ancra, CBETIOCT je y CPeAULITY OBOT TIo-
EHTUINCTUYKOL U3pasa, Ta CBET/OCT Bek-
ceHa koja je dacumHupana lana Tokom
4UNTaBOI XXMBOTa U Koja je of Taza TocTa-
71a I7laBHa BOAWbA HeroBOr' CIIUKapCKor
CTBapasallTsa.

Pointillism, 1961-1962

“I became a pointillist. It was a very
pointillist, luminous period. That's when
[ began my adventure with light, the
demon of light, with those pointillist
paintings,” Dado declares in 1981. That
very particular period, the first years

of the artist in France, is connected to
his profound admiration for Georges
Seurat, about whom he says: “Seurat is
a painter of light. [..] Light is a double-
edge phenomenon, it's a weight, a blade,
something that kills. It's changing,
unstable, vertiginous. A painting has

to stand up facing its everlasting
transformation. It’s light that makes
the masterpiece, not the artist.” Indeed,
it is light which is at the heart of that
pointillist touch, that light from Vexin
that will captivate Dado throughout
his life and which from now on will
influence his art practice.



y/be Ha nnaTHy / oil on canvas, 130 x 195 cm
npvBaTHO BRAcHWWTBO / private collection
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be3 Hazusa / Untitled, 1961

y/be Ha nnatHy /

oil on canvas, 113 x 195 cm
36upka Pagojuue Muxajnosuha /
Radojica Mihajlovi¢ collection
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IMponudepaimja meca

»>PpeHcuc BejKoH 1 yMeTHULIN TIoTIyT
Hera HUCY Me 0CTaBUIU PaBHOAYLIHUM.
[...] CMaTpao cam To Beoma [obpuM.
Ianac mMu ce To Mame cBuba, Mame mMe
3aHUMa. Y Be3sn C TUM YMETHUKOM, BUZe0
CcaM HeroBo fleflo Kazla caM UMao 4eTp-
HaecT rogunHa. He, umao cam fiBaHaect
roguHa. To je 6uno Ha pyrinepuim Jlajd
MarasuHa mocBeheHoj Mysejy Mognep-

He ymeTHoCTU Y Ebyjopky, rae je 6una
BejxonoBa cnuka Painting. 3Haitl, oHO
Kao KuniIobpaH ca roBeAnHOM, MK Koju
BpnMITK®, nsjasmyje Jano 1988. roounHe.
CHakaH yTucax Koju je oBO [0 OCTaBU-
N0 Ha Mnapor Jana HecyMubUBO ofpa-
>KaBa WeroBy CTPACT MpeMa aHaToOMUju,
KOja TIOTU4e jolI U3 HajpaHujer OeTUHCT-
B4, Y3 3aITUTHUUKY GUTYDPY HeroBor
Iene, nexapa ap JoBaHa Kyjauuha, xoju
ra je TIOACTULIA0 [ia TIpelpTaBa aHaTOM-
CKe unycrpauuje. V 0BOM HU3Y CIUKa Ha-
CTannX TOKOM LIe3[eceTuX roiuHa, buno
LA TIPUKa3yjy XXUBOTUIbE, 6UII0 CTBOpEH-A
C JTbyACKUM 0benexxjuma, Meco 3arpaBo
TpUjymdyje, kpo3 6uha pacropeHa, uc-
KacarbeHa; CKPUBEHO TIOCTaje BULTbU-
BO, Y TIpOLiecy camoreHepucama, Kao

y rpahaHckoM party, rie kyhe mocrajy
oryJbeHa Tesa Koja TIofyTmnpy 4esbycTu u
NelInHe 13 KacarHua.

Proliferation of the flesh

“‘Francis Bacon, and artists like that,
didn't leave me indifferent at all. [...]
even found that very good. I like that
less now, I'm less interested. About that
painter, I saw his painting when [ was
fourteen. No, I was twelve. It was in Life
Magazine, and there was a double page
on MoMA in New York, where they had
Bacon's Painting. You know, the sort

of umbrella with the ox, a figure that
screams,” Dado declares in 1988. The
strong impression made by that work
on the young Dado undoubtedly echoes
his passion for anatomy, that goes back
to his very early childhood, with the
tutelar figure of his doctor grandfather,
Dr Jovan Kujaci¢, who made him

copy anatomy plates. In that series of
paintings made in the 1960s, whether
they show animals or creatures with

a more human face, it is the triumph
of the flesh, that of gutted, dissected
beings; the hidden becomes visible in

a process of self-generation as in Civil
War, in which the houses are flayed
and given jaws and carcasses from the
butcher’s.




[paba+ckru pat / Civil War, 1967 bes Ha3usa / Untitled, 1964
y/be Ha nnaTHy / oil on canvas, 120 x 120 cm y/be Ha nnatHy / oil on canvas, 144.8 x 96 cm
npvBaTHO BNAcHWWTBO / private collection 36upka 3opanxa Monoswuha / Zoran Popovic¢ collection




bes Hasusa / Untitled, 1964
y/be Ha nnatHy / oil on canvas, 99 x 88 cm
npvBaTHO BRACHWWTBO / private collection




Cnuxe ,HagpeanucTuiKor
KapaxTepa“, 1966-1969

[Tepnon ,HampeannUCTUUKUX" CINKa,
xaxo ux Ilajo Ha3uBa, Tpaje on 1965. no
1970. roguHe n TIoKara ce ¢ 1eroBom
CapafboM C TProBLEM YMeTHUHaMa
Anppe-®paHcoa I[letnjeM, Koju je Tpro-
Bao cnukama Januvja n opyrux Benukmx
“MeHa HazpeanusMa. 360r Te capagbe
W 1eroBor TIpUCycTBa y @aHTOMCKO]
Korexyuju dunurna Cyroa, cyocHMBaua
HaapeanusMma, [lano je roHexan KBanu-
dnKoBaH Kao ,Haapeanucta“. vV creap-
HOCTW, YMETHUKOB OOHOC TIpeMa Hanpe-
QNIU3MY MHOI0 je CJI03KEHWUjU Of TOra,
jep je ano mipe cBera ,jefjaH ofi OHUX
BEJIMKUX MapruHanalia uctopuje, ymer-
HUKA KOje je y Kpaji0oj NnHuju Hemoryhe
knacudpukosatn® (Katpun Muje). Maxo je
rajuo BeNNKO OuBJbeme TipeMa anuvjy

n Marpury, Koje je TioHeKkan [OCI0BHO
uutnpao, lano je 1974. ronuHe mpusHao
CBOje TIOCTETIeHO yaarbaBate o[ Haapea-
nucTa: ,MHOro cam BOJ1e0 HaZipeanucTe,
MHoro. Ox, To je Masno Kao y XXUBOTY, C
TIpujaTesbuMa 1 Tako fasbe, jbyLe Koje
MHOT'0 BOIUMO, TIa UX KacHuje BOIUMO
Marsno Mame.”

“Surrealising” paintings, 1965-1968

The period of “surrealising” paintings,
called like that by Dado, which
stretches from 1965 to 1970,
corresponds to Dado’s collaboration
with the dealer André-Francois Petit,
dealer of Dalf and other big names in
surrealism. Because of this collaboration
and his presence in Collection fantome
by Philippe Soupault, co-founder of
surrealism, Dado was at times called
“surrealist”. In reality, the relationship of
the artist with surrealism is much more
complex, Dado being before all else “one
of those great marginals in art history;,
one of those artists who, at the end

of the day, are impossible to classify”
(Catherine Millet). And though he shows
great admiration for Dalf and Magritte,
whom he sometimes cites literally,
Dado confesses in 1974 his progressive
loss of love for the surrealists: ‘I liked
the surrealists a lot. It's a little bit as in
life, with friends and all that, you like
them a lot, and then you like them a
little less after.”




Mad Wkapa / The Fall of Icarus, 1966 YiiopHocT ceharba / Persistence of Memory, 1967
y/be Ha nnaTHy / oil on canvas, 162 x 130 cm y/be Ha nnaTHy / oil on canvas, 162 x 130 cm
36vpKa Muxajnosuh ®eHukce / Mihajlovi¢ Fenix collection 36upKa Muomupa CtameHkosuh /

Miomir Stamenkovi¢ collection




bes Hazusa / Untitled, 1965
y/be Ha nnatHy / oil on canvas, 97 x 260 cm
36upkra Tape Meprosuh / Tara Perkovi¢ collection




Epysan / Hérouval, 1966-1967
y/be Ha nnaTHy / oil on canvas, 97 x 260 cm
36upka Tape Meprosuh / Tara Perkovic¢ collection




O6pHyTa TepcreKTuBa

Y 0BOM CKyTIy CIMKa, KOje TIOTUYY € Kpaja
uie3feceTnx Win To4veTka cefamMmieceTux
FOAUHA, UCTUYY Ce 33jeHUYUKUN MOTUBK
— TIO[10BW, TIapKeTW, Tlelll4aHe TIOBPLINHeE,
KOju ce TIOHEeKa[ TI0jaBJbyjy TIOCTaBJbeHN
jenaH Topen Apyror, y mapoBuMma, U Koju
CY OCHOBHU KOMTIO3ULIMOHW €J1EMEHTU
CNIVKe, Y HajMamwy pyKy 36ymyjyhn. OBa
Llena KOHCTpyucaHa cy ¢ 06pHyTOM Tiepc-
TieXTnBOM. [I0oBplIMHA OBfle nsrnena Kao
Ia rypa Apyru rulaH rpemMa ToBplINHU
CNIVKe, Kao Aa je 6alia y nuiie rocMartpa-
uy. JInHKja XOpU30HTa, U3HAT Koje nebne
rycTu obnauu, Takohe JOTIPUHOCU apXu-
TEeKTYPW OBe LieJIUHE CNINKA, HAPOUUTO Y
cepujun ,Jlnaxe®. Peannuctnunn Motmsn

— LIuTIeNle, Koje Cy LeHTpajiHa Tavka Ha
cnvum [pemunyau obyhap, nmocyhe, Hu-
CKW 31J10BWY, CTOJIOBU, TIa Yak u wrtadenaj
Ha cnuum CTyduo - jaBrbajy ce Kao MHO-
robpojHN KOHTPATTYHKTU TOj HEPEasHoj
atmocdepn. CTyouo penyje Kao poCTop
KOjW je manexo oA WOWINYHOT, TIPOCTOD
y koMe Bnazajy xaoc u 6on. Kaon 'y
[Tpemutynom obyhapy ¢urype cy uecto
361jeHe, Kao Aa usparbajy us tna. Ilo-
CTaBJbEHE CY Y3 0Zipy6IbeHe IaBe, Koje
noacehajy Ha JKepukooBse ITorybreHe,
Q7N U Ha Xepojcke Tipuye U3 OeTUhnCTBa
0 TIpeLiMa BOjHULIUMA, KOju cy Tiobenu-
NN Yy PaToOBUMA TIPOTUB OCMAHJINjCKOT
HeripujaTerba.

Reversed perspective

In this series of paintings dating from
the end of the 1960s and the beginning
of the 1970s, a common theme
emerges: grounds, floors, expanses of
sand which at times appear juxtaposed,
or in pairs, and are elements that form
the composition of some rather puzzling
paintings. Those works are built with a
reversed perspective. The surface seems
to push out the depth towards the front
of the painting, as thrown in the face

of the spectator. The vanishing line,
overhung by heavy skies, contributes

to structure that group of paintings,
particularly in the series of Beaches.
The realist motifs — shoes, central in
The Late Shoemaker, crockery, low walls,
tables and even an easel in The Studio -
appear as many counterpoints to that
unreal atmosphere. The studio appears
as a space far from being an idyllic

one, where chaos and pain are the

rule. Like in The Late Shoemaker, the
figures are clustered together and seem
to come out of the ground. They are
placed next to decapitated heads which
are reminiscent of Géricault’s Severed
Heads, but also of the heroic tales heard
in Dado’s childhood about military
ancestors victorious in the wars against
the Ottoman enemy.




Mpemunynu obyhap / The Late Shoemaker, 1969
yrbe Ha nnatHy / Oil on canvas, 150 x 195 cm
npvBaTHO BRacHUWTBO / private collection




Ameswe / The Studio, 1971
yrbe Ha nnatHy / oil on canvas, 190 x 250 cm
36upka 3opanHa Monoswuha / Zoran Popovic¢ collection




Mnaska / Beach, 1971
y/be Ha nnaThy / oil on canvas, 115 x 147 cm
36upka Muxajnosuh ®enukc / zbirka Mihajlovi¢ Fenix
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MVTITVITU'I.VI n3 cegamMpgeceTux rogonuHa

ToxoM cemampaeceTnx roguHa, y riepnony
capanmne ca lanepujom XKan Buitte,
yTevaT/buBo je Xxonuko lano Bapupa
dopmarte u raju CKI0HOCT TIpeMa
MynTurmmMa. Innmmx ns Monxasyna,
Koju je 1977. roguHe yuiao y Konexkuunjy

Conomon P. T'yrenxajm myseja y

byjopxy 3axBasbyjyhn BenukopyurHocTn
Tafalltber TProBlia yMeTHMHaMa
[lynujaHa Abepbaxa, eBoLmpa 06nacT y
K0joj ce Hana3u EpyBan. Iberos manaaH,
Hunrux us Epysaaa (1975-1976), Hanasun
ce y xonekuuju Lentpa ITomrnay.

The multiples of the 70s

During the 1970s, a period of
collaboration with the Galerie Jeanne
Bucher, it is striking to notice to
which degree Dado varies the formats
and is particularly fond of multiples.
The Diptych of Montjavoult, which
entered the collections of Solomon

R. Guggenheim in New York in 1977
thanks to the generosity of his dealer at
the time, Julian Aberbach, evokes the
district in which Hérouval is located.
Its matching painting, The Diptych

of Hérouval (1975-1976) is in the
collections of the Centre Pompidou.




MoHxkasyn dudtux / Montjavoult Diptych, 1976-1977
ybe Ha nnatHy / Oil on canvas, 150 x 250 cm x 2
36upka 3opana Monosuha / Zoran Popovic¢ collection



Konaxxu, 1973-1974

[Tepuop Konaxa, uspaheHmx
YVHULLITaBambeM TocTojehnx nena,
ozrosapa nyboKoj KpeaTUBHOj KpU3n Kofp,
Iana, He3a0BOJbHOT CBOjUM CliMKaMa

nsnoxenunm y anepuju JXan Buie 1973.

rogune. Kacarmun Ceetor Hukoae ogHocn
ce Ha nereHay xojy je oano otxpuo y
neny Repxe satpe JKepapa ne HepBana,
jenHor of HEeroBUX OMWIbLEHUX ayTopa:
TPU ZeTeTa, Koja je Ha KoMaJle ucekao
CaAOWUCTUYKUN KacaTivH la 61 HATIpaBuo
CYBO Meco, CBeTal] je Uy[oM 0XKUBEO.

Collages, 1973-1974

The period of the collages, made

by destroying pre-existing works,
corresponds to a profound creative
crisis in Dado’s life, dissatisfied with the
paintings he exhibited at the Galerie
Jeanne Bucher in 1973. The Butcher

of Saint-Nicolas refers to a legend
discovered by Dado in Les Filles du feu
by Gérard de Nerval, one of his favourite
authors: three children, cut into pieces
by a sadistic butcher to make salt pork,
are miraculously brought back to life by
the saint.



Kacaiiun CseTtor Hukone / The Butcher of Saint Nicholas, 1973-1974
KOMa, MacTWO W akpui Ha nanvpy u apeeTy /

collage, ink and acrylic on paper and wood, 182 x 207 cm
npvBaTHO BACHWWTBO / private collection




Amepuxa, 1976-1983

Opn 1976. rogune Japo penoBHO U3naxe
y ranepuju bpahe Abepbax y Hbyjopxy.
XoTen Afamc, y KOM je TIOBpeMeHOo
60paBno Ha MeHXeTHy, MHCTIPUCAO je
Ccepujy meroBux cnvka. Y uCToM Lyxy,
Iano je ctBopuo BenuuaHcTBEHN Omask
danctpomy, noceheH MpujaTery,

KOju My je 6uo xomumja y Epysany
TIO4eTKOM lIe3JleceTux, a Koju je yrpaBo
U3BPLINO CaMOYyOUCTBO. Y 0BOM HU3Y
C/vKa NUKOBWU [eflyjy Kao fa ce cTarajy
y TnaBy atMocdepy [OMUHAHTHU]Y
Hero ukap - wro noaceha foHexne Ha
crieUndUUHY CBET/IOCT PaHuX ,Ipusajun’
13 beorpaackor mepnoaa, HajaBbyjyhn
Benuku budoH nepuop, Ha koju dano
Beh ykasyje 1976. roguHe y neny beba
Budgom.

America, 1976-1983

From 1976, Dado regularly exhibits in
the galleries of the brothers Aberbach
in New York. Hotel Adams, where he
stays sometimes in Manhattan, inspires
him with a series of paintings. In the
same vein, Dado makes a splendid
homage to his friend the artist Oyvind
Fahlstrom, a neighbour in Hérouval
from the beginning of the 1960s, who
had just committed suicide. In this
group of paintings, the characters
seem to disappear in a mainly blue
atmosphere, slightly reminiscent of the
particular light of the first “grisailles”
of the Belgrade period, announcing the
“Buffon” period to which Dado already
refers in 1976 in Baby Buffon.



beba bugoH / Baby Buffon, 1976 Omark @anctpomy / Homage to Fahlstréom, 1976
y/be Ha nnaTHy / oil on canvas, 200 x 200 cm yrbe Ha nnatHy / Oil on canvas, 200 x 200 cm
36upra PagmBoja [iparkosuha / Radivoje DraZovi¢ collection 36upka banuheswuh / Banicevi¢ collection




Adamc / Adams, 1977-1978 593 Hasusa / Untitled, 1983
y/be Ha nnaTHy / oil on canvas, 200 x 200 cm y/be Ha nnatHy / oil on canvas, 241 x 192 cm
npvBaTHO BAAcHWWTBO / private collection 36upka Muomupa Ctamerrosuha /

Miomir Stamenkovic¢ collection




bonHuua / Hospital, oko / cca.1980
y/be Ha nnaTtHy / oil on canvas, 200 x 140 cm, x 2
36upKa Mapka lNopaHosuha / Marko Goranovic collection




Budon, 1984-1987

,Moja HajuHTUMHWja, Hajoybba 6pn-

ra jecTe Aa [oAaM HeLITO TPUPoan, Aa
HarpaBuM fofaTak MPUpPoan, fa je He
Harmagam.” OBa mucao ana, dacimHupa-
HOT >XUBUM CBETOM Of} HajpaHUjux OaHa,
oJpakaBa HEroBy CTPACT TpeMa To3Ha-
ToM dpaHLycKoM pupoaraky ns XVIII
Beka, XXopxy Jlyjy Jlexnepy ne budony.
CpenvHOM ocaMIeceTux roAuHa, YnTarbe
HUctopuje mpupode (1749-1804), xibyu-
HOT Zlena oBOr TIpupoamaxa, 3a [lana ce
TI0Ka3as10 Kao 1oce6HO UHCTIMPATUBHO.
YMeTHUK je KOpUCTNO Ha3UBe MITULIA

Koje je BudoH mpoyyasao na 6u umeHo-
Bao CBoOje cnuke, oryT Le Bambla v Le
Proyer, 1ITo cBeloun 0 HErOBOM UHTE-
pecoBamy 32 OPHUTOJIOIWjY Koje AaTupa
jOLI U3 IeTUHCTBA.

Buffon, 1984-1987

“My most profound, innermost
preoccupation is to add something to
nature, to make an appendix to nature,
not to assault it.” This reflection from
Dado, fascinated since childhood with
the living world, echoes his passion

for the famous 18th century French
naturalist Georges-Louis Leclerc de
Buffon. In the middle of the 1980s, the
reading of Histoire naturelle (1749-
1804), the major work of the naturalist,
particularly inspires Dado. The artist
borrows the names of birds studied by
Buffon to give titles to his paintings: Le
Bambla [The Wing-banded Wren] and Le
Proyer [Corn Bunting], titles that show
his keen interest in ornithology that
dates from his childhood.
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Le Bambla, 1987 H. H. BugoH (H. N. Buffon), 1986

y/be Ha nnaTHy / oil on canvas, 195 x 130 cm 112 113 yrbe Ha nnatHy / oil on canvas, 195 x 130 cm
36upka Metpa [. CtojaHosuha / Petar D. Stojanovi¢ collection npvBaTHO BRAcHWWTBO / private collection



Le Proyer (Emberiza Calandra), 1984
y/be Ha nnatHy / oil on canvas, 162 x 114 cm
npuBaTHO BRacHUWTBO / private collection




HoBe ucrpaxusauke dase,
1990-2000

[Tocnenwe ronviHe JJapoBor
CTBApaallTBa, Tpe Hero LUTO je
TipeMuHyo 27. HoBeMb6pa 2010,
TIpeiCTaBIbajy TIepunoL BEJINKOr
KpeaTUBHOT 06HaBbama. Y TOM Tiepuony
YeCTo je HarylITao CBOj aTebe fa bu
UCTPAXKMBAO HOBE BUIUKE CTBapareM
Mypana Ha Bullle noKaluuja in situ, mehy
KojuMa je n werosa IrpaHanosHa I'epHuka
y boju - Opriemepu. VictoBpemeHo, lano
WHTEH3UBHO CJINKa, Kao WITO [oKasyje
cepuja ,Mane 3ne neojunie” (Mapxy,
Enoon nta.) n cnvke MHCTMpucaHe
Memoapuma xapavHana e Pela.
'paduti 1 pevuju uprexxun mocrajy

HOBW eNIeMEHTU Koju oborahyjy n
06HaBIbajy HeroB rpaduuxmn nspas,
Koju TocTaje HepBo3HUjK. Hekonuko
roUHA TIpe CMPTW, TTapajesnHo ca
WHTEH3UBHUM PaZloM Ha CKYJMTypama,
Iano ce uHTepecyje 3a oUrUTaNHe
MoryhHOCTU, TIPBO KPO3 AUTUTAJIHE
KOJlaXke Y WTaMTiapuju merose cecTpe
Mapuje n 3eta [leja Bajaunha, a 3atnm
2008. roguHe Kpo3 Kpeaiunjy Beb-

cajra Syndrome Dado, ,BupTyentu
aHTUMY3ej", rAe BpLIU TeCTaMeHTapHy
PeuHTepTIpeTalinjy CBOr' CTBapasallTBa.

New explorations,
1990-2000

The last years of Dado’s production,
who passes away on 27 November
2010, are a period of great creative
rejuvenation in the artist’s career. He
regularly leaves his studio to explore
new horizons, making murals in several
in situ locations — among them his
masterly “Guernica in colours”, Les
Orpellieres. In parallel, Dado carries

on working intensively, as shown in
the series of Méchantes Petites Filles
[Mean Little Girls] (Marjou, Elodie,

etc.) and his paintings inspired by the
Memoirs of Cardinal de Retz. Graffiti and
children’s drawings are many modes

of expression that enrich and revitalise
his graphic work, whose style is more
vigorous now. A few years before his
death, in parallel with an important
sculptural practice, Dado takes an
interest in the possibilities of the
digital, first with digital collages made
at the printing press of his sister Marija
and his brother-in-law Dejo Bajaci¢,
then with the creation, in 2008, of the
internet site Syndrome Dado, a “virtual
anti-museum’, in which he makes a
testamentary re-reading of his oeuvre.



Atma, 1988

y/be Ha nnaTHy /

oil on canvas, 200 x 120 cm
36upkra 3opaHa Monosuha /
Zoran Popovi¢ collection

Ceharoa KapouHana Peua /

Memoirs of Cardinal de Retz, 1992

y/be Ha gacum / oil on panel, 251 x 122 cm
36upka PaauBoja [ipaskosuha /

Radivoje DraZovi¢ collection




MopTpet C.P./

Portrait of Ms. S.R, 1994

yrbe Ha aacum / oil on panel, 250 x 122 cm
36upka PaauBoja [parkosuha /

Radivoje DraZovi¢ collection
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Jlumbo / Limbo, 1992-1993

--------- y/be Ha nnaTHy / oil on canvas, 150 x 300 cm
122 123 36upka Pagusoja Jparosuha /
Radivoje DraZovi¢ collection



Mapry, cepuja 3ne mase desojuuue /

Marjou (Mean Little Girls series), 1996

y/be Ha gacum / oil on panel, 246 x 121,5 cm

36upKa nopoauue KpcroHowwh / Krstonosi¢ collection

Enodu, cepuja 3ne mane desojuuue /

Elodie (Mean Little Girls series), 1996

yrbe Ha pacum / oil on board, 246 x 121,5 cm
36upkra Tape Meprosuh / Tara Perkovic¢ collection




be3 Ha3usa (JlucT Mapuje JlopeT) /

Untitled (Maria Lauret’s Sheets series), circa 2000 Hoc Hobypa / Le Nez de Jobourg, 1998
y/be 1 Konax Ha nanumpy / oil and collage on sheet, y/be 1 Konax Ha nnatHy / oil and collage on canvas,
243 x 130 cm 300 x 130 cm

npvBaTHO BAACHWWTBO / private collection npvBaTHO BRACHWWTBO / private collection
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Hano, 28. jyH 1985.
®oro: JomuHro Bypuh
Dado, June 28, 1985
Photo: Domingo Djuric

1933: Mwuogpar Bypuh, mosHamMju Kao
Hano, poheH je 4. okTobpa 1933. y Lletumy,
y LpHoj I'opn (KpasbeBuHa Jyrocnaswuja),
HeKanalllkboj KparbeBCKoj TIPECTOHULIN, Koja
HanvkKyje Ha Ceno OKPY>KeHO TUlaHWHaMma.
CuH Tipodecopke 6uonoruje Bepe Kyjaunh
n 6onHuyapa Patka Bypuha, [Iano je Tpehe
Off TIETOPO Jelle — NB3ajy CUHOBA U TPWjy
hepxwn. [Topoauua Kyjaunh notmue us Xep-
LIErOBUHE U UMa Oyry Tpaauuujy nexapa
W MHTeneKTyanala, ykby4iyjyhun n mpetke
BojHe Tipodecuje. [lanos yjax, cnvkap Mwup-
ko Kyjauuh, 6opaBro je nBapgeceTux rogu-
Ha XX Beka y PpaHiiyckoj, roe je moxahao
yMeTHUUKy axanemMujy Anppea Jlota. a-
OB fema To Majuun, JoBaH Kyjaunh, 6uo
je TipBK nekap xurnjeHnyap y LipHoj I'opu,
TIpeBOoAWNIALl AHTUUKMX TeKCToBa (Xome-
Pa, 'PUKUX 71eKapa) U PYCKUX KHbUXKEBHUX
nena (Toncroja). OueBa opoaniia, Bypuhn,
6wna je To3HaTa Kao 3aHATANjCKa TIOpoan-
Lua obyhapa, unju cy ce >XEHCKU 11aHOBU
uctuuanun y Besemwy. [lopoauiia je >xusena
y kyhu Ha rnaBHOM Tpry y LleTuiby, anum je
BOZIWI1a CKPOMaH W TeXKaK >XUBOT.
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1933: Miodrag Duri¢, known as Dado, was
born on 4 October 1933 in Cetinje, Monte-
negro (Kingdom of Yugoslavia), former roy-
al capital looking like a village, surrounded
by mountains. The son of a biology profes-
sor, Vjera Kujaci¢, and a nurse manager,
Ranko Buri¢, he is the third of five siblings,
two boys and three girls. The Kujaci¢ fam-
ily is an old family of doctors and intel-
lectuals originally from Herzegovina, with
some military ancestors too. Dado’s mater-
nal uncle, Mirko Kujaci¢, a painter, lived
in France in the 1920s, and attended the
academy of André Lhote. The maternal
grandfather, Jovan Kujaci¢, was the first
hygienist doctor in Montenegro, as well as
the author of translations of classic texts
(Homer, Greek doctors) and texts from
Russian literature (Tolstoy). On the father’s
side, the DPuri¢s were a family of shoemak-
ers and also counted some famous women
embroiderers. Settled in a house overlook-
ing Cetinje’s main square, the family expe-
riences material difficulties.



1941: ToxoM uTanujaHcke oxyriainje, To-
poovua Bypuh cripujaterbyje ce ¢ uta-
nvjaHckum oduumpom Koju any mokasyje
perponykiinje nena peHeCaHCHUX YMETHU-
xa. BepoBatHo y ToM Tiepuony Mwogpar,
Beh 3a5by6rbeHUK Y LpTarbe, CTBapa CBOj
TIPBU Mypasl Y TIOPOAUYHOj Kyhn — TIpuKas
nBejy Trruua. Majka ra 3oBe Jano — Haau-
Mak Koju hie KacHuje y3eTn Kao yMEeTHUUKO
nMme, ioTTmeyjyhu cBoja aena kao Mmuoppar
Hano Bypuh. OHa My mipensuba 1 BENUKY
CcvKapcky kapujepy: ,buheir Bont Insin
cnvkapceTBa.” HberoB crapuju 6par, Boxu-
nap, Takobe ce 6aB1O CIMKApCTBOM.

1943: HaxoH xarmtynauuje MyconvHunjese
Wtanuje, LipHa ['opa mafa mop HemMauky Ha-
LIMCTUYKY OKyTIalWjy. YC/I0BU JKMBOTA TIO-
CTajy CBe TEXW.

Ip JosaH Kyjauvh n werosa hepka Bjepa, [lanosv nena n majka, oxo 1910
Dr Jovan Kujaci¢ and his daughter Vjera, Dado’s grandfather and mother, circa 1910

Taptusann — LipHoropay ['ojko Kpyuka n Anbanal Myca Byto Xoimh — oje cy HemMauku Halmetn obecunn y Lietursy 13. jaHyapa 1944
The bodies of two partisans — Montenegrin Gojko Kruska and Albanese Musa Buto HodZi¢ — hung by the Nazis in Cetinje on January 13th, 1944

1941: Italian occupation. The family
makes friends with an Italian officer who
shows Dado reproductions of paintings by
Renaissance artists. It is undoubtedly in
the same period that Dado, who already
shows a strong interest in drawing, makes
his first mural in the family home, repre-
senting two birds. His mother calls him
Dado - a nickname he takes as his artist
name, signing his first paintings and draw-
ings Miodrag Dado Buri¢ - and predicts he
will have a great future as a painter: “You
will be the Walt Disney of painting”. Dado’s
elder brother, BoZidar, also paints.

1943: Following the collapse of Mussolini’s

Italy, Montenegro is occupied by the Nazis.
Life conditions gradually become harder.
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1944: Janyap: HeMauku Hauetn y Letumny
CTperbajy ABa WiaHa TIoKpeTa OTTiopa.

1945: [TanoBa Majka yMupe Tipu Topohajy
y CBOjOj ueTppoeceT u Opyroj roouHun. beba,
ZleBojumiia, Hehe >kvBeTu fy>Ke ol iBa Me-
celia. Jynuja Bactah, [TanoBa TeTka c oueBe
CTpaHe, 6pUHe 0 YeTBOPO CUPOYAIN.

Oxo 1945-1947: Hano omnasu y Cnose-
HWjy, Yy JbybrbaHy, 6apokHuW rpaj Heka-
Jaumbser AycTpoyrapckor LlapcTBa, Kof
CBOT yjaxa, cnmkapa Mupka Kyjaunha, unjn
arejbe, CMeELITeH Y Tlapky TvBOnW, penos-
Ho Tocehyje. OTKpnBa MOAepHY YMETHOCT
Kpo3 jenHo n3nare Marasuna Jlaj (Life) -
®peHcuc Bejkon, MiBan Onbpajt, Ben Ilan -
n dunm Anbeprta JleBuHa, IloptpeT Jopuja-
Ha I'peja (1945).

[Hano ca cBojuM yjaxom Mupxom Kyjaunhewm, Epysan, 1967
Dado with his maternal uncle, Mirko Kujaci¢, Hérouval, 1967

1944: January: two resistant fighters are
hung by the Nazis in Cetinje.

1946: Death of Dado’s mother at the age
of forty-two, while giving birth. The baby,
a little girl, followed her two months later.
Julia Basta¢, the paternal aunt, looks after
the four orphans.

Around 1945-1947: Dado leaves for Lju-
bljana, in Slovenia, a baroque town of the
former Austro-Hungarian empire, to stay
with his uncle, the artist Mirko Kujacic,
whose studio, located in the Tivoli park, he
regularly visits. He discovers modern art in
an issue of Life magazine — Francis Bacon,
Ivan Albright, Ben Shahn - and the film of
Albert Lewin, The Portrait of Dorian Gray
(1945).

133



Hano (necxo, y 6enoj xourymn)
y AxafemMujn 3a IMKOBHe YMETHOCTU
y Xeptier HoBowm, oxko 1948

Dado (right, white shirt) Iano, roprper, Bparn6op Jeterbkosnh,
at the Herceg-Novi Fine Art Academy, Beorpag, oxo 1955

Oxo 1948-1952: Bpaha ce y LlpHy 'opy. ITo-
xaba YMeTHnuky 1ikony y Xepuer Hosowm,
y HoBOj pertyonuim LlpHoj 'opn y denepa-
LUMjU  COLMjanuCcTUUKe Jyrocnasuje; HeroB
yjak Mupko Kyjauuh jenaH je on mpenaBsava.
Hapo ce cripujartersyje ca Ypouem Toluko-
BMheM, YMETHUKOM BpJIO CrieLiMUUHOr CTU-
7na, Ha rpaHvLmn ap 6pyTa. YuecTByje y pecTa-
ypauvju dpecaxa y MaHactupy Mopaua.

Oxo1952-1953: Tona3su y beorpan. CMmeliteH
KO, TeTKe y LeHTpy rpapaa, [lapo Tpasu
aresbe Y TIOTKPOBJbY U HACTaB/ba LIKOJI0BaHe
Ha AxazeMuju IUKOBHVX YMETHOCTU, The je
61o y wnacu mpodecopa Mapka YeneboHo-
BMRAa, CPTICKOr yMeTHUKa Koju je umMao co-
nuaHy Kapujepy y dpaniiyckoj n xoju ra ro-
cebHo oxpabpyje y rerosom pagy. Buitie cse-
3aKa u3 beorpazcke eroxe (6uBLia Koneximja
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circa 1948

Around 1948-1952: Return to Montene-
gro. From 1950, Dado studies at the Fine
Arts school of Herceg-Novi, in the brand
new republic of Montenegro, in socialist
Yugoslavia; his uncle Mirko Kuja¢i¢ teach-
es there. Dado becomes friend with Uro$
ToSkovi¢, an artist making very original
works close to art brut. He takes part in
the restoration of frescoes in the Moraca
Monastery.

Around 1952-1953: Arrives in Belgrade.
Boarding at his maternal aunts in the
centre of the city, Dado sets up a studio
in the attic, and continues his training at
the Fine Arts Academy, where he studies
under Marko Celebonovi¢, a Serbian artist
who had a good career in France and who
encourages him in his practice. In several

Portrait of Dado by Branibor Debeljkovi¢,
Belgrade, circa 1955

JepHeja Bundana) cBegoumn o TMM roguHama
1 HeroBOM TIpUjaTesbeTBy ¢ bynyhum unaHo-
BUMa rpytie Meaunana, Jleonnaom LlejxoM n
TowkoBuhem. lano je Takohe Beoma 6mm3ax
ca pohakom Tymom BykoruheMm, cTtyneHTOM
ApxurexToHcKor GakymnTeTa, Koju My AOHOCU
ApXUTEKTOHCKE TU1IAaHOBE Ha 4ujuM Tionebu-
Hama lapo uprta.

1955: Toxom 6opaBka y Beorpany, XeHpu
Myp mpumehyje HanoBo Oeno u Hyon My
CTUTIEHZWjY 3a CTyAnjckn 6opaBax y JIoHmo-
Hy, ajin ce KacHuje TpefloMUlIIba; HAaBOOAHO
cy ra mpuragHuum KoMyHucTuuke maptmje
OIBpaTWIU Of, peanu3aluje OBOr TIpojeKTa
36or dapnoBe noie pertyraiivje. TokoM 3Ba-
HuuHe ToceTe nuaepa CCCP Huxnte Xpyu-
YyoBa KpajeM Maja azmo mpoBomou IBe Wi
TPpU Heferbe Y 3aTBOpPY, 3ajedHO C OpYTUM

notebooks from the Belgrade period (for-
mer collection of Jernej Vilfan), those years
and his friendship with future members of
the group Mediala, like Leonid Sejka and
ToSkovi¢, clearly show through. Dado is
also very close to his cousin Tupa Vukotic,
a student at the Architecture School who
provides him with architectural plans on
the back of which he draws.

1955: During a stay in Belgrade, Henry
Moore notices his work, and offers him a
bursary to study in London, before chang-
ing his mind, the apparatchiks having per-
suaded him to not carry through with that
plan because of Dado’s bad reputation.
Put in prison for two to three weeks with
other marginals in Belgrade (among them
his cousin Tupa) during an official visit of
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MaprvHanimma us Beorpapa (Mehy xojuma
je n weros pobhax Tyma). ITo nsnacky u3 3a-
TBOpa, [dapo ctBapa peno Buuyukxaucta, Ha
TU1aTHY O[] JIaHEHe TKaHWHe y3eTe ca Aylieka
13 6onHuue y Lletumy, xoje My je obezbenmno
FEroB 0Tall, 3aTTOCIIEH Y TOj YCTAaHOBU.

1956: [TpBa n3noxo6a y Canony y Pujeun (Xp-
BaTCKa) 3ajenHo ¢ GPaHLyCKUM YMETHULIMMA.
JyrocnoseHcka apXkasa TpBU TIYT OTKYTULYje
weroBo feno (Cmax csujera). Mapko Yenebo-
HoBuh TIoMake [Tapy oko opnacka y ITapus,
roe ctwke 15. aBrycra. Hepyro 1o monacky,
HAKOH 1LITO Ce OKYLIao y pa3sHuM rpabeBuH-
CKUM TIOCNI0BUMA, 1afio paan u XXUBK Y n-
Torpadckom arterbey JKepapa [Tatpuca, 3eTa
xomriosutopa Iljepa Illedepa, roe yrmo3Haje
JKaHa [Inbudea n Martaa.

1958-1959: Ilejmc Crajep, xoju he xacHuje
TocTaTu Kycrtoc HMHCTUTYTa YMETHOCTU Y
Yukary, xymyje aposy TipBy cnuky. Kanu-
HOBcku 1 Inbude ra ymosHajy ca aHuje-
nom Kopaunjeom, Koju 1ocTaje Heros Tprosall
yMeTHUHaMa. [IpBa camocranHa u3noxba
ompXasa ce y jeceH 1958. y l'anepuju [a-
Hujena Kopawjea. Hapmo opnasu us [lapusa
W cenu ce y HarmywreHn 6uockor y Kyp-
cen-ne->Kvsopy, rae ce moTMyHo rocBehyje
CTIVIKamy W LUpTamy. [Tountbe fa cTBapa mpBe
,MUHepanHe“ cnuke. YrosHaje JKaxa [ouea,
JKaHa leBaHa, ®paHcoa n XXepmeH fe JInen-
Kyp, n BepHapa Pexuitioa, jour jeqHor ymer-
Huka n3 Kopaunjeose ranepwje. Yenen neripe-
CUBHe ertn3ofe, [lano mposBoan ABa Mecelia
y 6onHuim CeH-AHToaH, roe My Pexuiio pe-
IIOBHO [1071a3W Y TIOCETY W [OHOCKU CBecke 3a
LpTame.

1960: Iapo ce cenu y ctapu MinH y EpyBa-
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Khrushchev at the end of May. Out of pris-
on, Dado makes The Cyclist on a linen can-
vas taken from a mattress of the hospital
in Cetinje that was provided by his father,
who works there.

1956: First exhibition at the Salon in
Rijeka (Croatia) alongside French artists.
First acquisition by the Yugoslav State:
The End of the World. Marko Celebonovi¢
helps him leave for Paris, where he ar-
rives on 15 August. Shortly after his
arrival, after working on building sites,
Dado works and sleeps at the lithograph
studio of Gérard Patris, the son-in-law of
the composer Pierre Schaeffer, where he
meets Jean Dubuffet and Matta.

1958-1959: James Speyer, who will
eventually become curator at the Art In-
stitute of Chicago buys his first painting.
Kalinowski and Dubuffet arrange a meet-
ing with Daniel Cordier who becomes
his dealer. First solo exhibition at the
Galerie Daniel Cordier in autumn 1958.
Dado leaves Paris to settle in an aban-
doned cinema in Courcelles-les-Gisors,
where he can devote himself exclusively
to painting and drawing. First “mineral”
paintings. He meets Jacques Dauchez,
Jean Dewasne, Frangois and Germaine
de Liencourt and Bernard Réquichot, an-
other artist at the Galerie Daniel Cordier.
He is hospitalised for two months at the
Saint-Antoine hospital, suffering from
depression. Réquichot comes to see him
regularly and brings him sketchbooks
for drawing.

vomi
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Buuuxaucra, 1955

Yrbe Ha T1atHy, 84,5 x 69 cm

Lentap [Tomrmay, Haumonantv my3sej monepHe ymeTHOCTH, [Tapus
Honauvja Janunjen Kopaje, 1989

The Cyclist, 1955

Oil on canvas, 84,5 x 69 cm

Centre Pompidou, Musée national d'art moderne, Paris

Donation Daniel Cordier, 1989

© Centre Pompidou, MNAM-CCI/Philippe Migeat/Dist. GrandPalaisRmn



Hano n Oanunjen Kopgje, [Tapws, mapt 1964
Dado and Daniel Cordier, Paris, March 1964

Hano, Epysarn, 1961, ®oro: Jaruc CeHakuc
Dado, Hérouval, 1961, Photo lannis Xenakis

Kpaj csera, 1955-1956

Yrbe Ha rnaTHy, 49 x 59 cm
Haimonannn mysej LipHe Tope
®oro: Jlazap [ejouh

The End of the World, 1955-1956
Oil on canvas, 49 x 59 cm
National Museum of Montenegro
Photo Lazar Pejovi¢
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ny, 6nmsy JKusopa, 3axBabyjyhu omohn
HOannjena Kopawnjea. bepHap Pexwuio ra
penoBHO Tiocehyje BUKeHAOM. 3ajegHo
oanase y xnanuuy y Jla Beney, Hekonuko
xunomMmetapa on EpyBana, fa caxyrubajy
KOCTW, KOje Pexmiio xopuctn y CBOjUM
penukeunjapuma, a Jafno y cBojuM TpBUM
cxkynnrypamMa. Cneawn wsnoxoba y lane-
pujn Hanunjena Kopaujea y Pparxdyp-
ty. [lajo yu4ectByje n y nOBe wu3noxbe
AHTU-TIpOLIEC, KOje Cy OpraHusoBanmn
AneH XKyodpoa n XKan-Xak Jleben y 3Hax
nioapuike dpaHcuy JKaHcoHy, Bohn ,Mpe-
Xe mroapuke” maptnju GpoHt Haumonan-
HOr' ocnoboberba AJXKWUpa, 4Mja Kibura
Haiu pat, objaBbeHa xon EnncjoH ne Mu-
HyW, TIOCTaje TipeaMeT CyAcKor Tpoleca.
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1960: Dado settles in an old mill in
Hérouval, near Gisors, with the help
of Daniel Cordier. Bernard Réquichot
comes to see him often at the end of a
week. Together they go to the slaugh-
terhouse at la Bellée, a few kilometres
from Hérouval, to collect bones that
Réquichot uses in his reliquaries and
Dado in his first sculptures. Exhibition
at the Galerie Daniel Cordier in Frank-
furt. Dado takes part in two “Anti-trial”
exhibitions organised by Alain Jouffroy
and Jean-Jacques Lebel in support of
Francis Jeanson, the leader of the “sup-
port network” at FLN, whose book, Notre
guerre, published by Editions de Minuit,
is on trial.



Beauko umaroe. I[Tocseta 3a bepHapa Pexuwoa, 1962-1963

Yrbe Ha TiatHy, 195 x 392 cm

Llentap [Tomrmay, HaumoHanHv Mysej MonepHe ymMeTHoCT, [Tapn3
Honauwja Jarnvjen Kopgpje, 1989

The Big Farm. A Tribute to Bernard Réquichot, 1962-1963

Oil on canvas, 195 x 392 cm

Centre Pompidou, Musée national dart moderne, Paris

Donation Daniel Cordier, 1989

© Centre Pompidou, MNAM-CCI/Béatrice Hatala/Dist. GrandPalaisRmn

Epysan, ®oro: [lomurro Bypuh
Hérouval, Photo Domingo Djuric

Hano, Xecvt n Jacdapo, Epysan, 1963, ®oto: vk llepman
Dado, Hessie and Yasfaro, Hérouval, 1963, Photo Dick Sherman

1961: Epysan nocehyjy Jannc CeHaxuc n JInk
®Depapw, Koje je IHapo yrosHao xop [aTpuca.
[y6oxo je moroheH camoybuctBom BepHapa
Pexwvitioa y meLemMbpy, koje ce noroowio AaH
TIpe OTBapar-a HeroBe 30Xxobe. 3ajenHo ¢ Jo-
nangom djeps, Iano je jenuHU YMETHUK U3
KopaujeoBe ranepuje xoju My ofaje rodact
YMETHUUKUM fenoM. Te roomHe opraHmsoBa-
Ha je jouI jenHa Taposa m3nox6ba y Tanepujn
Hannjena Kopoujea.

1962: [ToBonoM cBoje TIpBe U310X6e Ha ame-
PUUKOM TI1y, KOjy je Y MapTy opraHusoBana
l'anepyja Kopouje-Excrpem, apo mpoBoan
TpU Mecela y Ibyjopky n TamMo yTio3Haje
Xecn. OHa My ce Tipuapyxyje y OpaHiyckoj
V jyny wucte roguHe, a Ilano moctaje o4yx
eHe 1Boje melle, Jacdapoa n Oomunra. To-
KoM 6opaBka y Amepwi, [lafo OTKpuBa
neno @apma (1921-1922) XyaHa Mwnpoa y

1961: lannis Xenakis and Luc Ferrari, met
at Patris’ studio, visit him in Hérouval
Dado is deeply affected by the suicide of
Bernard Réquichot in December, which
happened on the eve of the opening of
the latter’s exhibition. With Yolande
Fievre, he is the only artist of the Galerie
Cordier to pay him homage with a paint-
ing. That year he exhibits again at the
Galerie Daniel Cordier.

1962: On the occasion of his first exhibi-
tion on American soil, organised in March
by the Galerie Cordier-Ekstrém, Dado
spends three months in New York and
meets Hessie. She joins him in France in
July of the same year, and Dado adopts
her two children, Yasfaro and Domingo.
During his stay in the USA, he discovers
The Farm (1921-1922) by Joan Miré at




Hano v Anex KoHtpy,

Jle ryTujap, oxo 1967
Dado and Alain Controu,
Les Gouptieres, circa 1967

Hano y ceom arerey, Epysarn, 1968, ©oto: AneH 3uHr
Dado in his studio, Hérouval, 1968, Photo Alain Zingg

Hano panu Ha nutorpadckom xameHy, Epysarn, 1968, ®oto: AneH 3uHr
Dado working on a lithographic stone, Hérouval, 1968, Photo Alain Zingg

wyjopuikoM My3ejy MofepHe YMETHOCTU
(MoMA4), xoje Ha3umBa ,beTULLI-CIIUKOM",
ITo moBpatky y EpyBan 3aspuiaBa Beauky
¢apmy, omax BepHapy Pexuioy, 3arouer
KpajeM TipeTxoAHe roguHe. V EpyBany ra ro-
cehyjy XaHc Benmep 1 mweroea mapTHepka
VYrnka LupH. Hano ce cripujaterbyje ca Ej-
BUHOM DajiCTpeMOM, jelHUM OfI YMeTHUKA
l'anepwje Kopauje, xoju je >xnBeo Ha HEKONN-
Ko xunometapa oz Epysana. [lano My HakoH
HberoBe TipepaHe cMpTW 1976. penoBHO ofaje
TIO4acT y CBOjUM AieNInMa.

1964: INocnentba n3noxba y Ianepuju [a-
Hujena Kopmoujea, xoja y6p3o HaxoH Tora
6vBa 3aTBOpEHA.

1965: XaHc Benmep posoon y Epysan
Anppea-®pancoa [letnja, Tprosua Hanuje-
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MoMA, which he calls a “fetish painting’,
and on his return to Hérouval, he begins
working on The Large Farm. Homage to
Bernard Réquichot. Visit of Hans Bellmer
and his partner Unica Zurn to Hérou-
val. Dado becomes friends with Oyvind
Fahlstrom, one of the artists at the
Galerie Cordier, who lives a few kilome-
tres from Hérouval. Dado will regularly
pay tribute to him in his works following
his premature death in 1976.

1964: Last exhibition at the Galerie
Daniel Cordier which announces, shortly
after, its closure.

1965:Hans Bellmer takes André-Francois
Petit, Dalf's dealer, to Hérouval. They
collaborate until 1970. Birth of Yanitza,

BUM yMeTHUHaMa, ca kojuMm [ano capahyje
1o 1970. roounHe. Pobetbe JaHuiie, K0joj VHu-
xa LlupH mocTtaje xyma. ITountbe HoBa dasa y
JanoBoM CnnKapcTBy; werosa TeXHUKA TIO-
CTaje TIOCBe I71aTKa.

1966: [TapanenHo ca CBOjUM UMHTEH3UBHUM
CIMKapckuM  papoM, lajo cTBapa TIpBY
rpaBypy xopn JKopxka Busaa, rme ymosHaje
Anena KoHtpya, mtamriapa ca xojum he ca-
pahvBaTV Ha n3papama rpaBypa.

1967: lapo HacTaB/ba Oa ce 6aBu rpaBu-
pareM, uspahyjyhn nBanecer u TeT mova
y3 riomoh AneHa KoHTpya.

1968: ®paHiycka OpXkaBa TIPBU TIyT OT-
KyTUbYje werosa fena: cnuxe Epysan (1967)
n Beauka ¢ppecka (1966), xoje ynase y Konex-
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whose godmother is Unica Zurn. New
phase in his painting, which shows a
really smooth technique.

1966: Parallel to his intense activity as
a painter, Dado makes his first engrav-
ing at Georges Visat’s studio, where he
meets Alain Controu, his future cop-
per-plate printer.

1967: Dado carries on engraving. He
produces twenty-five plates with Alain
Controu’s assistance.

1968: First acquisition by the State: a
painting, Hérouval (1967) and a Large
Fresco (1966) enter the collection of
Fonds national d’art contemporain. On
a press set up in his studio, Dado makes



Jla TpaxcjoH, EpyBsar, [lano Ha peTpoCTIeKTUBHOj U3T10X6U Y
Kpaj 70-ux HalmoHanHoM LieHTpy 3a caBpeMeHy YMETHOCTU,

unjy HaimonanHor ¢oHaa caBpeMeHe yMeT-
Hoctn (Centre national d'art contemporain
- CNAC) y ITapusy. V cBom aterbey, Ha Bia-
cTUTOj TIpecy, Jano n3pahyje HeKONuKo nu-
Torpaduja 3a Tpojexar ,aHaTOMCKe Khure®,
KOju ocTaje HepoBplleH. Poberse Manxonma.
Mwen Jlejpuc nocehyje weros aTerbe, a Po-
naH IleHpo3 xymyje cavky. apo uspahyje
cBoj ayroMobun ,Ilpenra Byua“ mpexpuBeH
OCTIMKaHWUM KOCTUMA, Koju hie 6UTun TipuKasax
Ha PEeTPOCTIEKTUBHO] M3noXx6w y HaimoHan-
HOM LIeHTpY CaBpeMeHe YMEeTHOCTW [Be Io-
IVHe KacHuje.

1970: PetpocriexTBHa n3noxoba y Hauwo-
HQJIHOM LIEHTPY CaBpeMeHe YMETHOCTU Y
[Tapusy, xojy opranwsyjy Mapcen Buno un
JKepmer Bujart. Crepiejnuk my3ej y Amcrep-
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end of the 70's

several lithographs for a project on an
“anatomy book” that will not be pub-
lished. Birth of Malcolm. Michel Leiris
visits his studio. Roland Penrose buys
a painting from him. Creation of La
Traction, a front-wheel drive covered
in painted bones that will be shown
in the retrospective at Centre national
d’art contemporain two years later.

1970: Retrospective at Centre na-
tional d’art contemporain (Cnac) in
Paris organised by Marcel Billot and
Germain Viatte. Stedelijk Museum in
Amsterdam acquires three paintings:
The Great Plant Police (1969), Green
Europe (1969) and The Male Nurse
(1969). Acquisition of Great Blue

La Traction, Hérouval, [Tapwus, jaHyap 1970

contemporain retrospective, Paris, January 1970

Dado at the Centre national d’art

IaMy OTKYTUbYyje Tpu cnuke: BeAuka bunpHa
noauuuja (1969), 3eaena Esporia (1969) n
Boaxnuuap (1969). Ilapucxn HaimonanHu
boH caBpeMeHe YMETHOCTWU KyTiyje jenHy
CvKy 13 1mxnyca ,Ilnase Benuke raxe”.

1971: V aBrycry, mipBu ToBpataxk y LlpHy
l'opy on opnacka y Ppanuycky 1956. ro-
Ivre. Cnuka BaseH ynasu y Konekuujy Xo-
nanpckor Myseja BojMaHc BaH BeHuHreH y
Potepnamy. [IpoBoon Bpeme Ha Kopswim,
Yy ogMapanuiuty fnokrtopa Xodmaua, ca To-
poauoM Bynoa, xoneximoHapuma. OHuun ra
yTi03Hajy ca JKaHoMm-DpaHcoom JKedxepowm,
YMMe 3arouUntbe TIeTOrofuliIba capazima ca
T'anepujom JKan-Buutte. M3noxba y lanepujn
Tepes Pycen y Ilepriumany Tpencrasba
IBajieceT U TeT rpaBypa u3pabeHunx 1967.
y3 Ttiomoh AneHa KoHTpya, mipBa mocBeheHa
OBOM aCTIeKTy HeroBor pazia.

Beach by the Fonds national d’art con-
temporain.

1971: In August, first return journey to
Montenegro since his arrival in France in
1956. The Swimming Pool enters the col-
lections of Musée Boijmans van Beun-
ingen in Rotterdam. Sojourns in Corsica,
at the holiday camp of Dr Hoffman with
the collectors, the Boulois couple. They
introduce him to Jean-Francois Jaeger.
He begins a collaboration with the Gal-
erie Jeanne-Bucher which will last five
years. Exhibition at the Galerie Thérese
Roussel in Perpignan of twenty-five
engravings made in 1967 with the as-
sistance of Alain Controu. It is the first
event showing this new aspect of the
artist’s work.

145



1972: VuectByje Ha usnoxéw 60-72, nBa-
HaeCcT TOAUHA CaBpeMeHe YMETHOCTU Y
®panuyckoj y I'pan Tlaney. Ilocsehyje ce
rpaBypw, y3 moppuiky JKaHa-®dpaHcoa XKe-
>xepa 1 y3 caBeTe AneHa KoHtpya. Msrpasu-
pao je TpUAECET U TIET TU1043, Koje objaBrbyje
lanepynja JKan-Buie. Ilpumepun mero-
BUX pazioBa LeTIOHOBaHU cy y Operbeny 3a
baxpormc HaumoHanHe 6ubnunoreke Pdpa-
uycke. HabaBba nBa nena Beae HamupHuue
Pobepa ManaBana, mpwjaterba yMeTHUKA.
Pobetbe AMapaHT.

1974: [Ipyra peTpoCTieKTUBa, UCKIbYUUBO
rocBeheHa cnvkama, ogpxkaHa je y Mysejy
BojMaHc BaH BenuHren y Poreppnamy. Iyt
KkpcTa (1973) ynasu y Konekunjy amepu-
xor Myseja VHuBep3uteta Bpenpajc xon
BocroHa. ITlpuapykyje ce MeOULIMHCKO]

Iano y cBoM atersey, Epysan, 1971.
Dado in his studio, Hérouval, 1971

Iano cnuka 6puTaHcke rpobHuULe 1
rpobrbe MoHmaptp, Epysan, 1971
Dado painting British Graves and
Montmartre Cemetery, Hérouval, 1971

Hano y LentpanHoj Adppwum ca [TurMejom, TOKOM MeouimHcke Mucnje ap Kopxa JXKexepa, 1974,
Jby6asHouhy Galerie Jeanne Bucher Jaeger

Dado in Central Africa with a Pigmy, during a medical mission of Dr Georges Jaeger, 1974

Courtesy Galerie Jeanne Bucher Jaeger

1972: Dado takes part in the exhibition
“60-72, douze ans d’art contemporain en
France” which takes place at the Grand
Palais. He devotes more and more time to
engraving, encouraged by Jean-Francois
Jaeger and still assisted by Alain Controu
Thirty-five plates are engraved and will
be edited by the Galerie Jeanne Bucher.
Proofs are deposited by the artist at the
Département des estampes at the Biblio-
théque nationale. Purchase of two White
Foodstuffs by Robert Malaval, a friend.
Birth of Amarante.

1974: Second retrospective, paintings
exclusively, at the Musée Boijmans van
Beuningen in Rotterdam. The Way of the
Cross (1973) enters the collections of the
Rose Art Museum of Brandeis University,

Mucuju poxropa JKopxa JKexepa, 6para
JKaHa-®parcoa XKexepa, xon IIurmeja
y LenrtpanHoadpnukoj Pertybnuum. Ilo-
untbe capazmy ca 6pahom JKanom n XKu-
nnjeHoMm AbepbaxoMm, BnacHULUMA rane-

pvje y Ibyjopky.

1975: Uspahyje uerpHaecT nutorpaduja
xoje wtamria [ljep Bapne n uspaje Ilut
Moxxe y moptdonwnjy [JepmaTororuja.

1976: TIloxnawa Juntux u3 Epysara
(1975-1976) Uentpy Ilommnpy. V ca-
panmn ¢ AneHom KoHnTpyoMm, rpasBupa
TIeTHaeCcT TUlo4a 3a WiycTpoBawbe Krou-
re o Jogy usmebhy 1976. n 1978. Ilowro
HUje Hallao uspmasada, 1979. roauHe on-
nyuyje na ,passaru Kwuly o Josy“, mpe-
TIpaBbajyhn L1eo TMpaXk Tako UITO r'a Ceye,

near Boston. Dado accompanies a med-
ical mission led by Dr Georges Jaeger,
the brother of Jean-Francois Jaeger, to
the Central African Republic, among the
Pygmies. He begins collaborating with the
brothers Jean and Julian Aberbach, whose
gallery is in New York.

1975: Makes fourteen lithographs print-
ed by Pierre Badey and published by Piet
Moget in a portfolio (Dermatologie).

1976: Dado donates Hérouval Diptych to
the Centre Pompidou, a painting made
between 1975 and 1976. In collaboration
with Alain Controu, he engraves, between
1976 and 1978, fifteen plates to illustrate
the Book of Job. Because he could not find
a publisher, Dado confesses later having




Epysan, punvx, 1975-1976

Yrbe Ha T1atHy, 263 x 394 cm, cBaka 1o: 263 x 197 cm

Llentap [Tomrvay, HatmoHanHw Mysej monepHe ymeTHocTH, [Tapu3
[Tox7noH yMeTHuKa, 1976

Hérouval Diptych, 1975-1976

Oil on canvas, 263 x 394 cm. Each pannel: 263 x 197 cm.

Centre Pompidou, Musée national d'art moderne, Paris

Gift of the artist, 1976

© Centre Pompidou, MNAM-CCI/Christian Bahier et Philippe Migeat/Dist.
GrandPalaisRmn

TIOHOBO cacTaB/ba W Tipepabyje raalieM
Kaxko 6w CTBOpPUO CepUjy Konaxka, TeXHU-
Ky KOjy je TiocebHO 3aBOjeo TIoCefntbe
IBe roauHe, y3 noapuiky JKaHa-dpancoa
Xexepa (Kacarun Csetor Hukoae, 1974,
Mejopep Xayc, 1974). ObjaBmbyje ce TipBa
enuumja Asbyxa, 36upka on 176 moema y
11 ctnxoBa Xopxka [lepeka, y uspamwy la-
nuneja, ca 21 JanoBuM LpTeXXoM TylleM
" jenHoOM LipHO-6enom rpaBypoM. KacHuje,
1985, ob6HaBrba Te LpTexe y 60ju 32 HOBO
usnatoe.

1977: Huntux u3 Monxasyra (1976-
1977) ynaswn y xonexuujy Conomon P. I'y-
reHxajm myseja y Ibyjopxy.

1978: Cxanep doHpalmja moxnawa Llen-
Tpy [Tomrmpay Hanoso pneno Jlumbo (1958-
1959), mosHaTo TOA HacnoBoM Macakp
HesuHux. ToxoMm ocampecetux [lamo ce
WHTEH3UBHO TiocBehyje rpadnukoj ymer-
HOCTU: LIPTEXN, IpaBype N KONaXXu.

1980: Ilounmwe capanwy ¢ Bunom XKeh-
TWjeM, MajcTopoM O6axporuca y Moh-
JKaByIly.

1981: M3noxba LpTexka U Konaxa, Kojy
oprauusyje Kpuctunjan Jepye y Kaburety
3a rpadnuxy ymeTHocT LleHTpa ITomruay,
HaumoHnanHor Myseja caBpeMeHe yMeT-
Hoctu. Ha 3axteB ,llpunjaterba Myseja“,
Iano cTBapa OUTITUX TEXHUKOM CyBe Urie.
ToxoMm 1ene roauHe (neto 1981 - jeceH
1982), papun y atemey Jlakypunjep-®peno
y I[Tapu3sy, roe rpaBupa TpuHaecT b6akap-
HUX TUlOYa O KOjUX HacTaje CTOTUHAK
oTucaxa.

wanted to “smash the Book of Job” by re-
working the whole print with gouache be-
fore cutting it up in 1979 to made a series
of collages, a technique he had been en-
joying for the previous two years, encour-
aged by Jean-Francois Jaeger (The Butcher
of Saint Nicholas, 1974, Mayfair House,
1974). Publication of the first edition of
Alphabets, a collection of 176 poems in
eleven verses by Georges Perec, at Editions
Galilée (Michel Delorme), which he illus-
trates with 21 drawings in Indian ink and
an engraving in black. Dado will rework
those drawings in colour for a subsequent
edition published in 1985.

1977: Montjavoult Diptych (1976-1977)
enters the collections of Solomon R. Gug-
genheim Museum in New York.

1978: The Scaler Foundation donates to
the Centre Pompidou a work by the art-
ist, Limbo (1958-1959), known by the title
The Massacre of the Innocents. Until the
1980s, Dado essentially devotes himself
to the graphic arts: drawing, engraving and
collage.

1980: Dado begins working at the studio
of Biel Genty, an intaglio printer based in
Montjavoult.

1981: Exhibition of drawings and collages
organised by Christian Derouet at the Cab-
inet dart graphique at the Centre Pom-
pidou, Musée national dart moderne. At
the request of the “Amis du Musée’, Dado
makes a diptych in drypoint. For the whole
year (summer 1981-autumn 1982) he



Ipujatemu myseja (LieHtap [Tomrmay), ountux, mpuHt, Epysan, 1981, LieHtap [Tomrimay, Bubnvotexa Kanourcky, [apus
Prints of the dry-point diptych for ‘Les Amis du Musée” (Centre Pompidou), Hérouval, 1981, Centre Pompidou, Mnam-Cci,
Bibliotheque Kandinsky, Paris

Iano panv Ha 6axpopesy y aterbey Buna Xantuja, Jinjarkyn-Cen-Iljep, 1980, doto: JomwmHro Bypuh
Dado working on a copper plate at the studio of Biel Genty, Liancourt-Saint-Pierre, 1980, Photo Domingo Djuric

Hano y ceom aterbey, EpyBarn, oko 1988, doto: Jomunro Bypvh

Jenan on uptexa Japa v xiusu Georges Perec, Alphabets (ITapus: 1976), doTo: JomuHro Bypuh
b y 8 b P ® P Dado in his studio, Hérouval, circa 1988, Photo Domingo Djuric

One of the drawings by Dado in the book of Georges Perec, Alphabets (Paris: Gallilée, 1976), Photo Domingo Djuric

1982: Hoxrop XKo3zed Kaiy nHmimpa Ha-
noBy capanwy ca [anepujom Bobyp. 3a-
rounme cepnjy budon nHecrmpucany ne-
J10M YyBeHOT TIPUPOAHaKa.

1983: Jobuja Bennxy Harpany 3a cTpaHy
rpaduxy y Baphu (Byrapcka). [TopoouuHo
myToBatbe y BapHy, Codwnjy ma 3atum y
Hctanbyn, roe nocehyje rpobre ommcaHo
y nenuma Kepapa ne Hepsana, jenHor o
IanoBux oMuibeEHUX ayTopa.

1984: PeTpocTieKTUBa HeroBUX pazioBa 3a
miepuog of, 1961. rogune y My3sejy EHrp y
MoHranbany. YMupe Axpu Mwuilo, ymet-
HUK Kora je J1afo n3y3eTHO LieHno.

1985: Ob6jaBmbyje 6ubnuodwuncko peno
Jasbuna Ppariia Kadxe.

works at the Lacouriere-Frélaut studio in
Paris, where he engraves thirteen copper-
plates that produce a hundred or so ‘states’.

1982: Dr Joseph Katz initiates Dado’s collab-
oration with the Galerie Beaubourg. Begin-
ning of the series Buffon following the read-
ing of the work of the famous naturalist.

1983: Grand Prix (for foreigners) for engrav-
ing at Vama (Bulgaria). Travels with the
family to Varna, Sofia, then Istanbul, where
he visits the cemetery described by Gérard
de Nerval, one of his favourite authors.

1984: Retrospective of his works from
1961 at the Musée Ingres in Montauban.
Death of Henri Michaux, for whom Dado
had a lot of respect.

1986: PeTpocrieKTuBa HeroBux rpadpund-
Kux panosa y Aptoreum y Tynysy. [Ipsu
TIyT OTKpuBa A3ujy TOKOM TIyTOBaka Ha
Tajnanp ca HajcTapnjom hepkom JaHu-
LIOM.

1987: HacraBma uuTate BudoHoBux
nena. CtBapa [OeceTuHe OCIUKAHUX CTO-
Anla, Koje TIpeTulaBIbyjy HeroB aTejbe.
Taxobhe cnuka Benuke cnuke TomyT Beau-
xu Bojsoda, AsypuH, CusepeH n BugoHo-
se AusHuue. Cripujartesbyje ce ca TMcLeM
Knopom Jlyjem-KombeoM, u wnycrtpyje
weroBo feno Bakyone.

1988: Cripujatervyje ce ca Iljepom bBe-
TaHKYpOM, O6nUcKuM TipujaterbeM AHpuja
Mwuitioa, Koju TuilIe TeKCT 3a KaTanor [a-
nose wu3noxbe ,IIpetiapupann Budo*,

1985: Publication of a collector's book,
Le Terrier, by Kafka.

1986: A retrospective exhibition of his en-
graved work is presented at the Artotheque
in Toulouse. Discovery of Asia with a trip to
Thailand with Yanitza, his elder daughter.

1987: Dado continues reading Buffon. He
paints several dozen armchairs which take
over the whole studio, as well as large can-
vases, like The Eagle Owl, The Bluejay, The
Redpoll, The Forges of Buffon. He becomes
friends with the writer Claude Louis-
Combet, and illustrates his Vacuoles.

1988: Dado becomes friends with Pierre
Bettencourt - a close friend of Michaux -
who writes for the artist the text for the



Hano y ceoMm atersey, EpyBarn, HemocpeaHo HAKOH TIoxapa, jeceH 1988, doto: JKopx AMar
Dado in his studio in Hérouval, just after the fire, autumn 1988, Photo: Jorge Amar

riocBeheHe oBoM Tipupoaaky. Te roguHe,
Ha jeceH, TI0XKAp YHWIITABA HEroB aTesbe
y EpyBany. Jano Beh HapenHor aaHa Ha-
CTaB/ba pajl U CTBapa HU3 TIOIMXPOMHUX
CKYZITITYpa CacTaBJbeHWUX Of TIpeAMeTa U
efieMeHaTa AOMahUHCTBA YHULITEHUX Y
TIoXKapy.

1989: Japo nmobuja 3HauajHy cany Tioc-
BeheHy HeroBUM pazijoBUMa Ha U370X6M
noHauunja Hanujena Kopanjea y LleHTpy
[Tomrinpgy. O6jaBmbyje  6ubnmodwmncko
nsnawe Cpeha y 3ar0uuHy JKuna Bap-
6ea n'OpBunuja, Koje caapXu TIeTHaecT
rpaBypa y 6axpy, akBaTUHTU U CYBOj ULTIN,
uITaMriaHux Ha ripecamMa AneHa KoHTpya.
Ha jecen niytyje y Kanxyrty ca cunom [o-
MWHIoM, poTorpadom.
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catalogue of his exhibition in tribute to
Buffon, “Taxidermied Buffon”. That year
also sees the fire in the studio in Hérouval,
which happened in the autumn. As soon
as the fire is extinguished, Dado goes back
to work and makes a series of polychrome
sculptures using the daily objects and ele-
ments damaged by the fire.

1989: An important room is devoted
to Dado during the exhibition of Daniel
Cordier's donations to Centre Pompidou. A
new collector's book, Le Bonheur dans le
crime by Barbey d'Aurevilly, published by
the Imprimerie nationale and comprising
fifteen copperplate etchings, aquatint and
drypoint, printed on the presses at Alain
Controu’s studio. Trip to Calcutta in the au-
tumn with Domingo, his photographer son.
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Jle borep daH Aa kpum (Bapbe IJopsuau), nutorpaduja
@oto: Tn6o TynmoHA

Engraving for Le Bonheur dans le crime (Barbey d'Aurevilly)
Photo Thibault Toulemonde
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Hano n Oanuno Kuu, doto: Mapuja Bajaruh
Dado and Danilo Kis, Photo Marija Bajagi¢

Mocseta Jaruay Kuwiy, [Tpeo Lleturscko 6ujeHane, 1991, doro: Jlazap Ilejosuh
Tribute to Danilo Ki§, First Cetinje Biennale, 1991, Photo Lazar Pejovi¢

1990: Cxynmnrype HacTasle TIoCje ToXapa
TIOCTajy TipenMmeT TiocebHe wm3noxbe. Ca-
panma ca Iljepom BetaHkypoM pesyntupa
6ubnnodunckum n3pareM oz, Ha3UBOM
Hajretiwe peuenuue ¢paHuyckol jesuka.
['paBype cy nspahere Ha ocHOBY TocTojehunx
To4a ca Kpaja XIX Beka, koje perponykyjy
CJIMKe BeNUKMX yMeTHuKa. IlafoBe nHTep-
BEHLIMje Ha rpaBypaMa oboraheHe cy 6ojom
Anena KoHTpya TtoMOhy T3B. TEXHVKe ,a N1a
TIyTe.

1991: HerocpenHo Tipe m3bujara pata y
Jyrocnasujn, Iano, Ha mo3uB TipuHLia Hu-
xone IlerpoBuha-tberouia, yuectByje Ha
pBoM BujeHany caBpemMeHe yMeTHOCTU Y
Letumny, cBoM pogHoM rpazny. Tom mpun-
KOM peanusyje MHCTanauujy y 4acT HeLlaB-
HO TipemMuHynor tmcua Hanuna Kwua. V

1990: The sculptures made after the fire
are exhibited as a whole. Collaboration
with Pierre Bettencourt which tumns into
an artist’s book, Les Plus Belles Phrases de
la langue francaise. The engravings are
made from existing plates dating from
the 19th century reproducing paintings by
Great Masters. Reworked by Dado, they are
coloured by Alain Controu using a tech-
nique called “a la poupée (with the doll)”.

1991: Shortly before the wars in Yugo-
slavia broke out, Dado, invited by Prince
Nikola Petrovic-Njegos, takes part in the
first Biennial of contemporary art in Cet-
inje, his native town, where he makes an
installation in homage to the writer Danilo
Kis, recently deceased. An “anti-museum”
is created, that in 2002 will become Atelier

TOM TIepuogly ocHuBa ce ,JlafnoB aHTU-MYy-
3ej“, xoju he 2002. moctatn Aterve amo
- pesufieHLIMja 3a YMETHUKE W TIPOCTOP 3a
TIPUBpEMEHE U3JI0XKOe CaBpeMeHe yMeT-
HOCTU y opraHusaimju HapopHor myseja
LipHe [ope. Victe ronuHe objaBrbyje ce Mo-
Horpaduja AneHa Bockea mopn HasuBoMm
Hado. YHusep3ym be3 oOmopa xop n3pnaBa-
ke xyhe EnucjoH ne na Indepatc.

1992: HoBn 6ubnuoduncku mpojexar, Ilo-
KAOH je3uky, HacTaje y capanmwu ca Kio-
nom Jlyjem-Kombeom n AneHom KoHTpyom.
O6jaBrbyjy ce Jadomopdu u dadoiiaTu Kop,
n3naBauke kyhe [ejpon. [IpBu 6opaBLu y
nertaptMaHy ABejpoH, y mecty Bes-pe-Ho-
cax, rae ce Jlano HacTamwyje y TIOPOANYHO]
xyhm gp MoHux ApHan, koja je Tpumnana-
na weHoj Tetkn Mapuju Jlope. Kyha je 3a-

Dado, an artist residency and space for
temporary exhibitions of contemporary
art under the responsibility of the National
Museum of Montenegro. Publication of
the monograph by Alain Bosquet at Edi-
tions de la Différence, Dado. Un univers
Sans repos.

1992: A new book for collectors, Le Don
de langue, with Claude Louis-Combet and
Alain Controu. Publication of Dadomor-
phes et dadopathes at Editions Deyrolle.
First sojourns into the Aveyron, at Bez-de-
Naussac, where Dado settles in the family
house of Dr Monique Armal which used
to belong to her aunt, Maria Lauret. The
house is exchanged for a series of paint-
ings which the Amal family will eventu-
ally donate to the Abbaye de Beaulieu in



Be3s-de-Hocaxk, oxo 1994, doto: Knon Jlemapje
Bez-de-Naussac, circa 1994, Photo Claude Lemarié

Kyxuroa ambacade YeTtspTe MHTepHayuoHare, MoHxaBy
Ktichen of the embassy of the 4th International, Montjavoult

MetbeHa 3a cepujy cmka Koje je Tiopoaula
ApHan TmonoHwna omatnju Bonnje 2021.
rogvte. ITapo y xyhw mpaBu aTerbe n Ko-
pucT1 MapujuHe uapiiiaBe Kao TIOAJOrY 3a
CBOje CNIMKe, Kao W HeHe JINYHe TIpefMeTe
3a TIpaB/bere penukBujapa. Taxohe WH-
TePBEHULIIE Ha LIKOJICKUM cBeckama [lpe-
cwnvje, hepke weroBor mpujaTerba [Iuma
CrenaHna.

1993: Tapo paawn cueHorpadujy 3a XaHae-
nosor Tamepaana 3a Omepy Kapncpye, y
pexxvjn XKan-Jlyja MaptnHoTuja, onpekTo-
pa Ortepe y [Tapusy.

1994: Ycpern jyrocnoBeHckor cykoba, Jano
nHBecTupa y Oprienujepe, HaTyLITEHO BUH-
cxo uMatbe y CepuibaHy, o Tio3uBy AHzpea
JKenwna, rpafoHavenHmKa OTITUHe. Y ToM

2021. Dado sets up a studio and uses
the sheets belonging to Maria Lauret as
supports for his paintings as well as her
personal objects to create reliquaries. He
works on the exercise books of Prescillia,
the daughter of his friend Jim Staelen.

1993: Dado produces the sets for Tamer-
lano by Handel, staged by Jean-Louis
Martinoty, director of the Opéra de Paris
for the Karlsruhe Opera.

1994: In full-blown Yugoslav wars, Dado
takes over the Orpellieres, a disused
wine-making place located in Sérignan,
invited by André Gélis, mayor of the
commune. The artist regularly stays
there until 1999, the date of the inau-
guration, and creates mural paintings

Jle Opnuvsoe, oxo 1997
Les Orpellieres, circa 1997




Hano, Epysan, 1997, doto: Epse [lyer
Dado, Hérouval, 1997, Photo Hervé Duetthe

Hano cnuxa Tuxaaa (1997), capa y xonexuunjama Lentpa ITommmmay, HaumoHanHor My3eja monepHe ymetHocTw, [Tapus
®orto: LInm CrenaH

Dado painting Tikal (1997), now in the collections of the Centre Pompidou, Musée national d'art moderne, Paris

Photo Jim Staelen

TIPOCTOPY, YMETHWK 60paBW DPELNOBHO [0
1999. rogyHe, xana je UMare 3BaHUYHO OTBO-
pero. Ty cTBapa Mypare, CKyrType n yMeT-
HuuKe objexre, koje AneH JKydpoa ormcyje
Kao ,I'epHuky y 60ju”. Tako mountbe 1anoBo
CTBapaJ1aLlITBO ,BaH aTerbea’, Koje he ce HacTa-
BUTU Y ,,AMbacanun YeTBpTe MHTEpHALIMOHANE”
(y Morkasyny), xartenn Cetor Jlyke (OKusop)
1 6yHkepy y @exaHy. Hberosu panosu u3 xyhe
Bes-ne-Hocax wsnoxxenn cy y Mysejy [e-
Hu-TIvewr y Pone3sy. Te roogwHe, ano nobwja
3HauajHo TMcMo of JKwna [lenesa, xoju oT-
KpWUBa HeroB pajl TIyTeM DerponyKimja 3ax-
Basbyjyhm poxropy JKuny [leroay.

1995: HacraBma capaamwy ca Iljepom Be-
TaHKypOM, a u3paje ce HoBo bubnunoducko
neno, XKytu Tplosyu pobrem, y nspawy Pe-
Muja Mopa.

and sculpture-objects, a “Guernica in
colours” (Alain Jouffroy). Dado begins
working “outside the studio”, and contin-
ues in that fashion with the Embassy of
the 4th Internationale (in Montjavoult),
the chapelle Saint-Luc (Gisors) and the
blockhouse in Fécamp. Exhibition of
the works made in the house of Bez-
de-Naussac at Musée Denys-Puech in
Rodez. Dado receives a very fine letter
from Gilles Deleuze, who has discovered
his works from reproductions thanks to
Dr Gilles Degois.

1995: His collaboration with Pierre
Bettencourt continues and a new col-
lector’s book is published, Les Négriers
jaunes, by Rémi Maure.

1996: Pagn cueHorpadujy n xocTume 3a
mipencraBy JlameHT Had HMiHacuom CaHue-
com Mexujacom Penepuka [apcuje Jlopxe,
y pexxnjn ITjepa XypnaHa, xoja je usseneHa
y debpyapy y HegaBHO TIOHOBO OTBOPEHOM
niosopuiuty Teatp Umriepuan ne Komrijets.
HOano xpeunpa xonexkumjy 3a Llejmca I'pu-
Kypa, Koju ce Hanasu y Tiputsopy y bosey,
y3 TIoMOh TipujaTesba YMeTHUKA, TIOTYT
Beprapa PaHcnjaka, JKepapa dpomarkea
n Epoa, y 3ameHy 3a rpaduxy Kxojy je crie-
LIMjaJTHO HaTTpaBMoO 3a TY TIPWINKY. VY LITaM-
Tiapuju cBoje cectpe Mapuje, [lafio riounme
A TIpaBW OUIUTANIHE KOJladKe Ha OCHOBY
reauteBa pokropa JKaw-Jlyja Anubepa,
mepMmaronora. Taxobe 3arouunme wspagy
Mypasia y capajimu ca cmpum-apm yMeT-
HukoM CredpaHom Bayuiom y Ambacanun
YeTBpTe MHTepHalMoHane y MoHxaByry.

1996: Sets and costumes for the stage
production of Llanto por Ignacio Sdnchez
Mejias by Frederico Garcia Lorca, pro-
duced by Pierre Jourdan, and performed
in February at the Théatre Impérial of
Compiegne, recently reopened. Dado or-
ganises a collection for James Gricourt,
detained at the prison of Beauvais, by
appealing to artist friends like Bernard
Rancillac, Gérard Fromanger and Errd, in
exchange for a print he makes especially
for the occasion. In the printing studio
of his sister Marija, Dado starts making
digital collages from gouaches by the
dermatologist Dr Jean-Louis Alibert.
He also begins making mural paintings
with the graffiti artist Stéphane Bausch
in the “Embassy of the 4th Internatio-
nale” in Montjavoult. Dado starts the



Kyha y ®examrmy, doto: Pexxuc Boxen
The Blockhouse in Fécamp, Photo Régis Bocquel

Kartena Cgetor Jlyke, XXusop, poto: Bun-ne-XXusop
Saint Luke Chapel, Gisors, Photo Ville de Gisors

[MTountbe cepujy panoBa Maae 34e desgojuuue
(Méchantes Petites Filles — MPF).

1997: ToxoM 6opaBka y I'Baremanu ca cu-
HoM Mankonmowm, [lajo 3aBpliaBa [eno
Tukan, xoje cnenehe rogunHe Toxnama Lien-
Tpy [lomrmpy. Haxon mpopaje T'anepwje
Bobyp, 3amoune capanwy ca [anepujom
Paumen-Jlemapje Bobyp. PerpocrexTuBHa
n3noxba tocBeheHa Pobecrijepy onpyaHa

je y Uentpy Hopoa y Apacy.

1998: lapo cTBapa Kp4are w apyre xepa-
MUUKe TIpeZIMeTe Koje TI0CTaBIba Y aroTeKy

np Manyene Indyp y XXusopy.

1999: 3BaHuuHO oTBapame Oprenujepa.
Hdano 3amounme ocnunkabame karene Cse-
Tor Jlyke ()Kvu3op) y cTapoMm nerpo3apujymy

series of Méchantes Petites Filles (MPF)
[Mean Little Girls].

1997: Following a trip to Guatemala with
his son Malcolm, Dado completes Tikal,
a painting he donates to the Centre Pom-
pidou the following year. After the sale of
the Galerie Beaubourg, Dado starts collab-
orating with the Galerie Rachlin-Lemarié
Beaubourg. Retrospective dedicated to
Robespierre at Centre Noroit, in Arras.

1998: Dado makes pots and other ceram-
ics that he instals in the pharmacy of Dr
Manuele Dufour in Gisors.

1999: Official opening of the Orpelliéres.
Dado starts to paint in the Chapelle
Saint-Luc (Gisors), a former leper hospital



n3 XIII Bexa, Ha 1t031B Mapcena Jlapmanya,
rpazioHavenHuxa >Kusopa.

2002: U3noxx6a o HasueoM ,Jlano-Pexu-
wuio. PaT HepaBa“, xojy je [lapo peannsoBao
ca TipujarterbeM bBepHapoMm Pexuitioom, oT-
BOpeHa je y debpyapy y My3ejy Abatoap y
Tynysy. lapo 3aBpluasa Aeno IIpecusujuHe
wikone, Koje 2006. roavHe Toxsara LleHTpy
[Tomrmpy. OBo feno mpaTu cepuja cnvka
rocBeheHux 1IKONK, ToA HasusoM ,Kanyt
Xuna depuja’, Tema Koja je oricepana
HOapna. Mehy Tum papoBuma je n Hsosa
wKoAa (HasBaHa TIO HEroBOM YHYKY), Koja
ce uyBa y PernoHanHoM Mysejy caBpemMeHe
ymeTHocTu Jlanrenox-Pycnjon y Cepurba-
Hy. Te rogune, Japo 3arountbe KpaTKoT-
pajHy capanwy ca lanepnjom Anex Mapra-
POH, ann Ta capajiia ra AoAaTHO yBepasa
na ybynyhe panu usBaH CBUX TPXKWIIHUX

3op3u Erexu, LIpHoropckv aBuiboH, Benelivjarcko bujenane, 2009, doto: JomuHro Bypuh
“Zorzi Elegie”, Montenegrin Pavilion, Venice Biennale, 2009, Photo Domingo Djuric

dating from the beginning of the 13th
century, invited by Marcel Larmanou,
mayor of Gisors.

2002: The exhibition with his friend
Bernard Réquichot , “Dado-Réquichot.
La Guerre des nerfs” opens in February
at the Abattoirs in Toulouse. Making of
The School of Prescillia, donated to Cen-
tre Pompidou in 2006. This painting will
be followed by a series of paintings on
school, “le moule Jules Ferry” that Dado
was obsessed with, like The School of
Ivo (from his grandson’s name), kept
at Musée régional dart contemporain
Languedoc-Roussillon in Sérignan. Dado
starts a short-lived collaboration with
the Galerie Alain Margaron, a collabo-
ration that contributes to convince him
to work outside the art market system.

e i
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Ipecujuna wxoaa, 2001-2002
Yrbe Ha TiatHy, 200 x 400 cm
Llentap [Tomrmay, Haumonantv mysej monepHe ymeTHOCTW, [Tapus

Prescillia’s School, 2001-2002

Oil on canvas, 200 x 400 cm

Centre Pompidou, Musée national d'art moderne, Paris

© Georges Meguerditchian - Centre Pompidou, MNAM-CCI /Dist. RMN-GP



cucteMa. YV jeceH Tocnenru TiyT 60paBu y
LipHoj ['opu oBozioM Benuke m3noxbe 1oc-
BeheHe wemy y HapogmHom mysejy LipHe
['ope y Letumy.

2003: HaxoH ycrielliHe capajibe ca IMBLIEM
Pexxucom Bokenom, Ilano 3amountbe pag
Ha 6yHkepy y dexamy, Koju je msrpaheH
oKo 1942. roguHe off CTpaHe HeMaukux
oxytiaTtopa. HaxoH 11to je ocnukao 3upose
byHKepa, TIOCTaBba OpOH3aHE CKYMTITYype
unspabeHe of pPasINHUTUX eJleMeHaTa Tio-
TIYT TUIMHCKUX 6oLia, durypa Xpucra, KyTa-
Ya, 71elia Madke, Kao U TI03HaTUX MOTUBA
Kao 1UTO Cy XXeHe ca umeMoM u3 Odaacka
dobposoraua u3 1792 / Mapcesrese OpaH-
coa Pnpaa win Huxe ca CamoTpaxe.

2004: Tlounrbe capanmwy ca Matjeom Me-
caxeoM objaBrbMBaeM 6Gubnuodwunckor
u3nawa JeOHa cecuAHa jacHoha y nspaBay-
xoj xyhm data MopraHa, nnycTpoBaHor ca
IeCT OPUTMHANHWUX nwuTorpaduja. Yuecrt-
BYje Ha U37105k61 TI0OBOZIOM CTOTOLULIbULIE
mncta JTHmaHuTe, Tioq HasuBoM CTo cAuka-
pa 3a cTo roduHa Xyma.

2005: ObjaBrbyje xwury Beaewxe crioma
xon Jlea Ilepa, Texct Martjea Mecaxea
WIyCTpoBaH J1afioBUM pafioBUMa.

2006: 3Bartounme cepujy HpeHuHe NOTuue
KopucTeh Tabse 13 Kibure 0 OpHUTOOT MU
1 peripoaykimje pyxormca pomMaHa Ppa-
uycka csura VipeHe HemupoBcxu, xoju ce
yyBa y MHcuTyTy 3a cehare Ha caBpe-
MeHo m3pasawTBo (I'Institut Mémoires de
I'édition contemporaine - IMEC). JoHupa

Hano y cBoM aTemey y EpyBany, neto 2009, doto: [Jomurro Bypuh
Dado in his studio in Hérouval, summer 2009, Photo Domingo Djuric

Last trip to Montenegro in the autumn
for the big exhibition of his work at the
National museum of Montenegro in
Cetinje.

2003: Following a productive collabo-
ration with the founder Régis Bocquel,
Dado takes over the blockhouse at Fé-
camp, built in 1942 by the occupying
German forces. After having painted
on the walls, he instals bronzes made
from various elements like a gas cylin-
der, Christ, bather, the corpse of a cat as
well as famous motifs like the woman
with a helmet from Départ des volon-
taires de 1792 by Rude and The Winged
Victory of Samothrace.

2004: Begins a collaboration with
Matthieu Messagier with the publica-
tion of a collector’s book, Une clarté ses-
sile, at Fata Morgana, illustrated with
six original lithographs. Takes part in
an exhibition for the centenary of the
paper LHumanité, “Cent peintres pour
les cent ans de 'Huma".

2005: Publication with Léo Scheer of
Notes du dehors, manuscript by Matthieu
Messagier illuminated by Dado.

2006: Produces the series The Birds of
Irene from the plates of an ornithology
book and reproductions of the manu-
script of the novel Suite frangaise by Irene
Némirovsky kept at Institut Mémoires de
I'édition contemporaine (IMEC). Deposit
of a large quantity of archives at IMEC,
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3HauajaH Oeo cBojux apxmsa IMEC-y, 3ax-
Basbyjyhu Uy LlleBpeduc-Lebjony, 3anyxe-
HOM 32 YMETHUYKe QOHIIOBE.

2007: HauumoHanHu oHAO 32 CaBpPEMEHY
YMETHOCT KyTTyje BenuKo TuiaTHO PpaHuycka
csuta (2006). Knoura HpeHuHe nTuye nsnasmu
Koz nspnasauke xyhe Eancjon pne na Oude-
paHc, ca texcroBuma Knopa Jlyja-Kombea n
Januue Bypuh. HakoH xome n3a3BaHe Tell-
KOM PpeCTIMPaTOpHOM UHCYPULIMjeHLINjOM,
ano nspaxkasa Xkerby Oa byne caxparseH y
Kouthenama (UpHa T'opa), Mecty ynarseHoM
IeceTtak kuiometapa of Lletumna, opakne ce
Tpy>ka riornep Ha Pujexy LlpHojeBuha n Cxa-
Iapcko jesepo. MicToBpeMeHo ce ofyllieBrba-
Ba IUIUTAJIHUM TEXHOJIOTMjaMa 1 3ariounibe
Kpeupame CBOI' cajTa ca 3eToM Ilackanom
31I0HOM, 1LITO TIOCTAje CBOjeBPCHO YMETHWUY-
KO 3aBelITarbe U peuHTepripeTalinja HeroBor
nena.

2008: Hana 31. aBrycra TIylUITEH je y pan
3BaHM4HU JlanoB cajT anoB CUMHOPOM, Ha
crpatnuamMa  http//www.dadofr/ i http:/
www.dado.me/. [ToBojoM TIOKpeTama €ajTa,
Jano ctBapa gena crielinjajiHo 3a eKpaH pa-
YyHapa, yKiby4yjyhn Konaxe 3acHOBaHe Ha
dororpadujama cuna Homwunra. Mspabyje
Mmypane y Epysany.

2009: Oano mperncrasba LipHy 'opy Ha 53.
BujeHany y BeHelmju, ca xoneximjom 6poH-
3aHMX CKYAMTypa W TUlaTHUMa ca peripo-
oyxumjama potorpaduja nsropenor aremea,
Koje je 1989. roguHe cHUMMO JJoMuHro. Ms-
nox6a, Tox HasueoM ,30p3ujeBe eneruje’,
rocBeheHa je ycrioMeHW Ha HeroBe TpeMu-
HyJle TipujaTerbe YMeTHuKe: BepHapa Pexu-
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thanks to Yves Chevrefils-Desbiolles,
in charge of the artists’ funds.

2007: Acquisition by Fonds national d’art
contemporain of a large format painting,
Suite francaise (2006). Publication of The
Birds of Iréne at Editions de la Différence,
with texts by Claude Louis-Combet and
Yanitza Djuric. Following a coma caused
by a serious respiratory failure, Dado ex-
presses his wish to be buried in Ko3cele
(Montenegro), a hamlet situated some
ten kilometres from Cetinje, from where
one can see both the river Rijeka Crno-
jevica and Lake Skadar. He's passionate
about digital, whose possibilities he can
see, and creates a website with his son-
in-law, Pascal Szidon, a kind of testamen-
tary work in which he decides to revisit
his whole oeuvre.

2008: Uploading of Dado’s official site on
31 August, “Syndrome Dado”, on the URL
http://mwww.dado.fr/ and http://www.dado.
me/. On that occasion, Dado makes works
especially for the screen, among them
collages from photographs by Domingo.
Makes mural paintings in Hérouval

2009: Dado represents Montenegro at
the 53rd Biennial in Venice, with a se-
ries of bronzes and canvas sheets repro-
ducing photos of the burnt studio taken
in 1989 by Domingo. Called “Les Elégies
Zorzi” [Zorzi Elegies], the exhibition gives
him an opportunity to pay homage to all
his deceased friends: Bernard Réquichot,
Hans Bellmer and Unica Zurn, Robert and
Christophe Malaval, Oyvind Fahlstrom...

[Tornen ca Kourhena, HakoH [lamoe caxpaHe,

The view from Koscele, after Dado’s official funerals,

3. netiembap 2010
®oro: [Tackan 3npoH

December 3, 2010
Photo Pascal Szidon

1103, XaHca Benmepa, YHuky LinpH, Pobepa
n Kpucrodpa Manasana, n Ejpunpa Pan-
cTpema.

2010: V asrycry, dapo nobuja TpuHaec-
TOjYJICKYy Harpajy, HajBullie lIPHOIOPCKO
OpXXaBHO TIpu3Hawe. On 15. cerrrembpa
no 31. oxrobpa, LOEBET BENUKUX TUlaTHA,
TIoCeOHO KpeupaHux 3a OBY TIPWIMKY, W3-
JI0KEHO je Yy LIPHOTOPCKOM TIaBWBLOHY Ha
CBetckoj m3noxodbu y IlaHrajy. ITouetkom
HoBeMmbpa, ICOM-UNESCO mpero3Haje
HanoB cajT Kao My3ejcKy WHCTUTYLWjY W
nofierbyje My TIpaBO Ha LNOMEH HajBuiler
HMBOa ,museum’, koju je no 2018. roguHe
610 HaMereH UCKIbYUUBO 3a My3eje. Bep-
31ja CcajTa Ha eHITIeCKOM je3UKYy TIyLITeHaA je
y pan Ha appecu http://www.dado.virtual.
museum/. [lazo je mpemutyo 27. HoBembpa
y 6onHuim y IloHToasy. HakoH xomemopa-
unje y My3ejy y LleTniby, HeroBoM poiHOM
rpazny, [lano, oby4eH y TpaaULIMOHATHY Lip-
HOT'OPCKY HOLIIbY, CaXpareH je y3 OpdXKaBHe
riovactv 3. nelem6bpa y Kourhenama, 6nmsy
Pujexe LipHojeBuha, y LipHoj I'opn.
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2010: In August, Dado receives the 13
July Award, the highest national distinc-
tion in Montenegro. From 15 September
to 31 October 2010, nine large canvas
sheets specially made by Dado for the oc-
casion, from highlighted photographs, are
exhibited in Shanghaji, in the Montenegro
Pavilion of Expo 2010. At the beginning
of November, Icom-Unesco recognises
Dado’s website as a museum in its own
right, and gives it the right to use the in-
termet domain of first level “museurn’,
reserved, until 2018, for the sole use of
museums. The English version of the site
is uploaded on URL http://www.dado.vir-
tualmuseurm/. Dado passes away on 27
November at the Pontoise hospital. After
a ceremony in the museum of Cetinje, his
native town, Dado, dressed in the tradi-
tional Montenegrin costume, is buried in
a state funeral on 3 December in Kocele,
near Rijeka Crnojevica in Montenegro.



SaxBanHula

XXenuMm pa yryTmm Totuly 3axBanHocT Cprickoj akajeMuju Hayka U YMETHOCTU: aKaJleMu-
xy 3opaHy KnexxeBunhy, mpencennuxky CAHY, akapemnky Muopnpary Mapkosuhy, Totripen-
cenHvky CAHY, akapemuky Bnagumupy Koctuhy, mipencepnunky CtpyuHor caBeta [anepwuje
CAHY, akapnemuxy [yiany OtaieBuhy, yripaBuuky I'anepuje CAHY, np KatapuHn JKusaHo-
Buh, 1redy UsnoxxbeHor canoxa Fanepuje CAHY, Jenenn Medxuncin MuiosaHoBuR, 3aMeHU-
ky yripaBHuka [anepunje CAHY n Vienpnopu M Huxonuh.

XKenena 6ux pa ce 3axBanivum Hukonu Cenaxosuhy, MuHucTpy kynrtype Cpbuje, kao n Ja-
HUjenn Banyumh, umjn eHTy3unjasam w Tomplika cy 6unmn TpecynHW 33 OCTBapere OBOr
TIPOjEKTHOT CHA.

Iyboxo 3axBarbyjem Huxonw CrojueBnhy (©oHpaimja [Tnaso) un bopky I[lerpoBuhy (ymet-
HUKY), UMja je orpoMHa TocBeheHoCT TIpojexTy 3aauBrbyjyha. Toro ce 3axBarbyjeM TaTjann
Byxuh, xao u Jlenkn ImurpoBuh n Hatanuju JoBaHoBuh 3 ®onpalmje 3a cpricku Hapoz n
LP>XaBy, Ynja je TomplKa 6una arconyTHo oany4yjyha 3a oBaj Tpojexar.

Moja HajTornnja 3axBanHocT une Mysejy caBpeMeHe ymeTHocTW y Beorpapy, OMpeKTopku
Maju Konapuh, xoja HaM je omoryhuna za 1o TpBW TIyT BUAUMO TPU AparolieHa Aena us
36upke Mys3eja.

[a Hvje 6UN0 BeNMKOMYIIHOCTU KONEKLIMOHAPA, 0Baj Aorahaj ce Hukana He 6u fecuo. Xe-
UM [ia U3pasuM TOTUIy 3aXBaJIHOCT CBUMaA HbUMa — Hapounto 3opaHy Ilorosuhy, Jyuiky
ByjoueBuhy, Bnaonumnpy Kpctonoumhy, Pagusojy [Ipaxosuhy, Mapky ['opanosuhy. Bophy
Puctosuhy, Ietpy CrojaroBunhy, Munomupy CtamenxoBuhy, Anexcannpy Koctuhy mopoon-
uama banuhesuh n Muxajnosuh, rocriobu Tapu ITepkoBuh, HoBuim JoBoBuhy, 3axBarbyjyhn
KoMe je y u3nox6y yBpiuTeH TiopTpeT Mapka YeneboHoBuha — xao monceTHUK Ha Janosor
Tpodecopa TOKOM TIpeCyAHUX FOANHA Herose MianocTn y beorpagy.

1 wmana cam cpehy na nobujeM moapluky jbynm U3 yMETHUUKOT U UHCTUTYLIMOHAJIHOT CBeTa
y dpaniiyckoj 3a oBaj Tipojexart: JlopaHa Jle Boxa, mpencenHuka Lentpa [Momrinay, Kcaswje-
pa Peja, oupextopa My3eja HalMoHanHe MmoaepHe yMmeTHocTw, Hukonaca Jlynhn-I'yTHuKoBa,
nupexrtopa Bubnuotexe Kangurciu, Xenen Jlepoy, kycroca y My3ejy MoziepHe yMETHOCTU Y
[Tapu3y, Buponwuk JKejrep, npencenHulie I'anepuje JKan Byue JKejrep y ITapusy.

JKenum na ce 3axBanum ognuyHum rpesopmoimma Ilony Baky un Katapunu Iletn, xao u
Jenenu Vinuh.

YenvM fa ce 3axBajivM CBOM AparoM My>Xy 1 hepiku Ha HUX0B0j 6e3yC0BHOj TIOLPLILIN Y
MOM pagy, Tloce6HO Ha 0BOM TIPOjEKTY Koju MU je 610 BeoMma 3HauajaH. Takobe, >xenum aa ce

3axBasiuM CBojoj bpahn Mankonmy u Jacdapy, kao 1 cecTpu JaHuum.

AmapeHT 3uzoH, 9. neliembap 2024.
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